5. The fulfillment of the Church Charter is determined by the capabilities and
knowledge of the cantor and singers.

6. The choir does not know how to sing in chant, therefore it sings in one standard
melody, most of the canticles in the canon are read;

7. The repertoire is monotonous, repeating from service to service

But despite the difficulties, there is a huge interest in church services among
parishioners. There is a sufficient number of people who have a musical ear and have
the basics of musical literacy, who could sing in the choir if someone taught them. As
a rule, there are children and adolescents in the church who would like to sing the
service or help at the altar.

Thus, in reality there is a fertile field for the creative work of the cantor, for the
missionary activity of the Church. The main difficulty for the cantor is being open to
changes in approach to the organization of choral work. For this, the cantor needs to
try to bring together the positions of singing non-musicians and singing musicians.
The rehearsal can help with this. Musicians help to learn musical scores and non-
musicians to learn chants. Collective work always brings people together and creates
a Christian attitude in a collective where every singer is important, both musicians
and non-musicians.

There may be additional motivation in working with musicians — for example,
training in regency (conducting). Experience has shown that when a musician tries
to master the service himself and holds at least one liturgy, asks questions and works
through disagreements, he will be less likely to criticize weaker singers or the cantor
or the general choral system of the parish.

Working with non-musicians encompasses a field of possibilities - from recording
chants to using a voice recorder for home study or organizing additional rehearsals
for group and individual lessons in musical literacy. As a result, we have a fairly
stable choir singing at every service. The choir can sing by chants. The repertoire is
based on the medium complexity compositions, and the cantor has the opportunity
to choose different pieces.

In the organization of the church choir according to this principle, the cantor
is entrusted with organizational, pedagogical, missionary, and catechism work. The
main thing is that money should not be at the heart of the church choir. Material
reward should always be as “Christianized” as possible. This should be perceived as
gratitude to the temple for the hard and dedicated work of the singers in the glory of
God! Tt is very important that the care of the choir from the clergy not be limited only
to the quality of liturgical singing. After all, if the “mercenary” gradually becomes
churchy, everyone will benefit from it. Everything suggests that there should be a
special pastoral care for the choir.

K. I0. /lonypsa-Iywenxo

KOMMO3UTOPCbKA IHTEPMPETAL|ISl MOE3IN I. CKOBOPOAU
B XOPOBUX MIHIATIOPAX B. KUPEMKA

Kommoszuropeska inTeprperania dinocodesko-xynoxkupoi cnaamuin I. Cko-
BOPOJIM — CTAJIMIT HATIPSIM XOPOBOTO MUCTEI[TBA YKpaiHU Ha cydacHomy eTarti. Cepezt
KOMITO3UTOPIB-IHTEPIPETATOPIB TBOPUOTO CIAIKY YKpaiHChKoro dimocoda — Bita-
aiit Kupeiiko (1926-2016). ¥V tBopuoMy A0poOKy KOMIIO3UTOpa — IBi XOPOBI



MiHIaTIOpH, CTBOPEHi Ha OCHOBI TeKCTiB TiceHb 3i 30ipku «Can 6oKeCTBEHHNX Ti-
cetb» (1757-1782) — «Ax, monst», «Bujis sxutist cero st ropes, crBopei 10 250-piu-
U Bift 0 HapoukenHs moeta (1972 p.).

Y xopi «Ax mozst» (13 micus 36ipku I. CKoBOPOIH) BTiEHO if1€t0 GYTTSI JIOMUHI
Ha JToHi mprpoan. JKUTTIO MicTa 3 BIACTHBUM HOMY BHpieM mpucTpacTeit i Gakanb
KOMITO3UTOP, HACTIYI0UN iIeitHIi 3MicT (inocodchKol MicH], TPOTHCTABIAB T0e3ii0
10J1iB, 3e/IeHUX Ai0poB, HACTPIl 6e3TypOGOTHOrO MAHAPIBHUKA, IKUI He 3HAE YeCTO-
Jo6erBa i kopucti. O3HaKH My3U4HOT 300paKAILHOCTI TIOEAHYIOTBCS. B XOPOBOMY
tBopi B. Kupeiika 3 inpusigyasisaiieio 06pasy JipudHoro reposi. Xoposa MiHiaTio-
pa — JipuYHUI Mef3ak 32 JKaHPOBUMHU O3HAKAMU — BTIJIIOE CTaH Y1l repost TBOPY,
3aXOIIJIEHOTO CHOTJISIIAHHAM KPAach TIPOCTOPIB PIIHOT 3eMJIi, CXOOM COHIIS, CIIIBOM
nTaxis. BiAmoBiHO 0 KaHPOBUX 03HAK XOPOBOI MiHIaTIOPH, yBary KOMIIO3UTOpPA
30CEPE/IKEHO Ha PO3BUTKY HACKPI3HOTO 06pasy, MOJAHOMY B PO3rOpTaHHi Ta 36ara-
YCHHI,

Vizyun 3a BipmoBaHUME Ps/IKAMH TIoeTHIHOTO TeKeTy, B. Kupeiiko 3acTocoBye
METO/ IOBiTBHOI TOBTOPIOBAHOCTI CJTiB, Gpas, 10 3yMOBIIOE (DaKTypHE PO3MHIPEHHS
MY3WYHOI TKaHUHU TBOPY, 30araueHHst Xym0KHb0r0 06pasy. CIiBBiIHOCHICTD CHH-
TAKCUYHOI TOOYIOBH BipIa i My3WTHOI TeMI, BAPIaHTHI TTOBTOPH HAAIOTH XOPOBIil
KOMTIO3UTIIT 03HAK KYTLIETHO-BapiamiiiHoi (opmu. MenognKko-rapMOHIYHUET CKIa]
(baxTypu 3MIHIOETBCS 3 CYTO TAapMOHIYHUM (Y PO3MIiTaX mMenomosso), Tofi K jia-
TOHIKA UEPTYETHCS 13 XPOMATHKOIO.

Xop Ha Bipmi cimuazisToi micki 36ipkn I. Ckosopoam «Caz GosKecTBEHHNX Ti-
ceHb» — «BuMs JKuTis cero st rope» Ma€ 03HAKU JPAMATHYHOTO MOHOJIOTY: JIipUd-
HUI Tepoil IepeKIBAE OUYTTS CTPaXy, GE3CHILIS TIEPE]T TOPEM, 10 HATIOBHIOE CBIT.
I CkoBopoga MOPIBHIOE TOpe 3 BE3MEKIKAM MOPS, TIACUIIOE Horo 06pas CHHOHIMA-
MH («BUXOPOM cKopOel, HamacTei, xa» ). 3MicT Apyroi ctpodu — XapakTepHuii
st pismocoda I. CroBoposu: fioro Hapmxasa izes Bredi Bif cBiTy («Mip 10BUB MeHe.
Ho He mofimair» ). Tloet HamaraBcst BTEKTH Bifi MIPY — «OJIyIHUII», «TEMHOTO CBe-
Ty». 3BepHEHHS 10 XPHCTa y TpeTiii cTpodi micHi Bkasye Ha Cracutess, KUl Bps-
TY€ [10eTa BiJ{ TEMHOTO CBITJIa.

Posjiymu repost, 3arnGIeH s Y BIACH] IOYYTTSI HAIAI0Th My3UYHIN KOMIIO3U-
i B. Kupefika mipuko-nicuxosorianoro aumicty. Jlipuko-dinocodebki, gpamatiy-
i o6pasu Biputy I. CKOBOPOAU CHOHYKAIN KOMIIO3UTOPA 10 OOPAHHs PO3BUHEHOI
(hopmu, B 0OCHOBI 5IKOi — KYIJIETHA TIOBTOPIOBAHICTh, 3BEPHEHHS JI0 SIKOT 3yMOBJIEHE
MOETHYHOIO MEPIIO0CHOBOI0. [loeTHyHa iHTOHAITiS BipIlia CTA€E OCHOBOIO MY3MYHOTO
MOBJICHHSI.

¥ xopax B. Kupeiika na sipi I. CkoBopoan «AX 1moJist» Ta «Bujist xkuTist cero st
rope», HOIPH KaHPOBi if 06pasHi po3GisKHOCTI XOPOBKX MIiHIATIOP, € CIIJIbHI 03HAKH B
I/IX0/1i KOMIIO3UTOPA /10 TOETHYHOI OCHOBH, TIIO CITPSIMOBYE PO3BUTOK MY3MYHOI JIii.
BukopucTaHHs KyTUTETHOCTI SIK HOCIST TTiCEHHOCT] HabyBae PO3BUTKY B 000X XOPOBHX
Kommo3utisax Ha Teketn [. CkoBopozm.

B. Kupeiiko, sx i remiambumit pinocop-mucaurens [ CkoBoposa, € MpoioB-
JKyBaueM KJIACHYHUX TPAIUIIHA YKPATHCHKOI MY3UKH Ta 110€3il, IKUil parke 10 30a-
TaueHHsT MECTEIBKOI MAJITPH XYA0KHBOTO TBOPY. KOMIO3UTOp OHOBIIOE 3ac00u
MY3UYHOI BUPA3HOCTI HA HAPOAHIN OCHOBI, MParHyyy 0 BUTOHUEHOCTI My3HYHOTO
nuchbMa, 3daradenns dinocodebkoi gymkn I CkoBOpoIH, BTIO0YHM i KPi3h IPU3MY
MY3UYHOTO OHOBJICHHSI TIOCTUYHIX 00Pa3iB.
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