Monrax crae KII040BOIO KaTeropi€lo 30BHILIHBOI €CTETHKU IIPOLecyasbHOl
(bopMu B MeJtia, y HbOMY IPUCYTHS BiATIOBIHICTD, 10 103BOJISAE B HAHOLIBIT SAKiCHI
KOHCTPYKTHBHIN (hopMi CHiBBIAHOCHTH, 3 OXHOTO GOKY, KOHCTPYKTHB MUCTEIITBA,
peduekciio #0ro MPUPOAHIX i ITYYHMX acIeKTiB, 3 IHIIOTO, Mparne cy0'€KTHBHI
HePeKUBAHHSA BBECTH B THMYACOBY CTPYKTYPY CaMOTO MEIaTBOPY. 3'€lHAHHA
PO3PI3HEHNX eEMEHTIB V I[iJie BiOYBAEThCS HA PiBHI TEPBICHOTO BiAUyTTs. AJe
TSl CTBOPEHHST 1 CIPUIHATTS 06pasy i 3MicTy inei HeoOXifHa iHTemeKTyamisanis
PO3pI3HEHNX €JIEMEHTIB — IHTEJEKTyalbHUI MOHTAX Melia, 0 YHEMOKJIUBIIOE
OJIHOPI/IHICTb MOHTAXKHUX IIPOLECIB y Mejiia.

1. A. Iniidenxo

AocCBIA CTBOPEHHA MY3U4YHOIO Kniny
3 BUKOPUCTAHHAM OUCTAHLIMHUX METOAIB

1. A. Haidenko
EXPERIENCE OF CREATING A MUSIC CLIP USING REMOTE METHODS

Bumymreni ymoBn kapantiHy Bechn 2020 poky TiHATN HOBI MNTaHHS OpTaHi-
sauii po6oru opkectpy X/TAK. Tpauuuiiina Metozuka pererutiii nepeabadae poGo-
Ty Ha/l My3HYHIM TBOPOM, PO3TIO/IIICHY Ha JIeKiIbKa eTariB: iHAUBIyaIbHY Po6oTy
HaJl TTApTI€l0, KON OMPAIbOBYIOTHCS HOTH, MTPHUXH, ANHAMIKa; TPYMOBY pOOOTY,
KOJIM JIOCATAEThCS HEOOXiHA CHHXPOHI3AIlisl 3ByYaHHs i PyXiB BUKOHABIIB; KOH-
IEPTHY Mi[’OTOBKY, KOJIK OPKECTPOBE BUKOHAHHST IOBOJIUTHCS 10 GAKAHOTO XY/I0K-
HBOTO PiBHsI. YCi I1i eTamnm peneTuIiitHol podoTH Tepeadataiin KOJeKTHBHI 3aHSITTS
B ayauTopii. Ajie HOBI yMOBHU 1IOTPeOYBAIM IIOLIYKY HOBUX PIllIEHb i HOMIYKY HOBUX
TeXHOJIOTii1. 3 camMoro movarky Kapantuny B Youtube moyamu 3'sBisitucs sarmcn
pi3HNX opKecTpiB, 7e B peskuMi PIP (picture-in-picture) opkecTpaHTH «BUKOHYIOTH»
cBoi maprii, 3amucani Ha TesedoH abo KaMepy B IOMAITHbOMY aHTYpasKi, i 1 napTii
AKIMOCH YMHOM CKJIQJIAI0ThC B «OPKECTPOBE» 3BYYaHH:A. Taki BifleOpPOIUKN Jysxe
eeKTHO CTIPUIMAETHCA JTOANHOIO, He 3HAHOMOTO0 3 TEXHOJIOTIEI0 ayIio- Ta Bifeo3a-
mcy. AJie iCHyI0Tb CYTTEBI TiICTABU CTABUTH ITijl CYMHIB IOCTEMEHHICTh TAKUX Bile0
yepes HU3KY IPUYUH.

1. 3ammic Bizieo i ay/[iOBUCTYIY BiPTyaIbHOTO OPKECTPY, KO MY3UKAHTH TPAIOTD,
a JIUPUTEHT KePyE, TEXHIYHO HeMOXKIUBUI Y peaibHOMY vaci 110 npuyuti latency —
3aTPUMKH curTHATY. ToOTO TpHM 3aCTOCYBaHHI MMCTAHIINHUX KOMYHIiKar[iitHuX
TEXHOMOTIH 3aBA/IM Oy/ie TPUCYTHIN MOMEHT BiICYTHOCTI CHHXPOHI3aIlii — CHTHAT
Bi/l KO)KHOTO MY3UKAaHTa Ma€ POXOJUTU 3HAUYHY KIJIbKIiCTh TIPOIIECIB TA IMIe i 0TaTH
BEJIMKY BiJICTaHb 110 iHTEPHET-KOMYHiKallil. Latency npu 1lboMy MOsKe I0piBHIOBATH
KITBKOX CEKYHJ, BOAHOYAC KOJM MY3UKAHTH MOXYTb KOMGOPTHO TpaTH MpH
3aTpumili He Butie 10 mimicexyn.

2. 3ByuaHHst ayjio Ha OLMBIIOCTI KJIMIB BUIAE XapaKTepHUI CTyMiiHU abo
KOHTIEPTHHI 3armuic, SKUH Ty/Ke BAXKO ab0 MPOCTO HEMOKIMBO 3MIKITyBaTH 3
HeOOXIIHOIO SAKICTIO 3 OKpeMuX ayaio-Bizeodaiinis. [I{o mu i yyemo: 3Byuuth a6o
3aIAC TOTO JK OPKECTPY, 3pO0JIeHHIl 10 KAPAHTHHY, & B TiPIIOMY BUIAAKY HAIIMX
peatiii — 3armic OpKeCTpy BHIIOTO KJIacy, Hik M Ga4iMO Ha eKpaki.

3. TexHiuHO MOXJINBO CKOMIILTIOBATH 1 MIKITyBaT! B IPo(heciiiHuX Bijeopesax-
TOpPAX POJIMKU 3 CHHXPOHI30BAHUX ay/io- Bi/le03amnciB OKPeMIX aHCaMOJIEBUX BI-
KOHABIIIB, aJle ¥ BUTIAIKY BEJNKOTO OPKECTPY ITe OPTaHi3aI[iitHO MaTopeasThHo.

[Tica anamisy cramy pedefl 1 AnCKyciil Ha 3aKOPAOHHHUX (hOpyMax BUHUKIA
ijtest 3HANTH TEXHOIOTIO 3aMMCY IHANBIyATbHUX OPKECTPOBKX TAPTIH, SIKi MOJKHA 6
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HaJlaJIl II0ETHATY B ayLIOMIKC, @ BiKe [I0TIM 3aIllcaT! KOJIeKTUBHE Bijleo Ha Leil MiKC.
3BUYaiiHO, 1[e He OyB OU 3aI1KC PEAIbHOIO KOJIEKTUBHOTO BUKOHAHHSI, aJle ay/1i03aI11c
CKIIa/aBcst O 3 CIPABKHIX Pe3yJIbTaTiB IPH HAIINX OPKECTPAHTIB.

3HafifieHnit MeTOJT 3aIICy ay/Iio TPYHTYBABCS Ha GE3KONITOBHEX, IO BaXKIIBO
JUIsL CTYJIEHTIB, TEXHOJOTIAX MYJIBTUTPEKOBOro ayniosamucy kommauii Bandlab.
KoeH okpemuii CTy[eHT OTpPUMaB JOCTYII JI0 KOJIEKTHBHOTO TIPoeKTy. Jlasi BiH
3aBaHTAKYBaB 3 XMAPHOTO JIOCTYY (aiis CBOEl iHCTPYMEHTANBHOI MapTil i BUBYaB
il ocobausocti. Ilicist wboro cryaentoM Biakpupajiach mporpama Bandlab 3
npoextoM. Ile MokHa 3pobuTH Ha Oy/b-IKOMY CYYaCHOMY Ta/KeTi — KOMIT'I0Tepi,
cMaptdoHi Tomo. BrkoHaBens 101aBaB i MAMIICYBaB CBilf HOBHI ayAiOTpeK, OiTaB
HABYIIHUKH, GPaB CBIil IHCTPYMEHT, BKJIOYAB PEKUM 3aIUCY 1 3allUCYBAB MAPTIIO.
Jlnst cuHXpOHI3aIlii BUKOPUCTOBYBaBCs 06a3oBHil aymioTpek TBOPY, SIKHil GyJo
€KCIIOPTOBAHO 3 TTPOTPaMIt HOTHOTO pezaryBans (SteinbergDorico).

Taka TexHOJOTISA 7103BOJIMNA OTPUMATU JOCTATHBO SIKICHUN 3amuc iHCTpY-
MEHTAJIbHIX TOJIOCIB, 4 CTYIEHTAM ITi/[ Y€ POOOTH MTiITPUMYBATH Ta YI0CKOHATIOBATH
Ha KapaHTHHI BHKOHABCHKY (DOPMY.

MiKuryBaHHS OTPUMAaHUX TPEKiB IPOEKTY TIPOBOAMIOCH ¥ iporpami Steinberg
Cubase Pro 10.5, a macrepinr — y mporpami Steinberg Wavelab 10.

Hacryuuuii eran 0ys o8’ s3atuii 3 po6oroio B mporpami ZOOM. Bin BinOysases
TaK: 30Mpauch My3HKAHTH Ha KOJIEKTUBHY Bifieocecilo i rpamn cBoi maptii miz ke
roToBuil aymiomikce. Ayzio 171 CHHXPOHI3AITii TPaHCTIOBAIOCH Y KoH(epeHirio. Iloro
4yJI My3HKaHTH 1 'pasii came Iijl HbOTo, a He IIiJl Bileo AUPUIeHTa, SIKe TYT MaJlo
JIUIIE IEKOPATUBHY (YHKILIO.

Otpumani ZOOM  Bizeokyinu TMOTIM MOHTYBalUCh Y  GE3KONITOBHOMY
Bizeopeaaxropi KDEnlive, ge poOuuch HeoOXiaHi 3MiHU ILIaHIB i PO3CTABIISIINCD
BiZleoakeHTH. Y AKocTi 6a30BOr0 BHMKOPUCTOBYBABCS OTPMMAHUI 33 OIMHCAHOIO
TEXHOJIOTIEI0 ay/IIOMIKC.

Taknm umHOM, crymentenknM opkectpoM X/IAK masecmi 2020 p. mix dac
KapaHTUHY B PEKUMI AMCTAHI[IHHOIO HABYAHH:I GyJu 3amicaHi JBa BiICOKIIITH.

Ix MoskHa nepersigHyTH 32 aapecamu Ha KaHadi «Irop [aitenkoy:

https://www.youtube.com/watch?v=TBIPQbXNDIU &t=20s («opening»);

https://www.youtube.com/watch?v=]JOWenAkMmbs («dance of planets»).

Bucnosku:

1. Texuomorist 3amacy Bandlab moske edekTiBHO BHKOPHCTOBYBATHCH My3HKaH-

TaMU B YMOBAX JUCTAHIITHOTO HABYAHHST;

2. Cyuyacui koMm'ioTepHi My3w4Hi TexHoJjorii € i OyayTh Hagaxi CyTTEBUM

(bakTopoM BUpiTIEHHsT TPOGIEM, TII0 BUHUKAIOTH Y TIPOIIEC CTBOPEHHST HOBOTO

MY3UYHOTO IPOAYKTA.

1. I1. Kosanenxo, O. I. Pomaniox
TENEXYPHANICTUKA 9K 3ACIB POPMYBAHH4A EJIEKTOPAJIBHOIO IMIAXY

L. P. Kovalenko, O. I. Romanyuk
TV JOURNALISM AS A MEANS OF FORMING ELECTORAL IMAGE
TenexypHamicTuka Biflirpac Ba;KJIUBY PoJib Y OPMYBAHHI IMiIKY KaHAUIATIB,
BrGOpYOTro Mpoitecy. BibiicTs iHpopMaIlil MPo KaHAWAATIB, SIK CBIAYaTh YHCACHH]
COI[OJIOTIYHI  JIOCII/UKEHHS, Tlepeciyii TpoMafdHi OTPHMYIOTh 3 TeJeeKpaHiB.
[poxykranTamn iHpopMalii mpo BHGOpH Ha TenebauyeHHI € TeJeKYPHATICTH,
4K 4aCcTO aHTAXKYIOTHCSH OKPEMUMH KaHIMAATaMU Ta MOJITUYHUMHU cuiaMu. Bix
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