Ortike, TIpaIiolnyn B ayauTOPii, BAKIMBO CTIOHYKATH iHO3EMIIB 0 aKTUBHOI
MOBJICHHEBOI  JIAJLHOCTI, JEMOHCTPYBaTH IM aKTyaJbHICTh 1 BaKJIUBICTb
OBOJIOIHHS PISHUMM BUIAME MOBJICHHEBO] AisibHOCTL. HeoOxixuicTs 3a0e3mnedenns
e(heKTUBHOCTI OCBITHBOTO IPOLIECY IHO3EMHIUX aCIiPaHTIB IIOTPeGYE YA0CKOHANCHHS
METOMYHNX 3acal BUBUEHHS HUMH YKDPAiHChKOi MOBH, TOCHUJIEHHS YBard [0
METOIMYHOI Opramizailii MOBHO-KOMYHIKaTHBHOI TATOTOBKY 1HO3eMHUX 31106y BaviB
BUIIOi OCBITH TPETHOTO (OCBITHBO-HAYKOBOTO) PiBHSI.

A. O. Bopucosa, M. B. Kondpamenio
B3AEMOZISl MOBU TA KYNIBTYPU M, YAC BUKNTAOAHHS IHOSEMHOI MOBM

A. Borysova, M. Kondratenko
INTERACTION OF LANGUAGE AND CULTURE IN FOREIGN LANGUAGE TEACHING

There has been a contentious discussion about the complex role of culture in
foreign language learning: Is it possible for one to learn a language without learning
about its cultural aspects? Is it possible to “teach” culture at all? If a teacher believes
in “teaching” culture in tandem with the language, what does the teacher mean by
using the notion “culture”? Does teaching culture simply mean introducing some
elements of surface culture such as customs, food or festivals, or does it mean raising
the awareness of students towards the deeper culture such as beliefs, values and /or
norms that are manifested in people’s behaviours? Furthermore, which “cultures”
should be chosen to be representative of the culture for the language? How can we
develop an intercultural competence in students to make them cultural mediators in
a global world?

Thelist of questions seems to be endless and the dilemma involved unmanageable
issue. However, it seems that people agree to at least one fundamental premise:
culture both inseparably relates to language and plays an important role throughout
the process of language teaching and learning. We do not doubt answering the
question whether to teach culture or not, but, rather, what kind of teaching can
students’ understanding of the nature of the language, communication and human
relations promote. A. N. Leveridge stated that the ability to communicate fully in
a second language depends on the degree of non-ethnocentrism of the learner. The
successful learner must develop “an awareness of and sensitivity toward the values
and traditions of the people, whose language is being studied”. The importance of
understanding the “culture” in which the target language is spoken has become
clear to students learning this foreign language. Here, we should come back to the
questions raised earlier: what do people mean by the notion “culture”? In a language
classroom, when teachers talk about incorporating culture into language teaching, it
often means simply introducing typical customs or traditions of the given 4 societies.
For example, in a Chinese language class, a teacher may introduce some Japanese
customs or social rules such as when you receive a present, do not open it in front of
the giver but instead just put it aside, or they eat raw fish, and so on. These are, of
course, part of Japanese culture, and may be useful to know when visiting a Chinese
family at home. Yet, it does not explain the reasons or beliefs behind all these social
behaviours to which one must be introduced in order to understand Chinese culture.
Usually, in this kind of instruction, differences or peculiarities tend to be emphasized
and stereotypes created. In the case of English language, problems arise about which
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cultures to introduce. This happens because English is no longer, and indeed may
never have been the property of a certain group of people. Claire Kramsch stated
the difficulty of choosing a culture to teach as follows: the heterogeneity of these
societies is in itself, yet because the values of the English language clash with the
values of one’s own native language, the non-native speaker may feel compromised.

JI. Mimina
JNIITEPATYPA SIK TEKCT KYJIbTYPU: 3MICT TA TPAHCHOPMALLII BUSHAYEHHS

L. Mitina

LITERATURE AS A TEXT OF THE CULTURE:
CONTENT AND TRANSFORMATIONS OF THE DEFINITION

CsiToBa JiTepatypa € CBOEPITHIM <«YHIBEPCYMOM TEKCTiB», Y SKOMY, 3a
JK. [leppinoto, okpemi TekcTH — 1ie JIMIE YaCTHHA <«BCE3araibHOTO TEKCTY»,
sgKa «y CBOIO YEpry CIIiBMAja€ 3i 3aBXKAN BXKe “TEKCTYaqi30BAHUMHU JiHCHICTIO
Ta icropieto». lleil «BcesarajapHuil TekcT» Ta #Oro INpPOEKIil (TeKCTyasbHi,
JPYKOBaHi, ayaioBi3yasbHi, TMCKYPCHBHI TONIO) Y Cy4acHOMY iHbopMariiinoMy
[POCTOPI II0GANBHOTO CBITY Bi3yasli3yloThCsl B CBOEPIIHY BCECBITHIO OiOJOTEKY.
A 3a X. JI. Bopxecom — BeecBiT i € HeckinueHHOIO i BeeoxonHoo Bibmiorekoro,
sKa «30epirae B cobi BCi KHWKKM»: «[eTh yce: icTopito MafibyTHBOTO 3 yeiMa ii
HOAPOOUIIAMHE,.. TIEPEKIaJ] KOKHOI KHIKKH Ha BCI MOBH, IHTEPHOJSII KOKHOI
KHIDKKH B yCi KHIDKKN> Tomo. | 1e, 3a FO. JlormaHoM, «He GessajiHe HAKOIMYEHHST
TEKCTiB, a CKJIaJIHA, IEPAPXiuHO OpraHi3oBaHa CHCTEMA, SKa TIPAIIoEy.

Tosx i cBiT, i KyabTypy, Ik hopmyioe 10. JToTmaH, «B3arasri MoKHa PO3TJISIATH STK
teket. OiHAK Ha/[3BBIYAITHO Ba/KJIMBO 3a3HAYKTH, 1[0 1€ CKJIQ/IHO TOOYI0BAHMUI TEKCT,
BiH PO3MAJAETHCS HA IEPAPXiI0 “TEKCTIB y TeKcTax” 1 TBOPUTH CKJIA/HI TieperieTeHHs
TEKCTiB, OCKLJIBKUM caMe CJIOBO “TEKCT” BKJIOYAE €THMOJOTII0 TePeIUIeTeHHs, TO
MOXKHA CKa3aTH, MO TaKMM TIYMAYeHHAM MU TIOBEPTAEMO MOHATTIO “TeKcT” HOro
T0YaTKOBE 3HAYCHHSI». PO3YMITH <«KYJIBTYpY K TeKcT», nomosuioe /. Baxmamm-
Me/ivik, 03HAYAE TAKOK «BU3HABATH KYJABTYPHY (DYHKIIIIO JiTepaTypn sK 3aci6, 1o
KOHCTPYIOE PeasibHICTh Ta MOPOJIKYE (a He TiibKK odopmitioe) emucius. [Ipu bomy
TEKCTIH «He 3aTHIAITHCS TTPOCTO 06 €EKTaMU IHTEPIIPeTaIlii, ajte cami CTaoTh 3ac060M
KYJIBTYPHOTO CAaMOTIyMaueHHs i (hOPMyBAHHS KOHI[ETITIB, OPIEHTOBAHNX Ha Jii».

«Texcry 3 maTuHCbKOI (textum) o3Hauae «TKAHUHAY, «3'€IHAHHSY, «3B’SI30K»,
<CTIOJTYYEHHS>, «TT00YI0BaY, «CIIeTiHHS>. [le — o/(uH 13 HallyKMBaHIINX HAYKOBHX
TEPMiHiB, 110 Ma€ Harato sHaYeHb (IPYKAPCHKHIT mpidT, THIT (haiiny, hopmar raHmnx,
cepenHill eTeMeHT cXeMH KOMYHIKaIlil ajpecanT — TeKCT — aapecar, JOKyMEHT,
TOBIIOMJIEHHSL, JITEPATYPHIUHN TBIp TOIIO), Ta 1ife Oijibllie BU3HAYEHb.

Texer, 3a M. 3yGpuilbkoio, y MHPOKOMY 3HAYEHHI — 1€ <«CTPYKTYpa, IO
CKJIQJIAETCS 3 €JIEMEeHTIB 3HaYeHHS, €[HOCTI I[UX €JeMEHTIB Ta BUPAKEHHS i€l
€THOCTi», & «y BY3bKOMY 3HAUeHHi — €IHICTh MOBHUX 3HAKiB, IO OpraHi3oBamHi
3a HOPMaMH JlaHOI MOBH 1 € Hociamu indopmMartii». XyIoxkKHIN TeKCT KyJILTypu —
1e, 3a Y. Eko, TeKCT Ik BUTBIp, «y SIKOMY iHTepIpeTalfiiiHe MPU3HAYE€HHS MYyCUTb
OyTH 4acTKoIo iforo renepyrodoro Mexanismys. Ileit Texcr, 3a I1. Tepuaniscbkoro, €
CYKYTHICTIO «KYJBTYPHUX KOJiB, Bi/ITOBIHO /0 SIKMX OPTaHi30BYETHCS 3HAKOBE
PI3HOMAHITTA KyALTypu», a 3a 0. JloTManoM, — «peabHOI0 TKAHIMHOIO KyJILTYPH SK
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