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4OJ10BI4l XOPOBI TOBAPUCTBA 9K TPAQULLINHA ®OPMA XOPOBOIO
BUKOHABCTBA HIMEY4YUHU

A. Chorna

MEN’S CHORAL SOCIETIES AS A TRADITIONAL FORM
OF CHORAL PERFORMANCE IN GERMANY

Yonosiui xoposi ToBapucTsa HiMeqdnHy MaoTh CBOK AaBHIO iCTOPIIO Ta TpajMIIil.
LenbrepoBcokuit mipepradens Oy mepumM 4OMOBiYMM 00’€JHAHHAM CIiBaKiB-
M06NUTENB, KOMIO3UTOPIB T MOETIB, Jis/IBHICTD SKOTO [ja/la MOMITOBX /IS CTBOPEHHS
cniBounx ¢epaiiHis (HiM. — verein) Ha TepuTopii Bciel Himewunnn Ta 3a il Mexxamu.

OpruMm i3 4onmoBiumx xopoBux o6egHanp (Médnnergesangverein), sike icHye
3 1876 poky i mo HuHimmiit dac, € MGV “Frohsinn” micreuka Langenstein (3emss
Teccen). ToBapucTBO MOCTABM/IO CBOIM 3aBJAHHAM IUIEKAaTH XOPOBMIL CIIiB, BUXOBYBATU
KOMYHIKa0e/IbHICTb Ta GpaTyl y4acTd y LepKOBHNX i HAPOJHMX CBATAX. I 0 chorofui 1e
3a/IMLIUIOCS HE3SMIHHUM.

3a icTopilo CBOTro iCHYBaHHA XOpOBe TOBAPUCTBO Bifl4y/IO He TilbKM TBOPYI 371€TH,
a it maginHA. O6K/BI CBITOBI BifiHM BHOCWIN TIepePBY B ICHYBaHHA KO/EKTHBY, aJie 10ro
3aBXM BpaBanocs BigHoButH. Ilicns 90-pivwdust icHyBaHHsS 00’efHaHH:A, y 1966 pori,
CIoCTepiranacs TeH/eHIlid 0 3HIDKEHH: AiA/IbHOCTI, He BUCTAYasIo CIIiBaKiB. 3aCHyBaHHA
MOTIOfKHOTO X0py Langenstein, AKuil TakoX iCHye ;0 CbOTOfIHI Ta IIPOJOBXKYE MMUCATH
YHIKa/IbHY iCTOPil0, JO3BOMM/IO MOMIIIINTA CIIPAaBM YOJIOBiYOTO XOPOBOIO TOBApPMCTBA,
Ake y 1976 poui BigsHaunno csoe 100-pivus.

3a yacy cBOro iCHyBaHHA YooBiye xopose ToBapuctBo MGV “Frohsinn” He Tinbku
Befie aKTMBHY BUKOHABCbKY JiA/NbHICTb, € IPONAraHAMCTOM XOPOBOI KyIbTypy, a I
CTBOPIUJIO CBOI TPajuLiii, AIKi € HEBiJl €MHOIO YACTMHOIO TBOPYOTO XKUTTA.

Y 1977 poui KepiBHMITBOM 00 €fHAHHS OyI0 HPUITHATO pileHHS NO6GYHyBaTH
IIANUINYHY XAaTHHKY (32 KOIITK WIEHIB TOBApuCTBa), Ae y 1981 poui Binbymocs mepie
CBATKYBAHHs «IleyeHs 3 KapTorwti». st qobpa Tpapmiis, sk i 6araro iHimx, 36epiraeTbes
it JOHMH.

Benuki cmiBoui decruBami mo 120-i, 125-i, 135-1 ta 140-i piunnyi BigsHavammcs
GaratbmMa ApyxHiMu Xopamu JlanreHurraitna. Y 1997 poui Binbynacst mepua TBOpYa
T0i3/1Ka Ha CBATO XOPY, L0 CTaJI0 TPafMLiiHNM Y [iiANbHOCTI TOBapUCTBA.

MGV “Frohsinn”® pyxe akTMBHMII 4YOMOBiuMIl XOp, AKMIl Hamiuye OMM3BKO
50 akTMBHUX criBakiB i mpu6bnusn 180 wieHiB ToapucTsa. [lo penepryapy KONeKTHUBY
BXO[ATh TBOPU CYYaCHUX KOMIIO3MTODIB, HAPOJHA MY3HKA Ta LEPKOBHO-0OPsOBI
Kommosnuii. Xop AB/IA€ co60w0 rapHy BiKOBY CTPYKTYpPY Ta Ma€ 4yfjoBOrO KepiBHUKA B
oco6i Christoph Hohl.

Yonosiue xopose ToBapuctBo MGV “Frohsinn” mae poGpi TBOpYi CTOCYHKHM 3
IHIIMMY XOPOBYMMM KOJIEKTVBAMM, 3apajin 36epe>KeHH;1 TaBHIX XOPOBMX TPAJMIIIL.

Yang Han
CHINESE MIDDLE SCHOOL CHORAL MUSIC CHARACTERISTICS
An Xanw
XAPAKTEPUCTUKA XOPOBOI MY3UKUW B CEPELHIX LUKOJIAX KUTAIO

In Chinese education system, middle school choral music plays an important role. It is
not only an important part of music education but also an effective way to cultivate musical
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literacy and cooperation spirit in students. By participating in chorus activities, students
can get exposed to a variety of music works, improve their music appreciation ability, and
exercise their teamwork and communication skills in the rehearsal and performance of
the choir.

The historical background of choral music in Chinese middle schools can go back
to ancient times, but it actually began to flourish in the XX century. In ancient times, the
choir was often used in sacrificial ceremonies and religious activities. However, the real
modernization of Chinese choral art began at the beginning of the XX century, influenced
by the Western choral music, and began to adopt Western choral forms and techniques.

In 1914, Shanghai established China’s first professional choir, which was founded by
Deng Shihao as the «Chinese choir», which marked the beginning of the modernization
of Chinese choral art. Subsequently, choral art gradually developed in China, and between
the 1930s and 1940s, with the unrest of Chinese society and the outbreak of war, choral art
entered a period of relative downturn. However, during this period, there were still some
very excellent choral works, such as Ding Shande’s Ode to the Motherland and Tian Han's
March of the Volunteers. These works were widely sung among the Chinese people and
became a symbol of social and national unity.

Since the reform and opening up, Chinese choral art has ushered in a new era of
development. The Chinese choir has achieved a series of significant achievements
internationally and has gained outstanding results in many international choral
competitions. At the same time, Chinese choral art has also been influenced by more
international music culture and has absorbed more diversified choral forms and expres-
sion skills.

In terms of primary and secondary school education, choral activities have also
been widely promoted and popularized in China. Many schools have formed choirs that
provide a platform for presentation and communication through activities such as choral
competitions and music festivals. With its unique charm, choral art has been loved and
enthusiastically participated by the majority of primary and secondary school students,
and has become an important indicator to measure the music teaching level of a primary
and secondary school.

In general, the historical background of choral music in Chinese middle schools has
experienced the process of transformation from ancient times to modern times, from
the initial development to modernization, and then to the stage of internationalization.
In this process, Chinese choral art, while maintaining tradition, constantly absorbs the
essence of international music culture, innovates and develops its unique style, and makes
an important contribution to the enrichment and development of Chinese music culture.

One of the characteristics of Chinese middle school choral music is its emphasis
on the inheritance of traditional culture and folk music. Many choral songs incorporate
the elements of Chinese folk songs and show the unique charm of Chinese music. This
inheritance not only enables students to better understand their cultural roots but also
cultivates their love and respect for folk music.

In addition, secondary school choral music also emphasizes the unity and harmony of
sound. In the choir, each student needs to adjust his voice to suit the overall acoustics. This
requirement for sound not only improves the students’ musical skills but also makes them
learn how to play their role in the collective and contribute to the harmony of the whole.

Middle school choral education in China also attaches great importance to the
combination of music education and moral education. Through the choral activity,
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students can learn unity, friendship, mutual assistance and other virtues, and cultivate a
positive spirit. This way of education not only makes students feel the power of beauty in
music but also makes them practice these virtues in their daily life.

However, the current middle school choral music still faces some challenges and
problemsin the educational practice. For example, some schools do not pay enough attention
to chorus education and there is a lack teachers and teaching resources. Meanwhile, some
students have little interest in choral music and there is a lack enthusiasm. To address these
problems, a series of measures are needed to improve them.

Choral music in Chinese middle schools has distinct characteristics, including
the emphasis on harmony and unity, the integration of multi-culture, the attention to
emotional expression and the cultivation of team spirit. These characteristics make middle
school choral music occupy an important position in the Chinese education system. By
participating in the choral activities, students can not only improve their musical literacy
and aesthetic ability but also cultivate their teamwork spirit and emotional expression
ability. Therefore, middle school choral music should be further promoted and developed,
so that more students can benefit.

To sum up, middle school choral music plays a very important role in the importance
and influence of Chinese music education. It not only has a profound historical and cultural
heritage and unique artistic charm but also can cultivate students’ musical literacy and
cooperation spirit. Through continuous exploration and innovation, I believe that China’s
middle school choral music will be more brilliant in future development.

Fu Xinbin
EASYVIRTUALCHOIR.COM PLATFORM AS A DISTANCE LEARNING TOOL

@y Cinvbinp

MJIATOOPMA EASYVIRTUALCHOIR.COM
K IHCTPYMEHT OUCTAHLIMHOIO HABYAHHS

Working on a virtual choral project involves singers creating separate recordings and
then mixing them into a single whole. This process actually ceases to be choral, because
during the recording, the singers do not hear each other, cannot ensemble, which affects
several components of choral sound: microintonation (tuning within the zone structure),
rhythmic synchronization, diction ensemble, dynamics consistency, and to a lesser extent
phrasing.

These problems are partially solved by having an “exemplary” recording with a
conductor who uses manual anticipatory techniques to control, albeit virtually, the actual
performance of each singer. If the conductor’s instructions are followed, this is a guarantee
of minimal coherence of all the above components and the ability to combine the tracks
into one final track without significant problems.

However, when it comes to educational tasks, when in the context of distance learning
there is a task not only to obtain the final result, but also to form certain ensemble singing
skills in higher education students or even music school students, this method is not very
favorable.

Another way to create such recordings is to use overdubbing, when a singer records
“over” another recording, focusing on the sound of another person and trying to match
them in intonation, dynamics, etc. Such recordings can be made in various programs,
ranging from the Audacity audio editor to video editors that allow you to record an audio
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