students can learn unity, friendship, mutual assistance and other virtues, and cultivate a
positive spirit. This way of education not only makes students feel the power of beauty in
music but also makes them practice these virtues in their daily life.

However, the current middle school choral music still faces some challenges and
problemsin the educational practice. For example, some schools do not pay enough attention
to chorus education and there is a lack teachers and teaching resources. Meanwhile, some
students have little interest in choral music and there is a lack enthusiasm. To address these
problems, a series of measures are needed to improve them.

Choral music in Chinese middle schools has distinct characteristics, including
the emphasis on harmony and unity, the integration of multi-culture, the attention to
emotional expression and the cultivation of team spirit. These characteristics make middle
school choral music occupy an important position in the Chinese education system. By
participating in the choral activities, students can not only improve their musical literacy
and aesthetic ability but also cultivate their teamwork spirit and emotional expression
ability. Therefore, middle school choral music should be further promoted and developed,
so that more students can benefit.

To sum up, middle school choral music plays a very important role in the importance
and influence of Chinese music education. It not only has a profound historical and cultural
heritage and unique artistic charm but also can cultivate students’ musical literacy and
cooperation spirit. Through continuous exploration and innovation, I believe that China’s
middle school choral music will be more brilliant in future development.

Fu Xinbin
EASYVIRTUALCHOIR.COM PLATFORM AS A DISTANCE LEARNING TOOL

@y Cinvbinp

MJIATOOPMA EASYVIRTUALCHOIR.COM
K IHCTPYMEHT OUCTAHLIMHOIO HABYAHHS

Working on a virtual choral project involves singers creating separate recordings and
then mixing them into a single whole. This process actually ceases to be choral, because
during the recording, the singers do not hear each other, cannot ensemble, which affects
several components of choral sound: microintonation (tuning within the zone structure),
rhythmic synchronization, diction ensemble, dynamics consistency, and to a lesser extent
phrasing.

These problems are partially solved by having an “exemplary” recording with a
conductor who uses manual anticipatory techniques to control, albeit virtually, the actual
performance of each singer. If the conductor’s instructions are followed, this is a guarantee
of minimal coherence of all the above components and the ability to combine the tracks
into one final track without significant problems.

However, when it comes to educational tasks, when in the context of distance learning
there is a task not only to obtain the final result, but also to form certain ensemble singing
skills in higher education students or even music school students, this method is not very
favorable.

Another way to create such recordings is to use overdubbing, when a singer records
“over” another recording, focusing on the sound of another person and trying to match
them in intonation, dynamics, etc. Such recordings can be made in various programs,
ranging from the Audacity audio editor to video editors that allow you to record an audio
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track into an existing project (for example, Sony Vegas Pro or Adobe Premier). However,
such work requires some technical training and knowledge of rather complex software.

The easyvirtualchoir.com platform was created to make it easier for singers to record
themselves. In fact, even schoolchildren can use this resource to record themselves. This
can be either a recording in a group over other voices or a recording of several of their own
tracks (“self-choir”), an ensemble with themselves. It depends on whether the group is set
up or whether the singer uses only his or her own voice.

After recording the first track, the platform allows you to play it back and record the
next one at the same time with just one click of a button. After recording, it is possible to
adjust the tracks in terms of volume (although only general settings work, flexible settings,
such as in Sony Vegas Pro, are not available) and synchronization.

It's important to note that when recording more than two tracks, you can choose
which track will be used for further recording. So you can choose the most successful
performance for ensemble in a group. This will help improve the sound quality.

Easyvirtualchoir.com also provides minor video editing capabilities, allowing you to
mirror the image, position it differently on the screen, and improve color and exposure.

After creating a sufficient number of tracks, synchronizing them, and balancing their
volume, the platform allows you to render the file and output it in the desired format.

The aforementioned technology thus not only makes it very easy to implement a
free virtual project in a short time, but also enables singers to be in a virtual ensemble
during performance. Accordingly, it helps to develop the skills of intonation, rhythmic
synchronization, and even emotional unity, which is very important in the context of
distance learning.

It is also interesting that the platform allows open access to the materials of other
groups (you can choose whether to publish your project for the general public). In this
way, you can go beyond your own team, establishing interaction with other performers,
establishing cultural connections, including international ones.

JIi Jewiyn
MWUCTEL,TBO KUTACbKOIO HALIIOHAJILHOIO CMIBY
B ACMNEKTI OO YHIKAJIbHOCTI

Lee Deshun
THE ART OF CHINESE NATIONAL SINGING IN THE ASPECT OF ITS UNIQUENESS

Haii6inpia BifMiHHICTD MDK TPAAMIIHIM HAI[IOHATIBHUM CTIIEM i aKaJeMiTHIM
BOKA/IbHMM MMCTELTBOM 3aXiiHOI KyJIbTypM BUSHAHA B TOHAJIbHUX (TeMOPOBMX)
XapaKTepUCTUKAaX CHiBy. PajukanbHi BiIMiHHOCTi y BOKa/IbHMX AKOCTAX, AKi Ofpasy
IOMITHI Ha CIyX, NOACHIOITbCS HUBKOW (DAKTOPIB, Cepeli AKMX YHiKanbHa icTopis
POSBUTKY, 3BMYal Ta TYMAHICTMYHI IIEPEKOHAHHA 3aXijHOI KYIbTYpM, BiffMiHHOCTi y
cr1oco6i SKNUTTs, CeperoBNMILi TPOKMBAHHSA Ta iHIIe.

Ilix vac cmiBy KuTaiilli MaloTh YUCTHUII i BUIIYKaHUIT TeMOp, a iXHi TOIOCH MOXYTb
6yTM THy49KuMM 7 MiHmiBumu. 111 AKOCTi ycmajKoBaHi Bifj TeaTpa/lbHOIO MMCTELTBA
TPaULiifHOI KMTalCbKOi omepy. BoHOUac KUTAMChKI CliBaky 3HAIOTh, AK 3aXMCTUTH
CBOI TOI0COBI CK/IAIKV BiJj IEPEHANIPYTH, AK 3aCTOCOBYBATH TEXHIKY CIIiBY, I1J0 TapaHTYe
IIPaBUIbHY POOOTY AMXa/TbHOI Ta PE3OHAHCHOI CICTEM 1 J03BOTIAE iM 30epiraTu BOKaIbHi
XapaKTepPUCTUKIY, IIPUTAMAHHI HAPOJHO-BOKambHOMY MuCTelTBY Kuraro.

— 192 —



