track into an existing project (for example, Sony Vegas Pro or Adobe Premier). However,
such work requires some technical training and knowledge of rather complex software.

The easyvirtualchoir.com platform was created to make it easier for singers to record
themselves. In fact, even schoolchildren can use this resource to record themselves. This
can be either a recording in a group over other voices or a recording of several of their own
tracks (“self-choir”), an ensemble with themselves. It depends on whether the group is set
up or whether the singer uses only his or her own voice.

After recording the first track, the platform allows you to play it back and record the
next one at the same time with just one click of a button. After recording, it is possible to
adjust the tracks in terms of volume (although only general settings work, flexible settings,
such as in Sony Vegas Pro, are not available) and synchronization.

It's important to note that when recording more than two tracks, you can choose
which track will be used for further recording. So you can choose the most successful
performance for ensemble in a group. This will help improve the sound quality.

Easyvirtualchoir.com also provides minor video editing capabilities, allowing you to
mirror the image, position it differently on the screen, and improve color and exposure.

After creating a sufficient number of tracks, synchronizing them, and balancing their
volume, the platform allows you to render the file and output it in the desired format.

The aforementioned technology thus not only makes it very easy to implement a
free virtual project in a short time, but also enables singers to be in a virtual ensemble
during performance. Accordingly, it helps to develop the skills of intonation, rhythmic
synchronization, and even emotional unity, which is very important in the context of
distance learning.

It is also interesting that the platform allows open access to the materials of other
groups (you can choose whether to publish your project for the general public). In this
way, you can go beyond your own team, establishing interaction with other performers,
establishing cultural connections, including international ones.

JIi Jewiyn
MWUCTEL,TBO KUTACbKOIO HALIIOHAJILHOIO CMIBY
B ACMNEKTI OO YHIKAJIbHOCTI

Lee Deshun
THE ART OF CHINESE NATIONAL SINGING IN THE ASPECT OF ITS UNIQUENESS

Haii6inpia BifMiHHICTD MDK TPAAMIIHIM HAI[IOHATIBHUM CTIIEM i aKaJeMiTHIM
BOKA/IbHMM MMCTELTBOM 3aXiiHOI KyJIbTypM BUSHAHA B TOHAJIbHUX (TeMOPOBMX)
XapaKTepUCTUKAaX CHiBy. PajukanbHi BiIMiHHOCTi y BOKa/IbHMX AKOCTAX, AKi Ofpasy
IOMITHI Ha CIyX, NOACHIOITbCS HUBKOW (DAKTOPIB, Cepeli AKMX YHiKanbHa icTopis
POSBUTKY, 3BMYal Ta TYMAHICTMYHI IIEPEKOHAHHA 3aXijHOI KYIbTYpM, BiffMiHHOCTi y
cr1oco6i SKNUTTs, CeperoBNMILi TPOKMBAHHSA Ta iHIIe.

Ilix vac cmiBy KuTaiilli MaloTh YUCTHUII i BUIIYKaHUIT TeMOp, a iXHi TOIOCH MOXYTb
6yTM THy49KuMM 7 MiHmiBumu. 111 AKOCTi ycmajKoBaHi Bifj TeaTpa/lbHOIO MMCTELTBA
TPaULiifHOI KMTalCbKOi omepy. BoHOUac KUTAMChKI CliBaky 3HAIOTh, AK 3aXMCTUTH
CBOI TOI0COBI CK/IAIKV BiJj IEPEHANIPYTH, AK 3aCTOCOBYBATH TEXHIKY CIIiBY, I1J0 TapaHTYe
IIPaBUIbHY POOOTY AMXa/TbHOI Ta PE3OHAHCHOI CICTEM 1 J03BOTIAE iM 30epiraTu BOKaIbHi
XapaKTepPUCTUKIY, IIPUTAMAHHI HAPOJHO-BOKambHOMY MuCTelTBY Kuraro.
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30KpeMa, TOHKE i Ipe 3By4aHHs, IPO30pi i KOHLIEHTPOBAHi TOHM, TIETKICTb, 3 IKOXO
TOCATAITHCA BUCOKI Ta HM3bKi HOTH, HE TiIBKNM MiIKPEC/IIOITD BifMiHHICTD BiJi 3aXifHUX
CTWIIB CIIiBY, a /I BKa3yHTh Ha YHIiKa/JbHiCTh MUCTELTBA KUTANCHKOrO HAIiOHATbHOTO
cniBy. Iligxig fo cniBy fK 40 IPUPOFHOTO CIIOCOOY OTPMMAHHA 3BYKY, AKUIT JIETKO Ta
TapMOHIITHO Y3TOIKYETbCA 3 disionoriero Ta IHVMBigyaTbHIMM 0COOMMBOCTAMU JIIOIVHIA,
CIIOHYKaB KMTAMCBKMX CIIBAKiB INyKaTH INJIAXM TIO€JHAHHA METOHOJIOrl 3axifHoi
BOKa/IbHOI KY/IbTYPU 3 TEXHIKOI0 HalliOHA/IbHOTO CTHJIIO CITiBY.

Kura’iii TpaHCIIOHYIOTb aKa/leMiuHi IMXa/IbHi BIPABU Y BIACHY CUCTEMY YCTaTeHNX
yIogo6aHp Ta MparHyTh rapMOHI3yBaty iX 3 BlacHuMy Tpapuuismu. HaiiBaxmsimmm €
3aCBOEHHA PE30HAHCHOI TEXHIKM CHIiBY, KA 3aII0BHIOE CYTTEBMII BiICY THiJl KOMIIOHEHT Y
TeXHil[i KNUTalICbKOI HalliOHA/IbHOI CIiBAL[bKOI IIPAKTUKIL.

[Ipupopne 3By4aHHA TOZOCY € OCHOBHMM IPMHLMIOM KUTaiiCbKOTO cIHiBy. Y
TpajuuiiiHoMy cniBi Kuraro Texnika HOB’Hsye JMXaHHSA He 3 IPOLeCOM 3BYKOYTBOPEHHS,
a Hacammepej 3 IPaBIIbHOI BIMOBOK0 Ta eMOLUIHNM 3a0apBleHHAM CriB. IcHye
iCTOpMYHE YABNEHHA IIPO CXOXICTb JieK/IaMallii CTapofaBHixX IIiceHb i moesii, 3acCHOBaHe
Ha TiCHOMY B3a€MO3B A3KY JAMXaHHA 3i coBaMu Ta emoliamu. CaMe B Takill BOKa/lbHill
TeKmaMalii 6yJII/I p03p06JIeHi NPMIIOMY JVXaHHS, AKi CTa/M OCHOBOK HapOJHOI CITiBOYOi
METOZMKI, METOI SIKOI € HajjaTy TO/I0CY LIBUAKO MIH/IMBUX TeMOPIB, sIKi 3a0apBIIIOIOTH
KOXXKHE TIOeTMYHE CTI0BO y BOKaJbHOMY TEKCTi. Y TOIl Yac AK 3axigHmil MeTof ocArae
PiBHOMIpPHOTO MOBITPAHOTO IOTOKY, KUTaiiCbka HAPOJHA TeXHiKa CHiBy BMKODJCTOBYE
TIOBIiTPAIHI MOTOKM, fAKi CHIBHO BifIpiSHAIOTbCA 3a CHMOK i HampsAMKoM. [losiTps
30Mpa€eThCs B HIDKHIN YaCTUHI KMBOTA i PYXaeThCs 1O TOMOCOBOTO allapary eHepriiiHo-
BUMIPAHUMU PyXaMH.

CreryéivHuil KaTanor [UXaabHNUX PYXiB 3aKPiIIeHNIT Y Hal[iOHA/MbHIl Tpamguuii y
BUITIAAL IEBHUX BUPA3iB, IO YBIMIIM B CIIBOYY NPAKTUKY i no6pe BigoMi HapofHUM
criBakaMm: «IigHATTA TOBiTps» (TilM), «3aTpUMKa HOBITPs» (UEHDIM), «PO3TATYBAHHA
HOBITpsi» (TAOLM), «pO3YaBIeHe MOBITPsA» (CIOLM), «BTATYBAHHA MOBITPs» (Y0yLm),
«IIAKCUBe JUXaHHA» (UiLn).

Koxen 3 mpeycrapiennx BupasiB MiCTUTb iH(OpMaLi0 PO crocib yrmpasmiHHA
HOBITPAHMM IOTOKOM Ta eMOLjiiiHe 3abapBleHHA 1boro crocoby. TexHika fyxaHHA,
BTieHa B Meradopax LMX BUpasiB, peamisyeTbcsi B €CTETUYHIll SAKOCTi KUTAlCbKOro
CHiBY, fIKa y 3aXiJJHOTO C/TyXaya acOL{IOETbCA 31 «CXiJHOIO MEi3MaTUKOI0», TOAi AK y
HaIliOHaIbHOMY CHPMIHATTI 11 AKICTD € TeMOpPOBOIO.

Y Knrai HajijjaBHiuti HapopiHi MicHi CIiBaloThCsA YMCTUM TOIOCOM 3 MaKCUMA/IbHOIO
IPUPOJHICTIO Ta 6e3 moTpebu B TeaTpanbHOCTi. HapopHi micHi 3 pisHuX KyTOUKiB niBHOYI,
Taki AK MHXalicbKa «KBiTKa», MAIOTb UMCTe, PO3BUHEHE 3BYYAHHA Y BUCOKOMY pericTpi,
a 3a0apBJIeHHS TO/I0CY Ma€e BUpasHuit xapakrep. Lleit CTUIb CIIiBY € TICHIM TIO€HAHHAM
MOBHOI IHTOHAIIi1 3 0COOMBOCTSAMY Aia/IEKTHYHOTO 3By JaHHS, SIKi Bif0OpaXaroTh BifMiHHI
pucu mictieBoro ctuo. ITicna 1950-x pokiB KuTaiichbKuii HalliOHabHMIA CITiB OCTYIOBO
IOYaB PyXaTHCA A0 crerjamisauii. bararo Mysu4YHMX 3aKTajiiB IOYamM po3pobmATH
HaBYa/IbHi IPOrpaMy 3 ypaxXyBaHHAM TPajMIUiiHOI BOKa/lbHOI Mysuku. Bymu Bigkpuri
HAayKOBO-JOC/IAHI IHCTUTYTV HAliOHaNbHOI BOKAJIbHOI KYIbTYpH Wi 30epekeHH:A Ta
npodecioHamsaril CiBOYKMX TPAJMLiil KUTAJCHKOI OIepy, MeMofeK/IaMallil Ta HapOFHUX
TiCeHb.

Cporopni BokaspHi crenianicTy Kiurtao BMBYaOTD i 3 YIIEBHEHICTIO 3aI03MYYIOTh
TiepeBaryl IMXaHHA, iHTOHAIlIl Ta pe30HAHCHOI TeXHiKM, IPUTAMaHHi 3aXiJlHOMY CIIiBY.
CnyxoBi BiffMiHHOCTi, OJHAK, 3aJMIIAIOTbCA OYEBUHMMM: IIO-TIepIle, 3aMO3MYEHMI
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aKaJeMiuyHIIT CTUID 36epirae HIOBHOTY TeM6py B YCiX ro/10cax Ha Bif]MiHY BijJi HApOJHOrO
Kutajicbkoro cmisy. KpiM Toro, akajieMiuHmit CIiB BUKOPUCTOBYE INMOMHHI pecypcn
3BYKOYTBOpEHHA — JiiadparMasbHy ONOpY, TOf AK HapopHuii criB Kutato cnpsamosye
KOHTPOJIb 32 3BYKOM B POTOBiil HOPOXKHMHI.

B TexHilli Hal[ioHa/lBHOrO KUTAJCHKOTO CIIBY OJIOC 3aBXAM YUCTUI Y BUCOKOMY
pericTpi; yHaIioHaTbHOMY CIiBi 10Ci BUKOPUCTOBY KO ThCA TIPUHIUIIN IUXaHHA, TPUTaMaHHi
KUTAlCbKOMY TpajuIifiHOMy omepHoMy crimo. Hapewri, 6araroHarioHaabHiCTb
HaceneHHs Kuraw 3akpinuia B KyIbTypi KpaiHm ecTeTHYHi TPajuIlil, fiia/leKTHI MOBHi
HOPMI, PO3MAITTsA My3MYHUX CTHIIB Ta ACKPaBi eTHiuHi 0cOOMMBOCTI.

I MHOXMHHICTD MiCIIEBMX CTUIICTUYHMUX HPOABIB CIIPUSAIA BUHUKHEHHIO TAKOI 3K
pisHOMaHITHOCT] crenudidHUX TeXHIK Ta BUKOHABChKMX CTHIIB. ToMy [/ KMTalChKIX
CIiBaKiB CTa€ HaraJbHMM 3aBJAHHAM He JIMIIE OBONONIHHA HPMIIOMaMMl 3axXiHOrO
MIUCTELTBY, ajle il 30epeXXeHHs BIaCHOI KyIbTYpH, L0 BMMArae OiIBLI JJOCKOHA/INX
CHiBOYMX TEXHIK, AKi He IPYHTYIOTbCS /IMILE HA iHTYITUBHII TPaUILiiIHOCTI, 110 WBUAKO
3HIKAE.

Ilix yac BOKambHO-My3u4HOI NMpakTuku B KuTai Huska crenmdiyHux mmraHb
BUPILIYETbCA 32 JOIOMOIOI0 TEXHIYHNUX TEPMiHiB, MOXO/PKEHHA AKMX He IOACHIOETbCA
TifIBUIIEHNM TIPOAYKYBaHHAM MeTaop y CUCTeMi YCHOTO KaHOHY, a KOpIHUTbCA ¥ chepi
IAOChKIX ysAB/IeHb. Hampukiaf, rooc Mae «iTu BIepes», BUCOTA 3BYKY Mae BUK/IUKATH
Bi4yTTA «TYAiHHA», IMXaHHA MAa€ «BUIbHO TEKTW», «PEriCTpy» MaloTh OyTH 3'€[HaHI,
TO/I0C Ma€ «KOHTPACTYBATU M AKICTb Ta Pi3KiCTb», IIepeXOy MK HU3BKIM, CepefHiM i
BJCOKIM Jlialta3oHaMy MaioTh Gy TY IIPUPOJHUMIL

Xopoumm TNpUKTAAOM € IpobreMa PpO3[ileHHA MysudHux perictpis. [l
BJIOCKOHA/ICHHST TEXHIKM Ta TiBUIIEHHs My3UHOI BUPAa3HOCTI HeOOXiTHO 3abesmeunTy
PO3HiNeHHs 1 €HICTh PericTpiB: yueHb NMOBUHEH 3PO3YMITH pKeperno mpobiemu, 106
CTePTM PISHMIJ0 MDK pericTpamm i 3poOMTM Iepexofy aBTOMATUYHNMMI, TaK, 1100
TOCATTH IPUPOSFHOI EAHOCTI.

1Ii mpobmeMu MoXKHa POSITIAAATY B KOHTEKCTi HAABHOCTI Ta BiICYTHOCTi HOTOBaHNX
samucis. ITopibumit mifxin Moxe OyTM BMKOPUCTAaHWII IUIA PO3YMiHHS 3arafKoBOrO
TO€HAHHSA «CBiT/A 1 TiHi» Ta «TBepAOCTi 1 M'IKOCTi» B TeMOpi HAPOAHOT MiCHI.

TaxuMm umHOM, HeTa/lbHe IOACHEHHA BCIX IIPENCTAaBIeHMX BMILE KOMIIOHEHTIB
KUTAICPKOTO HAPOJHOrO CIiBY [OIOMAarae Kpaimje 3pO3yMiTU YHIKaJIbHICTb JIOrO
TEOPETUYHNMX Ta IPAKTUYHMX 3acafy; «IPUCYTHICTD» i «BiICYTHICTb» Pa3OM yTBOPIOIOTH
€[IMHY AHTATOHICTUYHY CHCTEMY, a HAMaraHHA 30eperty NpUPORHMIT IUIMH 3BYKYy B
KUTACPKOMY CIIiBi € CHPaB)XHIiM IIPUK/Ia/iOM «HEBTPYYaHH».

O. Hekneca
OBPA3HO-CEMAHTUYHA NOETUKA KAHTATU «BECHA» M. CKOPUKA

YEPE3 MPU3MY 3AXIAHOYKPAIHCbKMX TEHAEHLYINA
KIHLIS XIX — TOYATKY XX CTOSITTS

O. Neklesa

“IMAGERY-SEMANTIC POETICS OF THE CANTATA “SPRINGTIME” BY M. SKORYK
THROUGH THE PRISM OF WESTERN UKRAINIAN TRENDS
OF THE LATE XIX — EARLY XX CENTURIES”

CyuyacHmit cBiT moTpebye 30epeXkeHHs i BIIAHYBaHHA YKPAiHCbKOIO HaJ0aHHA.
OpHuM 3 ACKpaBUX NPefiCTABHUKIB YKPAIHCHKOTO MysuyHoro mucrentsa XX-XXI crT.
€ repoit Ykpainm M. Ckopuk. Vloro TBopya Jif/IbHICTh BMBYAETbCA HAYKOBLAMM i
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