3arajloM y MMHYIOMY CTOITTI BifGynoch yTBepKeHHSI CUMGOHIYHOTO CTHIIIO
[TigHe6ecHOl, XapakTepHOI O3HAKOK fAKOTO CTA/O0 BBEJEHHS KUTAJCHKUX HAPOJHMUX
IHCTPYMeHTIB [10 CKIafy CHMQOHIYHOTO OPKeCTPY, YHOPMOBAHOIO €BPOIEICHKOI0
c1M}OHIYHOI0 K/IACHKO-POMAHTIIHOK TPAMIIEI0.

BaxmmBo, mo y XX cT. Takoxx 3aKpimmmich Ksamidikauiitai sacagu mpodeciitHoi
HiATOTOBKM fIK OPKECTPAHTiB, TaK i JypureHTiB-CMM(OHICTIB y My3MYHMX OCBITHIX
3aK/Iaiax Kpainu (B mepury uepry, y Koucepsaropisx). [IpodecioHarnisanis KuTaiicbkoro
cUMQOHi3My B MIHYIOMY CTOMITTA CTajIa OFHUM i3 HAJITONOBHIIINX JOCATHEHD My3UYHOI
KY/IBTYpY KpaiHM.

PosBuTok kuraiicbkoi cumboniunoi Mysukn mwrgHo BinOysaerbcs iy XXI cr.,
IPUYOMY, B PaKypci MDKKY/IBTYPHOTO JiajIory i rmo6anisaliitHux mpowecis KUTaicbKux
cuMQOHi3M BUXOIUTD 33 PaMKH HAIliOHATBbHOTO My3MYHOro MucTerTBa ITigHe6ecHoi i
Hociflae BaXKIUBE MiCLie y CBITOBOMY COLIIOKYIbTYPHOMY IPOCTOPi.

I. Halushko
MOMOTARO PARADIGM IN THE THEORETICAL FIELD OF ANIME STUDIES

I Innywixo
NAPAOUrMA MOMOTAPO B TEOPETU4HOMY MOJ1I ANIMESTUDIES

Momotaro paradigm is a system of ideas formed as a result of the synthesis of the
nationalistic narratives of Japanese Empire and figurative-symbolic elements of the folklore
story of Momotaro. This concept was introduced by the American historian John Dower
in his work “War Without Mercy: Race and Power in the Pacific War”. The researcher, with
the assistance of this tool, successfully identified the link between the narratives used in
Japanese propaganda and the traditional Japanese perspectives on “outsiders” or “strangers”
who are predominantly perceived as individuals belonging to different ethnic groups.
Using theoretical legacy of the Japanese folklorist T. Yoshida, Dower proved that cultural
stereotypes associated with the demonization of Western countries, that could be found in
the anime of the 1930s and 1940s, were actively cultivated in Japanese villages before the
era of the first contacts between Japanese and Europeans. The alignment of the Momotaro
narrative with prevalent beliefs established it as a fundamental element in Japanese
propaganda. In this context, the American author analyzed the Japanese animations from
the 1930s and 1940s, considering not only historical and political influences but also
ethnographic information. Dower’s ideas have been picked up by other scholars, including
K. Antoni (“Momotaro (Peach Boy) and the Spirit of Japan: Concerning the function of a
Fairy Tale in Japanese Nationalism of the Early Showa Age”), N. Reider (“Japanese Demon
Lore: Oni from Ancient Times to the Present”) and Z. Papp (“Traditional Monster Imagery
in Manga, Anime, and Japanese Cinema”). However, this concept has not yet received a
proper recognition among the representatives of the newest field of study known as Anime
studies. This is partly due to the inner content of the concept, which covers a fairly wide
range of various phenomena of Japanese culture, from school literature to propaganda
posters. Therefore, the scope of its application cannot be limited by the anime.

It is important to acknowledge that the aforementioned scholars utilized the concept
primarily to examine the socio-cultural evolution of Japanese perceptions of various
‘outsiders”, essentially following the approach established by Dower. It is generally
presumed that the Momotaro paradigm ceased to be prevalent immediately following the
conclusion of World War II. Since Japan was defeated and occupied by the US military,
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Japanese propaganda automatically lost its cultural relevance. According to this point of
view, the entire subsequent history of anime is not connected with the cultural patterns of
the wartime era. However, this assertion is applicable primarily to Japanese animation from
the latter half of the 20th century. This period is characterized by the active incorporation
of imagery and narratives from American and Western European popular culture on one
side, and the marginalization of traditional Japanese cultural elements on the other. The
modern era in the history of anime (1990 — now) signified a reversion to its indigenous
roots, which are deeply intertwined with the folk culture of Japan. Momotaro and oni
(demons, ogres, cannibals), as well as a number of other folklore images, have once again
become part of the anime industry. Similarly, it is relevant to mention that the cultural
stereotypes underpinning the Momotaro paradigm warrant consideration. Specifically,
the narrative foundation and the figurative-symbolic frameworks of the widely acclaimed
multi-episode anime “One piece”, which, as of February 25,2024, comprises 1094 episodes,
mirror the collective concepts intrinsic to the Momotaro paradigm. It is noteworthy that
the propaganda anime of the 1930s and the 1940s not only conveyed certain mental and
ideological instructions, but also served as a tool for allegorical interpretation of actual
historical events and processes (the raid on the American military base in Pearl Harbor, the
Japanese occupation of Indonesia, etc.). In the same way, such modern works as “Gintama”
and “One piece’, despite obvious appeals to folklore motifs (including Momotaro’s story),
have also reflected modern socio-cultural processes that post-war Japan faced, such as
Westernization, globalization and multiculturalism. Consequently, we believe that the
scientific potential of the “Momotaro paradigm” concept, as interpreted by Dauer, remains
unexplored. Hence, its application in the analysis of anime produced in the XXI century
presents an opportunity to examine contemporary trends in Japanese culture.

. Cmapxrapo-Benvep
OBPA3 I0KI-OHHA B KYNIbTYPI iNOHIi: TOCTAHOBKA NPOBJIEMU
D. Starkgard-Venier
IMAGE OF YUKI-ONNA IN JAPANESE CULTURE: PROBLEM STATEMENT

IOki-oHHa € opHMM i3 IiKaBMX Ta PENpPEe3eHTATMBHUX NEPCOHAXIB y AMOHCHKIl
micdororii ra pombkopi. «lOki-oHHa» (AIL: CHiroBa >xiHKa) — Lie 06pas, y IKOr0 He iCHye
€IMHNX KAHOHIYHMX PUC, BiH 3i0paHmMil 3 pisHNMX perioHanbHMUX Bapialiil, KyIbTypHUX
IHTepIIpeTaLiil i TTepaTypHIX IePEOCMICTIEHD.

Ha BigMiny Bif 6aratbox icHyroumx o6pasiB Ta MepcoHaxiB, Leif ifokait (sIL:
HaJIPUpPOJHA iCTOTA), MalKe 3a Bech CBill mepiofl icHyBaHHA Y (oOIbKIOpi He MaB aHi
CTaJIOTO KOHKPETHOro o6pasy, aHi eamHoi icropil. HaToMmicTb ¢parmeHTH ereHmu
npo IOki-oHHa BUMHUKAIOTb i3 PisHUX JKepesl, KOKHe 3 SIKUX IIPOIIOHYE IOILAJ Ha
6araToacreKTHy IIPUPOAY I[bOTO JOKAIL.

3rifiHo 3 JOCTiKeHHAMI, ICHYE fleKinbKa IecAITKiB HajiMeHyBaHb JI/L CHIKHOI JKiHKH
3a/1eXHO Bif periony fAnonii. B nmepiogn Xeitan ta Mypomaui cTBOpeHO jie feKilbKa
XYOXKHIX poO6it, siki mpucsueni IOki-onHa, a B 1inoMy fo nepiony pecrasparii Meitxi
KiJIbKiCTh poéiT, IPUCBAYEHNX L[bOMY J10Kail, € He3HayHow. OfHAaK JOKMIafHi omucu
pifKicHi, 3 perioHaTbHUMM BapialiiAMy, WO YacTO CymepeyaTh OfHA OfHilL. 3ameXHO
Bifj periony uu npedexrypy, FOKi-oHHa MOKe MaTu pi3Hi pycu XapakTepy Ta 37OHOCTI.
Y peaxux perionax Amonii, IOki-oHHa € BTiTeHHAM CyBOpOCTi 31MMU, fIK MOBYA3HUII
npyBMA. B iHIIMX BOHAa MOXXe IepeTBOPIOBATUCH HA AYX, SIKMIT Hece 3a OO0 e
CMepTb.
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