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I'yasiea Oabra BaagmmupoBHa, actmpaHTKa KadeOpsl KyJIbTypOJOTHH W HMCKycCTBOBeAeHHs Omecckoro
HAIIMOHAJIFHOTO MOJUTEXHUIECKOTO YHUBEPCUTETA

Bo3HuKHOBeHHe M pa3BHTHe HCKYCCTBA ABaHIapAa B XyAoxkecTBeHHOI :xu3HM IOra YkpauHbel B Hayajie
XX Beka

PaccmarpuBaroTcs ImyTH CTaHOBIIGHHS aBaHTapAHOTO uckyccTBa FOra Ykpannsr Hawana XX Beka. OCBSMAIOTHCS
XapakTepHbIe 0COOEHHOCTH aBaHTapIHIX MPOU3BEICHIN «FOKHBIX) MacTEPOB.

Kniouesvie cnosa: uckyccTBo, aBaHrapansM, GyTypusm, XyI10KHUK, TPAIHULHSL.

Gulyaeva Ol'ga, aspirantka kafedry’ kul'turologiyi ta my stecztvoznavstva Odes'kogo nacional nogo
politexnichnogo universy tetu

The emergence and development of avantgarde art in the artistic life of the South of Ukraine in the early
twentieth century

The article discusses ways of becoming avant-garde art in the South of Ukraine in the early twentieth century.
It is reported that since 1900 in the South began to form lines of «new» art, particularly poetic and pictorial works of
«Gilea». Artists innovators attempted pass in one picture images of visual and logical thinking. During the years
1910-1918 «hileytsi» formed a line of Ukrainian painting art, known worldwide as the art of futurism. The author
argues that this experiment was only in a narrow circle of artists, but a global shift in public taste and aesthetic
criticism, awakening interest in the «new» was caused by «Salon» sculptor V. Izdebskii that took place in the years
1909-1911. They contributed to the development of new activities in all fields of creative activity. On the artistic
horizon appeared such «Odessa artists, innovators» as V. Babadzhan, V. Kryhatskyy, 1. Malik, A. Nyurenberh. In
Odessa, Kherson and Mykolaiv held meetings with representatives of futurism. In the South, conducted concerts of
the «new music» A. Skryabina, I. Stravinskoho, N. Cherepnina, Rachmaninoff and lectures on contemporary theater
and new trends in painting. The author notes that changes in the political situation, decided the fate of the «first wave
avant-garde», which was tragic. Thus, beyond public life find themselves targets areas of art, the most interesting
personality. Such a fate is not spared and «Southern artists». But the avant-garde in the South of Ukraine
immediately «passed the position». Under the direction of M. Boychuk group of local artists, including N. Pavlyuk,
A. Ivanov, M. Schechtman, in search of new art, creating monumental murals at the resort on Khadzhibey Estuary. In
Odessa — the Faculty of Architecture, taught in art school custodians of traditions avant — T. Frayerman, M. Zuk,
M. Shelyuto, making tradition in the South of Ukraine continued to grow.

Key words: art, avant-garde, futurism, artist, tradition.
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Il]epoans Anamoniii, TOKTOPAHT KadeIpu KyJIbTYPOIOTii
XapKkiBCHKOI AepKaBHOT akajeMii KyIbTypH,
KaHAUJAT ICTOPUYHUX HAYK

HOJIITUYHUM YNHHUK BILIABY HA TPAHC®OPMAIIIO OBHAMEHTAHIT
TPAANIOINHOI KEPAMIKHA JIIBOBEPEKHOI YKPAIHU

OxapakTepr30BaHO BIUIMB TONITHYHUX (PaKTOPiB Ha TpaHChopMamii TPaAWIifHOI OPHAMEHTHKHA KepaMiKu
JuinpoBcbkoro JIiBoOepexoks (10 MoYaTKy OCTaHHBOTO AecATIITTS XIX cT.).
Kniouosi croea: opHaMeHT, TIIMHIHI BUpOOH, momithdHi (hakropu, JIiBoOeperkHa YKpaiHa.

OpHameHTallist TpaauiiiiHol kepamiku JliBoOepesxkHOT YKpainu — OararorpaHHe sIBUILE, IO PO3BHBAIOCS
i1 BIUIMBOM Di3HUX YMHHUKIB [7—9]. 30KpeMa, ormocepeIKOBaHy poJib BiJirpaBaii 3MiHU B MOJIITHYHOMY CTaTyci
JIOCITI/DKYBAHOI TEpUTOPIii, MicIle ii B MOJITHIN CYCITHIX nep:kaB. AJie JOCi B HAyKOBHX ITyONIKaIlisX BOHHU
CTOCOBHO TpaHc(OpMalliif IeKOpy TIIMHSIHUX BUPOOIB HE aHATi3yBaiHcs. TOMyY TeMa L€l CTaTTi — aKTyainbHa.

Mema cmammi — oKpecnuTH TpaHchopMaLii TpaAULiitHOT OpHAMEHTHKHY KepaMiKu, 0 BigOyBasucs B
Juinposceromy JliBoOepesxoki micist HOro MiAMOpSIKOBYBaHHS Pi3HUM JEpKaBHUM YTBOPEHHSM. BepxHs
XPOHOJIOTIYHA MeXa JOCITIDKEHHS — TI0YaTOK OCTaHHBOTO ACCATIINTTA XIX CT. — 3yMOBJICHA 3MIHCHECHHIM
MITyYHUX TpanchopMmaiiid, Mo CHOPUYMHUIN CYTTEBI HOBAalil B OPHAMEHTHUIIl TJIMHSHHUX BHPOOIB KiIBKOX
OCepeKiB TOCIiKYBAaHOI TEPUTOPIT il BILTMBOM JisUTBHOCTI 36MCTB i IPOTPECHBHOI iHTEIITeHIIi].

© Illepb6ansb A., 2015



Posgin . Ictoprko-muncTeLbka cnagiimnHa YkpaiHu B KOHTEKCTI CBITOBOIO KyNbTYPHOro NpocTopy 65

Sk cBigYaTh apxeoJoTivHI Martepianu, TepuTopis cydacHoi JliBoOepexHoi YkpaiHu Bxke 3 100U
HEOJIITY PO3TAIlIOBYBajacs Ha MOrpaHUYYi 3aXiJHOTO 1 CXIHOTO CBITIB. Y MHCEMHHUX MaM’sATKax Ii cTaTyc
yrepie BigoOpakeHHi B aHTHYHY J00Y. BinanoBigHO 10 ToroyacHoi HOKTPWHH, LMBLTI3aliHUM KOPAOHOM
MK €Bpomoro # Asiero Oymm JloH i A3zoBcbke mMope. Tomi # mi3HIIIE TOCTiIHKYBaHi 3eMji OyiIH 30HOIO
KYJIETYPHAX KOHTAKTiB, Bi3HAYANMCA «PO3MHTICTIO» 1 «IIPO30PICTIO» KOPAOHIB, 3MIHHOI T'€OIOIITHIHOO
KOH(]Iirypaui€o, KyJIbTypHOIO T€TE€POTEHHICTIO, aMOIBaJCHTHICTIO W MOJILIEHTPU3MOM, YHCICHHICTIO
KOJIGKTHBHHX IJEHTHYHOCTEH (JIOKANBHUX 1 HaJ perioHaJbHUX), fKi TepedyBajiu B CTaHI IOCTIHHOI
(dhmykryamii. He O0yno 9iTko okpecieHnX CTaOUTbHUX JTiHIH. 3aMiCTh HUX iCHYBaJIH OKPEMi COIIOKYJIBTYPHIi
aHKJIAaBU B IIMPOKOMY COLIIOKYJILTYpHOMY TipocTopi [3; 10, 17, 19, 73].

Po3Butok kynprypu Ha J[HimpoBchkomy JliBoOepexiki BimOyBaBcs AEUIO MO-IHIIOMY, HIX Ha IHIIHA
teputopii Ykpaiam. /[Hirmpo, xoda i HiKoJM HE OYB HE3T0JAaHHOIO MEPEIIKOI0I0, ajle CTAHOBUB TIPUPOIHY
MEXy, II0 3YMOBIIOBaJa CHENU(IYHICT, MONITHYHUX 1 KYyJIBTYpHHX TIPOLECIB Ha PO3AUICHUX HHUM
TepuTopiax. Lle mo3mawanocsi, 30kpeMa, Ha OpHaMeHTamii MicueBoi KepaMikd. Po3BuBaroumch y Mexax
CHNBHUX JUIs Beiel HanaHIMpsSHIIMHN TEHIEHINH, BOHA 3aBXKIM Maja OCOOJIMBOCTI y BHKOPHCTOBYBaHHX
eJIEMEHTaX 1 KOMITO3MIIAX, BIAPI3HAIOUNCH BiJl MOOYTYIOUHMX Yy HACEJICHHS CXIJAHINIMX 3eMellb, [I0 HHUHI
HanexxaTh Pociiicekoi Penepanii, 3a BUHATKOM mpaBoOepexoks JloHy, Ae B TEBHI iCTOpHYHI mepioau
(yHKIioOHYBaNM MOAiIOHI 1O icHYHOYHMX Ha TeputTopii cydacHoi JliBoOepexxHOi YKpaiHM apxeoyoriuHi
KyJIbTYpH, a B MOJCPHHHA Yac MEIKaja 3Ha4YHA KiUThKICTh €THIYHUX YKpaiHmiB. Lle mamo mimcTaBu IMeBHUM
MOJIITHYHUM JistdaM 1 gociigaukaMm XIX — mouarky XX c1. ans monydenns [IpaBoOepesknoro [lomonHs a0
CKJIaly YKpaiHChKuX 3emens. CydacHuit apxeonor B. Otpomenko Buokpemus JHinpo-/loHenpkuii ocepenok
KyJIbTyporeHesy [5].

[MoniTHYHO BIPOAOBXK ICTOPUYHUX 4YACIB JOCHIKyBaHa 3eMilsl 31e0inbioro Oyna CKIaJoBOO
OaraToHaliOHANEHUX YTBOPEHb. 30KpeMa, BIIPOJOBK OCTAHHBOTO THCSYONITTS BOHA MTOCTIIOBHO BXOIUIIA 10
ckinany KwuiBcekoi Pyci, Bemmkoro KusziBctBa JlutoBchkoro i Peui Ilocmonmroi. A 3 1654 p. Oyma
npuenHaHa 10 MOCKOBCBKOI JepkaBu B Mekax [erbmaHary. Y IHMCeMHHX mam’gTkax 3adikcoBaHa
iHpOpMaLis JIMIIe PO KiJIbKa KOPOTKOYACHUX MEPioiB, KOIM MeIkaHli yacTuHH JIiBoOepe:kHOi YKpaiHu
MaJI TIEBHY TMOJIITHYHY CAMOCTIHHICTb.

[Mepmmii 3 HUX — modarok (Geomamizamii Cximaoi €Bpormm (octanHs 4BepTh | — mouaTtok II
TUCSIHOMITTA). Y el wac y micocterny JHinmpoBchkoro JliBoOepexoiks icHyBajo 3adikcoBaHe B IJIITOMHCAX
nIeMinHe 00’ €IHAHHA ciBepsH. Moro KympTypa 3araaoM i OpHAMEHTAIlis KepPaMiKH 30KpeMa Bilpi3HAIHCS
Bil TIpUTaMaHHOI iHIIUM CXiTHOCTIOB SIHCBKUM ImieMeHaMm [7; 126—130]. Ympomomx kinmsg X-XI cT. mg
TEPUTOPIsL BTpATHIIa CAMOCTIHHICTh YHACTIIOK PO3MIMPEHHs BIUIMBY Pycbkoi nepikaBu. BiamosimHo, Ha i
TEPUTOPIi MOMIMPHUIUCS 3arallbHOPYCHKI TpaauLii opHaMeHTyBaHHs Kepamiku. O. Mous niacyMyBaB icHyro4i
HUHI BiZoMOCTi mpo 1eil mpouec. Bin cTBepmKkye, 1m0, YKPITUIAIOYN MiBACHHI KOpAOHU «Pychkoi 3emimi»,
KUiBChKUI KHA3p Bomomumup CsiTocnaBoBUY «Hada CTaBUTH ropoxasl Ha [lecue n mo OycTpeid, U IO
Tpy6exesu u o Cyne, u mo Cryrue». Panns (matyerbes kinmem X — Mexero X-XI cT.) rpyna mam’Tok
pycbkoro tumy (ropoamine BoiHp Ta Kilbka BiIKpUTHX IMoceneHb) Ha Cyii po3TamoByBajiacs B il HIDKHIN
gacTuHi. Y npyriii monoBuHi XI cT. TaM BUHUKIJIO 1m1e Tpu ¢oprerti. Hampukinam XI ct. — me 10 doprers. Y
nepiriid noxoBuHi — cepenuni XII ct. — 21 ykpitutenHs. Y apyrii nonosuHi — Hanpukiani XII cr. — me 4. Ha
cepenniii 1 BepxHiii Cymi Ha mouarky XI cT. 30epiraBcsi MacuB KOPIHHOTO CiBEPSHCHKOTO HaceleHHS,
3aXUIICHOr0 BiJ] KOYiBHHIIBKMX HAMaJiB JICOBUMH XallaMH i BiJIaJeHOTO Bil OCHOBHUX JOPIr, SKUMHU
nepecyBaMCs KOYIBHHUKH. [3 BHOkpemuieHHsM [lepesicmaBchbkoi 3eMili B CaMOCTiHHE MPUKOPIOHHE
KHS31BCTBO Ta BUHMKHEHHSM IOJIOBELLKOI 3arpo3u IMmpolecu «oaepxkasieHHs» Cepenuboi Cyiu, iMOBIpHO,
npuckopuiucs. Y cepenuni — apyriid monosuHi XII cT., KoJI1 OCBOEHHS 1 3aCEICHHS TEPUTOPIaIbHOTO sApa
ITepesicnaBchkoi 3emiti Ta i1 TOCYIBCHKOTO KOPAOHY 3aBEpPIIMIIOCS, — KHA3IBChKA aJMIHICTpAIlis, Ha TyMKY
O. Moui, Mana Hamip 3akpimUTH cxXifgHi cdepu BIIMBY. Y TOW dHac, 3a apXeoJOTiYHHMHU JaHUMH,
CHOPYAXKEHO KiJibKa Topoaul i pitonucHe micto JltaBa Ha Oeperax Ilcna i Bopckiu. CTBopeHHs HOCeneHb
PYCBKOTO THITY CYyIPOBOKYBAJIOCS IOIIMPESHHSIM HOBOI KYJIBTYPH (30KpeMa TOHYAPCHKOI) 1, BiAMOBIIHO,
HIBEISIIIEI0 KYJIBTYPH CIBEPSH, MPO IO CBIMYATh YHCICHHI CIiW pyHHYBaHb Ha TOPOJAMIIAX POMEHCBKOI
KYJITYPH, HAIPUKIaJ, KOMIUIEKC apXeoloriyHuX mam’siTok Oins c. XKypaBHe Cymcbkoi o0 (paBwuii Oeper
p. Bopckia). Tam, BoueBH b, pO3MILYBaBCSl LEHTP HEBEIMKOIO IUIEMeHi. JpY>KUHHUKU KHiBCBKUX KHS31B
3HUIIWINA HOTO B APYTiid MOJOBHHI X CT. — CBIMYCHHSIM € CIIITH BiJ TPAaHIIIO3HOI MOXEX] Ha CIBEPSTHCHKOMY
TOPOJIUIIII, TTICIIS SKOT )KUTTS Ha HhOMY HE BimHOBItOBasocs [4; 95-99, 103—104, 134].

3rigHo 3 mocmimxenHsMu O. CyxoOokoBa, KHsA3b Bonmomumup Ha CiBepsSHCBHKI 3eMJIi CHOYATKY
HaJICIaB 3aroHW BOIHIB. Ilicis 3aXOIUICHHS HUMH CIBEPSHCHKHX TOPOIHIN YAaCTHHY iX 3pYWHOBaHO, a
HATOMICTh CIIOPYIKCHO HOBi. Pa3oMm i3 KHs3IBCbKUMH JpyXnHHHKamMd Ha CiBepliuHi 3’ SIBHITUCS
mepecelieHli 3 IHMKX TepUTopid Pyci — mnpeacTaBHHKM ponoBOi U MJIEMIHHOI apUCTOKpaTii 3
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00CITyTOBYIOUOIO USTISAMI0, B CKIami sskoi Oymm rordapi. e mo3Haummocs i Ha po3BUTKOBI TOHYAPCTBA, ¢
TpuBanuii dac (Maibke 100 pokiB) cmiBicHyBanu MicueBa I mpuHeceHa ToHUYapHi Tpaauuii. dakt
CHIBICHYBaHHS B OJHUX IIOCENCHHIX NPEACTAaBHUKIB PI3HUX CIOB’SHCHKHX 1 HE CIIOB’SHCBKHX ETHOCIB
apXeOoJIOTIYHO IMIATBEP/DKYIOTh ¥ 1HIN KaTeropii 3Haximok. Hampukiam, 13 MOTHIBHHUKIB OIS
JABHBOPYCHKOTO MicTa-raBaHi BoiHb 1 micta JKenHM MOXOASTh BHUCOYHI KibIS KPUBHYIB, PaJUMHUIB,
B’SITHYIB, CIBEPSH, IpeaIMeTH (iHO-YTOpCHKOTO («4I0Ib») 0OCOOMCTOro BOpaHHs Ta pedi 0alTChKOTO («Meps»)
noxo keHHs [6; 196, 209, 280, 281].

Bigomo, mo 3 npuiiHATTIM 988 p. XpuctusHcTBa KuiBchbka Pych «yBiiinmia B pemniriitHO-KyIbTypHAN
npoctip Bi3zaHTii, 3am03WYMBINM 3 HBOI'O Pa3oM i3 TPABOCIABHOIO JOKTPUHOKO OCHOBHI «MAaTpHIIi»
MIONIITUYHOT W iHTENeKTyanbHOI KynbTypu» [3; 14]. Came Bi3aHTIHChKI NPaBOCIAaBHI KyJNbTYpHI TpaauIlii
yepe3 MPeICTABHUKIB CBITCHKOI BJIaAM Ta JYXOBEHCTBO IIOYAJIM AKTUBHO HACaPKyBaTU HACEJICHHIO
JliBoOepexkHOi YKpaiHu mmicis Horo monydeHHS 10 ckiany Kueo-Pycbkoi mepikaBu. Ajie TOBHICTEO
YHUKHYTH S3UYHHULBKUX BipyBaHb He Baajocs. JloHWHI AN yKpaiHCBKOTO TpaBociaB’s (30Kpema B
MemkaHIiB JliBoOepexxHoi YkpaiHuW) xapakTepHi sS3W4HUIBKI mnepexxutkd. lllompaBma, ciBepsHChKa
OpHAMEHTAIlisl KepaMiKK IIiCJsi TOHNIMPEHHS XPUCTHSHCTBA NPWUIMHWIA ICHYBaHHA 1 3aMiHEHa
3arajJbHONOMIMPEHUMH Ha Bcild TepurTopii Pyci mimaBHMMHU Ta OpSAMHUMH KOHLEHTPHUYHHMH JIIHISIMH, IO
HaHOCATHCA 1111 Yac 06epTaHHs FOHYAPHOTO KPyTa. IX 3aCTOCYBaHHs, OYEBHIHO, HE BUKJIMKAJIO 3aMepeucHb Y
[IPaBOCIIABHOTO TYXOBEHCTBA, OCKUIBKM BOHM HE Majld BHUPA3HO S3WYHUIBKOIO MAariyHoro 4u
arnoTporeivHoro cency. Jlo pedi, mepeagyMoBa 3aXOIUICHHS KMIBCHKHM KHS3€M CIBEpSHCBHKHX 3€MeENb — II¢
3HHIIEHHS PI3HOETHIYHOTO Xa3apChKOTo KaraHaTy (TpeACTaBHUKOM sikoro Ha JlHinmpoBchkomy JliBoOepexoki
Oynma canriBchka (canTtoBo-masibka) KyneTypa (VIII-X ct.) [2; 111-136] 3 BimacHOO, TEXHIYHO
PO3BHHEHIIION, HIXX TOrOYacHa CIIOB’SHChKA, TOHYApHOI KyibTyporo. LlikaBo, mo came micis JiKBimamii
KaraHaTy B IaBHbOPYCHKHMX TOHYapiB MOIIMPWIHCSA TEXHIYHI BJOCKOHAIICHHS, SIKI depe3 HEeBEIMKUI
MIPOMDXKOK 4yacy Oyiu nmpuBHeceHi Ha [[HinpoBchke JliBoOepexoks pycrudamMu.

Hpyruit HerpuBanmii niepion (1663-1687 pp.) — moba PyiHu, Koau MOCTIKYBaHI 3eMITi, OYOIOBaHI
BJIACHUM TE€TBMaHOM, ONMHMHWIIKCS MiJ MPOTEKTOPaToM MOCKOBCHKOI AepkaBH. BogHouac iHIIa yacTuHa
VYkpainu nepebyBana min BrmuBoM Pedi [locmommroi # OcmaHCBKOI iMriepii, ajie B KyJIbTYPHOMY CEHCI
HaceneHHs 000X dactuH [lomHimpor’st Oyno moHomiTHHM. lle mo3Ha4YmIOoCs, 30KkpeMa, Ha TOIMMHWPEHHI Ha
CXOJli 3aXiJHHUX TPaJuIiid 6araToro OpHAMEHTYBAaHHS KEepPaMiKH, SIKOi B POCIMCHKUX 3eMIISIX MOCKOBCBKOTO
napctBa He Oyno. TeopeTHyHO, BUHATKOM Manu ctaTd 3emii CrnoGiackkoi YKpaiHu, Je MEUIKalo HeMallo
ETHIYHUX POCISH 1, BIIITOBITHO, MIT BHUKOPHCTOBYBAaTHCS IIOCYJl, BUTOTOBJICHHH 1 OpPHAMCHTOBAHHHA ¥
POCIHCBhKHX Tpaauiisx. Ane eTHorpadiuHi MaTepiany nporo GakTy He MiATBEPKYIOTh. 38 apXeOoJIoTiYHUMHU
JaHUMH BIAJIOCS BUOKPEMHTH POCIHCHKHI KOMIIOHEHT y MOCYAl JHile IJisi HeTpuBaioro (kiHemp XVI —
mouatok XVII cT.) mepioxy icHyBaHHs pociiicekoi ¢optemi Llapebopucie [1]. Cmin 3a3HaunTH, MO 3eMITi
Cro00XaHIIIMAK 3 TTOYATKY 3aCEICHHS IICIs MOHTOJIO-TaTapChKoi HaBaIM HE BXOIWIM A0 reorpadivyHuX i
CHUMBOJIIYHHX KoOpAoHiB Maiopocii. Koszampki ictopukn BBaxanu ix Pociero-«MockBoo», a Mexer —
POCICHKO-TIONBCHKUI KOPAOH, IO iCHYBaB 10 modaTtky BiitHH 1648-1654 pp. [3; 21]. Jo peui, came 3i
3M00YTTAM TEPUTOPIaTHLHO-TIOITHIHOT OCHOBH — KO3aIlbKO1 Iep>KaBHOCTI — B ICTOPUYHUX HapaTHBax HaOysa
OOTPYHTYBaHHS «MaJIOPOCIHChKa» PAaHHLOMOJIEPHA 1IEHTHYHICTh, 3aBepUICHHS (JOPMYBaHHSI SIKOi BiOYyIOCS
nume B nepmid nomosuHi XIX ct. [3; 20]. LlikaBo, mo Bopomosxk XVIII — nepmioi monosuan XIX cr. 3a
JliBoOepexxHOO YKpaiHOW 3akpimuiacs U odimiiiHo odopMmuiacs B Mpamsx ICTOPHKIB Ta OQiiitHIX
MOKyMeHTax HaszBa «Mamopocis» [3;30-31]. Ha 3aBepmieHHs 1hOTO TIpollecy OyJIO CTBOPEHO
Marnopociiicbke reHepait-ryoepHaTopCcTBO, 0 TepUTOpiaiabHO 30iranocs 3 JliBoGepexxHo YKpaiHoto.

VY vacu hopMyBaHHS Ko3aIbKoi JiepkaBHOCTI Ha JHiTpoBchkoMy JliBoOepeskki po3noyaBcst 4eproBuit
€Tan OpPHAMCHTYBAaHHSI TVIMHSHHX BUPOOIB, KOJW HAa HUX (3MEOLTBIIOr0 MHCKH, TApiIKH Ta KaxJi) TMOYaIu
HAaHOCUTH CKJIaJIHI POCIMHHI OpHaMeHTH. Llei eram MmoB’si3aHMiA 3 MOUIMPEHHSAM Yy PETiOHI, BiIIOBIIHO J0
3arajJbHOEBPONEHCHKUX TEHACHLIH, 0apOKOBOi KyJIBTYpPH, a TaKOX IEpPECEICHHSIM YHACTIIOK CIPHSHHSI
JIIBOOEPE)KHOT BJIaIM Ta HaMaraHb YHWKHYTH CKiamHoi curtyarlii Ha [IpaBoOepexoki JlHimpa TamTemrHix
MEIIKaHI[iB, 30KpeMa MalCTpiB-TOHYapiB, KOTPi MPUHECIH 13 3aX0Ly MOJHI HOBAIIi.

OTxe, cepel NONITHYHUX YHHHUKIB Ha TpaHcdopMmalii OpHaMeHTalil TpaaWuLiiHOI KepaMiku
JliBoOepeskHOi YKpaiHU IO MOYaTKy OCTaHHBOTO AecaTHliTTs XIX cT. omocepenkoBaHO BIUIMBAJIM 3MiHU B
MIOJITHYHOMY CTaTyCi PEeTioHy. YHACHTiIOK HMOJITHIHNX NEPETBOPEHD — MIiAMOPSAKYBAaHHS TEBHIN mepikaBi 3
PO3BHHYTOI0 TOHYAPHOIO TEXHOJIOTIEI0 — Ha AOCHiIKyBaHId Tepuropii HaOyBanmu NOIMIMPEHHS IHII
KYJIbTYpHI TpamuIlii, 30KpeMa OpHaMEHTAIlisl TJIHHSHUX BUPOOiIB. BimmoBigHO, MOXXHA MiACYMyBaTH, IO
pPO3BHTOK OpHaMeHTallii kepamiku JliBoOepexkHoi Ykpainu, sSK 1 KOXKHOI 1HIIO! MOAIOHOI TEpHUTOpii, IO
nepebyBasia ad0 MOYMHANA ICHYBaHHS IIiJ] MOJITHYHHM THCKOM IHIIHMX JepKaB, 3aJieKaB BiJl KYJIbTYpHHX
BIUIMBIB LIMX KpaiH. AJie MiAmopsaKyBaHHS MOCKOBCBKIH AepkaBi HE 3yMOBHJIO 3MiHHM B 03100JeHHI
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KepaMiKH, OCKIIPKH POCIHiChKe TOHYapCTBO (OpHAMEHTAIlis TIMHSHUX BHPOOIB) OyJIO MEHIIE PO3BUHYTHM,
HiXK ykpaiHcbke. [loOyToBa, cBiTChKa ykpaiHChKa KyibTypa XVII cT. opieHTyBamacs Ha 3axiIHHWH CBIT, 3
SIKUM HacesneHHs JliBoOepexoksl MOB’s3yBadu JaBHI KyJIbTypHi 3B’si3kd. Llg opienTtamis 30eperiacs B
TOHYAPCTBI JIO KiHI TOCIiHKyBaHoTro Tmepiomy. Came roHYapchka OpHAMEHTHKA CTajla OJHUM i3 (aKTopiB,
IO BiAPI3HSUIM YKPaiHCHKY HapoOAHY KyJbTYpYy BiJi pOCIHCBHKOI BIIPOAOBXK CTOJITH CIIJIBHOTO iICHYBaHHS B
OJIIHIH NepKaBi ax 0 YaciB ITYYHOTO TBOpeHHS B 1930-X pp. €QuHOro «pamsHchKkoro» Hapony. Came B TOi
Mepiof Uil TIEPeHECEeHHS YKpaiHChKUX OPHAMEHTIB Ha POCIHCHKHI TIPYHT i3 HaWBiJOMINIOTO LEHTPY
BHUTOTOBJICHHSI OpHaMeHTOBaHO1 Kepamiku — OmimntHi ([TonaTaBmmAa) — 10 IPOBITHAX TOHIAPCHKIX OCEPEIKIB
Pagsiacekoro Coro3y (3okpema PCOCP) Oyno BiApsSIKEHO BUIYCKHUKIB OIIMIHSHCHKUX TOHYAPHHUX
HaBYaNBHUX 3aknaniB [10; 130-132].

[lepcniekTHBH TOAANBINNX JOCTIIKEHb ITOB’S3aHI 3 HEOOXITHICTIO ACTANBHIMIOI XapaKTEPUCTHKH
TpaHcopMalliii opHaMEHTAIlii TTHHSHUX BUPOOiB YKpaiHH il BIULIMBOM MOJITHYHHUX (PaKTOpiB.
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Ilep6anbp AHaToJMIii, TOKTOpaHT Kadeapbl KyJIbTYpOJIOTHH XapbKOBCKOW TOCYNApCTBEHHOH aKaIeMHUH
KyJbTYpH, KaHAUIAT UCTOPUUECKHX HAYK

IHoauTnyeckuii acmeKkT BJIMAHUS HAa TpaHcPOpPMAaLil0 OPHAMEHTAIMM OPHAMEHTHIWH TPaAWLIHOHHOM
KepamMukH JleBoOepe:kHoil YKpauHbl
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OxapakTepu30BaHO BIMSIHUE MOJIUTHYECKUX (PAKTOPOB Ha TpaHCHOpMALUMU TPATULUOHHONH OPHAMEHTHKH
kepamuku J{HenpoBckoro JIeBoOepexns (10 Hadana mocyieaHero aecaruierus XIX B.).
Knrwouesovie cnosa: opHaMeHT, IIIMHSHBIE U3/1€IH, IOJIUTHYECKUEe GakTopbl, JIeBoOepekHas Y kpauHa.

Shcherban Anatoliy, doktorant kafedry’ kul'turologiyi Xarkivs'koyi derzhavnoyi akademiyi kul'tury’,
kandy"dat istory chny'x nauk

The political aspect of influence on the transformation of traditional pottery ornamentation in Left-Bank
Ukraine

The ornamentation of the traditional ceramics of the Left bank Ukraine is a polyhedral scene, which been
progressing under influence of row of conditions. In particular, immediate played role changes in politic status of
researched territory, her place in politic of neighboring countries. Before that nobody haven’t analyzed in scientific
columns, concerning transformations of decor of the ceramic products.

This article is dedicated to the delineation of transformations in traditional ornaments on the ceramics, which
happened before beginning of last decade XIX century in Dniepr Left bank after subjection of it to the two government
structures (Kievan Rus’, Ruthenia and Muscovy country). Describing, from the two popular written sources, that
developed tendency of ornaments of the ceramic products, while it (the local population) was partly independent. The
time of existence of tribal community of Severyans people, (last quarter of I beginning II of millennium) and period of
Ruins (1663-1687).

As we make a conclusion, that in this period we watched progress in ornamentation of ceramics, and appearing
innovations in ornamentation of ceramic products with the traditions of other cultures, which came as a fact of political
reforms and vectors of political priorities.

Over the consequence of subjection to the country with more progressive ceramic technology (as it happened
with Kievan Rus'), ornaments of local ceramic products changed to the dominant in the country at that time. After
subjection to the Muscovy principality, pottery, which was not developed as Ukrainian, except some of them, changes
in them did not happened.

Attention was concentrated on the bordering status of searched territory (between western and eastern
civilizations). Proved, that traditional Ukrainian folk ornamentation during II millennium was catering to the western
world, with whom the population of Left coast got tight economic and cultural relations. Spontaneous ornamentation of
ceramic was one of the factors which made different Ukrainian folk culture from Russian during the millennium time of
being in single country.

New look. In given work, we were first to make an effort to show how ornamentation of Left bank Ukraine was
changing under influence of changes of political status of searched region.

Practical importance. Results of researches might be used to write down works on history, ethnology,
archeology, history of creation and scientific books.

Key words: ornaments, pottery, political factors.
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NPUJIHINPOBCHKUM JEKOPATUBHUIA PO3ITUC
Y MUCTELTBI YKPATIHCBKOI'O KO3AIITBA XVII-XVIII CTOJIITh

PosrisinaroTecst 0COOIMBOCTI IaM’SITOK KO3AIBbKOTO JIEKOPATUBHO-Y)KUTKOBOTO MHCTELTBA, 3aBISIKH SKUM
MOJKHA CTBEP/UKYBAaTH IIPO HOTro aBTEHTHUYHICTH i caMOOYyTHICTb. ABTOp JIOXOAWTH BHCHOBKY, IO JICKOPATHBHO-
MIPUKIIAJHE MECTENTBO YKpaiHcbkoro ko3anrBa XVII-XVIII cr., cTBOpeHe Ha MPUIHINMPOBCHKUX TEPEHAX, SBIISE
SICKpaBHH TIPHKJIIA]] CHHKPETHYHOTO ITO€AHAHHS 3aca]] YKPaiHChKOI €THIYHOT KYJIbTYPH, JIOKAJbHUX XyIOXKHIX TpaauLii,
CaKpaJIbHUX OCHOB KO3aLbKOTO OpaTCTBa Ta €CTETUYHHX BiI3HAK Ko3albkoro bapoko.

Kniouosi cnosa: NeKOpaTHBHO-YKHTKOBE MUCTELTBO, YKpAaiHChKE KO3aLTBO, IYXOBHA KyJIbTypa, XyIOXKHS
TBOPUICTh, KO3a1bke bapoko.

Ilocmanosxa npobnremu. OTHUM 13 HAPOIHUX JDKEPEN KO3albKOro bapoko, y CTUIILOBHX OCOOIMUBOCTSIX
SIKOTO HasiBHI 3arajJbHOKYJbTYpPHI, €THOHAIIIOHAJbHI Ta pETiOHaJbHI EIEMEHTH, € IEKOPAaTHBHO-Y)KUTKOBE
MHCTEITBO YKPaiHCBKOTO Ko3amTBa. He3Bakaroun Ha Te, IO CTAaTyC JIEKOPATHBHO-YKHTKOBOTO MHCTEITBA B
IYXOBHIH KyJIBTYpi YKpaiHCBKOTO KO3alTBa OYB BHCOKHM 1 OXOIUTIOBAJIO BOHO yci cpepr KO3aIbKOTO KHUTTS Ta
MaJi0 BEIMYE3HUH CHEKTP KOHKPETHHUX MPOSBIB, POJIb HAPOIAHOI TBOPUOCTI B iCTOPIi KyJIBTYpH BU3HAYaIaCh
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