paid to integrating artificial intelligence with other emerging technologies such as the
Internet of Things (IoT) and blockchain, etc. In addition, promoting cooperation between
government agencies, private enterprises, and scientific institutions will accelerate the
implementation of innovative security solutions.

Summarizing all the above, we can conclude that research in the field of the use of
artificial intelligence technologies in law enforcement agencies has a significant potential
to contribute to the fight against crime, but, despite this, it can be noted that its application
requires careful consideration of ethical and legal aspects. Undoubtedly, it can be argued
that a careful analysis of international experience combined with the development of a
reliable legal framework will help ensure the right balance between security, protection of
citizens’ rights and the effectiveness of law enforcement agencies.

C. XKumnux

IHOOPMALJIAHO-KOMYHIKALLIAHI TEXHONOT I FTIOBAJIbHOIO
COLIOKYJIBTYPHOI'O MPOCTOPY

S. Zhytnyk

INFORMATION AND COMMUNICATION TECHNOLOGIES OF GLOBAL
SOCIOCULTURAL SPACE

CrpimMknmit posButToK iHdopMariitHo-KOMyHiKauiitHux TexHomoriit kinma XX —
nodatky XXI ct. 7aB cTapT MacuITabHiit TpaHcdopMariii 17106aIbHOTO COLIOKY/IBTYPHOTO
npocropy (CKII) 3 offline popmary B Hosuit, fie fominye online. I[TosABa HOBUX TeXHIYHUX
3ac06iB Ta IPOrPaMHIX IPOAYKTIB CIIPUUMHIIIA MACOBMIT BIATIK CIIOX1BaYiB — 00 €KTiB
iHdopMaLiitHOrO Ta COLIOKY/IBTYPHOTIO IPOCTOPY B OHJIAITH, Ta MOfA/IbIIY Mirpariiio Tysu
IPOAAKIIH-CY0 €KTiB: 3ac06iB MacoBoi iH(opMalil (TenebadeHHs, ra3eTn, XypHaII),
KIHOCTYAill, Te/ecTypiil, MySUHMX CTYill, TeaTpiB TOILIO, Ta BUHMKHEHHA a0COMOTHO
HOBUX, L0 CTPIMKO pO3BMHY/MCh. KilbKicTb IJOMICAYHMX aKTMBHUX KOPUCTYBauiB
Facebook mepesumtye 3 minbapmu. YouTube — 6mmsbko 2,5 Minbappis, Instagram —
6mmsbko 2 Mimbappis. Ilonapy 1,5 MinbAppa MOMICAYHNX aKTUBHUX KOPUCTYBAdiB y
TikTok. Taki gani HaBoguTb HiMeI[bKa KOMITaHis Statista, 1o crierjianisyerbcs Ha 360pi Ta
aHa/Ii3i JaHMX IIPO PUHKN Ji CIIOXKMBAYiB.

Came Taki TraropMi, 10 MAKTb 3arajbHy HA3BY «COL{albHi Mepexi», HUHI €
OCHOBOIO I7I00a/IBHOTO COLIOKYIBTYPHOTO IpocTOpy. TaM BifOyBalThCs 3HAOMCTBA i
CHiIKYBaHHS, TaM 3MilIyIOTbCSA MOBH, KY/IBTYPHM Ji HEPIfKO PO3MMUBAETHCA, BTPAYAEThCA
caM06yTHiCTb Ta iT€eHTUYHICTD.

[oepnanus cyyacHux inpopMaliiHo-KoMyHiKaniiuux Texuomoriit (IKT) ta
IIBUAKICHOTO [HTepHETY CcTae HOMIHYHYMM BUMIPOM IM006AIBHOTO COLOKY/IBTYPHOIO
npoctopy. 3a JaHumM Kommawii Statista, na moyarky 2024 p. 7 3 10 MmemkaHLiB
3emi MaioTb CBill IePCOHANbHMII CMapT-TajykeT. 3aBAAKM CYYacCHMM TEXHOJNOTiAM,
CBOTOffHI Ile IPUCTPIll, IO MOENHYE B cobi (oTO- J1 BifjeokaMepy, 3BYKO3AMUCYIOUNIT
Ta 3BYKOBIATBOpIOWOUMIT 3acif, MOTYXHI mporpamm misi oOpobku ¢dorto, Bimeo Ta
3BYKY, 30KpeMa 3 BMKOPUCTAHHAM IITYYHOTO iHTENEKTY, a Lie JOCTYI IO BCECBiTHbOI
T4 COLJaNBHMX MepeX. IHANMBIN CTae He TUIBKM O0’EKTOM, a II aKTMBHUM CY0 €KTOM
KynbrypHoro Bumipy CKII, cTBopioroun i mommpioroun KonreHT. Koxen inentudikye cebe
AK YYaCHIUKA 1T TBOPLIA I106a/IBHOTO COLIOKY/IBTYPHOTO PoCcTOpy. 3HiMae, 06pobse,
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BUK/IAZIAE, Hepernafaenl. JIaHIoXoK Bifj MPOJaKIIeHy KOHTEHTY O HOro Ieperiasy
ay[IUTOPIi€0 CKOPOTUBCA O JIEKiTbKOX XBUINH, 06’enHaBCA B OJIHOMY IIEPCOHA/IBHOMY
cMapT-fesaiici B pyui. I HarmcaHHA My3uku Oinblie He moTpiben opkectp. Illo6 3HsATH
Bifleopo/uK i HaBiTh QinbM — Oinbiue He Tpeba ixatn Ha KiHoctynito. IIpuHaiiMHi B
TOMY BUITIAZ, Y AKOMY iX TOTOBA CIIOXKMUBATH ayJUTOPIA COIiaIbHIX MEPEX.

3BuyaliHo, i KiHocTypil, i cTygii 3Bykosammcy BUKOPMCTOBYIOTH HajiCyyacHilii
TeXHOJIOTi Ta JOCATHEHHA J/I CTBOPEHHS BIIACHOTO KOHTEHTY. TpeH/IOM OCTAaHHIX POKiB
CTaso BUKOpYCTaHHA mTy4qHOro iHTemekTy (III). III BXe cTBOpIOE KapTIHMY 3a 3a/JaHOI0
TEMOI0, TIJIle KHUTY Y CTATTi, MY3MKY, MOXe HAIMCATH CLieHapiit GimbMy i cTBOpUTH
jtoro repois. Ile HoBa cKIafioBa KyIbTYpH, AKY BXe HEMOXIMBO ifeHTHQiKyBaTH 3a
HAI[{0HA/IbHOI0 03HAKOH0. L]e Ky/IbTypa, 1110 CTBOpeHa «00’€IHAHIIM BCECBITHIM PO3YMOM»,
aJle Iie BXKe HeBifIbHA CK/IaJI0Ba CY9aCHOTO ITI06A/IBHOTO COLIIOKY/IBTYPHOTO IIPOCTOPY.

e opuum GessamepeynuM (GakTOpOM CTpiMKOi TpaHchopMauil 06anbHOro
CKII crana mosiBa BCecBiTHBOI I7106a/1bHOI KOMIT 10TepHOI Mepexi «[HTepHeT». [TomipHa
BAPTICTb JOCTYIY 1O MepeXi, 30KpeMa B KpaiHaX 3 HU3BKUM PIBHEM KUTTS, poOuTh ii
JIOCTYIHOK [/ MaCOBOTO KOPUCTYBaya. IHTepHeT, 110 Ma€ MOTY>KHUII iHCTpyMeHTapiit
indopmaniitHoi cTuMyALil CBIFOMOCTI Ta MiCBITOMOCTI KOPUCTYBAYIB, Y T. 4. ITYYHNI
iHTE/eKT, 3aBAAKM CBOill BCEOCSHKHOCTI I 3JaTHOCTI NTPOHMKATYM B HallBiffaseHiun
KyTOUKM 3emst, CyTTeBO BifTicHUB 6ibmoTeky, My3el, BUCTABKM, HAaBYA/IbHI 3aK/IajL,
KiHO, TeaTpy, Kiybu, papio i1 Tenebadents, mo ¢opmysam CKII nmporsarom Gararbox
PoxiB. Biryunuit BUCTIB UM MeM OTPUMYE MibilOHM IEPErNAiB KOPUCTYBAYaMI 3 YChOTO
cBiTy 3a niveni roguuu. Jlokanpui 3MI, 6rorepu Ta 3BMYAliHI KOpUCTYBaYi HOMMPIOIOTH
iX, TMepeKnajaloTh Ha BJIACHI MOBM 4 BUJIO3MIHIOIOTD, BK/IQJAI0YM HOBMIT CeHC. Tak
YTBOPIOETLCS CYyYacHUIT ITI00aTbHMUII COLIOKY/IBTYPHUIT IPOCTIp.

3aBpaxu noepHanHo cydacHux IKT Ta IHTepHeTy KopucTyBau MOXKe MUTTEBO
OTPMMATH FOCTYII fio 6ibioTeku 4n MY3€H0 B Oynb-sIKilT TOYII CBiTY, HOIMBUTICA 6y;u>-
AKMIT GIIbM 9M CIIEKTaK/Ib, OTPATH B MEPEXeBY IPY i3 CyNepHUKOM Ha iHIIOMY 6ot
IJIAHETI.

Axagemik JIropvmna HopikoBa 3asHavae, 10 3 NOITIAAZY ICHUXONOTi, 3aBjaHHAM
«IPOCTOPY» AK TaKOTO € HANATO/PKEHHA B3a€MO3B'A3KY Ta JOCATHEHHA TapMOHii
MDK JIIOAMHOI0, 1i BHYTPIilIHIM CBiTOM Ji TUM HPOCTOPOM, Jié BOHA 3HaXOJMUThLCA.
CnpoexTyBaBIIM Ile BU3HAYEHHS HAa CYYacCHMIl COLIOKYIbTYPHMII NPOCTIP, MOXeMO
KOHCTATyBATH, L0 [IepeBaXKHA OUIBIIICTD /TIofieit ChOrOfHI MOUyBaeThcsi KoMpOpTHiLe
came B online Mepesxax, BuOMparouy HABYAHHS, BIIIOUNHOK, CIIIKYBaHH Ta KOMYHIKal[il0
online. OpHuM 3 hakToOpiB LHOrO CTATA BUMYIIEHA i30/1is mip yac manpgemii Covid-19.

CrpiMkuit po3BUTOK IH(OpPMAIiTHO-KOMYHIKALITHIX TEXHOJOTII JaB MOYaTOK
MacIITabHilt TpaHcpopMallii COLOKYIBTYPHOrO TPOCTOPY, i TMORAIBIINI PO3BUTOK
IKT nume nocunuth ni Tenpenyii. KinbkicTp KoHTeHTY 36i}IbIJ_Iy€TbCH B T€OMETPUYHIl
nporpecii, 7 30BCIM CKOPO MM CTHKHEMCA 3 IpPOONEMOI0 JOrO HAJIMIIKOBOCTI.
ITocraHe 1mpo6/emMa He CTBOPEHHS HOBOTO KOHTEHTY, a IOMIyKy B rmobampbHoMy CKIT
IPOCTOpi JIiJiCHO IIiKaBOTO Ta AKiCHOro. Y MaKCMMa/bHiil 3a/ly4eHOCTi O NOCTiitHOI
reHepallii KOHTEHTY 3allikaB/leHi Be/MKi TpaHCHAL[iOHA/IbHI iHTepHeT-Kopnopalii. Bonn
30arayyloTbcsl 3aBJAKM PeKIaMi, IO po3MillyeTbcA Ha ix mmardopmax. SAxicTs e
KOHTEHTY, AKUII TeHEPYIOTh Ta CIOXMBAKOTh KOPUCTYBadi, MA€, 3a3BMYall, IpyropsiHe
3HAYEHHS.
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IMonpu Tenpenii rmo6amisanii COLiOKyYIBTYPHOTO POCTOPY, BiH BCe 5K Mae Oinblie
03HAKM «CybOperioHabHOro». Ky/IbTypu HapopiB, CXOXKIX 34 i/Ie0/IOTIEN, TPAMIiAMIL Ta
BipyBaHHAMI, 30aradyyloTh OfiHa OfHY. BrmB Kymbryp reorpadiuHo fanexkux periosis,
AK Hanpuknag Asii ta €Bpomy, MeHII sAcKpaBo Bupaxenmil. [lamexo He BCi XaifloBsi
Bifjeopomiky 3 SImoHii 36MpaloTh BeMMKY KiMbKICTb TaiikiB y €BpOII, i HaBIAKM.

D. Budnyk
VIRTUAL REALITY AS ATOOL FOR CULTURE HERITAGE PRESERVATION

I. Byonuk

BIPTYAJIbHA PEAJIbHICTb
K IHCTPYMEHT SBEPEXXEHHS KYNIbTYPHOI CMALLLUUHU

Virtual reality (VR) is a technology that uses computer systems that provide visual,
auditoryand other sensory perceptions to create theillusion of reality. In recent years, virtual
reality has gained great popularity in various fields, from entertainment to education, but
it has a special potential in the context of preserving cultural heritage. In today’s Ukraine,
where the war has been raging since 2014, the use of virtual reality is becoming a powerful
tool for documenting and preserving unique cultural sites and heritage.

One of the first concepts that envisaged such an innovation was the idea of the
“imaginary museum’, put forward by the French cultural critic André Malraux in 1947. He
saw the potential of a museum without walls and borders, where everyone, regardless of
location, could access cultural heritage. Modern virtual reality is a direct embodiment of
this concept. It not only preserves artefacts in digital space, but also offers the opportunity
to immerse oneself in the cultural and historical context through interactive experiences.

Virtual reality offers many new opportunities for preserving and promoting cultural
heritage, which is especially important for wartime Ukraine. One important aspect of this
is virtual tourism. This technology allows people from all over the world to visit cultural
heritage sites that have become inaccessible due to the war or are located in conflict zones.
Virtual tours can cover a wide range of sites, from museums to historical monuments and
buildings, and provide an opportunity to preserve and disseminate information about
these sites to a wider audience.

Modern virtual reality technologies allow people to visit cultural sites in several ways:

1. Visiting tourist sites without leaving home. Virtual tours allow for wandering the
streets of Ukrainian cities or visiting museums and architectural monuments that are
currently physically inaccessible due to the war. This gives people the opportunity
to explore Ukrainian culture even if they cannot physically visit the country. For
example, using technologies such as Google Earth, it is possible to take a virtual tour
of cities such as Kyiv, Lviv and Kharkiv.

2. Exploring inaccessible or dangerous places. Cultural heritage sites in conflict zones
or in areas where physical visits are dangerous can be explored using virtual reality
technology. This makes it possible to preserve information about cultural heritage
and create accurate digital copies of cultural heritage sites that can be used for further
restoration work and research.

3. Reconstructing destroyed cultural heritage, VR also allows for the reconstruction
of cultural sites destroyed during wars. This can preserve the memory of this
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