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TAHELIb «<KO3AK»: BI4 BAHUKHEHHA 0 SABYTT4. AOr0 BNJIUB
HA TAHLIOBAJIbHE CLIEHIYHE YKPAIHCbKE MUCTELITBO

M. Bologov

“COSSACK” DANCE: FROM THE ORIGIN TO THE OBLIVION. ITS INFLUENCE
ON THE DANCE STAGE ART OF UKRAINE

YKpalHChKIIT HApOFHIIT TaHellb Ma€ CBilf JOBII i TePHUCTHIT MUTAX GOPMYBAHH,
AKWIL Hajlivyye He opHe cTomirTaA. Ilepm HDX AifiTM O Hac y CBOEMy Cy4acHOMY
CLieHIYHOMY BUILAL, BiH 3a3HaB 6araTo TpaHchopMariiii i Bugosmin. Kosanrso x, y ceoro
4epry, € OJIHMM 3 OCHOBOIIOJIOKHMX YMHHUKIB PO3BUTKY YKPAIHCHKOTO TaHIIIOBA/IbHOTO
MICTENTBA. BOHO 1012710 TaHII0 CBOTO ACKPaBO BUPAXXEHOTO XapaKTepy, OpUTiHaTbHOCTI
it caMOOYTHOCTI, JOLIOMITIIN 3pOOUTH JOTO BIIi3HABAHUM Y BCHOMY CBITi.

IIpuepnyBamuch [0 3aNOPOXIIB JIOAM 3 PiSHMX PerioHiB YKpaiHm Ji HaBiTh
3apyODEoKsL. ] koxxeH MaB y co6i 4acTKy CBOEI Ky/IbTypu Ta ieHtiaHocTi. Le 5k crocyerses
it xopeorpadiunoi cxnagosoi. Tomy He HVMBHO, IO 3 YacoM BifOynoCh 3MilllyBaHH:A
I TIOENHAHHA Pi3HMX TAHIIOBAJIbHUX TPAJMLiMl B OZMH XapaKTepHWil TaHelp. Tak i
YTBOPMBCA «K03aK». BiH yBiOpas y cebe mpocti TaHIi, KOTpi CKIafamich abo 3 OHOTo
pyxy, abo 3 opHiel ¢irypu, b6epydn CBOW HasBy 0e3IOCEPEIHBO Bifj OCHOBHOILO PYXY:
TOIIAK, TOy0elfb, FalifiyK, TPOIAK TOLLIO.

3a3B1yalt «<ko3aK» BUKOHYBABCA IBOMA YOTIOBIKaMI1, a METOIO OYII0 TlepeTaHII0BaTH
onuH opHoro. Ile Oyno cBoepinHe Becene i kapTiBuBe 3MaraHHA 3 eJeMeHTaMH
imMmposisariii, y IKOMY KOXXeH BMKOHABellb Mil' IIPOABUTK cebe, 3aCTOCYBABIIN TBOPUY
¢anrasito, cuny, BrpasHicTh i mpodecionanism. Tomy oridHO, 110 B LBOMY TAHI
BifibyBaBCs MOLIYK HOBUX (POPM Ta e7IEMEHTIB, i B IO/ IBIIOMY Lie IPUBEIIO 70 30aradeHHs
TIeKCUKH YKpaiHChKOi HapoAHOI Xopeorpadii.

«Ko3ak» HepiIko BUKOHYBABCsI il MY3MYHMIT CYIIPOBiz 6aHFypy a60 K063, Matoun
y CBOill OCHOBI IBOYACTMHHY (OpMYy — OiIbII MOBIMbHY Ta WBUAKY. I came B Tepiof
Kosawuyuy HabyBa€ MOIy/IAPHOCT] yKpalHChKa IHCTPYMEeHTa/IbHA TAHI[I0BaIbHA MY3HKa,
YTBOPIOKYY CHM6103 HAPOIHIX MUCTELITB.

3royioM Kosaubki Tpajuiii BuxopATh 3a Mexi 3amoposbkoi Ciui i1 mommponThesa
B CII/IPHOTAaX MiCBKOI Ta CilbCbKOI MOJOML. Y IIeil Yac if TOoYMHA€E 3a3HABATU TEpPUINX
BMIO3MiH TaHIOBa/lbHA KYNbTypa K03aKiB. 30KpeMa, Ile CTOCYeTbCA i «Kosakar. Jlo
TAHIIIO IOJAETHCSA JIiBYMHA T CTAE B [IAPY /10 XJIOMI, IEPeTBOPIOI0YM MAHEPY BUKOHAHHS
3 TepoiYHOi Ha OIIbLI HIAXETHY Ji rpaliitHy. TakuM YMHOM 3’ IB/IAETHCS MOGYTOBA BepCis
«K03aKa», AKa OTPUMYE Ha3BY «KO3AYOK».

Jliksiganis 3anopospkoi Ciui BHOCHTD rno6asnpHi 3MiHN B iCHyBaHHA TaHIIOBA/IbBHIX
KO3alIbKVX Tpajuuiit. Bifroxi xosakn 6ym/[ 3MYILIEH] ITyKaTu co0i «HOBE >XUTTA» 110
pisHux micrax i cemax. bymm it Ti, XT0 nogaBaBca B yymaku. I came cepep dymanTBa
HalifjoBIe 36epircs it IPOiCHYBaB B aBTEHTMYHOMY BUITIA TaHELb «KO3aK». 3rajiyloTh
PO HBOTO eTHOrpa y CBOIX mparpix Ha nodarky XIX cr.

Jpyra mnonmopuha XIX cT. 3HaMeHHa II0ABOW NPOQECIHOTO yKpaiHCHKOro
JPaMaTUYHOTO TeaTPy, Y AKOMY TAHIIIOBAbHOMY MICTELTBY OJIpasy 3HAXOJUTHCS
Miciie. YKpaiHCBKMII HapOJHMII TaHELb IIOYMHAE Ha6yBaTI/I BUPAKEHNUX CLEHIYHNX
0co0/MBOCTeIL, a SICKPaBIIT KOMOPUT, TEMIIEPAMEHT 1 Pi3HOIUIAHOBICTD JIEKCUK, 1110 6710
NpUTaMaHHO KO3aLbKiil TaHIIOBa/IbHill Ky/IbTYPi, 3a4apOBYIOTD I7IA/a4a.
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3 baraTo4MCeIbHIMI TACTPOIbHIMI KOHI[EpTaMHt [00YBaB YKPATHChKIIT HAPOJHII
TaHelb y CKIaAi APaMaTMYHOTO TeaTpy. 3 TOrO 4Yacy BiH HabyBae IIMPOKOI CIaBy
i momynApHOCTi it 3a Mesxamy Ykpainm. Tinbku ocbh LapcbKa ii pajiiHChKa LieH3ypM He
IPOIYCKalTh coBa «3amoposbka Ciu», «kosak». Tak y pemepryapax TeaTpalbHUX
BJICTAB 3'IBJIAOTHCS TAHI| 3 HA3BAMI «TOIIAK», KO3aYOK», «TPOIAK» TOLIO. TaKuM 4iHOM
Bi;[6yBa6TbcsI npouec 3a6yTTH «KO3aKa» Ta CTillKO 3aKPiIlTIIOThCA iHINI TaHI[IOBa/IbHi
HasBlU. 3BificM MOXKHA BUCHYBATy, L[O TEBHMMM BJIAfHVMMU OpraHaMy 3[iliCHIOBANNCh
HEBMIIAJKOBI fIii, KOTPi Ma/u Ha METi 3aMOBYYBATH Ji He BUCBIT/IIOBATH TIOAi], 0B sA3aHi
3 KO3aL[TBOM.

Y mepuiit momoBuui XX cr., 3aBAskm GararboM Biommm Xxopeorpadam i joc-
MiJHMKAM, [MHAMiYHO DPO3BMBA€TbCA CIEHIYHMII YKPaiHCBKMII HApOGHMII TaHelb.
3 ABNIAIOTHCA aKafieMiuHi aHcaMOIi TaHIIIO 71 XOPH, KOTPI ¥ CBOIi TBOPYOCTI 3BEPTAIOTHCS
J10 KO3aI[bKOI TeMaTUK, 30epiratoun it 36aradyioun yKpaiHChKy Kyaprypy. [Ipukmagamu
cnyryiorh ancam6rnp TaHuioo im. II. Bipcekoro, xop im. I. Bepposku, ancam6ip micHi
i Tanno «[ymymisy. Im Braerbca Buano IepefjaBaTy KOJIOPUT it crierniky TaHIiB KO3a-
KiB uepes pisHOMaHiTHi XopeorpadiuHi it BokambHO-xopeorpadiusi kommosnyii. I1i sHani
KONIEKTVBY 11 Hafia/li IIPOJOBXKYIOTh IIPEACTABAATH YKPAiHy Ha BiTUMSHAHIN Ta CBIiTOBIl
apeHi, 36epirawoun Y CBOIX IiCHAX, MY3HIIi JI TAHIIAX KO3AIbKi Tpajuiil.

Otke, Ko3aku 6araTo B 4OMy IHOCIPUSA/MN PO3BUTKY YKPAiHCHKOTO CLIEHIYHOTO
TaHIIOBAJILHOTO MIICTELTBA, @ TAaHEIb «K03aK» OYB i € 11oro MiIHO0 0cHOBOW. I came y
3B’A3KY 3 HE[JOCTATHICTIO YBarH [0 LIbOTO TAHI[IO 3apa3 HeabusIK aKTya/IbHO HOMY/IAPU3Y-
BaTH, JOCI/KYBATH I1 LIYKaTy HOBI GOPMI 11010 TIPOSBY.

T. Brahina, Yu. Brahin
UKRAINIAN FOLK STAGE DANCE AS A SUBJECT OF ETHNOCHOREOLOGY

T. bpazina, IO. Bpaein

YKPAIHCbKMWi1 HAPOAHO-CLEEHIYHUMN TAHELb
9K NPEAMET ETHOXOPEOOTIi

Since ancient times, Ukrainian folk dance existed as an important form of human
activity, the significance of which is determined by various reasons: it can be presented
as a way of socialization, entertainment, competitions, performances, ceremonial events.
Folk choreography, leaving behind the incessant desire to create new movements, is able to
conduct a dialogue with the past instead. While the «avant-garde» in Western stage dance
was once seen as the embodiment of the «New» and considered distinct from dance forms
marked by tradition, these distinctions are now contested by dance historians and artists.

Reconstructions of folk-dance phenomena are able to destabilize the distinction
between artistic and academic spheres as they highlight the performative nature of «history
making» and contemporary modes of inquiry in a staged setting that include lectures,
texts and documentation. The past is thus a site for the present, a notion of history that
is also encouraged academically by critical historiography that reflects on the narrative
structures implicit in dance history. History, like the act of memory, is now seen as a
process that constitutes and modifies its object while creating new models and means of
commemoration. Ukrainian folk dance, as a kind of relay of the system of moral norms
and cultural values of Ukrainians, plays an important role in the formation of spiritual
landmarks of modern society and preserves cultural memory.
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