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1. Onuc HaOBYANBHOI ANUCLUMNAIHMN

HaiimenyBanHs nokas-
HUKIB

Tany3b 3HaHb, HANPSIM
MiATOTOBKH, OCBITHBO-
KBaJTi(iKaIiHHUH piBeHb

XapakTeprcTuKa HaBYaIbHOT
JACLUATLIIIHA

JAeHHa (opMa HaBYAHHSA

Kinpkicth kpeautiB — 5

lNany3b 3HaHb:
KyJIbTypa

Hanpsim miaroroBku:
yCi HanpsiMu

Hopmarusra

cryneHra — 4

Mojyni — 1 Pik miaroroBku:

3mMicToBHX MOAyIiB — 1 1-i1

[HMBiyanbHe HAYKOBO- . . -

JHBLILY Y CrrentiapHicTb (Ipodeciiine
JIOCITiTHE 3aB/aHHS
CTIPSMYBaHHS): Cemectp
Ci cremiabHOCTI
(Ha3Ba) y H

3araibHa KUTBKICTb TO- 1-i1 | 2-i1

e 450 Jlexmii
10 rog. | —
CemiHapchbKi

TWKHEBUX TOIUH JUIS MpakTuani

JeHHOT ()OpMH HABYAHHS: . .., |60 TO0m [ 80 rox.

AVTHTODHIX — 4 OcBiTHbO-KBaTi hiKALIHHAIH C — 5

YAHTOPHHX 6 PiBEHB: acIipaHT AMOCTINHA poboTa
CaMOCTIHHOI poOoTH 140 rog. | 160 rox.

InuBinyanbHi 3aBaaHusA: —

Buju kouTpoJio:

[ToTouHuii KOHTPOJIB; HEepeBipKa
3BITHOT JIOKyMEHTaIii

2. MeTta Ta 3aBAAGHHSA HABYAJIBHOT AMCLUIIIHMN

Kanaunarchki iCOMTH € CKJIaJIOBOK YaCTHHOK) arecTallii HayKOBO-
HEAAroriyHMX Ta HAYKOBHX KaJpiB; iX CKIaAaHHS € 000B’I3KOBUM ISl TIPU-
CYI’KEHHsI HayKOBOT'O CTYIIEHs KaHauzAara HayK. Kananaarceki icuty npo-
BOJSITBCS 3 METOIO BCTAHOBIICHHS ITMOMHU MPo(peciiiHiX 3HaHb, HAYKOBOTO
1 KyJlbTYpHOTO Kpyro3opy 3100yBada HAayKOBOTO CTYNEHS KaHIWAATa Hayk,
H1JITOTOBJICHOCTI HOT'O JI0 CAMOCTIMHOT HAyKOBO-I0CITHOT AisIbHOCTI.

V cyuyacHux ymoBax ro0anizamii i Buxoxy YKpaiHU B €IMHUN OCBITHIH,
KyJIBTypHHUA Ta iHGOPMAIIMHUA TPOCTIp BOJOIIHHS 1HO3EMHIMH MOBaMH,
HacamIiepe]] aHDIiHChKOl0, HalyBae OcoOMMBOi Baru. AHIIIMCHKA Mpak-
THUYHO CTaJla MOBOIO MIKHAPOIHOTO MPO(eciiftHOTO CIIIKYBaHHS: MiJIOBOI
KOpPECHOHEHIIIT, HAYKOBUX Ta MPAKTUYHUX KOH(PEPEHLiH, HAyKOBHUX ITyOIi-
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Kaliid, 0co0anBO B raiy3sx 0i0nioTeuyHo-iH(pOpMaLidHOI clpaBH, MEHEIK-
MEHTY, iHQOpMAaIIHHUK TEXHOIOTIH Ta CHCTEM. 3a JOTIOMOTOI0 aHTIIHCHKOT
MOBH MOKHA OJIepKaTh AOCTYII 4O OLIBIIOCTI pecypciB CBiTOBOI iHpOpMa-
iifHOT KoMm foTepHoi Mepexi [HTepreT. ToMy /I HAayKOBIIB BOJOIHHS
AHTIIICHKOI0 MOBOIO € a0CONIOTHO HEOOX1THUM IS YCTilHOi mpodeciitHol
TISUTBHOCTI.

Merta Kypcy MiATOTOBKH acMipaHTIB Ta 3100yBadiB 10 KaHAWAATCHKOTO
iCTIUTY 3 IHO3eMHOT MOBH (@HITIHCHKOT) 3yMOBJICHA CIIETIM(IKOIO ITiATOTOBKH
HAyKOBIIIB BUCOKOTO piBHS KBamidikarii. Kypc mepenbdadae po3BUTOK y CITy-
XayiB HaBMYOK HAYKOBOTO aHaJi3y aHIIIOMOBHOI mpodeciiiHoi iHpopmarii,
YMiHHSI pOOUTH HAyKOBi y3araJbHEHHS Ta TPAMOTHO iX BUKIaAaTu (y TOMY
YHCITl i aHTIITCHKOK MOBOIO).

3aBaaHHs Kypcy — MOJIAJbLINK PO3BUTOK 1 BIOCKOHAJIEHHS KOMYyHiKa-
THBHUX KOMIIETEHIH (YMTaHHS], TOBOPIHHA 1 THChMa aHIIIHCHKOI0 MOBOIO),
HaOyTHX Tijl 4ac MPOXO/UKEHHs HAaBYAaHHS y BHIIIN KoMl (Hacammepen, y
marictparypi). [lepemycim, e HaBWYKY, 3HAHHA W YMiHHS, TOTPiOHI IS
Ppo0OOTH 3 TEKCTOBOO 1H(OPMAIIIELO.

Bigomo, o npodeciiiHe cHiKyBaHHS HAyKOBI[IB Pi3HUX KpaiH Big0yBa-
€ThCS IEPEBAKHO B JIPYKOBaHil (hopMi yepe3 KHUTH, ITyOTiKalii B crieriaib-
HUX KypHanax, iHpopMalifHuX OI0eTeHIX TOIo, a00 B €IEKTPOHHIH (op-
Mi - oHyaitHoBI 6a3u mannx Ta CD-ROM, enexkTpoHHa MOIITa TOMIO. YCITiMI-
HE MPOXODKEHHS KypCy Ja€ MOJOAUM YYCHUM MOKIIMBICTB MPAIIOBATH 3
IHIITOMOBHOIO iH(OpPMAIIi€IO B TBOX HANPSAMKaX - a) CIIpUiMaHHs (NOIIYKH,
Hepersil, aHai3 i CuHTe3) Ta 0) nepenaBanHs (CkiaaanHs pedeparis, 1010-
Bijiel, yCHUX Ta MMCbMOBUX ITOBIJIOMJICHB).

Bumoru 10 3HaHb, YMiHb Ta HABHYOK (Mepestik KOMITeTeHIii)
[lepenbavaeTnes, MO Ha TOYATOK JIii Kypcy MiATOTOBKU /10 KaHIWAAT-

CBKOTO ICTIUTY 3 aHIIIHCHKOI MOBHM acIlipaHTH Ta 3100yBavi BKe 3aCBOINMH

OCHOBM CHUCTEMH (JICKCHKA, TPaMaThKa, (OHETHKA) aHITIHCHKOi MOBH, OTIa-

HyBaJI1 0a30BYy aHTJIOMOBHY T€PMIHOJIOTIIO CBO€T rairy3i HayKH 1 HaOyiH ere-

MEHTapHUX HaBMYOK HAYKOBOTO CIIKYBAHHS aHTIIHCHKOIO MOBOIO (JIUCTY-

BaHHS, MOHOJIOTIYHE ¥ JiaJoTigYHe MOBJICHHS).

OuikyeThes, 110 acmipaHT (3100yBad), 3aBEPIIMBIIMU IIeH Kypc, Ha0ye

(3a IOTIOMOTO10 BHKJIa1aua) TAKUX 3HAHB, YMiHb | HABUYOK:

— 3HATH JICKCUKO-CTUJTICTUYHI 0COOIMBOCTI aHIJIOMOBHOI HAyKOBOT JIiTepa-
TypH;

— 371IHCHIOBATH KPUTUYHUN HAyKOBHH aHAII3/CHHTE3 aHTIIOMOBHUX HAyKoO-
BUX TEKCTIB; YMITH BECTH MEPETIsi 1 LiIeCIPSAMOBaH1 MOIIYKH MOTPiOHOT
iH(popMarlii B mepediry CHHTETHYHOTO (OTIISI0BOTO, MOITYKOBOTO, O3HA-
HOMJTFOBAJILHOTO) YMTaHHS (0€3 CIOBHMKA); YMITH aHaJi3yBaTH aHIVIO-



MOBHHH HayKOBHI TEKCT, 3[IMCHIOIOUN aHAIITUYHE (BHBYAKOYE) YNTAHHS
(31 CTOBHHKOM);

POOHTH SKICHUH 1 aIeKBaTHUI HAyKOBHH TEPEKIIa aHIJIOMOBHUX TEKCTIB
HAYKOBOTO XapakTepy 3 OpUTiHAJTbHHUX JpKepewn (CTarTi, TTOBiJOMIEHHS
TOIL[O), 3BEPTAIOYH YBary Ha CTUIIb IEpEKIIay;

YMITH CKJTaJaTh yKPaiHCHKOK MOBOIO pedepary if aHOTaIlii aHITIOMOBHHIX
HAyKOBHX TEKCTIB; YMITH BU3HAYUTH OCHOBHY ITPOOJIEMY HAyKOBOTO TIO-
BiJIOMJICHHS 1 BU3HAYATH KJIFOUOBI CIIOBA;

YMITH CKJIaaTH aHTIIHCHKOI0 MOBOIO aHOTAIli Ta BH3HAYATH KIFOYOBI
CJIOBA JI0 CBOIX HAyKOBHX CTATEH;

MPUTOTYBaTH KOPOTKE MOBITOMIIEHHS (ITMCHMOBE Ta yCHE) aHTIIHCHKOIO
MOBOIO Ha TeMy CBO€E1 HAyKOBOT poOOTH; YMiTH BECTH Oecily Ha TeMy CBO-
IO JIOCJIiJUKeHHS;

3HATH OCHOBHY TEPMIHOJIOTIIO Ta 0COOTMBOCTI TEPMiHOYTBOPEHHS B CBO-
iit ramysi HayKu;

YMITH MIPaBWIBHO OQOPMHTH 3BITHI JOKYMeHTH (pedepar, CIOBHHK, TO-
BIJIOMJICHHS Ha TeMy JAWCepTalii);

KOPUCTYIOUHCh HAOYTUMU 3HAHHSAMU Ta HABUYKAMH, SKICHO TTiJITOTyBaTH-
Cs1 IO CKJIQJIaHHS KaHIUIAaTCHKOTO iCTIUTY 3 iHO3€MHOI MOBH.

3. Mporpama HABYANBHOI AUCLMNITIHN

Kypc anrmiiicekoi MOBH /1715t acIipaHTiB 1 31100yBadviB SBJIsi€ COOO0 CaMo-

CTIMHWIA MOMYJb, IO CKIANAETHCS 3 7 TEM, 3B’ A3aHUX MiXkK COOOI0 3MiCTOBH-
MH CKJIAJIOBUMH.

Tema 1. Mera i1 3aBiaHHs Kypcy; NOPSAAOK AONYIICHHS 0 KaHIUaaT-

CBKOT'0 ICIIUTY Ta HOTO CTPYKTYypa.

Tema 2. JIeKCHKO-CTHITICTUYHI OCOOIMBOCTI aHITIOMOBHOT HAyKOBOT JIi-

TepaTypu; TEPMiHOYTBOPEHHSI.

Tema 3. [Ipunuunu i MeToauka poOOTH 3 HAYKOBUMHU aHITIOMOBHUMH

TeKCTaMu (BUIM IHTAHHS).

Tema 4. HaykoBuii epeknaji aHIJIOMOBHHUX TEKCTIB.
Tema 5. PedepyBaHHs Ta aHOTYBaHHS aHIJIIOMOBHHX HAayKOBHUX TEKCTIB.
Tema 6. Orisii aHITIOMOBHHMX HAyKOBHUX IIpallb 3a TEMOK THCEPTaIlii;

3BiT KEPIBHHUKOBI.

Tema 7. OdopMiIeHHS 3BITHUX JOKYMEHTIB.



6

4. CTrpyKTypa HABYANIbHOI AUCLUNITIHU

NoNo HaiimenyBanHs Tem KinbkicTb Togun
n/m

Jlexu. IIpakr. CaMocCT.
1 Mera i 3aBOaHHS Kypey; MOPSIOK a0- |2 - -

IyIIEHHS 10 KaHAUIAaTCHKOTO iCIIUTY
Ta HOro CTpyKTypa.

2 JIekcuKo-CTUITICTUYHI 0COOIUBOCTI 2 10 20
QHIJIOMOBHOI HAyKOBO{ JliTeparypu;
TEPMiHOTBOPEHHSL.

3 [IpuHummu it MmeToauka pobotu 3 Ha- |2 10 20
YKOBUMH aHITIOMOBHHMH TEKCTaMU
(BUJIM UMTAHHS).

4 HayxoBwuii mepekna/ aHIJIOMOBHHX 2 10 20
TEKCTIB.
5 PedepyBanns ta aHoTyBaHHS aHIIO- |2 20 40

MOBHUX HayKOBHUX TEKCTIB.

6 Or1az aHITIOMOBHUX HAayKOBHUX Hpaib |— 82 180
3a TEMOIO JUCEpTallii; 3BiT KepiBHU-
KOBI.

7 O¢opMIIeHHS 3BITHUX JIOKyMEHTIB. — 8 20

Pazom 10 140 300

5. 3micT kypcy

Tema 1. MeTa ii 3aBIaHHS KypCY; NOPS/IOK JONYUIEHHS 10 KAHAMAAT-
CHKOTO0 iCIUTY Ta HOro CTPyKTYpa

YuraHHs Ta 00p0oOKa aHITIOMOBHHX HAyKOBUX TEKCTiB. — KoMmoHeHTH
KaHIUIATCHKOTO ICTIUTY 3 1HO3eMHOI MOBH. — KpwuTepii OIliHIOBaHH.

Tema 2. JIleKCHKO-CTHIICTHYHI 0COOTMBOCTI AHIVIOMOBHOI HAyKOBOI
JiTepaTypH; TepMiHOYTBOPEeHHS
Busnauenns tepminy. — «KamkkoBa» nekcnka. — CrmoBoTtBip. — Tep-
MiHOJIOT14HI cioBocnonyueHHs. — [lacuBHi 3Bopotn. — IlpuiiMeHHHKOBI
3BopoTH. — ExcnpecuBHICTh. — CTPyKTypa HayKOBOTO TEKCTY.

Tema 3. IllpuHuunM i MeTOAMKA POOOTH 3 HAYKOBUMH AHIJIOMOBHUMH
TeKCTaMM (BUAU YUTAHHA)

Ornspose untanus. — llomykoBe untanus. — O3HallOMITIOBAJIbHE YH-
TaHHA. — BuUBYaroue YuTaHHS.



Tema 4. HaykoBmuii mepexsiaJg aHIJIOMOBHHMX TEKCTiB

AnekBatHICTh mepekiany. — CrpykrypHi Tpanchopmarii. — CTpyk-
TypHO-CTHJIiCTHYHI TpaHchopmarii. — CTPYKTYpHO-CEMaHTUYHI 3MiHH.

Tema S. PedepyBanHs Ta aHOTYBAHHSI AaHIJIOMOBHUX TEKCTIB

Pedepar. — Amnoramis. — CKIamoBi eIeMEHTH 1 CTHIIb pedepary Ta
aHoTAllii.

Tema 6. Oris aHIIIOMOBHIX HAYKOBUX MPallb 32 TEMOIO AU CePTALii;
3BIT KepiBHHKOBI
MeTto/1Ka MiITOTOBKY OISy aHIJIOMOBHHUX HAyKOBHX ITPallb 38 TEMOIO
auceprauii. — [Ipouenypa KOHTporo 1 ckiIaaanHs orsay. — Kpurepii omi-
HIOBAaHHS.

Tema 7. OdopmiieHHSI 3BITHUX JOKYMEHTIB

[TigroroBka i mpaBuIi MiATOTOBKHU 3BITHUX JTOKYMEHTiB. — Pedepar. —
CrnoBuuk. — [1oBiOMIICHHS HA TEMY AUCEPTAIlil.

6. 3aBaaHHSA Ta MeTOAMYHI pekomeHaaLlii
AO CAMOCTiIHHOI po60TH cTyieHTIB

OcHosnumu ghopmamu camocmitinoi pobomu cmyoenmia 3 Kypcy €: BH-
BUCHHS TEOPETUYHOIO MaTepialy; BUKOHAHHS BIIPaB; IIEPEKIIaj TEKCTIB.

Tema 1. Mera ii 3aB1aHHs Kypcy; MOPsIIOK J0NYLIEHHsT 10 KaHAHAAT-
CHKOTO0 iCIUTY Ta #Oro cCTPYKTypa.

Jlexiigi 3aHATTI — 2 TOIUHU.

Mema i 3a60anns xypcy okpeciieni B Posini 2.

o ckiagaHHs KaHAWAATCHKOTO ICIIUTY 3 iHO3€MHOT MOBH JIOITYCKAlOTh-
Cs acmipaHTH Ta 3100yBadi, sIKi MAIOTh BiAMOBITHUAN PiBEHb IATOTOBKH, &
TaKOX MPOYMUTAIM U ONMpPAIFOBAIN AHTJIIOMOBHI TEKCTH BiJOBIIHOI ray3i
Hayku oocsroM 300 cropinok mo 2500 3HakiB koxkHa (pa3zoM 750 ThcsaY 3Ha-
KiB), HaMUCaJId YKPaTHOMOBHHUI OIVIsJi HAYKOBUX IIpallb, MPOYUTAHUX aH-
DIIHCBEKOI0 MOBOIO (pedepar), ykianu ciaoBHUK 100 TepMiHIB qaHOT ramy3i
HAyKH Ta MiJrOTyBaJd MMChMOBE MOBIJIOMJICHHSI HA TEMY CBOTO HayKOBOTO
JOCTPKEHHSI.

[lepeBipky poO0TH HaT aHTTIOMOBHOIO HAYKOBOIO JIITEPATYPOIO 3IIHCHIOE
BUKJIaJ[a49 IHO3EMHOT MOBH IIISIXOM CUCTEMATUYHOTO MOTOYHOTO KOHTPOJIIO 1
PETYISIPHOTO OOJIIKY.

Kanguaarcbkuii icmuT 3 iHO3eMHOI MOBU CKJIAIA€THCS 3 TPHOX KOMIIO-
HEHTIB.

1. YnraHHS 1 MICHMOBHI EPEKITAL 31 CIOBHUKOM P1THOIO MOBOIO OPHTi-
HaJIPHOTO aHIJIOMOBHOTO TEKCTY 3 JaHOi rany3i Hayku. O6csr — 2000 npy-



KOBaHUX 3HaKiB. Yac BukoHanus — 10 40 XBWINH.

2. IlucpMoOBE aHOTYBAaHHS aHTIIHCHKOIO MOBOIO (500 mpykoBaHWX 3HA-
KiB) YKpaiHOMOBHOTO TEKCTY 3arajibHOKYIBTYpHOTO 3MicTy obcsirom 4000-
4500 3nakiB. Yac Ha BUKOHAHHS — 110 35 XBWINH. JOITyCKAa€THCSA KOPUCTY-
BaHHSI CJIOBHUKOM,

3. CniBOeciia aHDIIICHKOI0 MOBOKO Ha TE€MY HAayKOBOTO JOCIIKEHHS
acmipanTa (3100yBaua). CriiBOeciia CKITagaeTbesi 3 KOPOTKOT (10 7 XBUIJIMH)
YCHOI JIONOBi/Ii acmipaHTa (3100yBava) mpo CBOE AOCIIKEHHS Ta KOPOTKOT
Oeciay Ha IO TEMY.

3arajibHa OIlIHKA ICTIIUTY BUBOJMTHCS HA IIJICTAaBI OIHOK 3a KOXKHUMH
KOMITOHEHT icnuTy. BpaxoByroThes I OIIHKH 3a TIMCEMOBI JOKYMEHTH (pe-
(epar, cIOBHHK Ta MUCHMOBE TIOBIJJOMJICHHS Ha TEMY JICEpTAIlii).

Tema 2. JlekcuKo-cTHIICTHYHI 0CO0TUBOCTI

AHIVIOMOBHOI HAyKOBOI JIiTepaTypH; TePMiHOYTBOpEHHS

JlexuiitHi 3aHATTS — 2 TOXUHM, MPAKTHYHI 3aHATTS — 10 TOIWH, camo-
criitHa po6ora — 20 rouH.

HaykoBomy crumio mpuTamMaHHi iH(QOpPMaTHBHICT, JIOTIYHICTH, TOY-
HICTb, 00 €KTUBHICTb, 1, BIIIMOBIIHO, SICHICTb Ta 3PO3YMLTICTh BHUKIIALY.
Came 11i 00cTaBUHY BU3HAYAIOTh XapaKkTepHi 0COOIMBOCTI HAYKOBOTO CTHIIIO
B aHTIICHKii MOBI:

— HasBHICTb CIIEL[ia]bHOT JIEKCUKH (TEPMiHOJIOTIT);

— Y)KMBaHHS TaK 3BAHUX «KHW)KKOBHX CITIBY;

— TIepeBara BiIa€ThCs TTACUBHUM KOHCTPYKIIisM;

— IIMPOKHH BKHUTOK CIIONTYYHUKIB Ta YCTAICHUX MPUHMEHHUKOBHX BHPa3iB;

— PO3KPHTTS JIOTIYHOI CTPYKTYPH BHUKJIATY 3a IOITOMOTOIO a03aIliB Ta JIeK-
CHYHHUX 32C001B JIOTIYHOTO 3B’SI3KY;

— 1H(GOPMATUBHICTH 3ar0JIOBKIB;

— 0COONMBUI XapaKTep eKCIPECUBHOCTI.

Tepmin — 1ie crOBO a0 CIIOBOCIIONYUYEHHS, SIKE TOYHO ¥ OJHO3HAYHO
Ha3WBa€ MOHATTS AAaHOI rajdy3i HayKH 1 pO3KpPHUBA€E HOTO 3MICT HE3aJIEKHO
BiJI KOHTEKCTY. B imeani 1yist o1HOTO MOHATTS Mae OyTH OUH TEPMiH, ITPOTE
B ITpoOIIeCi TEPMIHOYTBOPEHHS HE BUKITIOUEHA i CHHOHIMISI, HATIPUKIIA, «MY-
3€€3HABCTBOY T10-aHINIIHCHKI Ha3UBAEThCs 1 museology, 1 museum studies.

binpmicts npoq)ecu/mnx TEpPMiHIB lH(I)OpMaTI/IKI/I KYJ'IBTypOJ'IOFll MHC-
TELTBA € lHTepHaHIOHaHISMaMI/I TOOTO TXHI 3HAYEHHSI, HAITMCAHHSI 1 3By4YaH-
Hs [IEBHOIO MIpOI0 30iraloThCsi B OCHOBHHX €BPOINEHCHKHX MOBax: online
catalogue, archetype, cosmogonic, ethnosemiotics, portfolio Tomo. Btim,
cepesl IHTepHALOHAI3MIB 3yCTpiYaloThCsl Tak 3BaHi «(danbluBi Apy3i Tie-
peKiamgaday, HaIpHUKIa, training — 1€ He «TPEeHyBaHHMD», a «IIpodeciiine
HaBYaHHS», record — He TUTbKU «PEKOp/», a i «3aIHuC, pericTpy.
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Yumano TepMmiHiB (Hacamnepen, iHQOPMATUKH, EKOHOMIKH Ta MEHEIK-
MEHTY) TpeJcTaBleHi B YKpaiHCHKIN (POCIHCHKiH) MOBI MPSIMUMH 3aro3H-
YEHHSIMH 3 QHIMIIICHKOI 1 He TTOTPeOyIoTh 0COOMMBUX MOSCHEHB: hypertext,
marketing, content analysis, barter, bonus Torro.

Hesixi ykpaiHOMOBHI (POCIICBKOMOBHi) TEpMiHH YTBOPEHI ILISXOM
KaJIbKyBaHHS 3 aHITIHCBHKOT, 1 TOMY 3amaM’ITaTH Taki IPOTOTHIIM HE BAKKO
(mop. database, digitize, binary opposition, value-added tax Toio).

,BaxmBOIO CKIIaJOBOO aHTIIOMOBHOT TEPMIHOJIOTIT € MOXiHi cioBa. Y
CHCTEMI TepPMIHOJIOTII Ti€i UM 1HIIOT Taay3i MOXiTHI CIOBA YTBOPIOIOTH LTI
TEpPMIHOJIOT1YHI THI3/a, HATPUKIAJ: compute «0OUHCIIOBATH» — computer
«o0umcioBabHA MalllHA (KOMITIOTEep)» — computation (computing)
«o0uncieHHs’» — computational «oOuucTIOBaNBHUIDY — computerize
«KOMII'I0TEpH3YBaTH» — computerization «KoMIT I0TepU3aLish».

HaBogumo mesiki xapaxTepHi Ui HayKOBOI TepMIiHOJOTIT adikcH, iXHi
3HAYEHHS Ta MIPUKIIA]IH.

-er, -Or: «IIPHUCTPIiil 111 BUKOHAHHS [ii, TO3HAYEHOI OCHOBOIO»; «0CO-
0a (mporpama), 1110 BUKOHYE JIit0, TO3HAYEHY OCHOBOIOY (contract «ykiaja-
TH KOHTpakT» —> contractor, supply books «mocrauaru kHWKKH» — book
supplier, syntethize «cunTe3yBarm» — syntethizer);

-ion, -ation, -age, -ance, -ing: «mporec, ¢popma, crocid, pesynsrar fii,
no3HadeHoi ocHoBoro» (digitize «orudpoByBatuy — digitization; perform
«BUKOHYBaTH (Iyist TisiadiB)» — performance; model «momemoBatu»y —
modeling;

-able, -ible: «MOXITMBICTH BUKOHAHHS /i, TO3HAYEHOT OCHOBOIO» (market
«puHoK» — marketable; access «octym» — accessible);

de-, un-: «3amepedeHHs [ii, MO3HaUYE€HOI OCHOBOIO» (select «Bmmi-
nenHs (BuOipka)» — deselect; marketable «npumatHuil s puHKY» —
unmarketable);

re-: «IOBTOp Aii, Mo3HaueHoi 0cHOBOOY (let «3maBatu B OpeHIY» —
relet; boot «3amyctutu, 3aBaHTaXUTH» —> reboot);

pre-: «IOTEePEenHii», «I0» (set «yCTaHOBUTH» —> preset).

3asoanmus.

BusHaute ocHOBY 1 crpoOyiiTe mepekiIacTy HaBeAeH! HIDKYE ITTOXimHI
TEpPMiHH, 3BEPTAIOYH yBary Ha aikc:

shelving, storage, acquisition, unrecoverable, accounting, performer,
reprogramming, drummer, lyricist, networking, requestor, pre-Christian.

XapakTepHuM ISl aHIITIHCHKOT MOBH € IMPOKHUH Y)KUTOK TEPMiHOJIOT14-
HHX CJIOBOCTIONYY€Hb THUITY «IMEHHHUK 1+ IMEHHHUK» a00 «IPUKMETHHK + IIpH-
KMETHHUK», HalPUKJIaa: business investment «KamiTaJOBIOKEHHS MigIpu-
€MCTBY, interlibrary loan «mix0i0mioTeunnii aboHeMeHT», pre-recorded tape
«3a3jayeriib 3anucana miiBkay. KilbKicTh KOMIIOHEHTIB Y TEPMIHOJIOTIY-
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HOMY CJIOBOCIIONY4eHHI MOxxe OyTH Oiibiue nBox: interlibrary loan request
«3aIUT Ha JTepaTypy depe3 MiKOiOmioTeunuit aboHeMeHT, duty free sales
staff «mepconan Bizainy 6€3MUTHOTO MPOJAXKY» TOLLIO.

Haranaemo, o Taki CIOBOCTIONYYeHHS MEPEeKIIaatoThes 3 KiHI (KITFO-
YOBUM CJIOBOM, III0 BiAMOBIIa€ HA 3aUTAHHS I1[0?/XT0?, € OCTAHHIH KOMIIO-
HEHT CJIOBOCIONYUCHHS).

3asoanns.

[IpononyeMo BHBECTH 3HAYCHHS HACTYIHHX TEPMiHOJOTTYHUX CIOBO-
CTIONTy4YeHb 13 3HA4YeHb iXHIX KOMIIOHEHTIB: computer science, travelling
library bus, holiday information list, export earner, data communications,
online tour booking, document flow manager,exposition space costs,
computational complexity theory, Online Computer Library Center,
computer-based electronic document management system.

VYenimHa poboTa 3 HAYKOBUMHU TEKCTAMU HEMOKITMBA O€3 3HAHHS MEB-
HOT KITBKOCTI HaliO1IbI y)KUBaHUX CKOpodeHb (abpesiaryp). Hampuknan, B
nmiTeparypi 3 muTaHk iHpopMalliiiHoi TexHomorii Ta 6ibmiorexo3HaBcTBa Oe3
po3H(POBKH MOAAIOTHCS Taki ckopodeHHs, sk LIS (library and information
science), CPU (central processing unit), CAD (computer-aided design), ALA
(American Library Association), OPAC (online access public catalog) Toro.
YacTo 3ycTpidaroThCsl CKOPOUESHHS JTATHHCHKOTO TTOXOKEHHS, HATPUKIAT,
e.g. (for example), i.e. (that is).

3agoanns.

[Mepexnamite I CIOBOCTIONYYEHHS.

V HayKOBHX TEKCTaX, HA BIIMIHY BiJ] IIOMYJISIPHOI JIITEPaTypH, KaproHiz-
mu TUTy cookie (CITHPIKOK», PAIOK 3 BiIOMOCTAMH TPO KOPUCTYBada, IO
noBepTaeThess Web—cepBepoM mpu peecTparii KopucTyBada) 3yCcTpidatoThes
piznko.

OcOOMUBICTIO HAYKOBOTO CTUITIO aHITIHCHKOT MOBH € MIUPOKUH BKHTOK
TaK 3BaHUX «KHMKKOBHX CIIB», IEPEBAYKHO JIATUHCHKOTO a00 IPEIbKOI0 1M0-
xomxenns: adequate, phenomenon, interdisciplinary, via, comprehensive,
assistance, facilitate, enormous, conceptual, essential, intrinsic, dichotomy,
perception, assumption, implication, genesis, immanent, marginal,
interdependency, the aforementioned Toro.

3asoanms.

[puranaiite (3HalAITh Y CIIOBHUKY) 3HAYCHHSI HABEACHHUX BHIIIE CIIiB.

Jlyist HAyKOBOTO CTUIIIO XapaKTepHa MeBHa «0e30c000BICThY, TOMY B Ha-
YKOBHX TEKCTaX IepeBara sBHO BiIJA€ThCs MACHBHUM KOHCTPYKIIAM, Ha-
TIPUKIIA];
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Librarians and information professionals are encouraged to facilitate
access by both professionals and consumers to the diversity of information.
Bix 6i0nioTeuHo-1H(pOpMAIHHUX MPALiBHUKIB 0YIKYEMbCSA, 110 BOHU CIPH-
ATAMYTh JJOCTYITy K IPO(eCioHaNiB, TaK i KOPHCTYBaUiB 10 PI3HOMAHITHOI
iHdopmaii.

Any figure is generated by linking points, lines, curves, angles, etc. byp-
siKa Girypa ymeoproenvcs UISIXOM 3’ €THAHHS TOUOK, MPSIMUX Ta KPUBHUX Ji-
Hil, KyTiB TOLIO.

3asoanns.

Buninite y HacTyITHUX peyeHHsX MackBHi 3BOpoTH. [lepeknanits peyeH-
HsI P1JTHOIO MOBOIO.

Most of the concern is centered on the need to copy information from
existing carriers to new carriers.

The tunes to which the dance is performed vary greatly.

Her songs are created in the private, shut-away world of her own personal
high-tech recording studio at her home in Killiney.

Crienndikoro CTHIIIO HAyKOBOTO BUKJIAy MOKHA BBaXKATH 1 BEJIUKY KiJlb-
KicTh cnomyuHuKiB that, which, if, as, or, whereas, not only...but also, the...
the..., whether...or, both...and, as...as Tomo. Yacto 3ycrpiyaroTbcs ycra-
JIeH1 TpUAMEHHUKOBI BUpas3u Tuity according to, as for (as to), because of, on
account of, by means of, contrary to, regardless of, due to, owing to, in the
course of, in relation to, by virtue of Tomo:

Accordingly, it has been claimed that there exists a superior code common
to all the codes which are subordinate to it. Y 38’s3Ky 3 UM unMaio QaxisLis
BBaJKAE, 140 iICHY€E TIEBHUI KOI BUIIOTO TTOPSIKY, SKOMY TINOPSIKOBaHI BC
IHIII KOJIH.

3agoanns.

a) [epexnanith HaBenEHI BUIE CIIONYYHUKH T yCTANCHI MPUHMEHHH-
KOBI BUpa3H.

0) [lepexamiTh HACTYITHI pEYEHHS.

The center of the circle, which has no dimension and is not explicitly
marked, may be considered as the infinitesimally small origin from which
everything arises and which contains everything.

According to the gestalt theory of perception, the diagonal line is perceived
as an unbalanced line, the line which because of gravity, has to finally fall.

BaxmiBy poitb y pO3KpUTTI JTOTIIHOT CTPYKTYPH TEKCTY BiIirpac TiTCHHS
Ha a03aru. KoxxHuit a03al, sk MpaBiio, TOYNHAETHCS 3 KIIFOYOBOTO PEUCHHS,
1[0 MICTUTh OCHOBHY ZyMKY. Jlist OCHITeHHS JIOTIYHOTO 3B’SI3KY MiXK peUeH-
HSIMH BXKHMBAKOThCS TaKi CJIOBA 1 cTai Bupasw, sik accordingly, nevertheless,
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so, consequently, hence, therefore, moreover, furthermore, thus, to sum up,
as we have seen, on the contrary, it follows that, it may be noted that, for this
reason, first, finally, in this case, for this purpose Toro. Hanpukian:

Consequently, the more complex the form, the more specific information
is given. OTxe, YMM CKJIa/iHiIIa 30BHINIHS GopMa 3HaKy, THM Oinblie iHpop-
Mariii BiH MICTHTb.

3asoanns.

a) [lepexnaniTe HaBe/ICHI BHIIE CHOMYYHHKU Ta YCTAJCHI MPUAMCHHHU-
KOBI BHPa3H.

0) [lepexaniTb HACTYITHI pEUCHHS.

Thus, the more complex the meaning, the higher the degree of graphic
geometrization.

Therefore, the Yin-Yang symbol becomes a universal one and can
be decoded regardless of cultural background, only by virtue of its visual
elements.

Ha BigmiHy BiJ iHIIMX KaHPIB 3aroJIOBKH (T1i13aTOJIOBKH) B HAyKOBil
Jiteparypi € iHhOpMaTHBHIMH, TOOTO BiIOMBAIOTh 3MIiCT HACTYITHOTO YPHB-
ka. Tak, crarta A. Ab6ina B wacomuci [FLA Journal HazuBaeTbcs Memory
of the World — Peserving the Documentary Heritage i mae Taxi minzaromno-
BkHU: Preservation and Access; Programme Scope and Structure; Selection
Criteria; Some Current Projects; Methodological Framework; Legal and
Financial Context; Conclusion.

3asoanns.

a) [lepexnaite Ha3By CTATTi 1 i 3arOJOBKH.

6) Hackinbku BoHu iH(MOpMaTHBHI?

ExkcripecuBHICTh y HAYKOBOMY TEKCTI HE BUKIIFOYEHA, alle BOHA CIICIH-
¢iuna. [lepeBakae KinbKiCHO-sIKICHa €KCIIPECUBHICTB: very effective, most
essential, almos (nearly) all, at the earliest, considerably simpler, much the
same, in greater detail, more generally, more precisely Toro.

[I[o6 HAroJOCHTH Ha BAXJIMBOCTI CBOTO BHKIAY, aBTOP MOXKE MO-
CIIyTOBYBATUCS TaKMMH CTEPEOTHITHUMHM 3BOPOTaMH, K particular (great)
importance, of great interest, note that..., take notice of..., another point of
considerable interest is..., pay attention to..., we find it useful to..., almost
exclusevily

Jlst imroCTpaliii BUIECKAa3aHOTO HABOAUMO 3pa30K HAYKOBOTO TEKCTY.

Concept of Sun and Interpretation of Decontextualized Symbols

The primitive societies strongly depend on the sun power, thus, majority
of the primeval signs and symbols are related to the sun, which is given
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a divine personality. The comparative analysis of primeval symbols shows
that a circle has been used, whenever sun or concepts related to it, were
visually represented. Primarily, sun was identified with sensually perceived
features, such as light, warmth, and movement. With the development of
abstract thinking, the sun was associated with abstract notions, such as
source, beginning, genesis, and fertility (Fig.18).

The symbol of the sun as it appears in many semiotic systems, illustrates
that adequate interpretation of the symbol taken out of its original context
requires not only a recognition of a code from which the symbol has been
derived, but also a knowledge about the system. An access to other than
pictographic resources, such as linguistic materials describing the mind-
set determining the structure of a symbolic code, is of extreme importance
to the interpretation of graphic symbols. For instance, the sense of the sun
symbol in astrology differs from the sense of the same symbol in mythology,
religion, or early philosophy. Accordingly, the astrological sun denotes a
superior planet that influences human activities and personal development
depending on its position in relation to the other planets. To establish the
meaning, an interpreter has to know that in an astrological system, the planets
symbolize the organic functions of eternal forms of life. On the contrary, the
sun in mythological and religious systems represents divinity, and in early
philosophical ones — an abstract mover of the world.

Meaning-Form Relationship

The signifiers vary in their nature in relation to what is signified.
Depending on the character of visual representation, different patterns in
relationships between meaning development and form development can be
observed. The pictographic representations show a proportional development
of the meaning and the form. Consequently, the more complex the form, the
more specific information is given. For example, the plain circle denotes sun,
but the circle juxtaposed with a horizontal line informs one about position of
the sun either above or below the horizon, as well as about the time of day
(Fig. 67, 68).

3agoanns.

[lepernsnpTe HaBeAEHNH BUIE TEKCT. BUABITH y HHOMY O3HAKH HAyKO-
BOTO CTHIIIO 1 IEPEKIAMITh IX.

Tema 3. IlpyHIMIM if MeToMKA POOOTH 3 HAYKOBHMH AHIJIOMOBHUMH
TeKCTaMH (BUAU YUTAHHSA)

JlextiiiHi 3aHATTSI — 2 TOJMHY, PAKTHYHI 3aHATT — 10 rojuH, camo-
criitHa pobora — 20 roauH.
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Temu 3, 4, 5 npusHaueni 1 acmipanTiB (3100yBadiB), sIKi HE TPOXO-
IVJIA KYpC aHDIiChKOT MOBHM JUIA CTY/IEHTIB MaricTpaTypH 3a HaBYaJIbHO-
METOJMYHUMHU Marepiaiamu. TakuM acmipantaMm (3100yBayam) peKOMEHIY-
€MO PO3IOYMHATH POOOTY HaJ LUMH PO3IiIaMH OZpa3y 3 TEKCTOBOTO MaTe-
piaiy.
BiznoBimHO 10 MOCTaBIEHOTO 3aBIAHHS PO3PI3HAIOTH TaKi BUIW YUTaHHS:
a) orasigoBe (skimming reading) i3 3aranbHUM PO3YMIHHSAM TEMATHKU MaTe-
piasy;

0) momykoBe (reading for specific information) 3 METO¥O MOITYKY KOHKpPET-
HOT HeoOXiHOT iH(popMAIii;

B) o3HailomuoBabHe (general reading, reading for the main idea) i3 3a-
raJIbHUM OXOIUICHHSIM OCHOBHOTO 3MICTY TEKCTY;

r) BuB4aroue (detail reading, close reading) 3 MeTOO A€TaTBHOTO BUBYEHHS
3MICTY TEKCTY.

3a crocoOoM PO3KPUTTS 3MICTY MEPIi TPH HANEKaTh 10 CHHTETUYHOTO
YUTAHHS, @ BUBYAIOUe — [0 AaHAIITHYHOTO. [1il yac CUHTETHYHOTO YUTAHHS
YUTaY 30CEPEIKYETHCS Ha 3MICTi TEKCTY, ITHOPYIOYM MOBHI TpyrnHoui. [Ipu
AHATITHYHOMY YHTaHHI 3100y TTSA €KCTpaNiHTBICTHYHOI iH(opMartii BinOysa-
€ThCS 3 TICBHUM aHAJIi30M MOBHUX (OPM.

OrsiioBe YNTAHHSA

OrsioBe ynTaHHS TIependayae ofepKaHHs 3aralbHOTO YSBICHHS PO
HEePerIHYTHI MaTepiall, PO TEMATHKY MUTaHb, 110 PO3IVISAAIOTHCS B TEK-
crax. Mera Takoro YnTaHHsS — BU3HAYMTH, UM € B JAHOMY Marepiai [ikaBa
JUTs Bac iH(GOpMAITis, i MPUAHATH PIMIEHHsI MO0 ii TTOJAIBIIOT0 BUBYCHHS.
HIBUIKICTE OIISIOBOTO YMTaHHs Mae OyTH He MeHIe 500 3HaKIB 3a XBIJIUHY.

HaBuuku omIs10BOr0 YMUTAHHS PO3BUBAIOTHCS MEPEBAXKHO B MPOIIECi ca-
MOCTIfHOT poOOTH HaJl BEIMKUM 00CATOM JpyKOBaHOTO Marepiary. [1ix gac
HeperIsay CIijl 3BepTaTH yBary Ha HaiH()OPMATUBHIILI €1EeMEHTH TEKCTIB:
BUXIJHI JaHi, aHOTAIIi10, IEPEIMOBY, 3aTOJIOBKH, ITiJ[3ar0OJIOBKH, LITIOCTpAITii,
H1JITHCH JIO LTFOCTPAILLiH, KITFOYOB1 TEPMiHH.

HOHIyKOBe YUTAHHA

Mera moIryKkoBOTo YUTAaHHS — MIBUJIKE 3HAXOIDKEHHS B TEKCTI (TEKCTaX)
KOHKPETHOT MOTpiOHOi BaM iHdopMmaii ((hakTiB, XapaKTepHCTUK, TUPPOBHUX
JAHUX TOIIIO).

V mpotieci MOMYKOBOTO YUTaHHS BUAUISIOTH MEPESATEKCTOBHMN, TEKCTO-
BHH Ta MiCIATEKCTOBUH eTaIly.

[1ix yac nepedmexcmosozo eTamy Cii BU3HAYWUTH, YU € B TEKCTI TIEPEITiK
OCHOBHUX TeM (HarpuKJIaj, HAPUKIHIII BCTYIy ad0 NepeIMOBH).

[Mpotsirom mexcmosoeco etamy Tpeda NeperaHyTH TEKCT | BU3HAUUTH:
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— JUIs SIKO1 KaTeropii YuTadiB BiH MO)ke OyTH LIKABUM 1 UOMY;

— SIKOMY 13 3a3Ha4Y€HHX TIMTaHb MIPUALIEHO B TEKCTI OCOONMBY yBary;

— SIK1 MiCLISl B TEKCTI JIAFOTh BiJIMOBI/Ii HA 3aPOIOHOBAHI MUTAHHS;

[licnsimexcmosuti eTai:

— 3HAWITh Y TEKCTI (PaKTH, 10 MAKOTh BIJIHOIICHHS JI0 BAIlIOl TEMU;

— TIJIKPECIiTh Y TEKCTI BU3HAUCHHS (BUCHOBKH).

SIkImo BY 3HAMILIM B TEKCTi iH(MOpPMAIIIO, 10 BaC IiKaBUTh, METY MO-
IIYKOBOTO YNTAHHS MOYKHA BBa)KaTH JOCSATHYTOIO.

O3nalioMiII0BaJIbHE YNTAHHS

HaiinomupenimiM BUIOM HayKOBOi pOOOTH 3 1HITOMOBHUMH TEKCTaMU
€ 03HaHOMITIOBAJIbHE YUTAHHS — YUTAHHS 3 PO3YMIHHSIM OCHOBHOTO 3MICTY
TekcTy. [Ipenmer yBaru npu oMy € TEKCT y LiIoMy 0€3 IoIepeJHbOro 3a-
BIIaHHS 3HAUTH KOHKpeTHY iH(popmaito. Lle mBuake ynTaHus «po cedey,
BHACIIIZIOK SKOTO B MA€Te 37100yTH OCHOBHY iH(OPMAILIO 3 TEKCTY, TOOTO
3’sICyBaTH KOJIO MUTaHb, 110 MOPYIIYIOTHCS B TEKCTI, 1 CMOCIO iX BUPIMICHHS.

Jnst nocsiTHEHHS 11i€l METH IIUJIKOM JIOCTaTHbO po3ymiHHS 70-75%
OCHOBHOTO 3MICTy 3a yMOBH, SKI0 pemra 25-30% He MICTUTH KITFOYOBHX
HOJIOXKEHb, CYTTEBUX ISl PO3YMIHHS 3MICTy BChOTO TEKCTY. BaxinBoro npu
IIbOMY € OII0pa Ha CJI0Ba-IHTePHAIIIOHAI3MH, BIIacHI iMeHa, reorpadivHi Ha-
3BH, IU(PH, JaTH, KIFOYOBI TepMiHHU. TeM 03HaHOMJIFOBAILHOTO YMTAHHS
Juist aHnTidcbkoi MoBU — 180 citiB/xB. [lociiioBHICTE OXOTUICHHS 3MiCTy —
BiZl OUTBIIIOTO JIO MEHIIOTO: BiJl YChOTO TEKCTY A0 PO3MLIY, BiJl PO3ALTY 10
[iapo3iy, Bi MiApo3/iiay 1o ad3aua.

HapuanbHi 3aBIaHHs NMpU 03HAHOMITIOBAJIEHOMY YHTaHHI MalOTh OyTH
CIIPSIMOBaHI Ha PO3BUTOK YMiHb OPI€HTYBATUCS B JIOTIKO-CMHUCIIOBIH CTPYK-
Typi TEKCTY, @ HE B OCOOIMBOCTAX YKUTKY rpaMaTHYHUX (HopM abo JeKcHy-
HHX SIBUIIL.

Pesyneratu Takoi po6otH MOXyTb OyTH 0(OpMIIEHI Y BUIVIS/L TOBiTO-
MIteHHS ab0 pedeparty.

OCHOBHi 4OTHPHY BHAU AiSUIBHOCTI MPU 03HAHOMTIOBATEHOMY YUTaHHI:
AQHTULMNALIS (IPOTHO3YBAaHHS) Ta PETPOCHEKLisS MOBIIOMIICHHS; BHUIICH-
H OIMHHUIIL CMHUCIIOBOI iH(OpMAIi; CKOPOYEHHSI TEKCTY; iHTepIpeTaris
HPOYUTAHOTO.

lesxi enpasu na po36umMox aumuyunayii ma pempocnexyii.

— TIPOYMTANTE 3ar0JNOBOK 1 CKaXiTh, MPO 1IO (PO KOTO) iITUMETHCS B TEKCTI;

— TpOYMTAMTE 3aroJIOBOK i CKaXiTh, UM MO)KHA Ha HOTO MiACTaBi 3pOOHUTH
BHCHOBOK TIPO 3MICT TEKCTY (UOMY TaK Ha3BaHO TEKCT);

— 3aMiHITh 3aroJIOBOK Ha OLIBII TOYHUH (HA Bally AYMKY); 3allPOTIOHYHTE
3aroJI0BOK, SIKIIO B TEKCTI HOTO HEMAE;

— TIpouHMTaiiTe MepIi pedeHHs TeKCTy (ab3awa) i Ha3BiTh MPoOIEMH, IO Oy-
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JIyTh TaM PO3IIISIaTUCS;
MePETTITHBTE TEKCT 1 CKaXiTh, IO CIIOHYKAJIO aBTOpa 00paTH ITf0 TEMY;
NpOYMTATE OCTAaHHIM ab3all TEKCTY i CKaxiThb, Ky iH(pOpMaLilo MOXe
MICTUTH TIOTIEpETHIN a03arl.

3paszku énpas Ha 6udinenHs OOUHUYbL CMUCTOB0I IHGOpMAayii:
CKJIQ/IITh TUIAH-KOHTEKCT TEKCTY;
BUJIUTITH OCHOBHI TEMH 1 TPOCTEKTE IXHINA PO3BUTOK;
3HAWMITh y TEKCTI T, IO MiATBEP/DKYIOTh OCHOBHY TE3Y;
3HAMIITh MICIIA, O CBIiTYATh TIPO ...; MATBEPIIKYIOTH ..., OMUCYIOTH ...,
HOSICHIOIOTH IPUYKHY ...;
MPOYUTANTE ... a03aITH 1 CKasKiTh, KA CMUCIIOBA 1H(OPMAITis TepeaaeThCs
3a JIONIOMOTORO CJIIB (CJIOBOCIIONYYEHbD) ...;
HpounTanTe 1 3anepeyre abo MiATBEPAITH TaKi BUCIOBIIOBAHHSL... (3 Ha-
0opy TBep/IKEHD);
MPOYUTANTE 1 3HAWITH BIJMOBI/l HA 3alMTaHHS, 3alIPOIIOHOBAH] BUKJIA-
nmageM (HacamIiepen, 3aluTaHHs, 10 MMOYHHAIOTECA 3 wWhat, who, when,
where, what for, how, etc);
MPOYUTANTE 1 CKaXKIiTh, 1[0 BiOYIOCS JI0 1 MICIA ... (3a3HAYAETHCS TIOis
a6o daxr).

Mooicnusi énpagu Ha ckopoyeHHs meKcmy:
CKaXiTh, TIPO 10 HAETHCA B ... a03alli;
Ha3BiTh CJIOBO 32 HOTO Ae(iHIIliE;
HaBeliTh (GaKTH i TUPPH TIPO ...;
HAIWIIITh KOPOTKHH BUKIAJ TEKCTY, MONEPEAHbO MOIIUIMBIIN HOTO Ha
KiJIbKa JIOTIYHMX YaCTHH.

Jlesxi enpasu na inmepnpemayiro npoYUMano2o.
HeperIsIHBTE TEKCT 1 BUOEPITh PEUEHHS, 10 J0NOMaraloTh 3pO3yMiTH Ha-
3BY TEKCTY;
SIK BU 1HTEPIPETYETE 3ar0I0BOK (ITi[3aroI0BKH) TEKCTY?
BHUCJIOBITh TOJIOBHY iJIe10 TEKCTY JIBOMa-TpbOMa PEUCHHSIMH;
KOPOTKO BHKJIAJIITh 3MICT TEKCTY 32 KIIFOYOBHMH CIIOBAMH.

BuBuarode yuTaHHs
BuBuaroue untaHHA CIIPAMOBAHC HAa MAKCUMAJIbHO ITOBHE U TO4YHE po-

3yMiHHS 1H(OpMAIIii TeKCTy Ta KpUTHYHE 1i ocMHCIeHHs. MarepiaaoM s
BHBYAIOUOTO YHTAHHS CIY’KaTh TEKCTH, 1[0 MICTATH 3HAUYILy AJIS 4nATaya
(axoBy iH(hopmarito. e BIymnuBe ynTaHHs, SIKE 3AIHCHIOETHCS Y MOBLIb-

HOMY temni — 50-60 ciiB/XB.
HWoro 3aBnaHHsIM € Takox (HOPMYBaHHS YMiHb CAMOCTIHHO I0JIATH TPY/I-

HOIIll B PO3YMIHHI aHTJIOMOBHOTO TEKCTY.

V mporeci yuTaHHA acnipaHT (3100yBad) Mae peajizyBaTH MOBJICHHEBY
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310TaJIKy 00 3HAYEHHS TOTO YH 1HILOTO HE3HAHOMOT'0 CJI0BA, CIIUPAIOYHChH
Ha KOHTEKCT, CJIOBOTBOPYI €JIEMEHTH, IHTEpHAIliOHambHI cioBa. CkiamHi
CTPYKTYpH aHaNi3yI0ThCs; MOXIIMBUE BUOIPKOBHIT MepekiIajg OKpeMUX Clo-
BOCIIONTy4€Hb, PEUeHb, a03aIliB. BaXIWBUM CKIIaTHUKOM YMiHHS YATaHHS €
BM3HAYCHHSI TOJIOBHUX CMUCIIOBUX YAaCTHH TEKCTY, 0 SIKMX MOKHA MPHUIY-
MaTH 3arOJIOBKH.

UnTaHHA B TAaKOMY PEXHMI BEMAarae IiIECTIPSIMOBAHOTO aHAJI3y 3Mic-
Ty OCHOBHHMX MOBHHX SIBUII[ T JIOTTYHUX 3B 513KiB. ToMy Mae Mmicle Benmuka
KITBKICTh perpeciii, 3yMOBICHUX HEOOXIMHICTIO TIEPEUUTYBAHHSI OKPEMHUX
YACTUH TEKCTY JIJIS JIOCATHEHHS SKOMOTa TOYHIIIOTO PO3YMIiHHS 3MiCTY.

Y mporieci poOOTH 3 TEKCTOM B PEXKHUMI BUBYAFOUOTO YUTAHHS HEOOX1THO
JOCSITTU TAaKUX KOMYHIKaTUBHUX IILJICH:

— 3PO3YMITH 3MiCT NPOYMTAHOTO TEKCTY 3 AOCTaTHHOIO IOBHICTIO Ta IINOH-
HOIO;

— 3icTaBUTH 3100yTYy iH(OpMALIiO 31 CBOIM IOCBIIOM;

— OIIHUTH iH(pOpMaIIito, BUCIOBUTH CBOIO JYMKY TIPO He,

— TIepeaaTd TMOYEPIHYTI 3 TEKCTY BiIOMOCTI iHIINM (PiZHOI0 MOBOIO 200 3
OIIOPOIO Ha TEKCT);

— TIPOKOMEHTYBATH OKpeMi (haKTu.

Ha nepeomexcmosomy emani BUB4aIOUOTO YNTAHHS BUPIIIYIOTHCS 3a-
BIIAHHS 03HALOMII08ANILHO20 YATAHHSI, TOOTO 3M00YTTS 3araibHOl iHpOpMa-
0ii mpo TeMaTuKy, NMpeaMeT 1 OCHOBHI MPOOIEMU TEKCTOBOTO TOBIIOMIICH-
HSL

Hwxde HaBesieHi 3pa3kyl THIIOBHX BIIPAB /MeKCIOB020 emany BUBYAIO-
YOro YNTAHHSI.

— IlepernsaapTe TEKCT. BUSABITH KITIOYOBI CJIOBA, IO 03HAYAIOTH OCHOBHI
npeaMeTH (TOHSTTS) TEKCTY (32 MiClleM iIMEHHHMKA B PEUCHHI 1 CTUPAIOYNCh
Ha 3HAHHS IHTEpPHAIIOHAI3MIB, 3aIl03WYCHb, HA BIIACHI iMeHa, reorpadid-
Hi Ha3BH, AaTH TOWIO). [TOBTOPITH MpOLIEAYPY «BiJl OLIBIIOrO 10 MEHIIOTO
(Texct — ab3a1; — peveHHs).

— CrpoOyiiTe 3p0o3yMiTH 3HAUCHHS HE3HAHOMHX KIIIOYOBHX CJIB, BH-
XOZISIYM 13 3arajpHOr0 KOHTEKCTY Ta CTPYKTYPH pedeHHs (IIOCIiJOBHICTH
CEMaHTH3aIlil: TEeKCT — ab3am — peueHHs — cJIoBo). [lepeBipTe CBOIO 3110-
rajiky 3a JOMOMOTOI0 CIIOBHHKA.

— BussiTh cnoBa (peueHHs ), Mo mepearoTh HOBY iH(opMarrito, 3a hop-
MaJbHAMU Mapkepamu (TO3UIiS JOTOBHEHHS, TACHBHUI CTaH, HEO3HaYe-
HUH apTHKIIb, KOHCTPYKLIs «it is/was...that/who...», cnosa alone, even, so
TOIIIO).

— Temarnune rpynyBaHHs JEKCUKH (TIPOYUTANTE TEKCT 1 3HANITH CIIO-
Ba, III0 03HAYAIOT ...; HA3BiTH CIIOBA, 3 IKUMH ACOITIFOFOTECS ).

— Ha3sBiTh cHHOHIMHU (aHTOHIMH) KITFOYOBHUX CIIiB.
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— CKaxiTp, 3 IKUMH CJIOBaMH 11i KJIFOYOBI CJI0Ba MOXKYTh CIIOTYYaTHCH.

— lloscHiTh cr1oci0 YTBOPEHHS MOXIAHUX CITiB Ta TEPMIHOJIOTTYHUX CIIO-
BOCIIOJTyYEHb; 3alPOMOHYITE MepeKia] TaKuX JeKCHYHUX OMHHLIb.

— llosCHITH YKUTOK THX UM IHIINX TpaMatudHuX (GopM 3 orsimy Ha
iXHIO CTPYKTYypHO-CEMaHTHYHY POJb y TeKCTi. Bu3HauTe OCHOBHI Mojeni
(patterns), 3a SKMMH L rpaMaTHyHi sSBHUIIA YTBOPIOIOThCsA. Chopmymoiite
mpaBuia ix moOyIoBH.

— Ilepernsupre TEKCT 1 3HANAITH aHTMIHCHKI (YKpaiHCBKi) €KBiBaJICHTH
CJTiB (CITOBOCIIONYYEHD ), 3aIIPOITOHOBAHIX BUKJIA[AUCM.

— Buxkonaiite BUOipkoBHil mepekiaj piHOI0 MOBOIO peueHb (ab3aliB),
II0 MICTATh OCHOBHY, Ha BaIlly JyMKY, iH(QOpPMAIIfO.

— Bunuunite 3 TekcTy aHTMINCBKI pedeHHs, CTPYKTypa i CeMaHTHKa
SIKUX HE TIOBHICTIO 30iraeThCsl 3 MEPeKIaaoM PiTHOI0 MOBOIO.

— 3a 1ormoMOTOI0 SKUX CITIB 3MIHCHIOETHCS TIEPEXiJT Bil OMHOTO PEUCHHS
(ab3aua) 1o iHmOrO?

— 3HalAITh y TEKCTI MICIIA, B SIKMX BU 3HAWIIUTK HOBY st cebe iH(pop-
Mario.

— IIpounraiite TEKCT i CKaXiTh YOMY... I€... SIK... KOJIH...

— 3HaUIITh y TEKCTI MICII, 1€ TOBOPUTHCS TIPO ...

— 3HalITh Y TEKCTi peueHHs, O MiATBEPIKYIOTH a00 3amepedyioTh Ty
g =Ty AyMKy. [losicHITE Bamr BHOIp.

— Bucnosre 3rogy a00 HE3ro/y i3 TBEPKSHHSIM ...

— llepernsgHbTe TEKCT i IAiTE BIAMOBIAI HA TaKi 3aITUTAHHS ...

esxi niciamekcmosi npasi:

— IIpoYMTaiiTe TEKCT 1 MepegaiTe HOro OCHOBHY 1€I0 KiJIBKOMa pEUeHHS-
MH;

— TIOSICHITB, 1110 Ma€ Ha yBa3i aBTOp, KOJIU FOBOPUTS TIPO ...

— CKaXiTh, Ky HOBY JIsL cebe iH(opMarito BU 3HANIIUTN B TEKCTI;

— naiite GaxoBy OLIHKY 1H(bopMau1}o BHCJIOBTE CBOE CTABJICHHSI JI0 HET,

— KOPHCTYIOUHCh TCMATHKOKO 1 Marepianamu TEKCTY, 31CTaBTE 3L[o6yTy H-
(bopMarriro 3i CBOIM JOCBIIOM;

— CIPOCTYHTE MPOTUIIEKHY TOUKY 30PY;

— 3a MaTepiajlaMu TeKCTy 3p00iTh TTOBITOMIICHHS PiTHOIO a00 aHTITIHCHKOTO
MOBOIO (3 OTIOpOIO Ha TIAH/KIIIOYOBI CTI0BA).

PesynbraTn Takoi poboTH MOXKYTH OyTH OopMIIeH] y BUIVIAL pedepary
Ta MepeKyiagy JEesKUX MacaxiB, IO MICTSATh HAUCYTTEBINNY IS acmipaHTa
(3n00yBaua) indopmariio.

PexoMennoBaHa mocaiqoBHICTh CaMOCTIHOTO YNTAHHS HAYKOBOI JIi-
TepaTypu s CKIaJaHHs KaHIUIAaTChKOTO ICIUTY 3 1HO3eMHOI MOBH: OIJIfi-
JI0BE — IIOLIYKOBE — O3HAHOMIIIOBAJIbHE — BHBYAIOUE YUTAHHSL.

[l 9ac MOTOYHOTO KOHTPOJIIO BUKJIAJ1au EPEBipsi€, HACKIIBKY acipaHT
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(3m00yBau) OpiEHTYEThCS B CBOEMY TEKCTOBOMY Martepiaii. [lepeBipka 3miii-
CHIOETBCS 32 JTOTIOMOTOI0 OTMCAHWX BHUIIE BIPaB i/a00 BUOIPKOBOTO Tiepe-
knany. [Ipote MU He peKOMEHIyeMO actiipanTam (3100yBadam) MHUCATH MO-
BHHH nepekian 300 cropinok Texety. [lepeBipseThcst po3yMiHHS aHITIOMOB-
HOTO TEKCTY, & HE HasBHICTh MMCbMOBOTO HOTO MEPEKIIamLy PiIHOI0 MOBOIO.

Jnst po3BUTKYy HAaBMYOK YWTAHHA 1 BHKOHAHHS THIIOBHX TMPOIEAYP
AHAIITUKO-CUHTETHYHOT 00pOOKH aHITIOMOBHOI HayKoBoOI iH(pOpMAaIlii MOX-
Ha CKOPHCTATUCS HAaBEICHUMH HI)KYE TEKCTaMH.

Symbolism of the Circle

This brief history of the symbolism of a circle will start at Stonehenge.
It was built around 2000 B.C.E. It has been shown to be an astronomical
clock and cosmic calculator. Stonehenge follows the movement of the moon,
sun, and planetary constellations. Many stone circles such as Stonehenge
are found around the world. These circles were also used as sacred sites.
Celebration rituals and dedications took place there.

At that time astrology and astronomy were considered the same. The
zodiac we know today is derived from the study and practice of these
arts. The word «zodiacy is taken from the Greek word zoidiakos, meaning
«signal» or «circle» and is incorporated into the word ziodion, meaning
«animal circley.

For nearly all early civilizations, the circle represented ultimate cosmic
order. Early people believed that the universe was held together by a binding
force, or thread. This was represented by the ouroboros, a snake swallowing its
own tail. In this way the circle became the symbol of perfection, representing
the unity of self; the heart of humanity; the seed; the womb.

The circle became synonymous with the spiritual Wheel of Life. It
represents the conscious and subconscious; heaven and earth; nothing and
all; the psyche and the universe.

In ancient Egypt the mathematical number 0 was thought of as the
number of Nut, mother of Osiris, Isis, Nephthys and Set. It was considered
holy, a place where all knowledge came from. It was the ultimate symbol of
fertility and the feminine. The life, death, and life cycle is symbolized in the
circle.

Culture Shock

The term, culture shock, was introduced for the first time in 1958 to
describe the anxiety produced when a person moves to a completely new
environment. This term expresses the lack of direction, the feeling of not
knowing what to do or how to do things in a new environment, and not
knowing what is appropriate or inappropriate. The feeling of culture shock
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generally sets in after the first few weeks of coming to a new place.

We can describe culture shock as the physical and emotional discomfort
one suffers when coming to live in another country or a place different from
the place of origin. Often, the way that we lived before is not accepted as or
considered as normal in the new place. Everything is different, for example,
not speaking the language, not knowing how to use banking machines, not
knowing how to use the telephone and so forth.

The symptoms of cultural shock can appear at different times. Although,
one can experience real pain from culture shock; it is also an opportunity
for redefining one’s life objectives. It is a great opportunity for leaning and
acquiring new perspectives. Culture shock can make one develop a better
understanding of oneself and stimulate personal creativity.

Symptoms:

Sadness, loneliness, melancholy

Preoccupation with health

Aches, pains, and allergies

Insomnia, desire to sleep too much or too little

Changes in temperament, depression, feeling vulnerable, feeling
powerless

Anger, irritability, resentment, unwillingness to interact with others

Identifying with the old culture or idealizing the old country

Loss of identity

Trying too hard to absorb everything in the new culture or country

Unable to solve simple problems

Lack of confidence

Feelings of inadequacy or insecurity

Developing stereotypes about the new culture

Developing obsessions such as over-cleanliness

Longing for family

Feelings of being lost, overlooked, exploited or abused

Types and Uses of Theater

Theater has been used as an extension of religious festivals, as a means for
spreading political ideas or propagandizing mass audiences, as entertainment,
and as a form of art. Through much of history, theater has existed on three
levels simultaneously: as loosely organized popular entertainment, as a
mainstream public activity, and as an elitist art form. At the level of popular
entertainment, it consists of individuals or small groups, usually working
outside established theatrical channels, performing anything from circus
skills to farcical plays for a mass audience. This form predates the oldest
known plays and is exemplified today by commercial television. Theater as
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a mainstream public activity is most commonly literary drama performed at
public theaters; it is usually commercial or else state supported for the general
public. Greek tragedy, medieval morality plays, and contemporary Broadway
theater all fall into this category. Theater as an elitist art form is most simply
defined by its intended audience, a limited group with specialized tastes.
This form ranges from the court performances of the Renaissance to modern
avant-garde theater.

Elements of Theatrical Performance

A performance has only two essential elements: a performer and an
audience. The performance may be pantomimed or may use language.
The performer need not even be human—puppet drama has been popular
throughout history, and mechanical or machine plays have been presented. A
performance may be enhanced by costume, makeup, scenery, props, lighting,
music, and special effects. These are used to help create the illusion of a
different character, place, and time or to enhance the special quality of the
performance and differentiate it from everyday experience.

Computers and the Internet

One of the most important jobs that computers do for people is helping
with communication. Communication is how people share information.
Computers have helped people move forward in science, medicine, business,
and learning, because they let experts from anywhere in the world work with
each other and share information. They also let other people communicate
with each other, do their jobs almost anywhere, learn about almost anything,
or share their opinions with each other. The Internet is the thing that lets
people communicate between their computers.

Blogs are used by many people to say what they want on the Internet.
Some people spend most of their time reading and writing blogs. Many
people from all over the world use them. Some people use them to write
about things that happen to them. Experts can use them to help people learn
more. Some blogs are used by companies to sell things.

Tema 4. HaykoBuii mepex/iajg aHIJIOMOBHUX TE€KCTiB

JlexiiiHi 3aHATTS. — 2 TOJMHY, PAKTHYHI 3aHATT — 10 roauH, camo-
cTiifHa po6ota — 20 roauH.

[lepekinan HayKOBOTO TEKCTY Ma€ OyTH adeKkeamuum, TOOTO PABUILHO
niepeiaBaty 3MicT opurinany. ®opma rnepeknaay Mae OyTH MaKCHMAIBHO
HaOnmKkeHoto 1o Gopmu opurinany. [lepekian y nijioMy He IOBUHEH OyTH
aHi OyKBaJIbHUM, aHi BUIBHUM TEPEKa30M, X04a eIEMEHTH 1 TOTO, i 1HIIOTO
MOJKJIHBI.



22

Crenndika nepexiagy HayKOBUX TEKCTIiB MOJISITA€ B TOMY, 110 Yepe3 He-
TpaBWIbHE PO3YMIHHS TEKCTY 200 HEKOpEKTHE BUKOPHCTAHHS TEPMiHOJIOTI1
CYTHICTb MEPEKIaJCHOr0 Marepiany Moxe OyTH mepekpyudeHoro. Tomy ams
nepeKiIaay HayKoBOTO TEKCTY BaXKIIMBI YITKICTh BUKIIAIY 1 TOYHICTH TepMi-
HOJIOT1.

HaBopuMo nesiki mpuKiazy JISKCHKO-TPAMAaTUYHUX Ta CTHIICTUYHUX
TPYIHOILIB TPH HAyKOBOMY IepeKiaji aHIOMOBHHUX TEKCTIB Ta MOXKJIMBI
IUISXH 1X TTO0NAHHSL.

Cmpyxmypui mpancgopmayii
MmuCTenTBO nepeKnasy mojsarae He B TOMY, 100 BIATBOPUTH — CTPYKTY-

Py OpHUTIHAJIBHOTO PEUCHHS, a B TOMY, 00 3ac00aMu PiJHOT MOBH a/ICKBaT-

HO TiepenaTy JyMKy aBropa. CTpyKTypa OpuriHaigy Moxe OyTH:

a) 3mineHa: It was agreed that training would form part of the Programme. —
byno mocsrHyTO MOMOBIEHOCTI Tpo Te, mo [Iporpama BkIro4aTume i
npo¢eciiiHy MiAroTOBKY;

0) po3umpena: interest on credit — MPOLEHT 32 KOPUCTYBAHHS KPEAUTOM;

B) ckopoueHa: in an official capacity — odimiiiHo.

Cmpyxmyprno-cmunicmuuni mpancgopmayii (po3uiupenns, CmucKanus
CMPYKMYyp Opuinany; po3oumms/31umms peuens)

Hampuknan:

University libraries are supported and controlled by the universities
themselves, using funds made available by the Department of Education and
Science through the Universities Funding Council. ®inancosa miarpumka i
KOHTPOJIb YHIBEPCUTETCHKUX 01010TEK 3AIHCHIOITLCS CaMHUMHU YHIBEpPCHU-
teramu. QOHAM HA MISITBHICTD 0101I0TEK HAIXOAATH BiJ] YIIPaBIiHHS B CIIpa-
BaxX OCBITH 1 Hayku 4yepe3 Pany diHaHCyBaHHS yHIBEPCHUTETIB.

CTpyKTYpHO-CEMaHTHYHI 3MiHU

He Bci aHmTINACHKI TEPMIHH-CIOBOCTIONYYEHHS MEPEIAOTHCS B YKpaiH-
CbKill (pOCIHCBbKii) MOBI IPSIMUM NEPEKIaZ0M CKIAJOBHX YACTHH: puppet
theatre «rearp nsmpoky». YacTimre mig 9ac mepekianay BiZOyBalOThCS MEBHI
CTPYKTYPHO-CEMAHTHYHI 3MIHH:

a) BUIYLLICHHS OJHOTO 3 eJIEMEHTIB: library resources provision «KOMILIEK-
TyBaHHS 0107Ti0TEK»;

0) jomaBaHHS elIEeMEeHTIB, BincyTHiX B opuriHani: Full Text Search button
«KHOITKA TIOITYKY TTOBHOTEKCTOBOT iH(pOpMAaIIii»;

B) HEMIOBHA CEMAHTUYHA BIJIIOBIIHICTh YaCTHHU KOMITOHEHTIB: legal deposit
library «0i0miorexa 000B’I3KOBOTO MIPUMIPHUKAY;

I') 3BEJICHHS JIBOX KOMIIOHEHTIB /10 oHOr0: cultural studies «kyabTyposo-
ris;
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) HETIOBHA CEMaHTHYHA Bi/IMOBiIHICTH 000X KOMIIOHEHTIB: Word processor
«TEKCTOBUH PEIAKTOPY.

Crapa i HoBa indopmais

B yxpaincekiii (pocificbkiii) MOBI HOBa iH(pOpMaIlis 3a3BHYail 3CyBa€Th-
s B KiHeIb pedeHHs. O3HAKO0 HOBOT in)opMaui'l' B aHrniﬁCLKOMy pedeHHi
€, 30Kpema, HeO3HAYCHHIi APTHKIIb (an) abo BiACYTHICTb 6yzu> -sIKOTO apTH-
K151, BinnoBinHO 3MiHIOETBCS 1 IOPSIOK CITiB PH NEPeKIai:

In any event, by the first century B.C. a Celtic society of some depth
and richness had gained ground. Sk 6u Tam He Oyio, Ha TIOYATOK MEPILIO-
TO CTOPIYYS HAIIOI epH yXKe ICHyBasa IOCUTh MOTYXHa i 0arara KelbTchKa
CIIJIBHOTA.

New characters were introduced. 3’ sBHyHCS HOBI TIEpCOHAXKI.

[epexian gienpMKMeTHUKOBUX Ta repyHAiaJbHUX 3BOPOTIB

[Nepexnagatoun peueHHs 3 TAKUMHU 3BOPOTaMH, MaiiTe Ha yBa3i MOMKIIHBI
CTPYKTYpHI TpaHchopmartii:

Owing to centuries-long tradition of using signs and symbols for visual
representation of ideas, contemporary human has inherited a rich collection
of symbols which might teach us about archetypes governing the processes
of visual symbolization. [IpoTarom 6ararb0x CTONITh 3HAKH i CUMBOJIM BU-
KOPUCTOBYBAJIHCS 5K 3aCi0 Bi3yallbHOTO TIPEACTABICHHS i/1eil. 3aBISKH 11bO-
MY JIIOIM ChOTOJIHI yCHaJKyBaju 0araTiolly KOJEKI[IF0 CHMBOJIB, SKi MO-
KYTh JJaTH HaM YSBICHHS MPO apXeTHIIH, IO JIEKaTh B OCHOBI YTBOPEHHS
Bi3yaJIbHUX CHMBOJTIB.

«DagapmuBi APY3i mepexyiagada»

Hesxi TepMiHU-IHTEpHALIOHATI3MH HaJleXaTh 10 KaTeropii «gajbiiu-
BUX JIPYy3iB TepeKiIaaday, HANpuKIas, instrument — He «IHCTPYMEHT», a
«mpuiany; photocopying — «kcepoxomiroBaHHD»; data — «zaaHi, iHpopma-
ITisl»; process — He TLTBKU «IIPOIecy, a i «oopobmsatm»: The computer will
process the obtained data. - Kommn’rotep 00poOuTh onepxani faHi.

KepyBanus niecii

[lepexnagatoun TEKCTH, 3BepTaiiTe yBary Ha NMPUMMEHHUKOBI 3BOPOTH
Ty The monograph collection increased by 92,864 items. — ®oHx Mo-
Horpadiit 30inbmmBes Ha 92 864 omuHuMupb. B3arani kepyBaHHS Ii€ciiB B
QHIIINACHKIN MOBI 4acTO HE 30iraeThes 3 KepyBaHHAM B YKpaiHCBKIN (pociii-
cokii). [lopiBusiite: to depend on «3anexxatu Bim», to prepare for «rorysa-
THCS 1I0», to consist of «ckmamarucs 3», available to «mocTymHHN KoMy, in
person «ocoOHCTO.
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IIpuiiMeHHNKOBI cIOTy4YeHHS

[1ix gac mepexyiamy CIig 3BEpTATH yBary Ha BUITAIKH HEBIAIIOBITHOCTI
NPUAMEHHHKOBHX CJIOBOCIIONYYEHb B QHIMIMCHKINA Ta yKpaiHChKii (pociii-
ChKiif) MoBax. Hampukma:

relations of production — BupoOHHMYI iBITHOCHHY;

the equation in unknowns — piBHSHHS 3 HEBiIOMUMU;

on the list — y crmcky.

JiecaoBa mMpPoKoi ceMaHTHKHU

V HayKOBHX TEKCTaX IIMPOKO BKUBAKOTHCS JII€CITOBA ITMPOKOT CEMAHTH-
ku Tumy perform, provide, involve, do, make, 3HaueHHS KX PO3KPUBAETH-
Csl JIMILIE B CHOJIYYCHHI 3 IMCHHUKAMHM, aJKE€ caMe Ha IMCHHUKHU IPUIIAJIAE
OCHOBHE CMHCJIOBE HABAHTAKEHHS B PEUCHHI:

The axis between earth and heaven makes the contact with deities
possible. Bicb Mixk HeOOM Ta 3emiIero 3a0e3neuye KOHTAKT MK O0KECTBAMH.

These figures make 64 combinations. Li pirypu yTBOpiotoTs 64 Kom0i-
Hari.

3asoanns.

[NepexnaiTe HACTYIHI pEUEeHHs, 3BEPTAIOUH YBary Ha JI€CIOBa IIHPO-
KOI CEMaHTHUKH.

The Science Reference and Information Service provides acomprehensive
reference source of information in science, technology, business and
commerce.

The library also provides bibliographic and enquiry services in the
Bloomsbury reading rooms and the Information Sciences Service (BLISS).

Hmxde HaBeIeHO 3pa30K MepeKiiay HayKoBOro (TOUHiIIe, ICEBI0HAYKO-
Boro) tekcty. [Ipoananisyiite nepekna, mopiBHIOIOUH HOTO 3 OPUTIHAMIOM, 1
3ampononyiirte cBoi BapianTH. OOTpyHTY¥Te CBiii BHOIp.

Economic experts are of the opinion that the overhead expenses
of the Organisation are too high. They say that unless productivity is
considerably increased it will become necessary to freeze the basic salaries.
The Organisation members’s pay consists of a basic salary plus a bonus
the amount of which is fixed according to the value of the work done in a
given month. At present a system of special incentives and other measures
is being worked out so as to boost productivity. Special premiums will be
paid for courage combined with caution. At the same time new equipment
will be brought into service so that members will be able to keep abreast of
technological progress. Premiums will be paid for high proficiency in foreign
languages so that international cooperation may become closer and more
effective. Experts of the Psychological Department propose to introduce
special bonuses for persons holding academic degrees so as to encourage
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intellectual development among members. It is expected that these and other
measures will result in a decisive improvement in the field of productivity.

ExcriepTn 3 nMTaHb EKOHOMIKH CTBEPAXKYIOTD, 110 3arajibHi BUIATKH Op-
raHi3amnii 3aBenuki. Ha IXHIO JyMKY, SKIIIO TPOXYKTHUBHICTH MpaIli He iIBH-
HIUTHCSI, TO YEPe3 11 BUHUKHE HEOOX1JHICTh 3aMOPO3UTH OCHOBHY 3apILiary.
OxJyian wieHa oprasizauii CKJIaJa€eThcsl 3 OCHOBHOI 3apIuIaTH ILIIOC MPeMil,
PO3MIp SIKOT 3aJIEKHUTh BiJl IKOCTI pOOOTH, BUKOHAHOT TIPOTSITOM OTOYHOTO
micsiust. Huni po3po0mseTses cuctema crietialbHUX CTUMYIIB 1 BJKMBAIOTHCS
THIII 3aXO0IH 3 METOTO TTiIBUIICHHS MPOAYKTHBHOCTI. ByTyTh BUTIIaTyBaTHCS
CIIeIiajibHI TpeMil 3a BiJBary, moegHany 3 obepexHicTio. BomHouac Oyne
BBEJICHO HOBE OOJaIHAHHS 3 THM, II00 WISHHU OpTaHi3allii MOTIH iTH B HOTY
3 TEXHIYHUM NporpecoM. Byne ButmauyBatrcs npemist 3a Xopolie BOJIOIIHHS
1HO3eMHHMH MOBaMHU JIJIsI TOTO, 11[00 MiXKHAPOJIHA CITIBIIpAlls CTaBajia OUIbII
e(eKkTHBHOI0. EKCTIepTH MCUXOIOTIYHOTO Bi/ILTy TPOTIOHYIOTH 3aM0YaTKy-
BATH CTELiabHI mpeMii s 0cid 3 HayKOBUM CTyMEHEM, 100 TaKuM Yu-
HOM 320X04YBAaTH ITiIBUILIEHHS IHTENEKTYalIbHOTO PiBHS WIEHIB OpraHi3ailii.
OuikyeTbCs, MO i Ta 1HII 3aX0H CHPHUATUMYTH PIIIydOMYy TTOKPAIICHHIO
HPOIYKTUBHOCTI.

[IporoHyeMo mBa TEKCTH 3 Pi3HMX Taiy3ell 3HaHb JUISi CaMOCTIHHOTO
[HCBMOBOTO MEPEKIIALY.

Stages of Culture Shock

Culture shock has many stages. Each stage can be ongoing or appear
only at certain times. The first stage is the incubation stage. In this first stage,
the new arrival may feel euphoric and be pleased by all of the new things
encountered. This time is called the «honeymoon» stage, as everything
encountered is new and exciting.

Afterwards, the second stage presents itself. A person may encounter
some difficult times and crises in daily life. For example, communication
difficulties may occur such as not being understood. In this stage, there may be
feelings of discontent, impatience, anger, sadness, and feeling incompetence.
This happens when a person is trying to adapt to a new culture that is very
different from the culture of origin. Transition between the old methods and
those of the new country is a difficult process and takes time to complete.
During the transition, there can be strong feelings of dissatisfaction.

The third stage is characterized by gaining some understanding of the new
culture. A new feeling of pleasure and sense of humor may be experienced.
One may start to feel a certain psychological balance. The new arrival may
not feel as lost and starts to have a feeling of direction. The individual is
more familiar with the environment and wants to belong. This initiates an
evaluation of the old ways versus those of the new.



26

In the fourth stage, the person realizes that the new culture has good
and bad things to offer. This stage can be one of double integration or triple
integration depending on the number of cultures that the person has to process.
This integration is accompanied by a more solid feeling of belonging. The
person starts to define him/herself and establish goals for living.

The fifth stage is the stage that is called the «re-entry shock.» This occurs
when a return to the country of origin is made. One may find that things are
no longer the same. For example, some of the newly acquired customs are
not in use in the old culture.

These stages are present at different times and each person has their own
way of reacting in the stages of culture shock. As a consequence, some stages
will be longer and more difficult than others. Many factors contribute to the
duration and effects of culture shock. For example, the individual’s state
of mental health, type of personality, previous experiences, socio-economic
conditions, familiarity with the language, family and/or social support
systems, and level of education.

Fundamental principles

1. The university is an autonomous institution at the heart of societies
differently organised because of geography and historical heritage; it
produces, examines, appraises and hands down culture by research and
teaching. To meet the needs of the world around it, its research and teaching
must be morally and intellectually independent of all political authority and
€conomic power.

2. Teaching and research in universities must be inseparable if their
tuition is not to lag behind changing needs, the demands of society, and
advances in scientific knowledge.

3. Freedom in research and training is the fundamental principle of
university life, and governments and universities, each as far as in them lies,
must ensure respect for this fundamental requirement. Rejecting intolerance
and always open to dialogue, a university is an ideal meeting-ground for
teachers capable of imparting their knowledge and well equipped to develop
it by research and innovation and for students entitled, able and willing to
enrich their minds with that knowledge.

4. A university is the trustee of the European humanist tradition;
its constant care is to attain universal knowledge; to fulfil its vocation it
transcends geographical and political frontiers, and affirms the vital need for
different cultures to know and influence each other.



27

Tema 5. PedepyBanHnst Ta aHOTyBaHHS AHIJIOMOBHMX TEKCTiB

JlexmiitHi 3aHATTS — 2 TOMUHM, IPAKTHYHI 3aHATTS — 20 TOIWH, caMo-
criiina pobora — 40 rouH.

Peghepam (summary, review, abstract)

PedepyBanns — 11e nporiec nepepoOku Ta BUKIaAy iH(OpMaIlii B yCHIl,
a0o (vacTimre) — B MUCHMOBIH QOpMi.

[pouec HanmcaHHs pedepary TEKCTy MEPBUHHOTO JOKYMEHTa (KHUTH,
CTaTTi TOIIO) BiIOYBAETHCS B TPU CTAIIH.

1-# eram — 1le YMTaHHS BUXiJHOTO TEKCTY Ta HOTO aHAIM3 3 METOIO
JIETAIILHOTO PO3YMIHHS OCHOBHOTO 3MICTY, OCMUCIEHHS (hakTHIHOI iH(DOP-
Marlii (BUBYArOYE YUTAHHS).

2-i1 eTam — omepauii 3 TEKCTOM MepIIoKepesia: TeKCT Po30UBaIOTh Ha
OKpEeMi CMHUCIIOBI ()parMeHTH 1 3M00yBalOTh OCHOBHY i HEOOXimHy iH(Op-
MaIIil0 3 KOYKHOTO 3 HUX.

3-if eTam —l1e 3ropTaHHs, CKOPOUCHHS, y3araJlbHeHHs, KOMIPECis BUAi-
JIeHoi 0OCHOBHOT (paKTONIOr YOI iHpopMarlii Ta opopmiieHHs TeKCTy pedepa-
Ta BIAMOBIHO 10 TPUHHATOT MOJIEII.

CxuazioBi enemenTr pedepary: 1) 6ibmiorpadiunuii onuc pedepopano-
o JUKepena; 2) MeTa AOCTiIKeHHs (CTarTi); 3) 3HauuMi HayKoBi (QakTu; 4)
HOBI HayKOBI i/1€1, TIMOTE3H, KOHIIETIIi{; HAYKOBI MPOIIECH, SBHIIA TOIIO; 5)
METOJIM HAyKOBOT'O aHaJIi3y, 3aCTOCOBaHI aBTOPOM (aBTOpaMHM) CTaTTi; 6) aB-
TOPCHKi apryMeHTH, MOSICHEHHS; 7) BUCHOBKHM pedepoBaHOTO MaTepiany; 8)
pEKOMeH1arlii.

Kopotkuii pedepar 3a3Buuait mictuts 10 850 3HaKiB.

Haramgyemo, mo o0csar ykpaiHoMoBHOTO pedepary (ODIsiay HayKOBHX
npaib, MPOYUTAHUX aHIIIHCHKOI0 MOBOIO) Mae Oytu 10—12 ctopiHok ¢op-
maty A4, mpudt Times New Roman, 12.

Anomayis (annotation, abstract)

AHOTaIg — I KOPOTKa XapaKTepPHUCTUKA JOKyMEHTa, HOTO YaCTHHU
a0 CyKyMmHOCTi JIOKyMEHTIB 3 MO3HI{ 3MiCTy, MpU3Ha4eHHs, GOpPMHU Ta iH-
MUX 0COONMBOCTEH. AHOTAIlIS Ma€ TIOSCHIOBAIBHUI a00 peKOMEeH alli eI
xapaktep. Cepenniit 00csr anoranuu — 500 IpyKOBaHHX 3HAKIB.

OcHOBHI /pKepena TpH MiroToBIll aHOTAITIT:

— THUTYJIHUH JIUCT, 1[0 MICTUTh BUXIIHI JaHi;

— 3MicT (TIepestiK 3aroI0BKiB 1 BIaCHE TEKCT OPUTHHATY);
— BHCHOBKU;

— TIepeMOBa;

— MICIIIMOBA;

— TIPUMITKH aBTOpa;

— rpadiku i TabauILi B TEKCTI.
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Cki1a70B1 €JIEMEHTH aHOTall 3arajgoM 30Irar0ThbCs 13 CKIIAJOBUMHU €lle-
MeHTamHu pedepary.

[Tig yac pedepyBanHs (aHOTyBaHHs1) Oa)KaHO KOPUCTYBATHCS CTAHIAPT-
HUM HabOpOM BHCIIOBIB HA OCHOBI 0€30CO00BMX PEYeHb i MACHBHOTO CTAHYy
nieciiB. HaBogumo Jiesiki puKiaiu.

VY crarti po3misHyTO... Mera crarti... OCHOBHI LI JOCIiKEHHS. .
[IpencraBnenuii orsin... 3podnena cmupobda.... Jocmimkeno... [Ipoanamizo-
BaHO 0COOMMBOCTI... BuBueHo... Po3misnyTo... [0710BHY yBary npuaiieHo...
3o00paxeno... Oxapakrepu3oBano... Omnmncano... [IpoBexeHO M0CTiHKEHHS. .
[IpoBeneno cucremarusauito i aHamis... Big3HaueHO rojoBHI MpoOIeMH...
Busnaueno ocHOBHI eTamu (acmekTH)... 3iliCHEHO y3araibHEHHS... Bu-
CBITJICHO B3a€MO3B 530K 3... Ha mifcraBi aHamizy... BusieieHo, mo... ABTop
BIIEBHEHHUIA, 110.... ABTOp BBaxae, mo... Ha qymky aBropa... OtpumaHni pe-
3yNbTaTH JO3BOJIMIIH ABTOPOBI... ABTOP TOXOIUTH BUCHOBKY... ABTOPH IIPO-
HOHYIOTh... Po3kputo mpomnec... Poskputo npuumsm... [TokaszaHo BmB...
YcraHOBIIEHO MicIie Ta polib... BusiBieHo y4acTts... BuzHaueHo ocoOmBocTi
¢dopmysanns... [lokazano 3HauenHs... HaBeneHo xapakTepucTuky... Bupi-
IIEHO MUTAHHA... 3a3HAYEHO, 1O... [loBeneHo, mo... OKpecieHo XapaKTepHi
pHCH... YTOuHEHO... CHCTEMaTH30BaHO i y3arajJbHEHO. ..

3pa3ku ykpaiHOMOBHHX aHOTAIIi Ha CTATTi Ta aBTOpedepaTH TUCEPTaIliif;

PosrnstHyTO 1 cHcTeMaTH30BaHO BiIOMOCTI PO PO3BUTOK reorpadiyHnx
3HaHb Ta reorpadigaux gocnimkens i3 cepequan X VII ct. no kinmsg XIX ct.
Ha CrnoboxanmuHi. [IpoananizoBaHo 10poOOK OKpEMUX JOCIITHUKIB, yye-
HUX, BUKJIAAuiB.

BHUCBITTIOIOTECS TPaBOBI 3acaan AISTTBHOCTI MyOMiYHAX 010110TEK B 1H-
(opmauiiiHiil MATPUMII OpPraHiB BIay B YMOBaX JeMOKpaTH3allii CyCIiib-
CTBa Ta JIesKi eIIEMEHTH TO0yIOBH Mojeli 0i0moTeku sk iH(opMaIiitHoro
pecypcy OpraHiB MiCIIEBOTO CaAMOBPSITyBaHHSI.

AHrilicbka KoMiuHa onepa cepequHH XX CTONITTS B KOHTEKCTi Ha-
HiOHAJIBHOI XY105KHBOI TPaAULil: ABTOpEd. AUC... KaHA. MUCTCTBO3HAB.
17.00.03 [Enexrponnuii pecypc] / O.B. [lerposa; Omec. mepk. My3. akaj.
im. A.B.Hexxnanosoi. — O., 2006. — 18 c. — yxp.

HocmikeHo onepHi TBOPH MPOBITHUX aHTIHCHKIX KOMIO3UTOPiB XX
ct. b.bpitrena, M.Tinmena # X.BbepTBictia, 1110 HaleXarh 10 KOMIYHOTO
KaHPY 3 METOIO BUSBJICHHS B HUX cHelM(iKU KOMIYHOTO Ta 3’sICyBaHHs POl
HamioHaneHoro (hakTopa. B «Ampbepr Xepinsi» b.bpitrena BuciTieHo
B32€MO3B’SI30K 3 CATUPHYHOIO JIIHIEK aHTIIHCHKOTO MUCTELTBA, TPAIUIIisi-
mu «Oniepu jxeOpakxiB», 00pazamMn aHITIHCHKOTO COMIABHO-IOOYTOBOTO Ta
MOpaJicTHYHOTO poMaHy, TBopuicTio Y.Xoraprta, P.Illepinana, U./likkeHca.
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VY «Becimni B IBaHiB neHp» M.Tinmera BUSBICHO ITHOOKE IIEKCIIPOBCHKE
KOpiHHS (3aBASKN MOPIBHAHHIO 31 «CHOM JITHHOI HOWI») Ta HOTO BIUIMB Ha
TPaKTyBaHHs KOMIYHOTO B OTIEpi, 8 TAKOXK 3B’ 5I30K TBOPUICTIO MPEICTABHHUKIB
HauioHabHoi Jiteparyproi mkomu XX cr. (T.Eniora, b.lloy, JI.[ixoiica,
V.b.Meiirca). V «Ilanui ta JIxymi» X.Bbeprsicia BUCBiTIEHO porb Tpaju-
il HAPOJHOTO AHIIIHCHKOTO TeaTpy, 110 3yMOBHJIO BTIJIEHHS KOMiUHOTO Yy
roctporporeckoBiii Moaudikarnii. [IpoananizoBaHo omepu y KOHTEKCTI Ha-
HioHanbHOT My3uuHOI Tpaauii, 30kpema TBopuocTi [*Ilepcena, iHcTpymen-
TaIbHOI T4 MY3WYHOI KYJIBTYPH €IM3ABETCHKOI €TIOXH, JKAHPY «MACKW», Ma-
paNeNbHUX y Yaci Ta CTUII KyJIbTYPHO-MUCTELBKUX SBUI CEPeHN XX CT.

Bi6aioTeuna cesexuisi 10KyMeHTIB B yMoBax iH(opmaTu3amii: ABTo-
ped. auc... kana. nen. Hayk: 07.00.08 [Enexrponnuii pecype] / T.. bynax;
Xapk. aepx. akai. Kyrprypu. — X., 2006. — 20 ¢. — ykp.

PosrnstnyTo 6i0mioTeUHY CENEeKIiio K CHCTEMHE SBHILE, 0 CPOpMyBa-
JOCsI 32 YMOB 3MiH Y 30BHIITHROMY CepelOBHUIIi. BI3HAYeHO OCHOBHI eTarm
PO3BHUTKY Teopii 0ibmioTeqHoro Bln6opy, nepe/iyMOBH #0ro TpaHC(bopMauu
y 0ibmioTeuny CeleKiifo IOKyMEHTIB Ta i MiCue B TCXHONOMIYHOMY LMK
(dopmyBanHs 6ibmioreqnoro GoHmy B pi3HI ICTOPUYHI MEPIOH 1 HA OCHOBI
KOHKpETH3alii HOro OCHOBHUX ITPOLECiB OOrPyHTOBAHO KIMbKICHUH CKJIaj
Ta 3MICTOBE HAITOBHEHHS OCHOBHHX BHIB Oi0TIOTEUHOI CENEKII 3a YMOB
indopmaruzarii. [IpoananizoBaHo 0cOOIMBOCTI MEPBUHHOTO BiOOPY OKpe-
MHX HOCI1B iH(popMarii Ta copMyTbOBAaHO OCHOBHI OPi€HTHUPH BU3HAYCH-
HsI CIIBBIJJHOLIICHHS MK JIOKYMEHTaMH B ITPOLIECI KOMILIEKTYBaHHS (hOHITY.
Ommcano TexHonorito 6ibmioredynoi cenekuii 3 ypaxyBaHHsIM (QyHKUiN Oi-
OTiOTEeYHMX yCTaHOB 3a YMOB iH(opMarm3ailii. OxapakTepru30BaHO €IeKTPO-
HHY cucteMy 0i0mioTeyHoi cenexuii sk epCleKTUBHUN HAIPSM AiSTTbHOCTI
BITUM3HSIHHX 010i0TeK. BH3HAYCHO OCHOBHI aCHEKTH TTOKpPAIIEHHS IiATro-
TOBKH (haxiBLiB 0i0mioTeqHoi cepu. BucpitneHo AisutbHICTB 3 HOpMyBaHHS
(donniB, opraHizamii ix 30epiraHHs Ta BUKOPUCTAaHHS HA OCHOBI Oi0mioTey-
HOTO Bi0OpPY SIK TEXHOJIOTII, sIKa B MPOIIEC mepexony 1o iHpopMaliitHoro
PIBHSI COLIiaJIbHUX KOMYHIKalii TpaHC(OPMYETBCS B IHTErPAaTUBHUI NPOLIEC
010;1i0TEIHOT CeNEeKITil B €TMHOMY iH(OPMAITIHHOMY TIPOCTOPI.

HaBonumo xinbka anenomosnux mekcmis s caMOCTIHHOTO pedepy-
BAaHHS TA AHOTYBaHHSL.

The main hardware in a computer

Computers come different forms, but most of them have a common
architecture. All computers have a CPU. — All computers have some kind
of data bus which lets them get inputs or output things to the environment. —
All computers have some form of memory. These are usually chips (inte-
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grated circuits) which can hold information. — Many computers have some
kind of sensors, which lets them get input from their environment. — Many
computers have some kind of display device, which lets them show output.
They may also have other peripheral devices connected.

A computer has several main parts. When comparing a computer to a hu-
man body, the CPU is like a brain. It does most of the 'thinking' and tells the
rest of the computer how to work. The CPU is on the Motherboard, which
is like the skeleton. It provides the basis for where the other parts go, and
carries the nerves that connect them to each other and the CPU. The mother-
board is connected to a power supply, which provides electricity to the entire
computer. The various drives (CD drive, floppy drive, and on many newer
computers, USB flash drive) ¢uemka act like eyes, ears, and fingers, and
allow the computer to read different types of storage, in the same way that
a human can read different types of books. The hard drive is like a human's
memory, and keeps track of all the data stored on the computer. Most com-
puters have a sound card or another method of making sound, which is like
vocal cords, or a voice box. Connected to the sound card are speakers, which
are like a mouth, and are where the sound comes out. Computers might also
have a graphics card, which helps the computer to create visual effects, such
as 3D environments, or more realistic colors, and more powerful graphics
cards can make more realistic or more advanced images, in the same way a
well trained artist can.

Ukrainian Mentality

Mentality of the Ukrainian people had been formed affected by com-
plex historical circumstances with the principal role played by the fact of the
country’s ‘bordering’, that is, due to its territory located on the intersection
of historical routes from the East to the West and from the North to the South.
This reality stipulated a phantasmal interlacing in the worldview of a Ukrai-
nian of the Western mentality (that is, active and rationalistic, individualistic
and mundane) with that of the East (in other words, passively contemplative
and directed at abstract matters). Thus, for instance, as a westerner, the pres-
ent-day Ukrainian values highly the achievements of science and technol-
ogy, but he believes strongly that they are used for humanitarian purposes

Without stopping to think rationally, Ukrainian gives great priority to
showing emotions and feelings, sometimes even seen as sentimental or even
too lyrical. In particular, the phenomenon is reflected in the folk vocabulary
where endearment forms are often present even for negative characters (e.g.,
vorizhenky (pretty foes)).

Ukrainian is tied very much to his family where he attempts to build
strong and very close relationship. To care is characteristic for his mentality.
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As a rule, Ukrainians surround their kin with care of the motherhood sort
giving support to their children until they reach maturity, and often also from
then on. To some extent, such amicable relationship is also defined by the
historical past: wars virtually never ceased on the territory located on the
crossroads of the Western and Eastern worlds. The land suffered from preda-
tory raids, and it was dangerous to live here: those in power changed often,
and to survive intact was only possible within the circle of close relations.

For quite a long time the society was divided into those who fed (peas-
antry) this land and those who defended it (Cossacks). This entailed two
almost opposite forms of consciousness. The first is of a defender and fight-
er reckless, irrepressible and adventurous that is easily overcome by strong
feeling and emotion resulted from a youth’s brawl and capable of affective,
rash and heroic actions. It is as such they appear in the Shevchenko’s Kobzar
and are depicted by the Ukrainian and Polish romanticists

The other type of consciousness was marked by moderateness and peace-
ableness that permitted «to wait through» the numerous adversities and mis-
fortunes of the historical fate. Such type of consciousness was the cause of
insularity and defensive position against the world around, circumspection
and directing mental powers inward upon oneself. The countryside habit of
replying with a question is one of the traits of the style that allows avoiding
contact.

The exclusive advantage of the class country folk during certain periods
of the Ukrainian history affected the nationals’ mentality, however positively
too: ruralism that makes one more dependent on the nature than on other
people stirs up deep empathy with the nature and makes for restraint, elegiac,
tender and introversive moods. These features also favored preservation of
family and clan groups, goodwill and friendliness.

At the same time, such positive features as diligence, hospitality, yearn-
ing for education, sound optimism, manliness, universalism, and develop-
ment of strong family ties are peculiar to Ukrainians.

For a Ukrainian family the dominating role of a woman, especially of a
mother, is traditionally intrinsic. When husband dies, the wife advances to
the forefront to become the head of a family even if remarried. The image of
a widowing mother — sober-minded, kind, and at the same time rigorous, is
depicted in classic literature. Ukrainian woman used to participate in all the
family issues not only after her husband expired but during his life as well.
«Husband holds the household by one corner with the remaining three left
for his wife,» the popular saying goes. In ancient times, during the patriarchal
society in Europe admissible was for a girl to seek marriage with a boy.
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Jewish Music

The historical experience of the Jewish people has led to a long and dis-
tinctive music tradition. Until the 1st century, Jewish spiritual and musical
life centered around the city of Jerusalem, the ancient capital of Israel and
site of the Temple, a Jewish religious focus. Three times a year pilgrims bear-
ing the fruits of agricultural labor came to the Temple, where a hereditary
caste of musicians, the Levites, performed intricate music as described in the
Bible. The Jewish people also held small services in synagogues, where folk
music may have been performed in a manner similar to the musical styles of
neighboring Middle Eastern peoples.

The defeat of the Jewish revolt against occupying Roman armies in Je-
rusalem, and the subsequent destruction of the Second Temple in 70, led to
a scattering of the Jewish population in the 1st and 2nd centuries. During
this period of Diaspora (the dispersion of the Jews outside Israel), Jewish
music entered a second phase that has lasted nearly 2000 years. Because of
the Diaspora and a lack of historical documentation, a core of ancient Jewish
music common to all communities cannot be identified. Until the establish-
ment of the state of Israel in 1948, Jews lived in communities throughout the
world—in countries such as the United States, Canada, France, India, and
China—as non-Israeli Jews continue to do today. Thus the Jewish people
spoke many different languages and were strongly influenced in their every-
day life, including in their music making, by the ways of their non-Jewish
neighbors. However, Jews in these disparate communities continued to recite
common sacred Jewish texts and to observe the daily and yearly prayers and
rituals of those texts.

Throughout the world, the Jewish people have composed folk songs
and dance tunes that differ only in detail from those of their non-Jewish
neighbors. It is difficult to isolate purely secular influences in Jewish music
because religion pervades Jewish daily life. For folk songs, Jews have used
not only the local languages, but also their own colloquial languages, such
as Yiddish in northern and eastern Europe (strongly based on the German
and Slavic languages) and Ladino (based on Spanish) in southern Europe
and the Mediterranean region. All of these Jewish languages are written in
the Hebrew alphabet and are influenced by vocabulary and concepts found
in sacred texts. Researchers have gathered Jewish lullabies, love songs, wed-
ding songs, children’s game songs, and other standard types of sung po-
etry, as well as instrumental tunes for holidays and weddings. The songs and
melodies of German Jews sound very German, and those from Yemen very
Yemenite, in details ranging from scales, verse structure, and rhythms to
the tuning of instruments and the types of voice timbres (tone colors). Thus
the pattern of assimilating foreign music may itself be the most distinctive
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feature of Jewish secular music. Differences born from local customs reside
in the details of music making—from the way instruments are played and
dance steps are executed, to the topics of songs—all of which may have
strong Jewish cultural resonance.

3a OMHMCaHUMHU BHINE TPUHIUIAME YKJIAJAI0Th 1 aHIJIOMOBHI aHOTAIlii
(pedeparu). PekomeHIyEMO KOpHCTYBAaTHCS 0araTcTBOM CHHOHIMIB B aH-
riiicekiid MoBi. He cizr, ckaxiMo, IpocTo moBTOpIOBaTH «Smith says».

CroBO say MOKHA 3aMiHHTH JTi€cioBaMu agree, allege, argue, assume,
believe, claim, conside, demonstrate, deny, determine, discover, emphasize,
explain, find, indicate, note, observe, point out, prove, suggest, think. IIpore
MaiTe Ha yBa3i, 110 11¢ He a0COJIFOTHI CHHOHIMH, BC1 BOHH MalOTh CBOI BijI-
TIHKY 3HaueHb. Hampukmna:

Da Souza argues that previous researchers have misinterpreted the data.

Researchers have demonstrated that the procedure is harmful.

Positivists find that social disorders are caused by class factors.

3asoanms.

[lepexnaiTe HaBeIEHI BUIE PUKIIAIN JIECTIB 1 PEUCHB.

O3HaitfoMTech 3 ISTKMMH HITMMH CTaHIAPTHUMHE 3BOPOTAMH, XapaKTep-
HHUMH JUIS QHIJIOMOBHHX pedeparis Ta anotauii. [lepexnamits ix:

The series covers... as well as...

This volume contains... includes ...

The papers in this volume are organized into five parts...

The book gives (provides) a selection of...

The work investigates ... examines ...

The ... is explored

This book contains...

The book is divided into...

The goal (purpose, aim) of this book is to...

The book begins (opens) with...

The book introduces an innovative methodology for describing ...

The material is organised into four chapters

The first chapter gives a description of...

The third chapter presents... deals with ...

The fourth chapter describes...

The last chapter gives examples showing...

The concluding chapter summarizes... and suggests ...

The first part is devoted to...

The purpose (aim) of the book is...to demonstrate... to examine... to
present ...

The reader is presented with...
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The article discusses ...

Topics such as... are highlighted

This book is aimed at establishing...

The book explores... provides... offers...

An attempt is made at defining...

A special attention is paid to ...

The paper is the first attempt for ...

The book opens with...

The introduction is followed by...

The book (paper) is dedicated to... is based on...
The author argues that... investigates... focuses on...
The author introduces... demonstrates... develops the view that...
The research describes... shows that...

Two types of ... are postulated

The study is intended for...

The study addresses the problems of ...

The advantage of... is that ...

3pa3ku aHTIIOMOBHHX aHOTaIlill Ha cTarTi Ta aBropedepar auceprarii (3
KITFOYOBHMH CIIOBAMH):

Fisher,R.J., Wakefield, K., 1998, «Factors Leadingto Group Identification:
A Field Study of Winners and Losers», Psychology & Marketing, January,
15(1): 23-40.

Keywords: group identification, winners, losers, identification, group
performance.

Abstract: Why do fans of losing sports teams, alumni of poorly ranked
educational programs, and patrons of charities that are rocked by scandal
maintain or even increase their support? The present research investigates
this issue by examining how differences in group success affect the factors
that lead to identification and ultimately the incidence of group-supportive
behaviors. The results of a two-group field study of professional sports fans
suggest that members of unsuccessful groups identify on the basis of their
involvement with the domain in which the group operates and the attractive-
ness of group members. Also, whereas perceived group performance is the
most important factor leading to identification for members of successful
groups, this factor is irrelevant to members of unsuccessful groups. In ad-
dition, the study finds a strong association between the strength of identi-
fication and the incidence of group-supportive consumption behaviors for
members of both types of groups. The research has important implications
for organizations that depend upon member support, such as sports teams,
educational institutions, musical groups, and charities.
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Title: The Scratch Orchestra and Visual Arts by Michael Parsons.
Source: The Drama Review, 2001

Keywords: The Scratch Orchestra, visual and performance artists, sonic
and visual elements, compositional activity

Abstract: The Scratch Orchestra, formed in London in 1969 by Corne-
lius Cardew, Michael Parsons and Howard Skempton, included visual and
performance artists as well as musicians and other participants from diverse
backgrounds, many of them without formal training. This article deals pri-
marily with the earlier phase of the orchestra’s activity, between 1969 and
1971. 1t describes the influence of the work of John Cage and Fluxus artists,
involving the dissolution of boundaries between sonic and visual elements
in performance and the use of everyday materials and activities as artistic
resources. It assesses the conflicting impulses of discipline and spontane-
ity in the work of the Scratch Orchestra and in the parallel activity of the
Portsmouth Sinfonia and other related groups. The emergence in the early
1970s of more controlled forms of compositional activity, in reaction against
anarchic and libertarian aspects of the Scratch Orchestra’s ethos, is also dis-
cussed.

Oliynyk O.V. Information technologies of distance learning in the
USA higher library education. Manuscript.

Dissertation for the degree of Candidate of Social Communication, spe-
ciality 27.00.03. — bibliology, library science, bibliography. — Kharkiv,
2008.

The dissertation is devored to the complex research of theoretical-meth-
odological basics and organizational conditions of implementation of infor-
mation educational distance learning technologies at the USA higher library
education with the purpose of studying their positive experience and their
adaptation in the Ukrainian library education system. USA libraries comput-
erizing process as the prerequisite of the improvement of the education of
librarians in the USA higher library schools has been analyzed and summa-
rized. The main directions of evolutionary processes of application of infor-
mation technologies in the higher education of the USA have been indicated.
The priority of information communication distance learning technologies in
the library science education has been identified. Information communica-
tive component based on the development of online teaching, interactive and
Internet communications in the distance learning technologies in the USA
higher library education has been scientifically proved. The organizational
models of distance learning in the education of librarians in the USA higher
library schools with the purpose of theier implementation in the Ukrainian
higher library education have been specified.
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3asoanns.

3HaliiTh y HABEICHMX BUIIC AHOTALIAX CTCPEOTHIIHI 3BOPOTH, XapaK-
TEpHI1 [t IIbOTO JKaHpPy HaykoBoi siTeparypu. [lepexnanits i aHOTAILT.

Tema 6. Oruisi1 aHIVIOMOBHHX HAYKOBHX MPaub 32 TEMOIO AMcepTauii;
3BIiT KepiBHUKOBI.

[IpakTiani 3aHATTS — 82 TOAMHM, caMOCTiiHa podoTta — 180 romuH.

PexoMeH10BaHa TIOCITIIOBHICTh CAMOCTIHHOTO YMTAHHS HAYKOBOI JIiTe-
paTypH JUIS CKIIaJaHH KaHIHIaTCHKOTO ICTIUTY 3 1HO3eMHOI MOBH: OTJISI/IO-
BE — IOUIYKOBE — O3HAHOMITIOBAIIbHE — BHBYAIOUE YUTAHHSL.

[lig yac MOTOYHOTO KOHTPOJIO BHKIJIAgad IepeBipsie, HACKUIbKU acmi-
paHT (3m00yBay) OpiEHTYETHCS B CBOEMY TEKCTOBOMY Martepiaii. [lepeBipka
3MIHCHIOETHCS 32 JOMOMOTOr0 onucanux y Temi 3 Bmpas i/a0o BUOipKoBOTo
nepekiany. [Ipore Mu He pexoMeHayeMo acmipanTaM (3100yBadam) MHCaTH
noBHuil niepexnan 300 cropiHok Tekcty. [lepeBipsieThest po3yminHs aHTIIO-
MOBHOTO TEKCTY, & He HasiBHICTh MUCHMOBOTO HOTO MepeKIaay piHO MO-
BOI0. PO3yMiHHS TEKCTY 1 3AaTHICTh KPUTHYHO HOTO aHATI3yBaTH € KPUTEPI-
€M OI[IHIOBAHHS I1i€T pOOOTH.

Veaca: xareropmuHO 3a00pOHSETHCS KOPUCTYBAaTHCSA —TOCITyTaMu
KOMII TOTEpHUX MPOTpaM TepeKiaay TeKCTiB!

Tema 7. OdopmiieHHsI 3BITHUX TOKYMEHTIB
(pedepar, c10BHUK, IOBiIOMJIEHHS] HA TeMy JHCepPTalii).

[NpakTnuHi 3aHATTS — 8 TOIUH, camocTiitHa podota — 20 rouH.

Dopmu 36imHocmi:

a) YKpaiHOMOBHHI pedepar (Orsa HAYKOBHX ITpallb, MPOYHTAHUX aH-
DTiHCBEKOI0 MOBOO) obOcsirom 10—12 cropinok dopmary A4, mpudt Times
New Roman, 12);

0) anrno-ykpaincekuit cinoBHuK 100 TepMiHiB 13 1aHOT ranmy3i HayKH;

B) aHIJIOMOBHE IOBIJIOMJICHHS ITPO CBOE HAYKOBE JOCIiKEHHS (00Cs-
roMm 1,5-2 cropinku ¢popmary A4, mpudt Times New Roman, 12).

Kypc 3aBepinyerbest ckalaHHsIM KaHIMAATCHKOTO iCITUTY 3 1HO3eMHOI
MOBH, 1[0 BiIOYBA€THCS 32 THTIOBUMH ITPOTPaMaMH, 3aTBEPIKeHUME MiHic-
TEPCTBOM OCBITH 1 HayKH YKpaiHH.

HayxkoBe noBigomM/ieHHsI aHIJIiHCbKOI0 MOBOIO

HayxoBe moBiOMIICHHSI — IIe CKOPOYCHUH BapiaHT (4—5 CTOpPIHOK) Ha-
YKOBOT JIOTIOBIJIi, B SIKill MyONiYHO BUKIIAIAE€ThCs IEBHA HAayKOBa podiema.
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HomoBizs (i, BiAMOBiAHO, TOBITOMIICHHS) MICTUTb BCTYII, OCHOBHY YacTHHY
1 BUCHOBKHM. Y BCTYTIi OOTPYHTOBYEThCS CTaH AOCIIKyBaHOT TpodiemMu Ta
HeoOXiAHICTB 11 po3MIsALy B CydacHUX yMOBaX. B 0CHOBHIl yacTHHI pO3KpH-
BAIOThCS OCHOBHI 1/1ef, SIKi BICYBa€ aBTOp Y PO3BUTOK YK€ iCHYIOUHX IOTJISI-
JiB. Y BHUCHOBKaX (OpPMYTIOIOTHCS peKOMeHzLaui'i Ta npono31/111i'1' peanizaris
SKHX, Ha TyMKY aBTOPa, JOTMOMOKE BHPIMIATH IOCIIIKYBaHY MPOOICMY.
SlKirio HayKoBa JI0TIOBIIb TOTYETECS Ha OCHOBI OMYOMIKOBAHKX T€3, TO aBTOP,
BUCTYTIAK0YH Ha HAYKOBOMY (JOPYMi 3 IOMOBIAIO 4K MOBIJOMICHHSM, MOXE
IIOCHJIATHCS Ha T€3H 1 CIMHATUCS JIMLIE HA OCHOBHUX, JUCKYCIHHUX 11€sIX.

Maiite Ha yBa3i, 0 Ha HAayKOBid KoH(epeHIii BU MaeTe JJIs TOBilo0-
MITeHHS He Oipmie 12 XBminH (3 HUX 10 XBHJIMH Ha BIIMOBIII HA 3alMTaH-
Hs1). HamaraiiTech TOBOPUTH CTUCIIO 1 TIO CYTI.

SIK 3BITHMI TOKYMEHT [UIsl KAHJMAATCHKOTO ICIIUTY, aHIJIOMOBHE MOB1J0-
MJICHHSI TIPO HAyKOBE JOCTIKEHHS MICTUTh, SK TPaBIIO, 1,5—2 CTOpIHKH
¢dopmary A4, mpudt Times New Roman, 12.

TexeT Takoro MOBiIOMIICHHS HE IOBHHEH KOMIIOBATH CTHIIb 1 CTPYKTY-
py aBTopedepary aucepraitii. PaguMo yHUKATH CITIB HOBH3HA», «aKTyalb-
HICTB) TOLIO, OCKLTBKH TaKi BUPa3H HE BKMBAIOTHCS B AHITIOMOBHOMY CTHITi
HayKoBOTO BHKJIay. [InmmiTe 70BiIBEHO TIpO Te, 0 Bac crionykano BuOparu
Ty 4H HIIY TeMy, fKi ii 0coOaMBOCTI, sik Bu 30upaetecs ii BuB4aTu. 3nyaii-
HO, MOYKHA KOPUCTYBATHCS CTaHIAPTHUMH Bupazamu tumy The goal of this
research is to..., HABE/ICHUMH B MONIEPEAHBOMY PO3ILII.

[Iporonyemo Banmii 3pa3ok oopMIIEHHS 3BITHHX JOKYMEHTIB (pede-
pat, CIIOBHHUK, TTOBIJIOMIICHHS Ha TeMy Jucepraii). TeKcTH mogarThes y
CKOPOYEHOMY BUIJISI.

MiHicTepcTBO KyIbTypH YKpaiHu
XapkiBchKka AepXKaBHA aKaaeMist KyIbTypH
Kadenpa ino3emHIX MOB

Pedepar
3 IPOYHTAHOI AHTITIHCHKOI0 MOBOIO niTepaTypH
31 cnenianbHOCTI 26.00.21 — Teopis Ta 1cr0p1;[ KyJIBTYpH
Ha TeMy: Midosorema pyiHyBaHHS y PeNiridiHUX TPaauLisx
3n00yBaua Lltormu 1. B.

Bukiagau aHriicbKoi MOBU:
€psoma 10.B.

Xapkis — 2010
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Orsapn aiTepaTrypu, NPOYNTAHOI AHITICHKOI0 MOBOIO

Ecxaromoris (BaeHHs PO BUTIOBHEHHS Ta BUUSPIIAHHS TOJTi CBITY 1 JTFOI-
CTBa) € HEBi/I’€MHOIO YaCTHHOIO KOJKHOI peNiridHoi cuctemu. /.../

LlikaBi ocmucIeHHS IHOTO (DEHOMEHA MOYKHA PO3IIISTHYTH Ha CTOPIHKAX
AHITIOMOBHOT (P1710COdCHKOT Ta KYJIBTYPOJIOTIUHOT JIITEpaTypu.

[../

Xinmpna Ponepix Emmic Hanmcana TPYHTOBHY Ta MOBHY MPAIlO, NPHCBS-
YeHy BHBUCHHIO (peHOMEHa /.../ Okpeme Miclie B paMKax CBITOIIAIHOI Tpa-
JIMIIIT OCITAI0Th YSBIEHHS 1Mo /.../

ABTOp Tparli XxapakTepu3ye MeBHi ctani MoMeHTH /.../ Hampuknan, /.../

ABTOp TIpalli HAMaraeThCs TOCTIUTH TaKi SBHIIA, 5K /.../

SIk crae 3po3yMiNUM 13 Ha3BH Tpalli, HAETHCS 1po /.../

CrenniyHUM SBHIIEM, 10 OCI HE OTPUMANIO Pi3HOIIAHOBOTO OCBIT-
JIeHHS 3 OOKY SIK MaTepiaibHOi, TaK i JYXOBHOI KYJIBTypH, ITOCTaE GeHOMEH
[../

[pYHTYIOUKCh HA MEBHUX JOCIIIKEHHAX, aBTOP POOMTH BUCHOBKHU MPO
Te, mo /.../

ABTOp mpatli 0coOJIMBO HAroJIoLIy€e HA TOMY, IO /.../

OnHMM 13 HAWTOIOBHIIINX MTUTAHb, M0 PO3MIAAAIOTHECS ABTOPOM Y JTaHii
npaili, € o Ha /.../

Cnmcox MpovYnTaHOI JiTepaTypu

Ellis Hilda Roderick. The Road to Hel: a study of the conception of the
dead in Old Norse literature [ Enexrponnwuii pecypc] / Hilda Roderick Ellis /
www. Runewebvitki.com/Road To Hel.pdf. — 3aromoBok 3 expana.

[.d

CJ10BHUK aHIJIOMOBHHMX TepMiHiB

/...

63. prophesy mpoponrTso

64. rebirth mepepomkeHHsl, BiAPOIKEHHS
[...]

Destruction Myth in Religious Tradition

Humanity throughout the ages has seen destruction as something
loathsome and gruesome, something dreadful and frightful, something
preferable to avoid at all cost if a choice is given. /.../

Religious doctrines and materialistically-oriented educational systems
have always encouraged man’s negative attitude towards destruction. /.../

Eschatology, or «the doctrine of last things», is often used today as a
general term for all religious ideas of the afterlife/.../ This is why eschatology
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presupposes a unique linear flow of history /.../ Generally speaking, /.../
The following can be said in summing up /.../

7. MeToaM HOBUYAHHSA

Enementn npoOiaeMHUX (CBiJOMO-KOMYHIKaTHUBHUX) METOIMK. — Me-
TOIW KPUTHYHOTO HAYKOBOTO aHAIi3y/CHHTE3y aHITIOMOBHHX HAyKOBUX TEK-
CTiB.

8. MeToau KOHTpONIO

[incyMKOBHIT KOHTPOITH 3MIHCHIOETECS Y (opMi 3BITHOI ToKyMeHTartii. [lepen-
OaueHo pyOikHI eTary KOHTPOIIO Y (JOpMi YCHOTO ONUTYBAHHS 1 IEPEBIPKH BHU-
KOHAHHSI 3aBJIaHb JUIS CAMOCTIHHOT pOOOTH.

9. MeToaunuHe 3a6e3ne4yeHHs

Komruieke HaBUaIbHO-METOMYHOTO 3a0€3MEUCHHS JUCIUILTIHU (TIPO-
rpaMa Ta HaB4aJIbHO-METOIMYHI MaTepianu), LTIOCTPATHBHI MaTepiaiy.

10. PexomeHpgoBaHa niteparypa

ba3oBa

1. llefiko, B. M. Opranizariss Ta METOINKa HAYKOBO-IOCIITHUIIEKOI Ii-
SUTBHOCTI: TIJPYYHHK JJIsl CTYJICHTIB BUIMX HABYAIBHUX 3aKJIaJliB
/ B. M. lleiixo, Kymrapenko H. M. — 5-te Bun., crepeornn. — K. : 3Ha-
HHs, 2006. — 307 c.

2. Anrniiceka MoBa: [Iporpama Ta HaB4aIbHO-METOAWYHI MaTepiaid s
CTYJeHTIB MaricTparypu / Xapk. iepik. akaj. Kynstypy; ykiaa. C. B. Yacr-
k. — X.: XJIAK, 2008. — 58 c.

3. bymanos C. 1., bopucoBa A. O. Business English / [limoBa anrmiiicbka
moBa. — Jlonenpk: CIIJ] @O Cepatok B.1., 2005. — 112 c.

JlonomizkHa

4. Komrrinos B. B. Teopis i npakruka nepekiany: Hasd. moci6. — K.: FOHi-
Bepc, 2002. — 280 c.

5. baman A. A., llaproBa C. O. AHTIilicbka MOBa JUIs CIIEI[IalIbHOCTE!: eKO-
HOMiKa Ta iHdopmartiitai TexHomorii. — Bixautst: Hosa xaura, 2004, —
272 c.
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11. InpopmauiiHi pecypcu

OCHOBHI TEPMIHHA TA NIOHATTSA

ANeKBaTHMIi MepeKJIaj MOBHICTIO 1 TOYHO Mepelae iielo TeKCTY-
opuriHany 3aco0aMu MOBH IIEpEKIIamy.

AHOTaIisi — KOPOTKa XapaKTepUCTHKA TOKYMEHTa, HOro 4acTHHH abo
CYKYIHOCTI JOKYMEHTIB 3 MO3MLI] 3MiCTy, IpU3Ha4YeHHs, GOopMH Ta 1HIIMX
0cO0IUBOCTEH.

Bupuaioue (BUBYAJIbHE) YHTAHHS Ma€c HA METi JOCSTHEHHS MaKCH-
MaJIbHO TIOBHOTO 1 TOYHOTO PO3YMiHHS iH(OpMAIIii TEKCTy Ta KPUTHIHOTO
il OCMUCIIEHHS.

KomyHikaTuBHi KoMneTeHUii — HaBUYKM W YMIiHHS COpUAMaHHS 1
nepenadi iHhopMariii mij yac CHiNKyBaHHS MPUPOTHOI0 MOBOIO (YUTAHHS,
TOBOPIHHS, THCHMO).

Kpeaut — oxunung BUMipy HaBYaabHOTO HaBaHTaxeHHS. Kpemur e
BIJIHOCHOIO OJIMHHUIICIO 1 BUMIPIOE Yac, y CepeaAHbOMY HEOOXIHUI CTY/ICH-
TOBI /151 3aCBOEHHS 3MiCTOBOTO Moayisi. OMH KpeAuT A0piBHIOE 36 akaje-
MigHAM TouHaM. KpeanT BpaxoBye BCi (popMy HABYAIFHOTO HABAHTAKEHHS
CTY[CHTA: ayJUTOPHI 3aHATTS, CAMOCTiHHY poOOTY, HiJArOTOBKY A0 €K3ame-
HiB, HAYKOBO-JOCJIITHAIIBKY POOOTY, OTIMITialy TOIIIO.

Monynb — JioriyHa migCcTPYKTypa, 3a10KyMEHTOBaHA YaCTHHA HABYAITb-
HOI JIMCIMIUTIHY, 1[0 YTBOPIOE MEBHY B3a€MOIIOB’s3aHY IUTICTh y CKIIaJi
TPOTPaMH.

OsHaiioM/II0BAJIbHE YHTAHHS — YUTAHHS 3 PO3YMIHHAM OCHOBHOTO
3MICTY TEKCTY.

IMomykoBe ynTaHH — BUOIPKOBE YMTAHHS 3 METOIO MOIIYKY HEOOXi/-
HOi iH(OopMarii.

ITpo6aeMHuuii MeToq — METO/ BUKIIAJaHHS IH3eMHHUX MOB, TIPH SIKOMY
JIHTBICTHYHA MpoOlieMa BUPINIYEThCS B Mepediry po3B’si3aHHS T03aMOBHOI
npo0OIeMH, OKPECTIEHOI B TEKCTI.

IMpoektT — B OCBITI IIe CIIOCIO AOCATHEHHS TUIAKTUYHOT METU Yepe3
JIeTaTbHy PO3pOOKY MPOOITEMH, IO Ma€ 3aBEPIINUTHCS PEaTbHAM BiUyTHIM
PE3YIBTaTOM, O(OPMIICHUM Y MEBHHH CIOCiO0.

Pedepat — Buxiiag 0CHOBHOTO 3MiCTy MPOYHTAHOTO.

CamocrTiiina podoTa — HaBYaIbHa JISUTBHICT CTYJICHTa, fIKa TUTaHy-
€TbCS 1 BAKOHYETHCS 32 3aBAAHHSM, 1111 METOQUYHUM KEPiBHUIITBOM 1 KOHTP-
oJIeM BHKJIaia4a, ajne 0e3 Horo mpsMoi ydacTi.

Tepmin — c0Bo 200 CIIOBOCIIONYYEHHSI, SIKE TOYHO i OAHO3HAYHO Ha-
3WBa€ TIOHATTS JaHOI ramy3i HayKH 1 pO3KpHUBA€ HOTO 3MICT HE3aIEKHO BiJl
KOHTEKCTY.
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KOHTPOJIBHI IMTAHHA 3 JUCIUIIJITHA

Anroput™Mu OmIsA0BOrO, NOMIYKOBOTO, 03HAHOMIIIOBAIbHOTO, BUBYAIOUO-
T0 YNTAHHS.

JlexcuKa i CTHIb HAayKOBOTO IEPEKIIay aHIJIOMOBHHX TEKCTiB.
Crpykrypa pedeparis i aHOTaIliil aHTTIOMOBHHUX HAYKOBUX TEKCTIB.
Oco061mBOCTI KOPOTKUX MOBIJOMIICHB AHINIIIICHKOIO0 MOBOIO HA BU3HAYCHY
HayKOBY TEMY.

Jlexcuka HayKOBHX JMCKYCiH aHIIHCBKOIO MOBOIO.

CTpyKTypa i IeKCHKa JIIJIOBOT aHTIIOMOBHOI KOPECIOHICHITI.
AHIIIOMOBHA TEPMIHOJIOTis Ta i 0COOINBOCTI.

TECTOBI 3ABIAHHS

[lepernsHpTe 3aIIPOIIOHOBAH] TEKCTH 1 3100ybTe 3 HUX (haxoBy iH(OpMa-
10, KOPUCTYIOUHCh MPABIIIAMU CHHTETUYHOTO Ta aHAIIITHYHOTO YHTAHHS.
3po0iTh SKiCHUI 1 aeKBaTHUN HAyKOBUH MEPEeKIa]] aHITIOMOBHOTO TEK-
CTY HAayKOBOTO XapakTepy.

Cxnazite yKpaiHChKOI0 MOBOIO pedepar i aHOTALI0 aHIIIOMOBHOTO Ha-
YKOBOTO TEKCTY.

[MpuroryiiTe KOPOTKE MOBIJIOMICHHS aHTJIIHCHKOIO MOBOIO Ha BH3HAYCHY
(axoBy Temy.

Bukimanite mchMOBO CBOIO AYMKY IIOMO TPOOJIEMH, IOPYIICHOI B TIPO-
YUTAHOMY TEKCTI.

[epexmamiTe 3aIpOIIOHOBAH] AHTTIOMOBHI (DaXOBi TEPMiHH.
Kopuctyrounch HaOyTUMHU 3HAHHSMU Ta HABUYKAMH, MiJTOTYHTE MPOEKT,
CTIPSIMOBAHMWI Ha BUPIIICHHS KOHKPETHOT HayKOBO1 podemu ((pakynbra-
THBHO).
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OPIEHTOBHUW NEPEJIIK TEM
JIJISI TIPOEKTHOI JISAJIBHOCTI
(Ha npukJaji cnenianbHOCTEI
0i0J1i0Te4HO-TOKYMEHTO3HABYOI'0 HANIPSIMY)

Oco0nMMBOCTI aHIIIOMOBHOTO JIHTBICTHYHOTO arapary Mepesxi Internet.—
bibnioTeuno-inpopmaniiiHa OcBiTa B aHIJIOMOBHUX KpaiHax. — MixHa-
pomHi iHpopMariiiHi Mepexi. — JIiHrBicTHYHE 3a0e3neueHHs nepedyBaHHsg
3akopaoHHuX Koner y XJIAK. — Oprani3aiis 38°513Ky 3 aHITIOMOBHUMH CTY-
JIeHTaMu 010ioTedHo-iH(popMaIlifHOTO TIpodinto. — YdacTh y CTBOPEHH]
CIIOBHUKA CydacHuX 0i0mioTeuHo-iH(popmaniiaux TepmiHiB. — [lepexnamu
AHITIOMOBHHX ()axOBHX TEKCTIB Ha 3aMOBJIEHHS mpodimorounx kadenp. —
[omyxkwn iH(popManii Ta MArOTOBKA A0 y4acTi B MDKHApOAHHUX KOH(pepeH-
misix. — Opranizanis case studies Ha Marepiani 3aKOPJOHHOTO JIOCBITY
6i0mioTeuHo-iHpOpMamiiHOTO 00CITyroBYBaHHS. — OHIAHHOBI TOIIYKH
AHTJIOMOBHHX MarepiaiiB Ha Temu: [Hdopmarniiine cycminbetBo; [locBin
KOMIT toTepu3anii 0ibmioTedHo-iHpopMartiitHoro odciyropyBanHs y Benu-
koOpuTtanii ta CIIIA; Internet Ta aBTOpChKE MpaBo.
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