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BMKOPUCTAHHS BIPLLLOBAHOIO MATEPIAJTY
HA SAHATTAX 31 CLLEHIYHOI MOBU'

Po3kpnTo npobnemy npodeciiHoi NiaroToBkM KOHKYPEHTO34aTHUX daxiBuiB
ans poboTu B yKpaiHCbKOMY ipamaTUyHOMY TeaTpi Ta KiHo. JLoCnigkeHo iHHO-
BaUiiiHi MeToauKu pobOTW Haf, ANXaHHSM, FOJIOCOM i AMKLIEI0 MaBYTHIX aKTo-
pis. [poaHanisoBaHO MOBHY CK/IaZ0BY BITHM3HAHOrO TEaTpy, SKWI Bi4 camoro
3aPOLKEHHS TSXIB 40 XapaKTePHOI 419 yKPaiHCbKOi MOBW MENOAINHOCTI Ta No-
ETVYHOCTI BUPaXKEHHS MOYYTTIB i yMOK. 3’ICOBaHO, WO came Ha Le Mae byTu
CNpsSIMOBAHMIA MOBHUIA acnekT NiaroTOBKU MabyTHIX akTOpIiB Yy Cyd4acHWUiA ne-
piof ykpaiHizauii HaujoHanbHOro Teatpy. Po3pobneHo METOANKY NOCTAHOBKM
PO3MOBHOIO rofI0CY 3 BUKOPUCTAHHSAM BipLLIOBaHUX GOPM Bif, AUTAHOr0 BipLua
[0 rek3aMeTpa i MOBHOIO XOpY.

KniouoBi cnoBa: cueHiYyHa MOBa, rek3ameTtp, BIpPLUYBaHHS, 0J10COMOBHUI
TPEHIHT, TEMIOPUTMIYHUIA PUCYHOK, MOBHUI XOP, Aiarna3oH.

0. 0. Svitlychna, lecturer, Kharkiv State Academy of Culture, Kharkiv

A. M. Bilenka, postgraduate student, lecturer, Kharkiv State Academy of
Culture, Kharkiv

USING THE POETRY MATERIAL IN STAGE SPEECH CLASSES

The aim of this paper is to identify the main paradigms of Ukrainian stage
speech. The indentifying and understanding of the specific educational function
is very helpful in training the artists in the field of theater art and involvement in
further searching of innovative teaching methods in stage speech.

The relevance of the research is due to the fact that stage speech as a
coursedirectly depends on the changes taking place in the modern cultural
process and requires new methods and approaches in the education of actors.
Research methodology. The authors have used theatre approach that made
possible to identify new approaches and exercises to work with the poetic

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike
4.0 International License
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material. The study also inquires into this issue by comparing, analyzing
searching forinnovative methods of teaching stage speech in higher educational
institutions, colleges and specialized schools with the classical theater school.

Results. The article considers the professional training of competent spe-
cialists for Ukrainian drama theater and cinema. Now, in the Post-Soviet phase
of the theatre development, one of the most significant aspects of such training
is stage speech, its melody and poetry. The national theater has always had an
inclination for the Ukrainian language euphony and its poetic way of expression
and thoughts. This should be the main focus in the stage speech training of
future actors, with the national theater undergoing Ukrainization.

The novelty of this article is to search for innovative methods of teaching stage
speech in the modern theatre process of Ukraine in the 21s'century.

The practical significance. The key results of this research can be used by
higher educational and theatre institutions of culture and art of Ukraine and for
further improvement of studying, researching process and practical activities.

Keywords: stage speech, hexameter, versification, voice training, tempo
rhythmic pattern, speech choir, range.

AKTyaJbHICTh TEMH [OCIHIKeHHSA. AKTYaJbHICTh TEMU 3yMOBJICHA
THM, TII0 CIIEHIYHAa MOBA SIK UCIUTLITIHA GE3MOCePe/IHbO 3aTeKUTh BiJl 3MiH,
AKi BiIOYBAOTHCS B CYYaCHOMY KYJBTYPHOMY TIPOIleci, i moTpedye HOBHUX
METOZIB Ta IIAXOAIB y BUPIlLeHH] IIpoOaeMy BUXOBaHHs MalOyTHIX akTOpiB
mo/o Teopii i mpakTuku. KpiM Toro, yKpaiHisaiis TeaTpaibHOi cdepn 1mo-
Tpebye HaJaTH YijibHe Miciie MOBHIH IiATOTOBI aKTOpa il IPUBEPHYTH yBa-
Iy IIMPOKOTO KoJia ClieliaslicTiB 3 03HaUeHOTro ITUTaHHS.

ITocranoska npo6aemu. I1ix yac Buknaganus auciumiiny «Creniuna
MOBa» CTAJIO TIOMITHO, [0 6ATATO CTYAEHTIB HE PO3YMIIOTh, YOMY BaXKJIUBO
CHCTEMATHYHO, MOJIEHHO TPEHYBATH ANKIII0, TOJIOC, InXaHHs. PesynpratamMn
1UX CUCTEMATUYHUX TPeHYBaHb MAIOTh CTATU SIKICHI 3MiHU Y 3ByYaHHI T0JI0-
cy. OCHOBYIOUVCh Ha TAKUX MPUPOTHUX OCHOBHUX BJIACTUBOCTSIX TOJIOCY, SIK
BUCOTa, CHJIA, TeMOD, AialasoH, CJiJ JOMOITHCS BAACTUBOCTEH Ipodeciii-
HUX: 3BYUHICTb, JIETKICTh, THYYKICTh, MOJBOTHICTb, TJIABHICTh, MEJIOIHHICT,
BOJIOJIIHHA pi3HUMHU pericTpaMn. Jlesiki TeaTpasbHi ITKOJN PEKOMEHIYIOTh
KiJIbKiCHI Bapiallii B TpeHyBaHHi. Tak, HApUKJIaj, Ha epHIoMy Kypci BUaTh
OTIAHOBYBATH JIMIIIE CEPEANHY AMHAMIYHOTO Ta 3BYKOBUCOTHOTO J[ialla30HiB,
Ha JIPYTOMY — BUKOPUCTOBYBATH Bike OLIbIIE TTOJIOBUHH, HA TPETHOMY-YET-
BEPTOMY KypcaX —IepexoJUTH /10 [IOBHOIO BUKOPUCTAHHS TOJI0COBUX MOXK-
squBoctedt. [locmimoBHICTD TPaBUIIbHA, ale CJTil BpaXOBYBATU SKICHUIN PO3-
BUTOK TBOPYOI IHAMBIAya bHOCTI cTapmokypcHuka. e morpedye mormyky
HOBUX (HOPM, SIKi IOTIOMOTJIH O YIOCKOHATIOBATH CIIOCOOH TPEHYBAHHSL.

Ananiz ocTaHHiX JOCHIKeHb i MyOJTiKamii. 31aBHa roJJ0BHIM iHCTpPY-
MEHTOM aKkTopa GYB TOJIOC, ajle Ha BIAMIHY Bijl TEOPETUYHUX AOCTIIKEHbD
IOJI0 TOCTAHOBKU BOKAJILHOTO TOJIOCY, IPYHTOBHI Mpalli 3 TTOCTAHOBKH PO3-
MOBHOT'0 TOJIOCY 3'SIBUJINCH HA 1T0YaTKy XX CT. 3HAYHOI YBaru I{bOMY ITUTAHHIO
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y cBoix poborax Hagasas K. C. CraHiciaBchKuii, yBasKkaroun, 0 apTHUCT [0~
BUHEH 3’IBUTUCH Ha CLIEH] SKHalKpalie 030pOEHIM, a TOJI0C — BasKJIMBa 4ac-
THHa Horo 3acobiB. B. SIXOHTOB cTBepKYBaB, 1110 3BYK — Ii€ IIalapM Ha-
IOTO MUCTEITBA, 3BYKOM MO>KHA 3MAJIIOBATH 3PUME CJIOBO, BiTIyTH, CTPAXK-
naru, 3axommoBarucsa. Hax v npamosamu H. JKunkin, 3. CoBkoBa,
I. TI. Koznsninosa, P. O. Uepkamun. Cepen cydacuux — A. O. [maguiesa,
B. H. Tanennees, B. @. Kyunwua, /. Axumos,A. H. Kyninun, B. 1. Tapacos,
10. A. Bacuibes. JlocaigHUKN BBasKaIy, 110 CLIeHIYHA MOBA — IIOHATTS He-
OMTHO3HAUHe: TIe 1 MpeIMeT, HaBUaJIbHA JANCINIIIIIHA B cucTeMi TpodeciitHol
MiTOTOBKM ZIPaMaTUYHOIO aKTOPA, 1 ABUIIE, FOJOBHUIT 3a¢i6 aKTOPCHKOI BU-
pasHoCTI.

Mera craTTi — BU3HAYEHHS TOJIOBHUX MapaTM YKPAiHCLKOTO CII€HIY-
HOTO MOBJIEHHST; BUSIBJIEHHS crieliniky BUXOBHOI (PYHKIIT B TIpoltec mij-
TOTOBKY MHUTIIIB Y TaJIy3i T€ATPATbHOTO MUCTEIITBA; 3a/IyIeHHS (DaxiBIIiB /10
MOJIATTHIIIOTO MOTTYKY iIHHOBAIIIMHUX METOINK BUKJAJAHHS CIIEHIYHOT MOBH;
OCMMCJIEHHST 3HAUEHHS BiPIIOBAaHOI MOBHU B PO3BUTKY MPOMeCiiTHNX MOBHIX
HABUUYOK MAHOYTHIX aKTOPIB; OKa3 MOKJIMBOCTI BUKOPUCTAHHS TeK3aMeTpa
SIK JIOMOMI>)KHOTO MaTepiay Ha Pi3HUX eTaraxX HaBYaabHOTO MPOIIECY.

Buxnan ocHoBHOro Marepiany pociimkenns. O HIM i3 HABaKJINBI-
X TOHOMIKHIX 3aC00iB aKTOPCHKOI MAICTEPHOCTI € CLIeHIYHA MOBA SIK Ha-
BYAJIbHA IUCTIMTITIHA B CUCTeMi TIPo(eciitHOT Mi/ITOTOBKM aKTOPa JIpaMaThnd-
Horo Tearpy Ta kino. T. Hevaenko ta O. Bunap 1moziaiothb CiieHiqHe CJI0BO 5K
«MOKAa3HUK aKTOPCHKOTO TTpoecioHaniaMy, 10 BU3HAYAE PIBEHD KYJIBTYPH
BUKOHABCHKOTO MUCTEITBA B 1ijiomy» (Hewaenko, Bunap, 2017, c. 310).

CrieHiyHa MoOBa BiJPI3HSEThCSA Bifl MOOYTOBOI THM, IO MpU3HAYEHA
mute aus cienn. Tax, B. C. Baxmraiin y «Cortiosorii pedeii» BizHauyaB,
1110 BUCTaBa CIPUIMAETHCS TJIsIZIaYaMy caMe SIK BUCTaBa (a He sIK )parMeHT
MOBCSIK/IEHHOTO JKUTTS ) 3aB/SIKM HasiBHOCTI ciieHn. CIieHa, sSIK paMKa Kap-
THHU, BIZIOKPEMJIIOE KOPAOHU 0COOIMBOI chepit JOCBILY, He 03BOJIAE HOMY
sMmimarucs 3 Oyaennicrio (Baxuraiis, 2006).

[HTeHCUBHNIT PO3BUTOK HAYKH, IOCSITHEHHS B TAKWMX TaIy3sX 3HAHb, 5K
(istosoris, disiosoris, ncuxodisionoris, 6ioJoris, ICKXO0JIOTIs, aKyCTHKA Ta
JeSKUX THITNX, HaJlaJn 3MOTH BIOCKOHAJIUTHA METONKY BUKJIAIAHHS CIie-
HIYHOI MOBU. AJle He Jiuliie JIOCSITHEHHS HAYKHU, a F Ha/[3BUYallHUI J1yXOB-
HUI PO3BUTOK CyYacHOI YKpaiHu Ta KOMYHiKaliliHuii BUOyX B yCbOMY CBiTi
CTIPUSIOTH I[bOMY. B OCTaHHE IeCATUPITUS CIOCTEPITAETHCS 3MiHA €CTCTUKI
Tearpy i KiHO. 3BUYAIHO, 1€ MPU3BEJIO JI0 TOTO, 1[0 3MIHUJIOCh CJIOBO, SIKe
syHae 3i ciienu. HuHi B Teatpi He TOBOPSTH Tak, SIK TOBOPUJIN JIECSITH 1 Ha-
BiTh JIBA/IIIATH POKIB TOMY. 3MIHUJIMCh He JIKIle HOPMU BUMOBH, aJie i 3MicT
KO’KHOTO OKPEMOTO0 3ByKa. Te, 110 HEMOIaBHO 3/1aBATIOCh HOBUM Ta TTepCIieK-
TUBHUM, CHOTO/HI CTAJIO TPAAUIIINHUM, HABITh HEAKTyaJbHUM. be3yMoBHO,
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He MOYKHA HEXTYBaTH AOCBiZOM I Tpaguuiamu B 1iii ranysi, axe 6yjo 6
TTOMMJIKOBO BiZIMOBUTHUCH BiJl PO3BUTKY TEOPIi Ta MOCTIITHOTO MTPAKTUYHOTO
MOMYKY B 1ill HaBvyasbHil auctumiini (Tanennees, 1985).

Ha sxutrst Teatpy 6esmocepe/lHbo BILTHHYIN CyYacHa TeXHIKa i 3aco6u
komyHikarii. Humi skuBe ¢JI0BO Ha clieHi HOTPeOyE He MiHEeCeHOCT], a pajiiie
1100yTOBOrO 3BYy4aHHs, He TeaTpanbHocTi, a mpoctotu (Imagumesa, 2007).
CchopmyBanics iHII XyI0KHI CMaKy TIsI/1a4a, €CTeTHYHe CIPUIHATTS. /{0
AKTOpa BUCYBAIOTh HOBI BUMOTM: MOBA Ha CIleHi Ma€ OyTH CXOKOI0 HA MOBY
JIOJIMTHN B PEATTbHOMY JKUTTi. SMIHUJIOCH Bi[UYTTS CIIEHIYHOI TIpaB/H, 3pic
3aIUT HA JKUBE CJIOBO. SHAYHO BIUIMHYJN HA €BOJIOIIIO CIIEHIYHOTO CJI0BA
tesiebauerns Ta Kinemarorpad. OTske, BUMOIH 0 PO3MOBHOCTI Ha CIeH] He
JIIIe BUITPaB/aHi, a i Hag3BUYaiiHO HeOOXiHi.

I notenep akryamnpui nomyku K. C. CraniciaBcbKOTO B TJIOIIHMHI Clie-
HIYHOI MOBH i rostocy. MUTeIh Bi/I3HAUNB, 10 «4aCTO POCTa MOBA CITPABJISIE
Ha TJIs1a4a yapiBHe BPAKEHHS CBOETIO MEPEKOHINBICTIO, ICHICTIO BiZITBOPIO-
BaHOI JIyMKHM, BUPA3HICTIO 1 TOYHICTIO CJIOBECHOTO BU3HAYEHHS, II€PEIAHOI0
JIOTIKOI0, HOC/IIOBHICTIO, Y4iTKKM 3rPYIyBaHHAM CJIiB 1 100yn0BoI0 (pas,
BuTpuManoio tepezaveioy» (Cranucnasckuii, 1989). Ase, mompu 1110 mipoc-
TOTY, CJIOBO Ha CII€HI MOBUHHE 3aJIUIIATHCS YYTHUM Ta JUKIINHHO YiTKUM.
Cawme 11e Ti/IBUIILy€ BUMOTH JI0 TEXHIUHOI THi/ITOTOBKK CTY/IEHTIB aKTOPCHKOI
cTIerfiasTizaIlii Ha 3aHATTI 31 CIIEHIYHOI MOBH, BUXOBAHHS IHTOHAIIIHOI PyX-
JIMBOCTI i BUpa3HOCTi, TeMOpajibHe HIOAHCYBaHHSI CTAE FOJIOBHUM IIiJ| 4ac 110-
CTaHOBKYM MOBHOTO ToJiocy. CJI0BO, 110 JIyHa€ 3i CIleHH, MOBUHHE 36epiraTi
Bupasnictp npupoanoi Mosu. H. I. JKunkin y crarti « Mexaniamu MoBu» 3a-
3HAYaB, 110 FapHa JAUKI[ist AKTOPA CKJIAAETHCS He JIUIIE 3 TOTO, 100 3pOOUTH
YiTKOI apTUKYJIAIIO, aje 1 100 Ha I IBUIIIEHOMY PiBHI IYYHOCTI JOMOTTHCS
TaKUX TOHKUX 1 CTUCIIMX Y TUHAMIYHOMY Jlialia30Hi MOIYIAIIH, SKi BJACTH-
Bi Uis1 3BMYaiiHOl moGYTOBOI MOBH, 4yTHOI 3 Oamskuoi Bixcrani (FKuHKuH,
1958). AJsie He iyl paguTH y4HEBi TOBOPUTH IOJOCHO ab0 TUXO, SIK HEMAE
CEHCY IPOMOBJIATH YiTKO, OCKIIbKM TeXHIYHE BJOCKOHAJIECHHS I0B’sI3aHe
31 CTBOPEHHSIM clieHiuHoro 06pasy. Ile Hajae 3MOTH 3pO3yMiTH, 110 POGO-
Ta HAJ UKIHEI0 CTA€ HEPO3PUBHUM TBOPYUM IIPOIECOM. 3aBAaHHS Tiefia-
rora MoJISITaE B TOMY, 00 BUXOBATH B CTYAEHTAX PO3YMIHHS BHYTPIMIHLOT
Ta 30BHIIIHBOI BUPA3HOCTI SIK TEXHIKU MOBH, TaK i 3ByKOBOTO CTPOIO TBOPY.
Haiikpanmim MaTepiasoM [ 1IbOTO € TIOETUYHUH TEKCT, TOMY 1110 HOTO 3BY-
KOBa OpraHi3aris Ma€ IOMiHyloue Hadao.

PoGoTy Haz (hOHETHYHOIO 1 apTUKYJISAIIAHOI0 CTOPOHAMY CJI0Ba i (ppasu
y BIpPIIOBAHOMY TEeKCTi MOKHA 3/[iMCHIOBATH Ha Pi3HuX piBHAX. Ciix pos-
MOYaTH 3 MepIioro cemectpy. IIpormoHyeEMo cTyaeHTy 006paTu POCTHil u-
TSI BIpII, BAKOHATH OPQOETiYHNii Ta JOTIYHNN aHaJli3, 3BEPHYTU yBary
Ha fioro aukmiitai ocobmmBocti. Kosu Bipin BUBYEHO, MOKHA PO3MOYMHATH
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Horo BUKOHAHHA Ha CKaKaJlli. 3aBIaHHs: YTPUMYBATH ONOPY JAUXaHHS ITi/T
vac cTPUOKIB 1 AKHANIIBUJIIIE TIOBEPHYTUCH JI0 CIIOKITHOTO AMXaHHs, 1100
3HOBY BUKOHATH BIpII y CTATHI[. Y APYroMY ceMecTpi Tesk BHOUPAEMO He-
CKJIAIHUI BIPII [l BUKOHAaHHS B pyci. Ile MOXyTh OyTH eJieMeHTH TiM-
HACTHYHUX a00 aKpOOATHMUHKX BIIPAB, TAHIIOBAJIbHI PYXH, BUKOPUCTAHHS
npeaMeTiB (M's14, TIMHACTUYHI CTPIYKY TOIIO ). SBUYAITHO, CKIIAJIHICTh BIIPAB
3JIEXKUTD Bijl (Pi3MYHOT MiITOTOBKN KOKHOTO 31 CTY/IEHTIB. 3aBIaHHS: CBOE-
yacHui HenoMiTHUI 106Ip IOBITPsI, yTPUMAHHS OLIOPU AUXAHH, JOTPUMAH-
HsT OpOETYHNX | IUKITITHUX HOPM, TOHECEHHST TyMKH.

[Ticsist onanyBaHHSI TeOpi€0 BipIIyBaHHS, 30KpeMa rek3aMeTpa, y deT-
BEPTOMY CeMeCTpi PO3IIOYMHAEMO BUKOPUCTAHHA HOr0 (TeK3aMeTpa) K Tpe-
HyBaJLHOIO MaTepiasly Ha IPAKTUYHUX 3aHATTAX 31 CLIeHIYHOI MOBU.

V cumabo-ToHiuHill crcTeMi BIipIIyBaHHS TeK3aMeTp 3a3BUYail Iepesa-
10Th 32 JIOTIOMOTOK) YKMCTOTO IECTUCTOMHOTO AAKTHIIsSA, a00 ' ITHCTOHOTO
JAKTUJISL 1 OJTHOTO XOpesl 3 1[e3yPOoI0 1oCepe/InHi UM TMicsT TPeThoi CTOIIM.
OckisbKH B yKpPaiHCHKiNl MOBI HEMA€ JIOBTUX Ta KOPOTKUX CKJIAJIIB, TO, TIepe-
KJTaafoun aHTUYIHY T0e3i10, YKPATHChKI MOeTH JAOBIUil CKJIAJ 3aMiHIOBAJIN
HArOJIOMIEHUM, & KOPOTKUI — HEHATOJIOIIEHUM CKJIA/[OM.

[lexTo 3 BMKJIa/lauiB-MOBHUKIB, KOTPi 3BEpTAJIUCS /10 BUCJIOBJIIOBAHD
K. CraniciaBcbKoro, BiIMOBIAIOTHCS Bifl poOOTH HaJ TOIOCOM 32 AOIIOMO-
OO MY3MYHOTO IHCTPYMEHTA, BBasKAk0uH, 110 TOJIOC JIOAMHI Mac HabaraTo
MEHIII TPOMIKHI iHTepBau, TOMY TPEHYBaHHS «BAKEJIAMU TOHY» T[T iH-
CTPYMEHT 3HEOAPBUTH HOTO, Y HHOMY 3HUKAIOTH HAWTOHII O3HAKH MOBHOTO
3Byka (Cranuciasckuii, 1989). lle muckyciitne muTaHHs, OCKIJIBKA He BCi
VUHI MAIOTh ifieasibHuii a00 Bxke J00pe PO3BUHEHNN My3UYHHUIT CIIYX, Ha IIEP-
WX eTamnax, Mpu MPaBUILHOMY METOJUYHOMY IHIXO/i Take TPEHYBaHHS
PO3BUBA€E MY3UYHUH CITyX CTYEHTA, I03BOJISIE CTIIOCTEPITaTH 32 PO3BUTKOM
3BYKOBHCOTHOT'O /lialla30Hy {0r0 ToJI0Cy.

O6upaeMo amanToOBAHKI TEKCT TeK3aMeTPa, HATTPHUKIIAL, Tle MOKe OyTH
ypuBok 3 «Eneinus 1. Kornsapescokoro (2013). € pisni BapianTi BUKOHAHHS
i€l BrpaBu. Hampukiiaz, MOKHA TOYMHATH 3 HAWHIKYOTO 3BYYaHHS YIHS 1
PYXaTHUCh 10 HAIBUIIOTO, 200 HaBIaKM. AJie, CysTur 3 JIOCBI/Y, Kpalie po3-
MTOYMHATH 3 HAWKOM(MOPTHIIIOTO 3BYYaHHS B CEPETHHOMY PETiCTpi.

Ockinbky BCi MarOTh PisHI HPUPOJHI [aHi, 151 «pobodya cepeuHay,
3BUYAITHO, Y KOKHOTO CTY/IEHTa BiJIPI3HSETHC, ajle Ha iHAWBIyaJIbHUX 3a-
HATTSX 3 BOKasy ii («pobouy cepeanHy» ), abo KOM(OPTHE 3BYUAHHS BiKE
3Hafineno. OT:ke, 3a XpPOHOMIYHOIO TaMOIO PyXaeMOCH Bijl cepe/InHI BHU3, /10
HAITHMIKYOTO 3BYUYaHHSI, a TIOTIM TIOBEPTAEMOCH HA CEPEANHY 1 PYyXaEMOCH /10
HAWBUIIOTO 3BYYaHHS, i 3HOBY TOBEPTAEMOCH Ha cepeuHy. BuKkopucTanHs
XPOHOMIYHOI raMy JiolioMarae 3MiHIOBaTH BUCOTY 3BY4aHH JIMIIE Ha IiB-
TOHY, a He «IIepecTpubyBaTi» Ha TOH ab0 JIeKiIbKa. 3aBIaHHST BUKJIA[aua —
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CTEXKUTHU 32 TUM, 100 BUKOHABI He NEPeXOAMIN Ha CIiB. 3pO3yMiso, iM
MOTPIGHO He JIMIITE 3HATH TEKCT HAaM sITh, ajie i TlepelaBaTu [yMKY TBOPY,
GadeHHs, cTaBjIeHHs. Bukiagay mae 3iiCHIOBATH peTe/bHII KOHTPOJIb 3a
BIJIBHUM HEHAIIPYKEHUM 3BY4aHHAM rosiocy. He MoxHa fomyckaTu nepexa-
BAHTAKEHHS TOJIOCOBUX 3B’s130K. [TOCTiiiHI METOAMYHO MPABUIBHO PO3POO-
JIeH] 3aHATTS 3YMOBJIOIOTh rapHuil pedyssrar. Hanpukmiaz, crynent A Ha
[I04aTKy CeMecTpy MaB BijIbHe 3By4aHHs Ha HOTI «/10» 1IepILIOl OKTaBH.

Hacrynuum 3aBpanssm GyJio ysiButu cebe aktopoM Ha ciieni Kostizero,
OJIATHEHUM Y TOTY, B3YTUM Y KOTYPHU; IPUITHATH TaKe TOJ0KEHHS TiJIa, 106
MATH 3MOTY MOJIABATH TOJIOC Ha Bi/ICTAHb, OYTH MOYYTHM HABITh Ha OCTAHHIX
psizax. Pe3ysbraToM MOBHOTO BUKOHAHHS BCiX TTOCTaBJIEHUX 3aB/laHb CTAE
SCKpaBe, TIOJbOTHE, TYYHE 3By4aHHs rosiocy. KpiM Toro, HAIpUKiHIN TOTOY-
HOTO CeMECTPY 3BYKOBMCOTHHMII AiariasoH MaiiOyTHIX aKTOPIiB 3HAYHO PO3-
muploeTbes. Tak, cTyeHT A Ha [I0YaTKy ceMecTpy MaB JlialasoH MiBTOpu
okrtaBu (Big HOTH «da» (H) mMamoi okTaBu 10 HOTH «ist» (A) MEpInoi OKTa-
Bu). CIisibHO 3i cTyeHTaMu Kypey 6yJ10 00paHo moyaTkoBy HOTY «10» (C)
nepinoi oktaBu. CTyeHT A TTOYMHAB TOHMKYBATH TOHAJIBHICTD 110 TTiBTOHY
Bix o6panoi HOTH «10»> (C) HepInoi OKTaBK, TAKKM YHHOM BiH 3MIT OIyCTH-
TH TOHAJIBHICTD TAKOXK IO TIBTOHY i OCAT MaKCUMaJIbHOI HOTU <«Jsi» (A)
neprroi okraBu. Hanpukinii cemecTpy, 3aiiMalounch peryJisipHo 3a IHE0 K
CXEMOIO, CTyIeHT A 301IbIINB CBIl r0JI0COBUIT AlaasoH A0 ABOX OKTaB (Bix
HOTH «coJib» ((G) Masioi okTaBu /10 HOTH «coJiby» (G) IPyTOi OKTaBM).

Y m'stomy cemecTpi MOKHA BUKOPUCTOBYBATH TEK3aMETP JIJISI TPEHY-
BaHHSI 3MiH TEMIIOPUTMIYHOTO pHcyHKa. JliTepaTypHOI0 OCHOBOIO MOXe
Oyru 1Bip I1. Trwannn (1924) «Xmapu kpyrom o6sram». Terep 10 HazBaHO-
0 BMiHH [IOCTYIIOBO PyXaTUCDh BFOPY YU BHU3 32 XPOHOMETPUYHOIO TaMOIO
(aste BKe Ge3 MY3UYHOTO CYIPOBO/Y) J0aMO 3MiHY PUTMIYHOTO PHCYHKA.
BesymoBHO, crioyatky cMucaoBUil i opdoeniyHnili aHami3 TEKCTY, 3HAXO-
JUKEHHSI B HbOMY «3allaryBaHHs» (IlepeHeceHHs [yMKH 3 OJIHOTO PsijiKa Ha
inmnit). HamparioBanHst TeXHiKM OTO BUKOHAHHS.

[ xoua B X BIpaBax BUKOPHCTOBYETHCS iIHTOHYBAHHS, HE MOKHA HeX-
TYBATHU JIOTIKOW, EMOI[IHUM 3a0apBJIEHHSIM BipIIOBAaHOTO MaTepiaiy. Kpim
TOTO, Y IIbOMY CEMECTPIi CTYICHTH I1i/] 4aC BAKOHAHHS BIIPABU MAIOTh YSBUTH
cebe He JIHIIEe aKTOPAME AHTHIHOTO TEATPy, ajie i 30BCIM IHITMMHU MepCoHa-
JKaMI: TePOSIMHE €TIIYHOTO TeaTpy, a60 CKOMOPOXaMHU.

[Tepmnit BapianT BIIpaBu:

Xmapu Kpyrom oOJISITIIN — i TI0JIe Y Tilb YCTYITHIIO. JTy>Ke MOBITbHO
[TtacTBO Beceste MPUMOBKIIO. FATHXHYJIH, 3I[YJIMIICh TPABU. | TOBLIBHO
Tinbku Gepesu CMyTUIHCD. 32 HUME BEPOUIL XUTHYJINCh. TPOXU HIBUJIIIE
Bunupnys Bitep 3 1i6poBH it KyPHUMU ILISIXaMU [OHICCS, 1ie WBUALIe
Haue TOii KiHb, 1110 3ipBaBcs i Tika Bij noxexi. /[laneko! JIy>Ke IBUIIKO

Bike Bin gasexo 3abir, a HoMy, BOPOHOMY, 3/1a€ETCST: JTy’Ke MOBiJTbHO
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[pyruii BapianT BIpaBU — HaBIAKU: BiJl «ysKe MIBUAKO» JI0 «Jly:Ke T10-
BiibHO». JI0 IIUX BIIPAB 0Aa€MO PyXi (HAPHKJIA, 3 OY/Ib-sIKUMHU [IPEaMe-
TaMn).

[Ticsist 3acBOEHHS 3aIPOITOHOBAHUX BAPiaHTIB MOKHA HAMAraTHCh iMII-
POBi3yBaTH 3i 3MiHAMU PUTMY. 3aJI€XKHO BiJ 3aiyMy Ta (haHTa3ii BAKOHABIIIB,
HOT0 MOKHA 3MIHIOBATH HECTIO/iBAHO. 3aB/IAHHST: BUTIPABATH 3MiHU PUTMY
3ac00aMi aKTOPCHKOT MallCTepHOCTI.

V mocromy cemecTpi, BAKOPUCTOBYIOUM BCi HaOyTi Ha 3aHATTAX 31 clie-
HIYHOI MOBW BMIiHHS, MOKHA PO3TMOYNHATH CTBOPEHHS MPOCTUX, a MOTIM
CKJIA/IHITIMX TPYIOBUX KOMIIO3uUILiil y pyci. Came rpynoBux, OCKiJIbKH, Ha
nymry E. Tyccepas, igeanbHe CHiIKyBaHHS BifOyBa€ThCs K JKMBa isijib-
HICTB, aJie He Yepes3 OJHY, a IBOX 0ci0: O/[Ha 3aJTydeHa JI0 MPOIlecy mepea-
4i cMucyty (OKUBJIEHHSI CMUCJY), a iHIA 3alIMA€ThCS HOTO BUKOHAHHSIM.
M. Mepuio-Ilonti BBaskae, 1110 3HaYeHH AUCKYPCY 3aJI€KUTD K BiJl 3BYKIB,
Tak 1 Bijt il MoBu. Kosiu MU HaMaraeMoch «O3BYYUTU» JIYMKHU, TTYKAEMO
CJIOBA, 4 He TIOHATTS, SIKi BOHM HaMaraloTbcs 1osgcHuTu. Ckasane cl10BO Ha-
OyBae 3HAYEHHS He JIHIIE 3a JOMOMOTOI OKPEMUX CJIB, aJie 1 uepe3 aKIleHT,
iHToHAIIiIO, sKecT Ta Brupas o0mmuyst. CiroBa He 11030aBJeH] 3MiCTy IIOBHICTIO
i 6epyTh y4acTh y BiATBOPEHHI CMUCTY W 3HAYEHHSI, aje BOHU HEeXUBI Ge3
KOHTEKCTY 1 HaMipy OpaToOpiB CHiJIKYBATUCD.

3BUYAIHO, Y IUX KOMITO3UIIISIX CTY/IEHTH MOBUHHI BUKOPHUCTOBYBATH
3HAHHS He TLIbKY 31 CLEHIYHOI MOBH, a i 3700y Ti 3 iHIINX TBOPYMX JUCIIU-
IUIiH, TAKKX, K CLEHIYHMI PyX, TAHOK, BOKAJI, CLeHIYHMi Oilf, (hexTyBaHHsI,
HalO1LIbIIe— aKTOPCHKOT MafiCTepHOCTI. 3HAYHOW MIpOHO Tie TIOBHHHA OyTH
camoctiiiHa pobora. Ha MpakTUYHUX TPYIOBUX 3aHATTAX, MEPEITISALY 1UX
KOMITO3UIIiH, BUKJTATay i BCs TBOPYA rpyma GepyTh yyacThb B 0OTOBOpEHHI
nokasy. 3aJiesKHO Bijl eTaiy poOOTH, aHAMIZYIOTh ii, BUCJOBIIOIOTH CBOI 3a-
yBaxeHHs Ta Topajn. [le po3BruBae BMiHHS mpaIfioBaTi B aHCaMOJT, 110 3Ha-
OGUTBCS TIiJT YaC HACTYITHOTO eTary poOOTH, KON KOKHA KOMIIO3HILs Ma€
HEePEeTBOPUTHCS Ha 3aBepllieHy MiHIBUCTaBY (3 TEMOIO, 1[Ie€I0, PO3BUTKOM
CIOJKeTY, KOHPIIKTOM).

[ napermti 3akm04HUI CbOMUI ceMecTp B ONAHYBaHHI CIEHIYHOI MOBH.
3aBIaHHS Ha TIbOMY eTalli — HaJ3BUYAHHO CKJAJIHe, ajie TiKaBe: MOBHUIA
xop. JlitepaTypHOI0 0CHOBOIO MOsKe OyTH ypuBOK 3 Tpareiii Codokiia «Ilap
Enin» (saBa necsara) B nepexaazi I. @panka (1996). [Ticis 0608’ 13K0B0i 110-
nepeaHboi podoTH HaJl TeKeToM (OpGoerist, MyHKTYAIisI TOIIO ), MOKHA PO3-
MOYMHATH CTBOPEHHS TAPTUTYPH.

[Tepenycim o3raunMo, 1110 Take Xop. Xop — Iie KOJEKTHB 3 IBAHA/IISITH-
I’ AITHAAIATH 0Cif, SKi TOBOPATD PO cebe He «MI», a «5I», IOCTIHHO mepedy-
BAIOTh HA CIIEHIYHOMY Mall/laHuNKYy, TOBCSIKYAC pearyiodr Ha Jiii akTopiB-Cco-
gictiB. Mix emizozamMmu BUKOHYIOTh KOJIEKTUBHI ITapTii, CX0Ki Ha peYnTaTB,
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CIIiB, EKCTATUYHI BUTYKHU. 3TI/IHO 3 TPAAMUILIEI0, XOP TOBUHEH KOMEHTYBATH,
HaJlaBaTH OIiHKY, OTO/KYBATHCh UM 3arlepedyBaTH, BilOBi[aTh, aKTHBHO
pearysaty Ha OyIb-AKuil eeMeHT Ail. B anTmdmnoMy TeaTpi BiH posTarmo-
BYBaBCsI B3JIOBIK JIiHII ODKECTPH, IEMOHCTPYIOUM €IHAHHS 3 Iy0Iikor. AJe
71711 BAKOHAHHS CBOIX MAPTiil XOP BUXOANTH HA OPKECTPY, BiIOKPEMITIOI0YHCh
BiJ yGJIiKH, OBEPTAIOUM [0 Hel 0019 YsIM, CTAl0uH 11 CIIiBPO3MOBHIKOM.

CkJalaHHst ApTUTYPU — TIPOIIEC CKIIAIHWIA 1 BiITOBiTambHUN. Y BOKa-
JIi rpyTIa KiIHOYUX TOJI0CiB — IIe COIIPAaHO, MeIl0-COPaHO, KOHTP-AJIbT, & B TO-
JIOCOMOBHOMY XOPi BOHA MO3HAYAETHCA SIK BUCOKI 1 HU3bKi Tos1ocH. YoroBiui
TOJIOCH, sIKi y BOKaJli HA3MBAIOTHCSI TEHOP, OapUTOH, 6ac, BUSHAYAEMO SIK
BUCOKI i Hu3bKi. [1i uac ckiazanHst 3ByKOBOI MApPTUTYPU CJIiJT BPAXOBYBa-
TH He JINIIe 3BYyKOBUCOTHI KPUTEPil, a il TeMOpasibHe 3a0apBJIeHHS TOJIOCY.
Jlota rpacdhiunoro 3ammcy JOMOBUMOCH BUCOKI JKiHOYi TOJIOCH TI03HAYATH, SK
<K 15, a Huspki «JK2». osopiui BixnosigHo «91» i «U2». Moske Gy, Ha-
TIPUKJIAJL, TAKUI BapiaHT:

Xop

(cam):
Jlait meHi, noJe, q1
3asie M000KHICTh q2
B ninax ycix i cioBax! 91, 92
Jlait meni 6053Hb K1
[lepen mpeaBiunuMu K2
Tumu 3akonamu, K1, K2
o € nebecHoi g1, X1
[Tpasau it edipy miTbmu, 42, K2
Ix ke e CMepTHi 2, K1, 41
CILIonan o/, K2, K1, 492
Aue ix 6atbko — Ourimir. JK2,41, K1, 92

PoGoTa HaJl reK3aMeTpoM — Iie OJ[MH 13 BapiaHTiB MiATOTOBKU MailGyT-
HIX aKTOPIiB B YKPaTHCbKOMY HalliOHATBHOMY TeaTpi, 110 iCTOPUYHO CKIABCS
SIK TIOETUYHUH.

BucnoBku. [enesa ta cydacHi TeHIEHIII1 i EPCIEKTUBU HAIlIOHATBHOTO
CI[EHIYHOTO MOBJICHHsI TTOB's13aHi 3 pobeMamMu (HOPMYBaHHS HOBOI KYJIb-
TYPHOI ifieHTnYHOCTI. TpUBaEe TONIYK «Cy4yacHOi» CIIeHIYHOI MOBH. AJe,
CTaBIIM CyYacCHUM, CIleHIUHe CJIOBO MA€ 3aJUIIUTUCh TPAAUIIIHO 10eTHY-
HIM, & He 3BY3UTHCh i CIPOCTUTHCH 10 MOOYTOBOI MOBH. BUKOpUCTAHHS Me-
TOAMYHUX 3HAHD, T1€IATOTTYHUX 3YCUJIb 1 BCIX HASBHUX TBOPYUX MOKJINBOC-
Tell € 3aBAHHSM BUKJIAJIaviB 31 CIIeHIYHOI MOBH.

Cnucok nocunaHb
Baxwmaun, B. (Pem). (2006). Coyuonocus eeweii: cOopHuk crareidl. Mocksa:
Teppuropus Oymymiero.



17

lanennees, B. H. (1985). Tonoco-peuesas mpenuposka na cmapuiux xypcax. B
Teopus u npaxmuxa cyenuueckotl peuu. JIeHuHrpas.

mamumiesa, A. (2007). Cyeniuna mosa: HapdanbHu nociOHUK. KuiB: BunaBaunTeo
KHYKIT im. I. Kapmienka-Kaporo.

Kunxun, H. U. (1958). Mexanusmsr peun. Mocksa: V3narenscTBo AkageMun mea-
FOTHYECKHX HayK.

Kornsipescbkuid, 1. (2013). Eneioa. Xapkis: ®orrio.

Cranucnagckuit, K. C. (1989). Ilepuoo sonnowenus. Codpanue counnenuii (T. 4).

Tuuuna, 11.(1924). Bimep 3 Ykpainu. Xapkis: YepBoHHI HUTAX.

®panxo, 1. (1996). Bubpani meopu. Kuis: [Tpocsira.

Bypnymperuii, A. B. (2011). Vkpaincexe cyeniune mosnenns 6 opamamuynomy mea-
mpi — 810 dorcepeit 0o cbo2o0enns: MoHorpadis. Omeca: ACTPONPHHT.

Heuwaenko, T. B., Bunap O. b. (2017). MuCTENTBO CIEHIYHOTO MOBJICHHS SK OCHOBA
npodeciiiHol MAroTOBKM MalcTpiB Teatpy i KiHo. Mucmeymeosnasui 3a-
nucku (Bum. 31, ¢. 308-316).

Sxumos. [I. O., Kyuuna, B. @. (2017). OnmanyBaHHS CLEHIYHOI MOBH (HOBATOD-
ctBo Jlecs Kypbaca). Coyianvro-eymanimapruii eichux: 30ipHHK HayKo-
BuX npaiipb (Bum. 17, c. 68-70). Hayxoe ToBapuctBo «Hayka Ta 3HaHHS».
Xapkis.

References

Vakhstein, V. (Ed.). (2006). Sociology of things: collection of articles. Moscow:
Territoriya budushchego. [In Russian].

Galendeyev, V. N. (1990). Stanislavskys doctrine of the stage word. schoolbook.
Leningrad: LSI. [In Russian].

Gladysheva, A. (2007). Stage speech: schoolbook. Kyiv: Publishing house of Ivan
Karpenko-Kary Kyiv National University of Theater, Film and Television.
[In Ukrainian].

Zhinkin, N. L. (1958). Speech mechanisms. Moscow: Publishing House of the
Academy of Pedagogical Sciences. [In Russian].

Kotlyarevsky, I. (2013). Eneida. Kharkiv: Folio. [In Ukrainian].

Stanislavskiy, K. S. (1989). The period of embodiment: collection of works. (Vol. 4.).
[In Russian].

Tychyna, P. (1924). Wind from Ukraine. Kharkiv: Chervonyy shlyakh. [In Ukrainian].

Franko, I. (1996). Selected works. Kyiv: Prosvita. [In Ukrainian].

Burlutsky, A. V. (2011). Ukrainian stage broadcasting in drama theater — from
sources to the present: monograph. Odessa: Astroprint. [In Ukrainian].

Nechaienko, T. V., Vnar O. B. (2017). The art of stage speech as a basis for profes-
sional training of masters of theater and cinema. Mystetstvoznavchi zapysky
(Issue 31, pp. 308-316). [In Ukrainian].

Yakimov. D. O., Kuchina, V. F. (2017). Mastering stage language (innovation by Les
Kurbas). Sotsialno-humanitarnyi visnyk: collection of Scientific Papers
(Issue 17, pp. 68-70). Scientific Society “Nauka ta znannia”. Kharkiv.
[In Ukrainian].

Hapitimna o pexkoserii 07.09.2020 p.



18 ISSN 2410-5325 (print), ISSN 2522-1140 (online) Kyasrypa Yxpaimm. Bumyck 70. 2020

B https://doi.org/10.31516/2410-5325.070.02
YK 930.85:338.48
J1. AA. BoXKO, JOKTOP KyNbTypOnorii, AOLEHT, 3aBigyBay kadenpu
TYpUCTUYHOrO Bi3Hecy, XapkiBcbka AepXaBHa akageMist KynbTypu, M. XapkiB
bozhkolubov04@gmail.com
http://orcid.org/0000-0002-3532-7439

NOBUIbHUA TYPU3M K HOBA ®110COdIS EBPONEACHKOIO
TYPU3IMY'

PoarnaHyTo nepeaymoBM BUHUKHEHHS i PO3BMTOK HOBOI KOHLENLi €BPONEN-
CbKOrO TYpM3My — MOBINbHOrO Typu3my. JOCRiLXEHHS HaJae HOBOrO PO3y-
MiHHS SIBULLA 3 TOYKM 30PY LiNbOBOrO NPOLLECY CMOXMBAHHS Ta HOBMX NOTPe6
CyCninbCTBA, 3yMOBEHNX HOBOKO DINIOCOMDIEIO «MOBINBHOIO XUTTSH», 03HANOM-
JII0E 3 NPOSIBAMM HOBOIO KYSIbTYPHOIO SiBULWA — «MNOBiNbHUIA pyx». Ocobnusy

yBary npuzineHo aHaniay HaykoBux nyonikaujiini Ha TeMy MOBINLHOMO TypU3mMy
3axiZHUMW BYEHUMMU, KM CBIZYMTb NPO 3POCTaKYNIA IHTEPEC HAYKOBLLB [0 L€l

Temn. BUOKPEMNEHO YOTMPU HANPSMU AOCNIAKEHb: 3HAYEHHS Yacy B NPOLECI
Noi3aKuM; MiCLEe3HaXOXKEHHS Ta OifNbHICTb Y NYHKTI NPU3HAYEHHS; TPAHCNOPTHI
3acobu i 4OCBIA, MOO0POXEN; eKosoriyHa 06i3HaHICTb. BrkoHaHe OoChioXeHHs
[03BONSE AITN BUCHOBKY, O KOHLLENLLS NOBIAILHOrO Typrn3Mmy, sika 3apoawvna-
ca B Itanii, HabyBae fepani GinbLLUOi yBary i CNPUIMMAETLCS K anbTepHaTVBa
Cy4aCHOMY MacOBOMY TYp13My Ta MOro HEraTUBHMM BMMBaM Ha MicLs, Chiflb-
HOTW i, MOX/INBO, TaKOX CaMmnX TYPUCTIB. BUCYHYTO NpunyLLEHHS, LLO KOHLEMN-
Ljist NOBiNbLHOro Typr3mMy B ymoBax naHaemii COVID-19 moxe ctaTth ans ykpaiH-
CbKOro Typr3mMy OZHIE0 3 NPOBIAHMX.

KniouoBi cnoBa: nosiibHUA Pyx, NOBINIbHWE TYPU3M, MOBISIbHA NOAOPOX, M0-
BiJIbHE MICTO, TYPUCTNYHA MOTUBALLIS, CTa/INI TYPUSM.

L. D. Bozhko, Doctor of Cultural Studies, Associate Professor, Head of the
Department of Tourism Business, Kharkiv State Academy of Culture, Kharkiv

SLOW TOURISM AS A NEW PHILOSOPHY OF EUROPEAN
TOURISM

The aim of this article is to get acquainted with the manifestations of the
new cultural phenomenon of “Slow motion” and to summarize the results of
research by Western scientists on the concept of “Slow tourism”. The relevance

of the study is due to: the emergence and development of the concept of slow

tourism — a new diverse culture that has an ideological unity, operates in
various fields, but does not have a single center and common organizational
boundaries; the lack of research on this subject in Ukraine.
Research methodology. The methodological basis of this study is systematic
and comparative approaches, as well as a problem and analytical analysis to
study the principles, areas of focus and trends of the research in a new trend in
tourism — slow tourism. The content analysis and argumentation analysis were
used for a text analysis.

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike

4.0 International License
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Results. The preconditions for the emergence and development of a new
concept of European tourism — slow tourism are considered. The study
provides a new interpretation of the phenomenon in terms of the target process
of consumption and new needs of society, due to the new philosophy of “slow
life”, introduces the manifestations of the new cultural phenomenon of “slow
motion”. Particular attention is paid to the analysis of scientific publications on
the topic of slow tourism by Western scientists, which indicates the growing
interest of scientists in this topic. There are four areas of research: the value of
time during the trip; location and activity at the destination; vehicles and travel
experience; environmental awareness. The study concludes that the concept
of slow tourism, which originated in Italy, is receiving increasing attention and is
perceived as an alternative to modern mass tourism and its negative effects on
places, communities and, perhaps, tourists themselves. The author suggests
that the concept of slow tourism in the COVID-19 pandemic may become one of
the leading ones for Ukrainian tourism.

Novelty. For the first time, an attempt is made to highlight a new interpretation
of the phenomenon of “slow tourism” in terms of targeted consumption and
new needs of society, due to the new philosophy of “slow life”. The results of
research by Western scientists are analyzed and summarized.

The practical significance. The key results of this study can be used by
researchers and public administration bodies responsible for the organization
of tourism in the region and higher educational institutions of culture and arts of
Ukraine, Europe and the world to further improve research activities.

Keywords: slow motion, slow tourism, slow travel, slow city, tourist motivation,
sustainable tourism.

AxryanbHicTh TeMU fociKeHHs. OHI€I0 3 TOJIOBHUX XapaKTEPUCTHK
CYYaCHOTO CYCIILJIbCTBA € MBUAKICTD. [le KpuTepiii, 32 IKMM MU BU3HAYAEMO
MIHHICTD /ISIBHOCTI: HaIM YCIIMHICTD Ta eekTUBHICT. CyyacHa JTroMHA
MOCTIHO Ky/NCh MOCIIIAE — KUTH, MTPAIIOBATH, BiUyBaTH, OTPUMYyBATH
3ag0BosieHHs. Ha ayMKy cOLOJIOTIB, TeMII JKUTTS Cy4acHOI JIOJAUHU CTaB
MPOTUTIPUPOIHNM 1 BUHUKJIA TTOTPeba B YIOBIIbHEHH] IIBUAKOCTI JKUTTSL.

CporojieHHi COIIOKYJIBTYPHI TEH/IEHIII BUOKPEMJIIOIOTh TYPU3M 1 JI0-
3BLILIA, SKI HOEAHYIOTh 33/10BOJIeHHS Ha (PI3UYHOMY, €MOLIHHOMY, colliaib-
HOMY U KyJBLTYPHOMY PiBHSX, BOAHOUYAC BiJl KIIbKICHUX XapaKTEPUCTHUK Jie-
i OiJIbIie CXUIIAIOTHCS 10 SAKICHUX: HOTpeba y BHYTPIIIHIL )KUTTEBI C1JIi,
TIOTITYK CEHCY JKUTTS, TOTOBHICTD 10 KOHTAKTIB 3 inmuMu. [left HoBuii monut
BioOpazkae 3arajibHi TeHAEHII Ta HOTpeOu, 10 BUHUKAIOTh Y CYCIILIbCTBI.
Ha oaniit 3 mixknapoguux xondepentiii B Oxcdopi, i3 3aKIMKOM <«IIpH-
raJibMyBaTU», BUCTYIIUIIN BiJipasy ABo€ jonosigauiB — Kaps Onope i Beppi
[IBapir. O6uaBa — aBTOPH KHUT Ha TEMY «IIOBiJIBHOTO KUTTS» — HOBOI €B-
poreiicbkoi (inocodii, sixa mpomarye KyJbTYpHi 3pYIIEHHS B KOHTEKCTI
yroBisibHeHHs TeMniB xkuTTst (Honoré, 2004).

Pyx «moBiibHe KUTTS» ToYaBcst 3 poTecty itamiiiig Kapao Ilerpuni
npotu Binkpurtsa B 1986 p. pecropany McDonald’s y Pumi, mo cramno
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MOIITOBXOM /IO CTBOPEHHST PyXY 3a roBijibHe XxapuyBanus (Petrini, 2001).
3roj1oM 1ie Tepepocio B CyOKYJIBTYPY B iHIIMX cdepax, TAKUX SK OpraHi-
sattist «Cittaslows 1151 «oBUIbHEX MicT». 3'SIBUIIHCS] TPUXUIIBHUKU PYXY
HOBLILHOI HAYKY, OCBITH, MUCTEIITBA Ta IHIINX aCIEKTIB KYJIBTYPH, 30KpeMa
1 TypusMy.

Hekpaminsa MaHepa 10f0poKyBaTi HaOy/ia HaliMacoBIilIOro BiATyKy
takox B [Tauii, e mig racjaom moBinbHOTO TYypuaMy mpoiioB 2019 pik. s
MONIMPeHHd iiei moBuIbHOTO TypudMy MiHicTepcTBO KyJIBTYPHOI CHAAIIN-
HU, KYJBTYPHOI Ais/IbHOCTI 1 TypusMy Itasil samycTusio noprai 3 KapToio
TOJIOBHUX NIISIXIB MOBUIbHUX MaH/piBHUKiB. Kpim Itasii, inei nosiabHoro
TYPHU3MY IIKPOKOro MONIMpPeHHs Haby i Takosk B [cranii Ta Dpanirii.

ITocranoBka mpoGaemu. TIosBi Ta PO3BUTKY KOHIIEMIl MOBIMIBHOTO
TYPUCTUYHOTO PYXY CIIPUSJIN TPU IHHOBAII] B CEKTOPI TYPU3MY: CTIHKIiCTh
npubepexuux paiionis (Heitman, Robinson, Povey, 2011); gocsirHeHHst y
cdepi sixocti mocaryr i BipoBazzkenHs Mmogeri SERVQUAL B inyctpii roc-
turnocti (Lowry, Back, 2015); HOBuiT aKleHT Ha eMOI[isIX i IIHHOCTIX Y
SAKOCTI KJII040BUX (DAKTOPIB /I MAHAPIBHUKIB, SIKI MalOTh 0OUpPaTU cepej
Kinbkox Hanmpsamis (Aguild; Alegre; Sard, 2005). Takum YMHOM, IOBLIbHUIL
TypusM (Slow tourism) sBiisic cO6010 HOBHH THIT TYPUCTHYHUX MOI3/I0K 1 Ha-
Oysae gepani Oinpioi nomysgprocti y csiti (Fullargar, Wilson, Markwell,
2012). «IloBinpHuit pyx» — 1ie HOBA pi3HOPIHA KYJIBTYPa, 10 MA€E i/1eiHy
€/IHICTD, i€ B HAWPi3HOMAHITHIMINX chepax, ajle He MAE E€IMHOTO IEHTPY
i 3araJibHUX opraHizaiiiianx mex. besnepeuno, YkpaiHa He 3aJUIIUTHCS
OCTOPOHD X MTPOIIECiB, 3PENITOI0 i/1el «TTOBIIbHOTO KUTTST» 3HAWAYTH CBO-
iX IPUXMJIBHUKIB 1 cepej] yKpaiHIliB, a peasisanisa ux igeil norpedysaTnme
TEOPETUYHOTO MiATPYHTSI.

Amnaniz ocranHix gocaiaKens i myo:ikauii. o susuenma Slow Move-
ment (TOBITBHOTO PyXY), @ TaKOK PISHUX HANPsIMIB caoy-dinocodii, sxi
3aKJIUKAIOTh HE TOCIIIATH, KUTH CIIOKINHIITE 1 BAYMIUBIIIE, aKaJeMidHe
criBroBapucTBo 3BepHysocs y 2000-x pp. Y 3axiHiii HAyKOBiii JiTepaTy-
pi 1ieft heHOMEH PO3TJISAAETHCS 3 PI3HUX TOYOK 30PY: MOKJINBOCTI /7T Ha-
npsaMiB i 6iHecy, TeHgeHIi B Typusmi, MoTuBaiii Ta crifikocti (Dickinson,
Lumsdon, 2010; Fullagar, Wilson, Markwell, 2012; McGrath, Sharpley,
2016; Oh, Assaf, Baloglu, 2016; Yurtseven, Kaya, 2011). B ykpaincbkomy
HAYKOBOMY JICKYPCI IPYHTOBHI JIOCJIi/IZKEHHST HA 1110 TEMY BiZICyTHi.

Mera crarTi — 03HAHOMUTHCS 3 IPOSBAMI HOBOTO KYJIBTYPHOTO SIBUTITA
«IOBIJIbHUIA PYX» 1 y3araJbHUTH PE3yIbTaTh AOCTIPKEHHS 3aXiTHUX YYeHUX
KOHLENTY <«IIOBIJIBHUI TYPU3M».

MeTom00TiuHOI0 OCHOBOIO JOCTI/IKEHHS CTaTW CUCTEeMHUN Ta MOPiB-
HAIBHUN MAXO0AM, a TaKOXK NPOOJEMHUI Ta aHAMITUYHUIN aHaJi3 /IS BU-
BYEHHS NPUHINIIB, HAIPSMIB CIIPIMOBAHOCTI W TEHIEHIH J0CITI/KeHHS
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HOBOTO HAIPsIMY B TypuU3Mi — ITOBLJIbHOTO TypusMmy. [l aHamisy TeKCTiB
BUKOPUCTAHO KOHTEHT-aHAJI3 Ta apryMeHTAIliHIH aHaJIi3.

Buksag ocHOBHOTO MaTepiaiy JocaiizKeHHs. [HeTuTyasnisaiist moBijib-
Horo pyxy nouarnacst B Itamii B 1986 p. K. IleTpuni 3acHyBaB y MajeHbKOMY
micreurky Bpa xysisrypHy acorfiaiiio «Arci Golay, sika Majia IPOTHCTOSITH
chcTeMi BUJIKOTO XapuyBaHHs. MeTolo 11boro pyxy 6yio 36epeskeHHst Mic-
11€BOI eTHOTACTPOHOMIYHOI TPAJINILii, Bi/IPO/PKEHHS YHIKATBHNX, 3HUKAIOUNX
MIPOYKTIB, 3yNMHEHHS IHTEHCUBHOTO 1 MOHOKYJIBTYPHOTO CLJIbCBKOTO TOC-
nogapcTsa, 30epekerns 6i0pi3HOMAHITTS Ta CTBOPEHHS 3aKAa/iB TPOMaJ-
CbKOTO XapuyBaHHs 3 (hisiocodiero caoybya (Parkins, 2006).

Y 1999 p. leiip beprescen i cTBOpeHuit HUM YCecBiTHIH iHCTUTYT TIO-
simbrocTi (The World Institute of Slowness) mpeseHTyBamu cBoe GaueHHs
17101 «10BiJIbHOIT TTaneTny. Y kHU3i Kapaa OHope Biepiiie po3risiHyTo, SIK
MOJKHA 3aCTOCOBYBATH (hisTocodito «IOBIILHOTO» B KOKHIH cdepi J01ChKOT
JISITBHOCTI 1 BBE/IEHO TePMiH «110BiibHUE pyx». K. OHOpe onucye «moBijb-
HUI PyX» Tak: «[OBLIbHUII PyX He 1Po Te, o0 poOUTH BCe B TEMIIi paB-
smka. Ile He syucTcbKa crpoda MOBEPHYTH BCIO TJIAHETY [0 SIKOICH JI0-
iHycrpianpHoi yromii. HaBmaku, pyxX CKJIaa€Thest 3 TAKKUX JIHO/EH, K BU i
o1, TofIetl, SIKi XOUyThb JKUTH Kpallle B MiHIMBOMY Cy4acHOMY cBiTi. Och oMy
nosinpHa Ginocodis Moxke OyTH y3araabHeHa OAHAM CI0BOM: Oananc. Bytu
MIBUAKAM, KOJIU Ma€ CeHC OyTH MIBUAKIM, 1 OYTH HOBIJIBHUM, KOJIU MOTPi0-
Ha NMoBi/IbHICTD. [TparxiTh *KUTH B TOMY, 1110 MY3UKaHTH Ha3UBAIOTh TEMIIOM
JDKYCTO — 3 TIpaBuiIbHOO miBU/KicTIO» (Honoré, 2004, p. 23).

¥V tomy x 1999 p. B Trasii sapomkyerbest pyx Cittaslow (moBisibHe Mic-
10) (Cittaslow, 1999). o 2006 p. 1o pyxy moegHamica micra Hiveuunmu,
Hopsgerii, BesmkoGpuranii, Hizepianmis, Beabrii, Himeuuwtu, Ascrpii. Ha
2018 p. opranizariisi HaymiyyBaia Bxke 236 MicT-4ieHiB, PO3TAlIOBAHUX HA
BCix KoHTHHeHTaX. Ha skajb, Ykpainu cepen Hux Hemae. OcobiuBe Miciie y
(bimocodil «MOBUIBHIX MicT» MOCIAAE MATPUMKA MiCIIEBOTO BUPOOGHUIITBA,
30KpeMa MTPOJIYKTIB XapuyBaHH:.

Yaencrso B Cittaslow Mojke OTpUMATH MICTO 3 YMCEIbHICTIO HACE/IEH-
us me Oinpie 50 tuc. oci6. KpiM Toro, MicTy-nperengenty HeoOXiaHO Irig-
TPUMYBaTH MiclleBe BUPOOHUIITBO, MaTH BEJOCHIEAHI HOPIsKKH, TTapKOBI
Ta MPOTYJISHKOBI 30HK. Y TaKUX MiCTaX He TOBUHHO OyTH MPOTSKHUX aB-
TOoMaricTpasieil 1 BeIMKUX KOPHOpaIlill, rinepMapKeTiB Ta [iJTOBUX 1EHTPIB,
HAJIIMIIKY CBITJIOBOI PEKJIAMU Ta IyMOBOTO 3a0pyaHeHHs. Michka Biraja
3060B’s13aHa T/TPUMYBATH YUCTOTY HABKOJIMIITHLOTO CEePeloBUINA i 3a6e3-
mevyBaT BUCOKY gKicTb skuTTs (Honoré, 2004, p. 81).

Koxne micto — usen opranizartii «IloBiibHe MicTO», TIOBUHHE TIparny-
TH BINIOBiIATH 55 MPUHIIUIIAM PYXY, sIKi CTAHOBJISITH OCHOBY HOBOI (hisioco-
(ii MiCbKOTO JKUTTS, Jle TOJIOBHUMU €: TOJIIIIEHHS SIKOCTI XKUTTSI B MiCT;
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IPOTUCTOSIHHS yCepeHeH s 1 Tobasisallii; 3axucT HABKOJUIIHBOTO Ce-
PEIOBHUIILR; TIPOIIaraH/ia KyJILTYPHOTO PO3MAITTS Ta YHIKaJIbHICTb KOXKHOIO
MiCTa; CTBOPEHHS YMOB /LIt 3/0poBoro criocody sxkuttst (Honoré, 2004, p. 82).

Choroziii MoKHa BUOKPEMUTH HACTYIIHI «Slows-izel, Ha sKux 6a3yeThb-
cst pisocodist Slow Movement: IPUITMHUTH MOCIIIIATH, ajie BCTUTHYTH BCE;
BCTUTHYTH BCe 3aBASKU YCBIIOMJIEHOMY TJIXOY 10 CBOTO JKUTTS; AKICHUN
MIJXIJ1 3aBKAM TOMOMArae OTPUMATH PAiCTh Bijl TOTO, 10 POOUIL, TOIOB-
He — He BTPAYaTH 3/[ATHOCTI 3HAXOUTH 3aI0BOJICHHS B IPIOHUILIX JKUTTSL,

3apoauBiiuch y cdepi XapuyBaHHs, «[OBUIBHUI PyX» TOMUPUBCS HA
GaraTo iHImuX cep JOAChKOI KUTTENIAIbHOCTI. JK 3ayBaxus Kapa OHope,
«TIepeKOHABINNCH y TlepeBaraXx HEKBAIIMBOCTI B OAHIN cdepi, moan mo-
YUHAIOTH 3ACTOCOBYBATHU Ti JK MPUHIIUIHN i B iHIINX chepax CBOTO JKUTTS»
(Honor¢, 2004, p. 244).

Kpim 3raanoro «BcecBiTHBOTO iHCTUTYTY TIOBIIBHOCTI», Y CIUCKY Op-
TaHizaIfii, 1Mo Tak 4¥ iHaKIIe TpecTaBsTioTh «IloBiabHuil pyx», — amepu-
karcbkuit oug «IIpogosxkutu Muth» (“Long Now Foundation”), eBpo-
neiicbka «CrinbHoTa yroslibHeHHs dacy» (“Society for the Deceleration
of Time”), Misknaponnuii inctutyt «International Institute of Not Doing
Much», snoncsruit «/lossiesuit Kiny6» (“Sloth Club”). Yei i oprawnisa-
1ii MarOTh Ha METi TIPOTUCTABUTU TETEPIITHbOMY 00pasy MUCJIEHHS Cydac-
HUX JII0JIei, OCHOBAHOMY Ha MTPUHITUII «IIIBUIIIE 1 IETIEBITEy, TePeKOHAHHS
PO TIepeBary CTUJIIO JKUTTST «TIOBIiJIBHIIIE Ta SKICHIIIE.

VYIIOBUIbHEHHS MiJl Yac BiJINIOYUHKY ONUCYETHCS TEPMIHOM <IOBLIbHA
mo0posK> abo «moBibHUN Typusms» (Rawlinson, 2011). TlosinbHuit Ty-
pusM posBuHYBcs K nipogosskerHs (inocodii Slow Food i Cittaslow, mo
OXOILIIOE MOAOPOsKI 1 TypucTiyny misbaicts (Heitmann, Robinson, Povey,
2011; Petrini, 2007). IloBisbHuil TypusM HUHI PO3IJISANAETHCS HEPEBAKHO
3 TOYKU 30pYy TOBEIIHKM CIIOKUBAYiB, MAPKETHHTY ab0 CTiiiKOro Typus-
My. TeopeTUYHO <«IOBITBHUN TYpPU3M» MIiCTUTH OPUTIHATBHY KOHIIETIIIIO
«Z100POTO CaMOIOUyTTsI», po3pobiery B 1959 p. aMepUKaHCHKUM JIiKapeM
Xenbeprom Jlannom. Moro iziest «rapHoro caMonouyTrs» 6a3yeTbcs Ha 9o-
THPHOX CTOBIAX: 3/[0POBE XapUyBaHHS, PYX, PO3CJIabIeHHs], KyJIbTYPHE Ta
nyxoste onossiennst (Lanz Kaufmann, 1999).

[lepmi cmoy-typuctn 3'asumucst B 1989 p., komwm rpyna entysiactiB
BUPYIINJIA B MOAOPOXK 10 ITasmii, 3poOGUBIIN CBOEK eMOJIEMOI0 PaBJIMKA.
CborofiHi MOBITbHWIT TYPU3M CTaB CETMEHTOM PUHKY i, 3TiTHO 3 TPOTrHO3a-
MM, TIPOTSTOM HACTYITHUX IT'ATH POKIB y 3axijHiit €Bpori Bin 3pocTaTMe Ha
10% mmopiuto. Kpim Toro, moBiibHAN TYPU3M BU3HAHO «BaKJIMBOIO aTbTepHA-
THBOIO “CoHIIst i Mopst” 1 KyasrypHoro Typuamy» (Lumsdon, McGrath, 2011).

[ToBibHA TTOZOPOK MOXKE 3/ACHIOBATHCS B OY/Ib-SIKOMY HaIIPsiMi, ajie
BOHA 0cOGJIMBO TOMYJISIPHA cepell TPAANIIIHHUX MapIIPYTiB [Jist OeKIeKepiB
y Takux HanpsMax, sk [lisgento-Cxigna Asis, [lentpaibia Amepuka abo
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Ascrpasis. Voro Takox yacto ieHTHdIiKyoTh y MONYISPHUX pailoHaX aB-
TOMOOLIBHUX 110i3/10K, TakuX gk Kanana, Ascrpanis un CIHA.

Lel oBIIBHUX MOAOPOsKEl Haby I BitoGpaskeHHsI 1 B siitepaTypi. HoBa
cepist KHUKOK, 1110 Buiiniia gpykom y tpasui 2010 p. y BupaBuuirsi «Bradt
Travel Guides», migrpumye izei HOBLIPHUX IOAOPOXKEH, Y SIKUX OCHOBHA
yBara TpUJIIJISIETHCSA MIiCIIEBIM TPOMajIaM B 0OMEKEHOMY PafioHi, YacTo BU-
CTYTAIOYM 32 BUKOPUCTAHHS TPOMAJICBKOTO TPAHCHOPTY. TUTYJIN OXOTLIIO-
10Tb: Bus-pass bpuranig, [losinsanit Hopdonk i Caddoix, [loBinbHuii
Jleson i Exemyp, Hosinsauit Koreyonsc, Iosinsuuit isniunmit Mopkimmp
i [osimpauit Cyccekce, a Takox Harionansauii mapk Cayt-/layHc.

[lesxi TpWHIWNM TOBLIBHOI TOAOPOKi, eTaabHO BHUKJIAACHI B
«Manigecti noBiIbHOI MOAOPOKI», o1y6iKoBaHO B KypHaui «IIpuxoBaHa
€Bpotiay, IKUI IPYKYE CTATTI, IPUCBSUCHI HEKBATJIMBUM T10i3/[KaM 3 HU3D-
KM PiBHEM BIIJIMBY, | TIPOTIATYE TiCHIINI KOHTAKT 31 CHIJIBHOTAMH, IO TIe-
pebysatoth y oposi (Gardner, 2009, p. 10-14).

Coiiz 3a3HAYKTH, IO HOBLIBHUIT TYpH3M CTaB OAHICIO 3 <OCOOJIMBUX
tem» HTHIC 2020, 4-i Mixxnapozunoi kondepenttii «Criainmna, Typusm i
roctiHHicTh». OIHUM 13 pe3yJibratiB poOoTH 1€l KoH(EePeHIl € CTBOPEHHS
BipTyasbHoi aboparopii (Heritage & Slow Tourism LAB is a spin-off of the
Heritage, Tourism and Hospitality, International Conference (HTHIC)).
11 BipryambHa nabopaTopist 00’eaHy€e JOCTIAHUKIB, CTYAEHTIB, BJaCHUKIB
GisHecy, mpodecioHaIiB i OJITHKIB, Ki 6a/KAI0Th 101aTKOBO BUBYUTH Pi3Hi
3HAYEHHSI 1 PAKTHKU MOBIJILHOTO PYXY B MOIIYKaX COCO0iB 36epekeHHs
MIPUPOJIHOL 1 KYJBTYPHOI CHAIINHU 3aBJSIKM Typu3My U ycyleped Homy
(https://slowtourismlab.org/lab-committees/).

Ha denomen «1oBismbHOTO TYpU3My» 3BepHYJIa YBary i 3axXijiHa HAyKOBa
akajieMiuHa clijbHoTa. Poslioyanach jkBaBa JAUCKYCis CTOCOBHO KOHIIEITY
<IOBIJIbHA MTOJIOPOK» Ta «IOBIIBHUN Typu3M». BU3HAUNTH 3MiCT MOHATTS
«MOBITBHUI TYpU3M» JI0BOJI ckiIaaHo. Cepell HAYKOBINB iCHYE 3arajbHUi
KOHCEHCYC II0/I0 TOTO, 1110, Ha Bi/IMIHY BiJl HIOTO Ha3BM, MOBIIbHUH TYPU3M —
1ie He JjnTie mBuAKicTs. Hacmpasai BiH 30cepekennii mepeBakKHO Ha 110-
HATTI CTIIKKMX MOAOPOIKEH, 10 J03BOJISE OTPUMATU OLIbII KyJIBTYpHE Ta
€KOJIOTiUHe PillleHHs AJIs To[oposkeil. ToMy TepMiHM «IIOBLJIbHA TOA0POXK»>
i <TTOBUIbHWIT TYPU3M» BU3HAHI K TaKi, 10 TIO3HAYAI0Th (POPMU BiAMTOYIH-
KY, SIKi BiZIpi3HSIOTBCS BiJl OCHOBHOTO HATPSAMKY. CJIi/l TAKOK HATOJIOCUTH Ha
TOMY, 1110 BUSHAYEHHS TIOBLJIBHOTO TYPU3MY PO3MIUPIOE chepy 3acTOCyBaH-
HsT AJIBTEPHATHB MACOBOTO TYPU3MY, 00’ €tiyioun Tpu « E» cramoro po3BuTky
Kemnbesna (1996) — eKOHOMIKY, HAaBKOJIMIIHE CEPEIOBUIIE 1 CrIpaBeIn-
BicTh (economy, ecology and equity) (Campbell, 1996).

[Toripu auckyciiiHicTb 1 BIICYTHICTD €MHOI IYMKHU CTOCOBHO TIOHSTDH
«TIOBiJIbHA TIOIOPO’KY Ta «MOBITbHWIA TYPU3M», BOHU BiJIbHO BUKOPUCTOBY-
10ThCS B 3ac00ax MacoBoi iHdopMaliii, HayKoBiii JiitepaTypi il Ha caiitax, 1o
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IPOMATYIOTH TOBLIbHI O0POKI a60 TYPU3M, X0Ua BUHUKAIOTH POGJIEME B
pasi foyuerHs Ta Kiaacugikallii moBiJibHOTO TYpu3My. Bisibliie TOro, CKIajiHo
YiTKO BUBHAYUTHU CEIMEHT TYPUCTUYHOTO PUHKY, TKOMY a/IpecoBaHa 115 popma
TYPH3MY, i, TAKUM YMHOM, PO3poOuTH MOJIeNb fioro possutky (Burns, Peter,
Bibbings, 2009; Hall, Michael, 2010; Higgins-Desbiolles, Freya, 2010).

JletasibHine po3ryisiHeMO OCHOBHI TOUKU 30py Ha (PeHOMEH <«ITOBiJIbHO-
ro TypusaMy» B 3axijfiHiil Tpajuiii. Kisbka aBTopiB 3a3HAYAIOTH, 1110, HA BiJl-
MiHY Bifi iIHIIMX (OPM BiAIIOYMHKY, MOBLIbHA OAOPOXK Iependadac sk A0-
CBij mooposki, Tak i cam myHkT npusHauennst (Dickinson, Lumsdon, 2010;
Dickinson, Lumsdon, Robbins, 2011; Lumsdon, McGrath, 2011). likincon
(Dickinson), Jlamcon (Lumsdon) i Po6irc (Robbins) BuokpemiowoTs Tpu
TOJIOBHI ACIIEKTH TOBLIBHOI 1010p0oi. [lepinmii — «poOuTH pedi 3 TpaBUIIh-
HOIO TBUIKICTIO», IPYTUIl — «3MiHa CTaBJIE€HHS 10 MIBUIKOCTi», TPETill —
«IIOITYK SIKOCTi 3a KiJbKicTio». 11 aBTOpM Takok 3a3HAYAIOTH, IO JEsIKi
TYPUCTUYHI CHIBHOTH W acoriiaiii, TPUXUIbHUKNA TOBIJTBHOTO TYPU3MY
BBKAKOTh: TTOBIJIbHI MaHIPIBHUKHU [OBUHHI YHUKATH MOi3/I0K Ha aBTOMOGi-
Jii 1 TiTaKy il 3MeHIyBaTy BUKHAN mapaukoBux rasis (Dickinson, Lumsdon,
Robbins, 2011).

Ha aymky Hicripiany (Nistireanu), Jopo6anty (Dorobantu) i Takia
(Tuclea), noBinbHY 0I0POK BU3HAYAIOTH JABI CKJIALOBI: Mepiia — IPOBEC-
THU TIOHAMMEHTIIe OJMH TUXK/EHb BIZIMYCTKU B OJHOMY MIiCITi; ipyra — 3a-
JIMTIATHCS TOpyY 3 OyauHKOM 1 «BamBisitics» B otodenns (Nistireanu,
Dorobantu, Tuclea, 2011). Ba6y ta Kauno (Babou and Callot) creepusxy-
10Tb, 1110 TTOBUILHUH TYPU3M — 11 He JIUIIe BIOBUIbHEHHS PUTMY TYPUCTUY-
HUX [IOJ0POsKeii, a il mepeBigkpuTTs Hac camux. Lle nepenbayae 9K HU3bKUIA
piBeHb BYIJIELIO, TAK i TEPIIHHSL, CIIOKIH, HacOMOLY TIMOINM JOCBiIOM, Y10~
CKOHAJICHHS PO3YMIHHsI Ta 03HAHIOMJICHHST 3 KYJIBTYPOIO KpaiHu TepebyBaH-
nsa (Babou, Callot, 2009).

Jlinman (Lipman) ta Mepdi (Murphy) (2012) 3agnauaiors, mo criid-
Ke CIOKUBAHHA 3a IOTIOMOTOIO «IIOBIJIBHITIOTO» TPAHCIIOPTY Ta MPOIYKTIiB,
3MEHIIEHHsT MOOLIBHOCTI I «MEHIINX» IIOAOPOXKeH € (pyHAaMeHTaIbHUM
LIt KOHIenii mosinbHoro Typusmy. Ha xymxy Mertoca (Matos), o6 6ytu
CTIPaB:KHIM, TIOBITBHUH TypU3M TIOBUHEH CJIi[yBaTH TBOM OCHOBHUM MPUH-
IUTIAM: Yac i TPUXUIBHICTD /10 TTeBHOTO MicIsl. [IoHATTS yacy B MOBiTbHO-
MY TypU3Mi O3HaYa€ 3MiHY TOZIEHHIX TUMYACOBIX Bi/[HOCHH, 30KpeMa iHIIIe
CIIPUUHATTS MPUPOAU U KUTTS B TAPMOHIi 3 MicileM, HOT0 MEIIKaHIIAMHY 1 iX
KyJTypoto. HaBrosmize cepeioBulle ClipuiiMaeTbes He JIUIIE 30pOM, ajie
i BciMa m’atbMa o4y TTAME. TypucTy ITOBUHHI OYTH B 3MO31 3MIHUTH TEMII,
JUBUTHCS, @ He GaunTH, CIPUIIMATH HABKOJIUIITHE CEPEIOBHUIILE, a HE TEPITTH
itoro (Matos, 2004).
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3 1IbOTO BUIIINBAE, 1110 (isocodis MOBIIBHOTO PyXy YaCTKOBO € aHTH-
TE3010 MBUIKOMY, Y TYPU3Mi — MacoBOMYy Typu3Mmy. BomHouac BaJIMBHii
iCTOTHUI 3B’I30K 3 €KOJIOTIEIO i TIOCTIHHIM PO3BUTKOM, 3yMOBJIEHUH iHTe-
PecoM 10 MICIIEBOCTI 1 MicIlsd, 30KpeMa HalpsIMKaMU 3eJIeHNX TOJ0PoKei
(Dickinson, 2009; Dickinson, Lumsdon, 2010). Takum uyrHOM, cTajuil po3-
BUTOK, SIKMI Iepe0ayac eKOHOMIUHY, eKOJIOTTYHY Ta COIIOKYJIBTYPHY CTiii-
KicTh, Ha IyMKY P. MeToca, Mae cripuiiMatics sik ocHoBa (isocodii moBiib-
noro typusmy (Matos, 2004, p. 103).

[TpuxnabHUKY TTOBINBHOI TTOIOPOKI CTBEP/UKYIOTh, MO TaKa MaH/PiB-
Ka — IIe CTaH Ay, 10 J03BOJISE MOAOPOKYIOUNM MOBHIIIE B3a€EMOIISATH
3 TPOMA/JIAMU Ha CBOEMY IIUIAXY, YAaCTO HA/[AI0¥U IlepeBary BijIBiyBaHHIO
MiCIIb, IKMMI KOPUCTYIOTBCSI MICIIeBI MEIITKAHII, a He TIPOCTO MaH/PyBaTh
3TiZIHO 3 Ty TiBHUKAMU. TaKuM YUHOM, TIOBLJIbHA [TOJIOPOK MOJIJISAE IesKi 3a-
rajibHi iHHOCTI 3 ekoTypusMoM. MaiiGythe Slow Travel HatineHe Ha 3MeH-
IIeHHS BUKU/IIB TAPHUKOBUX Ta3iB y Pe3yJIbTaTi CKOPOYCHHS MOI3/IKU HA aB-
TOMOOLIAX Ta JIiTakaxX. YBaska€ThCs, 110 CIIBIIPAI eKOJOTUHOI OCBIUeHOCTI
Ta €KOHOMIYHO BUTIZIHUX MOOPOKei 3a0X0uyBaTuMe JI/Ieil 110 TIOBIIbHUX
nogopoxkeii (Rawlinson, 2011).

BinMoBuBIIICh Biji 6axkaHb 03HAMOMUTHCS 3 yciMa MIPUHAJAMU KPaTHU
3a KiJbKa [HIB, TYPUCTH 3MOXYTDb OCKOHATIBHO BUBUUTU MICTO, 10 SKOTO
BOHM TIPUIXaJN, 3aHYPIOIOYNCH Y MICIIEBY KYJIBTYPY 1 KOJOPUT, M3HAIOYN ic-
TOpito Ta KyxHio. Y cBoiii ctarti «Ika, micue i crpaxkHicTh: Miciesa ixa
Ta J0cBij criiikoro Typusmy» PeGexka Cimc (Sims) cTBepikye, 1o Micie-
Ba T>Ka MOKe TIOJITIIIATH TYPUCTUIHUH JTOCBil, OCKITTBKY TiCHO TIOB’sI3aHa 3
perioHoM, KyJbTypoio i ictopieto. [locaimkenns P. CiMc BUKOHAHO y JIBOX
pisHux Miciix B Auruii. HaykoBuiis giiia BUCHOBKY, IO YCITIITHI TypHc-
TUYHI HATTPSIMKHU TTOBUHHI PO3IMUPIOBATH ACOPTUMEHT MTPOAYKTIB Ta MOCIYT,
SKI BIPI3HATUMY Th 1eli HarpsAM Bij iHmmx. MiciieBa ia Moske OyTH yCImii-
HUM THCTPYMEHTOM /IS fuepentiianii, OCKiJIbKU TYPUCTH BBAXKAIOTh 1KY
aprentuanoio (Sims, 2009).

Ha nymKy amepukaHCBKUX JIOCJIHMKIB, TOBITBHY TOOPOK MOKHA
oXapakTepu3yBaTH K Ha[I3BMYaliHO Pi3HOMaHITHUI Habip ajbrepHATHB-
HUX TYPUCTUYHUX MPOTO3HILii 110 Beiil €Bpori, Besmkobpuranii, moHii ta
Hosgiit 3estanil, ie 3aMOSKHIIII JTI0IU KUBYTH ¥ Oesrocepe/Hiil reorpacdiu-
Hiil 6JIMBBKOCTI Bizl MiCLlb IPU3HAYEHHS i1 iCHYE po3BUHEHA IHPPaCTPYKTypa
JUISE TIOBLTBHUX TpaHcmopTHUX 3ac00iB (Conway, Timms, 2012).

Mail:xe Bci aBTOpH TlepeBaramyl IOBIJTbHOTO TYPU3MY BBa)KAIOTh I1PO-
CyBaHHA 1liJIell CTaJIoro TypU3My, MiCLIeBUX 1HIIIaTUB, iHILIaTUB «PO3BUTKY
3HU3Y», AKi CIPUSAIOTH JOCATHEHHIO MO3UTUBHUX €KOJIOTIUHUX PE3yIBTaTiB.

BucnoBku. Bukonane nociipkeHHsI CBIYUTD, 1[0 KOHIIEIIIIS [TOB1JIb-
HOIo Typu3MYy, sika sapoauaacsa B Iranii, nabysae nemani Oinbmioi ysaru i
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CIIPUAMAETBCS SIK aJBTEPHATHBA CYYACHOMY MAacOBOMY TYpHU3My Ta HOTO
HEeraTUBHUM BILIMBAM Ha MICIIsl, CIIJIBHOTHU i, MOJKJIMBO, TAKOK CaMHX TY-
pucris. IToBinbHa HOTOPOK MOKe BigOyBaTHCS BCIOAM 1 HE 00MEKEHA JaCOM;

BOHA He nepedadac MaHAPIBKY HA BEJIMKI BijicTaHi a00 3 HEBHOIO MIBHUIKICTIO.

MortuBariig 10 yJacti B 1iii (hopMi Typu3My pi3Ha i Bapilo€ThCS BiJl caMUX

MaHIPIBHUKIB, gKi rIMO0KO cTypOOBaHi HABKOJIMIIHIM CepefoBHIIeM, i Ty-

PHCTIB, SIKi TTOIOPOKYIOTD JIIIE TOBITBHO, HATIPUKJIA/, TOMY IO iM TT0/10-

6aeThCS I3AUTH HA BEJIOCUTIE a00 XOAUTU B TOXOH.

Anariz HayKoBUX MyOJiKariil Ha TeMy TOBLILHOTO TYPU3MY CBIiTYUTH
PO 3pOCTAlOYMil iHTepec HAyKOBILB /10 11iel Temu. Hapasi Mu BUOKpeMJIio-
€MO YOTHUPU HAIIPSAMU JIOCJI/KEeHb: 3HAYEHH Yacy IiJ| Yac 1013/1Ku; Miciie-
3HAXOJIKEHHsI Ta JISIbHICTD Y TYHKTI IPU3HAYEHHS; TPAHCIIOPTHI 3ac00M it
JOCBIZI OAOPOsKeENL; eKOIOriuHa 00I3HAHICTb.

Ha nauy aymky, KOHIEIILis OBIIBHOIO TYPU3MY B yMOBax IamjieMmii
COVID-19 mosxe cratu 1719 yKPaiHCBKOTO TYPU3MY OJHI€IO 3 TIPOBiTHUX.
JLJIst 11bOTO HEOOXIHI OCIKEHHST: SIK TeOpist 1 MpaKTHKa MOBILJIBHOIO TY-
PU3MY MOKYTb JIOTIOMOTTH BIIOPATHCS 3 0OMEKEHHSIMI, 110 HAKJIATAI0THCS
Bipycom COVID-19 Ha cycninibcTBO, 3 HEBU3HAUEHICTIO i, MOXKJINBO, 3MiHa-
MU IlepeBar Bi/iBifyBauiB? Ik MoskHA BUKOPHCTATH ifI€1 TOBIJIBHOTO TYPU3MY
B YKpaiti B opratizanii 36epeskeHHst IPUPOAHOI i KyJIBTYPHOI CIIaIIIHI?

YreBHeHi, 110 ifiel MOBIIBHOTO TYPU3MY CIIPOMOZKHI HAIUXATH TOCTITHI
MporpaMH, iHIIIOBATA MOBLIbHE MAPTHEPCTBO 1 CIIPUATU CTBOPEHHIO TIPO-
[BITAIOUNX TYPUCTUYHUX HATPSIMKIB Ta IT/IBUIEHHIO SIKOCTI JKUTTS YK-
paiHIIiB.
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APAMATYPT14HI BACOBU BUPA3HOCTI CYHACHUX
YKPAIHCbKUX PEAJITI-LLOY!

LocnioxeHo npobnemy gpamaTtypridyHux 3acobiB BMPA3HOCTI B Cy4aCHUX
peaniti-woy. KnacudikoBaHo Ta onMcaHo apamaTypriyHi 3acobu ekpaHHoi BU-
pa3HOCTI peaniTi-woy. BukopmncTaHo HacTynHi 3aranbHOTEOPETUYHI MeToaum:
MeTOo[, CTPYKTYPHO-GYHLIOHANILHOrO aHanidy Ta Turnonorisauii, Skuii 4o3Bo-
JIMB BUSIBUTY OCHOBHI TMNW peaniTi-Loy 3a NeBHUMK 03HaKaMu Ta BU3HAYUTK
iX apamartypriyHy QyHKUIOHaNbHICTb; METOL CMCTeMaTn3aLlii, 3aBOsKN SKOMY
IpamMartypriyHi 3acobu BUPaA3HOCTI OOCHImKyBaNnCh K NeBHa cuctema. Bu-
CBIT/IEHO peaniTi-Loy K HOBITHIO XaHPOohOPMY, HAZAHO XapakTePUCTUKY rpyn
JpamartypriyHmx 3acobiB BUPA3HOCTI, fKi BUKOPUCTOBYIOTLCS B peaniTi-Lloy.
Po3rnsaHyTO 3MICTOBHO-ApamMaTypriyHy KOHCTPYKLIIO peaniTi-oy Ha yKpaiH-
CbkoMy TenebayeHHi, ika OCMUCIIIOETLCS Y BUCHOBKAX CTaTTi B KOHTEKCTi Ha-
LLiOHaNbHOT apXeTumikun; BUSIBNEHO KIOYOBI €NeMEHTU CTPYKTYPU OMOBILHOCTI
YKpaiHCbKUX peaniTi-lwoy, 0co6anBOCTi pOPMYBaHHS TUMOAOTii reposi/nepco-
Haxka peaniti-woy. MNpoaHaniaoBaHo BiAMOBiOHI ApamaTypriyHi 3acobu Bupas-
HOCTI, WO O03BOMINIO BU3HAYUTIL HIOAHCK ApamMaTypriyHoi aganTauii peaniTi-
LLIOY Ha yKpaiHCbkoMy TenebayeHHi. AKLEHTOBAHO Ha MUCTELITBO3HABYOMY Ta
$HOopMOTBOPYOMY acnekTax peaniTi-Loy K Ha HOBITHIN MOPGhONOTiYHIN NaHLi B
MopdOoreHesi TeNEeBi3inHOro NPocTopy.

KnioyoBi cnoBa: KynbTyposoris, MUCTELTBO3HABCTBO, TENEBI3IVIHUIA NPOCTIP,
ayaioBisyasibHe MUCTELTBO, ApamartypridHi 3acobu BUPa3HOCTI, PeasiTi-Luoy.

V. V. Zhukov, postgraduate student, Department of Cultural Studies, Kharkiv
State Academy of Culture, Kharkiv

DRAMATURGICAL EXPRESSIVE MEANS OF MODERN UKRAINIAN
REALITY SHOWS

The aim of the study is to classify and describe the dramaturgical expressive
means of modern Ukrainian reality shows.

The research methodology is based on culturological and art history research
of contemporary culture.

The results obtained show the key elements of the narrative structure of
Ukrainian reality shows, the features of the formation of the typology of the hero
/ character of the reality show. The author identifies the types of reality shows
in the Ukrainian media space, providing the main characteristic features of the
dramaturgical expressive means of modern Ukrainian reality shows and it is
proved that all the studied complex of such a new genre form of the television

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike
4.0 International License
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system as a reality show distinguishes it from already existing morphological
formations.

The novelty of the research consists in defining the art history and formative
aspects of reality show as a new morphological link in the morphogenesis of
television space, defining the nuances of the dramaturgical adaptation of reality
show on Ukrainian television.

The practical significance lies in the comprehension of reality shows in the
context of the national architecture.

Keywords: culturology, art criticism, audiovisual art, dramaturgical expressive
means, reality-shows.

IocranoBka nmpooGiaemu. OnmHieo 3 HANTOMYISPHINIUX TENEBI3IHHNX
’KaHpo(OPM Y CydyacHiil KyJIbTypi € peatiti-moy. Ha noctpaagacskomy mpoc-
Topi BoHO BUHMKJIO Hanpukinii 90-x — nmouatky 2000-X pp. i HUHI aKTHUB-
HO (OPMYETHCS SIK HOBITHS Kanpodopma B Mopdorenesi ay/1ioBiyanibHOl
kysabrypu. Ha choromui aymioBizyanbHa KyJbTypa YKpaiHu Ta TeJeBi3inHIH
MIPOCTIp 30KpeMa TepeRUBarOTh TMeBHi TpaHcdopmaiiii. OckiyibKku Hatma
KpaiHa HaMara€eThCs MOPBATU 31 CBOIM KOJOHIATbHUM MHUHYJIUM, TO BiJHA-
XOJKEHHST HOBUX CMUCJIOBHX Ta I[IHHICHUX KOMTIJIEKCIB HAJI3BIYAHO BasK-
JIUBO AK IS IePKaBU, TaK 1 171 CYCILIbCTBA.

AHani3 ocTaHHIX AOcCHimKens i myOmikaniit. OCHOBYIOUNCH Ha JOCSAT-
HEHHSX XapKiBCbKOI TTKOJM KYJBTYPOJIOTii Ta MUCTEITBO3HABCTBA (ITparti
B. Illeiika, A. KpaBuenka, O. Taspiomenko (2006), K. Kucmioka (2008) Ta
in.) i ocrannix myGuikamisx (mpami A. AGpamenko (AGpamerko), 3. Au-
¢doopoBoi (2013), A. Kosbacenko (Kosbacenko), C. Dpichi (Frisby),
O. Hesmepsxumpkoi (2006), T. [laaumesoi (2017) Ta iH.), gKi BUBYAIH
cdepy ayioBi3yaabHOTO MUCTEITBA B KOHTEKCTI JOCJI/KEHHS J[paMartyp-
riyHKMX 3ac00iB BUPA3HOCTI peasiTi-1ioy, MpoaHali30BaHo Ti iHCTPYMEHTH,
110 MiCTSATh 3MICTOBHO-/IPAMATYPrivHi KOHCTPYKIIii Cy4YaCHUX pPeasiTi-Ioy.
OctanHi po3BiJIK1 TIPONOHYIOTH KiJIbKA CXeM TUIOJIOTI3allil CyJacHUX Tejie-
BisiitHux peasirti-moy. Tak, Tunosoriyna cxema C. Dpicli mponoHye pos-
MOJIJINTH PeasliTi-1oy 3a TpbOMa TUIIAMM: iTPOBI 1I0Y; AeUTIHT-1II0Y Ta Ta-
sanT-moy (Frisby). TakuM 4MHOM, BUHUKAE 3allUTAHHS: 32 SKUM OCHOBHUM
KpuTepieM BUOYIOBYETHCS IS THIIOJNOTIUHA cxeMa? AHasisyoun myOsriiuc-
TUYHI TeseBi3iliHi jilicTBa K Taki, 3. AyubopoBa 3BepTae yBary Ha ix Ko-
MYHIKaIliliHi 03HAKW, BUOKPEMJIIOIOUN TaK 3BaHI «MOHOJIOTIUHI TeseBi3iiiHi
nyOminucTuuni gificTBa» Ta <«IiaJoriuni TesreBisifini myOminucTrumi miii-
crBa». MOHOJIOTIYHI TeJieBi3iiiHi myOMmucTuyHi AiicTBa — MOHOMOP(HMIA
THI JiiicTB Ha Tejebaderti, TOOTO AIHCTBA, Y SAKUX 3aCTOCOBYETHCH OJHE
a00 KisbKa OMHOTUIIHKX 3ac00iB BUpasHocTi. [liaoriuni TeseBisiiiui my6i-
IUCTUYHI iiicTBAa — Ie MOJIMOP(MHUI THIT TINCTB, Y SKUX 3aCTOCOBYETHCS
KiJIbKa PISHOTHIHKX 3ac00iB BUPA3HOCTI Ta 3a0e3I1€uyeThCsl A1aIor MixK
mitounmu ocobamu (Angpboposa, 2011).
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[IpoananisyBaBi PO3BUTOK TejebayeHHs sK OIOBIAHICTh eKpaH-
HUX TBOPIB 3 CaMOT0 TOYATKY i 710 Cy4acHOCTI, MOKHA 3BEPHYTH yBary Ha
YCKIaIHEeHHSI CTPYKTYP OIOBIAHOCTI, 3 0AHOTO GOKY, Ta, 3 IHIIOT0, — Ha CyT-
TEBE CIPOIIEHHS 3MICTOBHO-CMHCJIOBOTO HATTOBHEHHST TAKO1 OMOBIHOCTI. 13
[MM aCIIeKTOM 3a3Ha4eHOi IIpobIeMH TiCHO NOB'A3aHi BUsBIEHHS yHiBEp-
Ca/IbHUX KYJIBTYPHUX apXeTHUIB y Habopi IepcoHakiB CBITOBUX peasiTi-
1oy Ta (hikcallis HallloHaIbHOI apXeTUIIIKY B PEJIiTi- 10y Ha YKPaiHCLKOMY
tesebavenni. Ha skaib, came 1ieii aciiekt y (haxoBiil jiteparypi MpaKTHYHO
He PO3TJISTHYTO.

OTxe, TMCYMOBYIOUN aHAJII3 JOCJI/[KEHb, MOJKHA 3a3HAUUTH, 1110, T10-
IpY JIOBOJIi BATOMUI KOMILIEKC (haXOBOI KyJIBTYPOJIOTIYHOI Ta MUCTEI[TBO-
3HABYOI JIiTEPaTypH, iICHYIOTb CYTTEBI JIAKYHU B IOCITI/KEHH] SIK TUTIOJIOTI],
TaK I IpaMaTypriviux 3aco0iB BUPa3HOCTI Cy4yacHUX peaiti-ioy. B ykpain-
CbKOMY MUCTEITBO3HABCTBI OCMHUCJIEHHS 03HAUEHOI TPOGJIEMHU TIPAKTHIHO
BIJICYTHE.

Mera crarri — KjiacudikyBaTH Ta OIMKCATH JpaMaTypriudi sacobu
eKpaHHOI BUPA3HOCTI peaiTi-moy. MeTogooris focaikeHts 6a3yeTbes
Ha KYJIBTYPOJIOTIUHUX I MUCTEITBO3HABYNX 3aCa/laX JIOCJI/KEHHS CydacHOl
KYJIBTYPY Ta Ha BUBYEHHI CTPATETil OMOBIAHOCTI Ta paMaTypridyHnX 3aco-
0iB eKpaHHOI BUPA3HOCTI pealiTi-1oy Ha TeebauenHi.

[TpoaHaizyBaBI HAYKOBI TOCIKEHHS BITYM3HSIHNUX Ta 3apyGiKHIX
aBTOPIB, MOJKHA 3aIIPONIOHYBATH THIIOJIOTI3allil0 peasiTi-oy Ha yKpaiH-
ChbKOMY TesiebadeHHi 3a:

—  3MICTOBHO-/IPaMaTypridHO0 KOHCTPYKIIEID PeaiTi-oy Ha YKpaiH-

ChKOMY Tesie0ayeHHi B KOHTEKCTI HalliOHAIbHOI apXeTUIIIKIY;

—  THIIOJIOTIEI0 T€POsT PEATITi-OY Ha YKPATHCHKOMY TesebaueHi;

—  CTPYKTYpPOIO CIIeHaPIiI0 peaiTi-1oy;

—  CTPYKTYPOIO OTIOBIJTHOCTI peasiTi-1oy;

—  HIOAHCAMU JIpaMaTypPrivyHoOl a/janTaliii peatiTi-1oy Ha yKpaiHCbKOMY Te-

JiebavyeHHi.

3micmosno-opamamypeivna KoHcmpyKyis peamiTi-moy GopMyeThes 3a
MPUHITUIIAMU SIK KJIACUYHOI eKpaHHOI [paMaTyprii, Tak 1 OCTKJIACUYHOI, OJ1-
HouacHo. Taka ribpuiHa mpupoa 1€l kaHpohOPMU 3yMOBJIEHA SIK YacoM ii
OSIBM Ha TesteOadeH i, Tak i TUMM 3MIiCTaMMU, 1[0 MiCTATbCA B Hill. 3 OIHOTO
GOKY, SIK eKpaHHa XyJ0KHs (opMa, «peajibHe AiiicTBo» (peasiTi-uoy) dop-
MYETBCS B Pe3YJIbTati HeoOXiAHOCTI MATH KAACHIHI IPAMATYPTivHi eleMeH-
Tit: (halyy, cioskeT, KOH(IIKT Ta KOMIo3uIli0. BogHouac nocrkiacuyma mo-
IieBa MPUPOA PeasiTi-Ioy noTpebye «po3puBy» i€l KIACHUHOL JiHITHOT
OIIOBIAHOCTI 1 BBOAUTD B Hel eleMeHTH HemepegdadyBaHoCTi, HeMHiHHOCT
Ta TIeBHOI MOCTMO/IepHOI (hparMeHTapHOCTI. JloJydeHHsT TaKuX eJeMeHTIiB
3a0e3Ileuye IICHXO0JIOriuHe HAIPY/KEHHS Ta He3aBEepLICHICTb OIOBIAHOCTI
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JLIS1 TIAAYiB, SKi eMOLIIHO <HiATPUMYIOTh> peaiisaliiio OararocepiiiHoCTi pea-

JITI-IIOY sIK JKaHPy HOBOI MOP(OJIOriuHOI JTaHKH, TiOpHIHOT KaHpodopMH,

1110 00’ eIHy€ TeneBisiiiny myOIinuCTUKY K JKaHP 13 JKAaHPOM «II0CTAHOBYOrO

JiiicTBay, SIKU € TIOXIIHUM BiJl KaHPY TeJEBIi3iiTHOTO cepiany, BOJHOUYAC Y

CYYaCHMX PeaJIiTi-oy MOKHA BiZIHANTH eJleMEeHTU KJIaCUYHUX BUIIB: /[pa-

MW, Tparejiii, KoMeii.

OsHaifoMuBIICH 3 e(DipHOIO CITKOI0 OCHOBHHMX YKPAaiHCBLKUX TeJieKa-
nanis (CTDB, Ykpaina, 1+1, HoBuii Tomo), MoxHa BUCHYBaTH, 110 B YKpa-
iHCHKOMY TeJIEeBI3IiTHOMY TIPOCTOPI MOMYJISPHI TPU TPYIH PEIiTi-IIOY: COo-
1iabHi, 3MaraibHi Ta 3Mimani. J[o coliaabHOI Ipynu HameXaTh CiMeliHi,
MeYHi, MeliK-oBep, podiaeMHi (0COOKCTE KUTTS) MIOY, IOy COLIAIbHOr0
KOHTPOJIIO Ta po3cJimyBanHs Toino. [1loy-3Marants oXoronTs yci Moy, y
AKUX € eJIEMEHTH 3MAraHHs MK y4acHUKaMu abo rpyrnaMu Ha 6y/ib-Ky Te-
MaTuKy. /lo 3MilIaHNX Ha/lesKaTh PEAIiTi-IOY, Y SIKUX TIPOCTEKYIOThCS 03HA-
KM TIePITIX IBOX TPYT (HAPUKJIAL, « 3BaXKEHi Ta IACANBi» — IEePEBTLICHHS,
MeJIMIIMHA Ta 3MaraH#s). Y Iiil TpyIi — TaKOXK PeaiTi-oy 3 eJeMeHTaMu
TOK-IIOY, 3 BAKOPUCTAHHSM BUIZHUX 3HOMOK, SIKi 0OTOBOPIOIOTBCS B CTY/IIT
(«Crpactu 1o peBu3opy»).

BesymoBHO, ’kKaHpOBe CIIpsSIMYBaHHS, HAJIEKHICTD PEAiTi-INOy 0 MeB-
HOI Tpynu BILUIMBAE HA (hOPMYyBaHHS KOH(MJIKTY B KOHKPETHIl JipaMaTyp-
riuniil KoHeTpyKifi. ClieHapuceT 1 pekucep mpoAyMyIoTh Bee, 1110 BiadyBaTn-
METBCS 3 TePOEM: KOHKYPCH, CIIOKYCH, KOH(DIIIKTH-<«J1aiiB». JIaiiB — 11e Bij-
MiHHA O3HAKa peasiTi-1oy, GaKTUYHO PeasiTi-loy — 1€ ay/io-Bi3yaJbHUH
PSiT HAHTIKaBINIMX JIABIB 3 YMOHTOBAHUMH B HHOTO KOMEHTAPSIMM ydac-
HUKIB 1IUX JIAliBiB, y MOCJiZIOBHOCTI, BU3HAYEHIIl 3aKOHAMU apXiTEKTOHIKU
eKPaHHOTO TBOPY, ohopmiiennit TpaivHo i My3UUHO-3BYKOBUME e(heKTaMHU.
TaxkuM umHOM, ITOEIHAHHS KJIACUYHUX €JIEMEHTIB OIOBIHOCTI 3 IOCTKJIA-
cuuHUMHI (HOPMYE, K MIPABUIIO, «BIAKPUTI» KOHMIIKTH B TiOPHIHIN apama-
TYPriuHiil KOHCTPYKITi peaniTi-moy. OCHOBYIOUMCH HAa KPUTEPii «PO3BUTKY
icTOpii» B peastiTi-1oy, cJIi/l I(pyHTOBHIIIE TIPOaHai3yBaTH METO/N TIOIAHHS
Matepiainy. 3aBJASKE HUM CTBOPIOETHCST KPaHHUN 00pa3 repoi/mepcoHa-
KIB, IIPOCYBAETHCS Aid, 3A1ICHIOEThCS BIUIMB Ha TisAgava. Expamnuii o6pas y
peasiTi-1moy Ma€ KiJbKa PiBHIB TTO/[aHHS:

1. VYMOBHO peaysbHUH — TMOAAETHCST 0€3 <«KYMIOP», TEBHOK <HAPI3KOI0»
HaMI[iKaBIIINX MOMEHTIB,;

2. MoHTaKHUI — TOIAETHCS B MOHTAXKI, 13 3aKa/[POBUM TEKCTOM, HaIICa-
MU, My3UYHUM Ta rpadidHo-n3aiiHepcbKuM 0hOpMIEHHAM;

3. CnoxuBunii — BUHUKAE 3 MOHTAXKHOIO 1 € PE3IOMYIOYUM [JIs BCHOTO
moy. [ToxinsieTbest Ha TBOPYY i MPOJIOCEPCHKY YAaCTUHU. Y TBOpUii
YaCTUHI TIAAa4l OTPUMYIOTH IH(POPMAILio PO 3MICT, if1€10, [ 10UBAIOTH
HiCYMKH IIPo 00O 1 3710, paaiioTh (inaiy. ¥ npopiocepebkiil yacTumi
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rJIsIadi OTPUMYIOTH iH(OPMAILITo PO CIIOHCOPIB PeaiTi-1I0Y, TTPOJIAKT-

TIJIe/ICMEHT.

[Ii piBHI TOAAHHSA HATIAAHO TEMOHCTPYIOTH, 10 IPaMaTyPriyHi Ta pe-
JKHCEPChKi 3ac00M XYA0KHBOI BUPA3HOCTI TICHO IOB’sI3aHi OAMH 3 OJHUM,
JIOTIOBHIOIOTH OJIHE OJ[HOTO.

Tunonozis 2epos peanimi-uioy na yxkpaincoxomy meaebavenni. Dirypa re-
posi/TiepcoHasKa peasiTi-oy € MeHTPAIbHOW 7 (GOPMYBAHHS HOTO CMUC-
JIOBOI Ta Aipamatypriunoi konctpykiii. [ToctMosiepna npupoja TeseBisiii-
HUX JiICTB CBIIOMO BiIXOJUTH Bifl €MIUHO-APAMATHYHUX apXETHUTIIB, TIepe-
BaKHO OPIEHTYIOUNCH HA apXeTUIW HeBU3HAUEHi, TpodhaHHi: epeBepTeHb,
CIIbHUK, Oi1asetb. CyyacHi yKpaiHChK] peasiTi-oy 3MiHIOIOTh CTPYKTYDY
00pasHol CHCTEMH — 3MEHIIYEThCS, Tak OM MOBHUTH, Bi/ICTaHb MiK TOJIOB-
HUMMU 1 JIPYTOPSIZIHUMY TiepcoHakamu. KoHIeHTpallisl yBark Ha roJOBHO-
MY Tepoi 3MIHIOETHCS JICTATbHUM 300pakeHHsIM PisHux Tumaxis. CydacHe
MUCTENTBO aKTUBHO BIIPOBAIKYE iZ€10, 0 FOJOBHIM MOKe OYTH KOXKeH i
BOJAHOYAC HIXTO. 3MiHA PaKypCy, IePCIEeKTHBH, epeKTH BiialeHHs i Hab -
JKeHHSI, TIEPEHOCH aKIeHTIB — yce 1le CTa€ HAUMONMPEeHIMINMHU XyI0KHIMI
pUtOMaMH, a TTOJITIEHTPU3M — OJIHI€I0 3 TPOBITHUX TEHEHTIIi TOCTMO/IEp-
Hictebkoro anuckypey (Cizosa, Tpancdhopmartii omosuttii «[ooBHMIA repoi —
JPYTOPsiHI 11epcoHasKi»). I3 1mo36aBeHnx iHAMBIAYaJIbHOCTI BUKOHABIIB
JPYTOPSIIHI  TIEPCOHAXKI TIEPETBOPIOIOTHCS HAa TIOBHOKPOBHI XapaKTEpH.
YacTo B peasiTi-moy CKIaIHO BUOKPEMUTHU TOJOBHOTO TePOsi, IeHTPATHHI-
MU MOKYTb OYTH OfHA, ABi, TPU 0COOM, HABITH IPyIIa JIOJEN.

Cmpyxmypa cyenapito peanimi-uoy — 1e OCHOBHUI iIHCTPYMEHT, 32 J10-
MOMOTOI0 SIKOTO CIIEHAPUCT MOKE PO3IOBICTH iCTOPII0 TIepcoHaxka,/Tepos,
BUSHAUUTHU TIJIIXW HOTO CTAHOBJEHHS, OMMCATH TEPUIIETil Tomo. Buan
CTPYKTYP CIIeHAPIIO peasiTi-1ioy, SKi HaBOAATLCS HILKYE, 3aI03UYeHI 3 Ki-
HOJpaMaTyprii, OCKIJIBKH SIK 1 XDOHOMETpasK, TakK i MoOyA0Ba emi30/iB IpaK-
TUYHO IIOBHICTIO 30iraloThCs 3 KJIACHMYHOIO KiHOAPAaMaTypPri€io, OfHAK
31 cBoimu Hioancamu. K. Misimoto, crienapuuii pijiep i aHamiTHK KOMTaHii
«Sony Pictures», Buokpemoe 10 cTpyKTyp cIieHapiiB /it KiHO, MpoTe
[ peastiTi-1oy MiXOAATh JIIlie YOTUPU HaBeZIeH] Ta ONUCaHI HUM BU[IU:
CTPYKTYypa TIPSIMOi XPOHOJIOTIT (JTisT PO3BUBAETHCS B MPSIMiil XPOHOJIOTI BifT
[oYaTKy 10 KiHig 6e3 pesepcy i 3 MiHIMAJIbHOIO KilbKicTio (Jembekis);
CTPYKTypa peajbHOro dacy (MOKHA HPEACTABUTH SIK icTOpilo «0e3 clieHa-
pito» B GesmepepBHill OMOBi/I 1 peasbHOMY Yaci); cTpyKTypa habysia/croKer
(1151 CTPYKTYpA CIOYATKY JIEMOHCTPYE KiHEIlb icTOPii, BOHA TT0YaJia BUKOPUC-
TOBYBATHUCS B PEAJIITI-IIIOY HEMOIABHO); CTPYKTYPa B3aEMO3B’I3KiB (CX0Ka
Ha (iJabMH, SKi CTBOPEHI 3a CTPYKTYPOIO Oe3J1ii CIOKeTHUX JIiHii, ane Bij-
MIHHICTH TOJISITA€ B TOMY, 10 BCi iCTOPIl B3a€EMOTIOB'I3aHi, B3AEMO/IIIOTH i
pasoM Mpu3BOIATH /10 Po3B’s3ku) (Miyamoto, 2018).
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Cmpyxmypa onogionocmi GOPMYETHCSI 3a 3MICTOM PeaJIiTi-Inoy, SIKi Mo-
JKYTh KaTeTOPUYHO Bi/[PI3HATHUCH OJTHE BiJl OZTHOTO, aJie MaTH XapaKTepHi /71T
peastiTi-1oy 03HaKU: Bi3UTKa (€JIEeMEHT IIOY, Jie MPEACTaBIISIOTh YYacHUKa,
Kl irypye B okpeMiil cepii abo mpoTAroM BCbOTO 1I0Y); ClieHn (Po3BU-
TOK 1101l NOALTEHUH Ha OKPEMI YaCTHHU, Y AKUX YTBOPIOIOTLCS: «TauKuy»,
CIOJKETHI TIOBOPOTH, KyJbMiHAIig TOMI0); (hiHaT — 3aBepuieHHsT OKPeMOol
ol (K yacTUHU peaiti-uoy) abo peaniri-moy saranom (Kykos, 2020).
CrpyKTypa ONOBIZIHOCTI peasiTi-1oy (hOpMYETHCS TUIIOM TEMIIO-PUTMIYHO]
CTPYKTYpH, TUioM KoHGIKTY i dinany. [Ipakruuno Bei crenapii peasiti-
110y HaIMCaHi MeTOJIOM MOHTAXKY Pi3HUX CIIeHAPHUX sKaHPiB. Y 1IbOMY i 110-
JISiTaE ipaMaTyprivua crerudika crieHapHoi paMatyprii peasiti-mroy.

Hioancu adanmauii ceimosux peanimi-uoy na ykpaincokomy meaeoaven-
Hi HUHI, HAacaMIIepejl, — 1ie CMUCJIOBI aKIIeHTH B THX MeCe/’KaX, SKi HaJICu-
natorbed fitictBoM. [lo-npyre, popMaT peasiti-1oy afanTyeThCst B Pe3yJib-
TaTi penpe3eHTallii iHIUBIAyaIbHIX 03HAK TOJOBHOTO repos/mepcoHaxka Ta
OTO B3aEMOIIT 3 IPYTOPSIAHUMU TepcoHakamu. [lo-TpeTe, aganTartis Bij-
OyBa€ThCS Ha PiBHI HIOAHCYBAHHST MOJIEII TOBEAIHKN EPCOHAXKIB K TaKHX,
T0-4eTBepTe — TTiJ] Yac CIeHapHOTO BTIJIEHHS /[paMaTypriqvHoi KOHCTPYKITi,
KOJIM B TEKCTHU [1€PCOHAXKIB BBOANUTHCS HAlIOHAJIbHA PUTOPUKA, 03BY4YIOTh-
Cs1 €THIYHI 3BOPOTH MOBH TOIIIO.

TeopeTuyHOIO OCHOBOIO JIJIST aHAJI3Y aflallTallil cTaja mpals «BiJoMOTO
nociignuka resiechopmaris» A. Mopana (Moran, 2009), y sixiii ieTajibHo j10-
CJIJIPKEHO TIPOIieC KYABTYPHOI repepobku (hopMaTiB Ha TPhOX PIBHSIX 3a JI0-
TTOMOTOTO MO/IeJIi, 3aIT03NYeHO] 3 Teopii nepekary. MoskHa BHOKPEeMUTH /iBa
MPUHIUTIOBO PI3HUX THIN TiepepobKu TesedopMaris: gidkpuma ta saxpuma
anantaiist (Heuymrkuna, 2014).

Takum yrHOM, caM GopMaT peaiTi-moy Ge3nocepeHbo BU3HAYAE He-
oOxifHicTh BHOGOPY MEBHOTO TUITY afarnTaiiii. [Tonpu 4iTKi BiAMiHHOCTI MiX
3axpumoio i 6I0KpumMoi ajanTali€o, Ha NpakTUil podoTa Ha/l AN TAIEO 11/
vac BUPOOHMIITBA GaraTomapoBa, 110 BPaXOBYE COIliaJbHi I[IHHOCTI, i1e0-
JIOrTuHi (iIBTPH, KYJIBTYPHI YCTAHOBKY i MOpaibHi BIIOAOOAHHS MicIeBOi
TPOMA/IN.

BucnoBku. [Tij yac anasisy 0CHOBHUX THIIIB PeasiTi-1oy B yKPaiHCbKO-
MY MeJIiTHOMY ITPOCTOPI BUSIBJIEHO HACTYITHI TPYIIN: COIia/IbHI, 3MarajbHi Ta
3MilITaHi.

OxapaKkTepus30BaHO OCHOBHI JpaMaTypriuHi 3aco0u XyI05KHBOI BUDPa3-
HOCTI PeastiTi-1ioy i I0BeJIEHO, 10 ICHYE MEeBHIH B3a€MO3B’ 130K MiXK Jjpama-
TYPriuHUME Ta PEKUCEPCHKUMH 3ac00aMU XYI0/KHBOT BUPAZHOCTI.

BusnaueHo, 1110 yBech H0CIIKEHNI KOMILIEKC paMaTypriyHux 3aco6iB
XyZIOKHBOT BUPA3HOCTI TaKOi HOBITHBOI sKaHPO(MOPMHU TeseBi3iiHOI cucte-
MW, SIK PEaJIiTi- 110y, BUPi3HSIE 11 Bijl BXKe HASBHUX MOP(OJIOTIYHUX YTBOPEHD.
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Orke, TOEHAHHS OMICAHUX Y CTATTI ACHEKTIB APAMATYPriuHNX 3ac06iB
BUPA3HOCTI CIIPUSATUME YTBOPEHHIO PEAiTi-TIOY K HOBITHBOI skKaHpo(opMn
B YKpPaiHCbKOMY TeJieBi3ilfHOMY TpocTopi.

IlepcneKTHBY MOJANBIIMX JAOCHIIKEHb IOJATAOTh Y HEOOXiAHOCTI
3BEPHYTHUCH JI0 MHUCTEITBO3HABYOTO aHANI3y KOHKPETHUX PEasiTi-loy Ha
TeJIeBi3iNHOMY TIPOCTOPI YKpaiH.
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KYNbTYPOTBOPYUIA NOTEHLIIAN MUCTELITBA KPI3b NPU3MY
®YHKLIOHYBAHHSA NO3ALLKIJIbHOI XYA0XXHbOI OCBITU'

OnncaHo CTaHOBEHHS YKPAiHCLKOr0 AeKOPaTUBHO-NPUKIAAHOrO MUCTELTBA B
CUCTEMI MO3aLLKiNIbHOT OCBITK. Jl0BEAEHO MOro NO3UTUBHUIA BNAIUB HA NMPOLEC
GOpMyBaHHS HaLioOHaNbHOI KybTYpWY MOSIOAI B Cy4aCHUX ymoBax. lNpuaineHo
ocob6nuBy yBary npo6nemMam GOpPMyBaHHS HaLLOHANBbHOI KyNbTypU Ha Thi Bia-
4yTTH KpacK B Y4HIB B yMOBAX CY4aCHOrO YKPAiHCbKOro CyCrninbCTBa. AKLEH-
TOBaHO Ha pyHAAMEHTaNbHUX AOCAIOKEHHSX Y rany3i MUCTELLLKOrO PO3BUTKY,
TEOPETMYHMX NiaxoJax Ao uiei npobnemu. NpoaHanisaoBaHo NiTepaTypHi oxe-
pena, NpucBsiYeHi NpobneMaTuLi TBOPYOro PO3BUTKY MOMOAOMO NMOKOMIHHS Ta
HOpPMyYBaHHIO YKPAIHCLKOI HaLioOHaNbHOI KynsTypu. JloBEAEHO, L0 NParHEHHS
[10 TBOPYOCTI 3aBX Ay 6a3yeThCs Ha 3AIOHOCTAX Ta TanaHTax, a MUCTELTBO He-
MOXMBE 6€3 PO3BUTKY XYAOXHIX YMiHb. 3rifHO 3 pyHAAMEHTANIBHUMU YMOBa-
MW, eCTETUYHWIA CAMOPO3BUTOK MOSIOA0rO NOKONIHHA NOTPebye 3BEPHEHHS A0
HaujoHanbHUX oxepen KynbTypu. CUCTEMHO PO3KPUTO OCOBNNBOCTI AiANILHOCTI
Ta NPOLEC CTAHOBAEHHS NO3aLLKIIbHOI MUCTELLKOI OCBITK. [TogaHo TeopeTmny-
Hi y3arafibHeHHS | HOBI PiLLEHHS 3aBAaHb LWoA0 GOPMYBaHHS HaLiOHANbHOI
OpieHTauji yKpaiHCbKOro MMCTELTBA B CY4aCHI CMCTEMI XYA0XHbOT NO3aLLKifb-
HOI OCBITK, SiKa OXOMJIKOE XYA0XHi LLKOAK, Nanaum, rypTki Ta cTyaii.

Knio4oBi cnoBa: nekopatvBHO-NpuKAaaHe MUCTELTBO, TBOPYICTb, 06pa3o-
TBOpYE MUCTELTBO, HaLiOHa/IbHa Ky/IbTypa, HalLioHalbHa CripsMOBaHICTb, ec-
TeTvka, TanaHTy, 34i6HOCTI, 064apPOBaHICTb.

V. A. Levytska, teacher of design, Lutsk Pedagogical College, Volyn Regional
Council, Lutsk

CULTURAL POTENTIAL OF ART AS THE FUNCTIONING
OF EXTRACURRICULAR ART EDUCATION

The article describes the formation of Ukrainian decorative and applied arts
in the system of additional education. Its positive influence on the process of
formation of the national culture of youth under the modern conditions is proved.
The aim of this article. Special attention is paid to the problems of formation
of national culture against the background of students’ feelings of beauty under
the conditions of modern Ukrainian society. The special features of the activity
and the process of formation of out-of-school art education are systematically
revealed.

Research methodology. The emphasis is placed on the basic research in the
field of artistic development, on the theoretical approaches to this issue. Theo-
retical generalizations and new solutions to the problems of forming the national

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike
4.0 International License
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orientation of Ukrainian art in the modern system of art extracurricular education,
which includes art schools, palaces, clubs and studios, are presented.

Results. Under the modern conditions of revival of national culture in our
country the demand of youth for additional educational experience increases.
Itis insulting to note, however, that Ukraine did not have its own statehood for a
long time, our history was written by the occupiers, the art was deeply regulated
and politicized, which destroyed the creative search, hence many artists were
afraid to express and show their creativity. The issue of the functioning of
extracurricular art education in Ukraine was previously considered in part, so it
remains to some extent unfinished. The education of patriotism, national culture
of Ukrainian youth takes place in the process of forming a certain system, its
artistic values, tastes and ideals, which helps to form the main national features
of the present Ukrainian art.

Novelty. The national idea of art must become the ideological basis of the
process of the state, the building of a democratic society. The Ukrainian
education system must be based on the national principles. Therefore, the
search for ways to implement this system is a multifaceted process of national
and cultural development. Rich legal state documents define the strategic
objectives of reforming this education: the revival and development of the
national education system as a guarantee of the formation of the national culture
of the patriots of Ukraine; the formation of creative education, reproduction and
transmission of culture and spirituality in all the variety of national and world
artistic masterpieces; bringing extracurricular education in Ukraine to a decent
level of education in the developed world by reforming and improving it.

The practical significance. The research has important implications for the
study of the functioning features, the development of the system of out-of-
school art education institutions in the western regions of Ukraine. The obtained
results can be used in the system of humanities education, in the development
of training courses in art history and cultural studies.

Keywords: decorative and applied art, creativity, fine arts, national culture,
national orientation, aesthetics, talents, abilities, giftedness.

ITocranoBka npo6ieMu. Y Cy4acHUX YMOBaxX BiZIPOKEHHS HAIlIOHATb-
HOI KYJBTYPU B YKpaiHi 3poCcTae MOMUT MOJIOJI Ha /IOJATKOBUI OCBITHIN
MOCBiJ, HAGYTTSI STKOTO HEMOKJIMBE Ge3 3aHsITh Y 3aKTajiaX MO3alIKiTbHOT
ocBitu. Ha sxasp, YKkpaiHa KPUTHYHO JJOBTO HE MaJjia BIACHOI ePKaBHOCTI,
icTopiio ToaBa/I KPi3h MPU3MY OKYTAIIHHOI MOJITHKK, MUCTEITBO GYJI0
rJIMGOKO 3PEryJIbOBAHKM 1 TOJMITH30BAaHUM, 110 BHEMOKJIMBJIIOBAIO TBOP-
unii momyk. Came Tomy 6arato MUTINB GOSINCSA BUCIOBUTU Ta TIOKA3aTH
cebe, BIacHy TBOpUicTh. TTo3aNIKiIbHI MUCTEIBKI 3aKIa/IM TexX TepeGyBaim
Ii/] THITIOYMM BILIMBOM, iCHYBaJla KOHIIEIIIIs PO «100pi» Ta «Iorati» cTu-
Ji B MECTEITBI, IpOTe Harato 1ux 3aKJIa/iB MPArHyin 36epirati, BUBYATH,
PO3BUBATH MHUCTEITBO, TAKUM YHHOM HAMaralounch Xoua O SIKUMOCh YHHOM
NPUIIETUTH JII000B JI0 HAIOHAIBHOTO MaiibyTHhOMY TOKOJiHHIO. CydacHa
cHcTeMa HalllOHATBHO-MHCTEI[HKOTO TTO3ATIKIJIBHOTO BIVIMBY MAa€ TPYHTYBATUCS
Ha ICTOPUYHUX TPAAUIIISX YKpaAiHU: CYCHINIBHUX 1 POANHHUX iieaax Ta 1o-
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TJISIIaX, Peasi3ylounch Y 1M03aHABYAIBHII Yac AUTSYUMU i MOJIO/I>KHUMHE
OpraHisarisiMu, XyJ0KHIMU 00’ IHAHHSAMHE, CTYTiSIMH.

3B’30K i3 HAYKOBMMH YH NPAKTUYHUMH 3aBAaHHsAMH. [Ipobiema
(byHKIIIOHYBaHHS TO3AIIKIILHOT MUCTEI[bKOI OCBITH YKPAiHW paHillie po3-
TJISIIaJIaCh YaCTKOBO, TOMY € MEBHOIO MipOIO HEJI0OIPAIlbOBAHOIO.

AHani3 ocraHHix mociizzKenp i myGaikauii. ITpoGiema dhopmyBaHH
HallioOHa/IbHOI KyJIBTYPU KPi3b IPU3MY MUCTELTBA TPUBAJIMI yac IpuBep-
Tae yBary Oaratbox joc/igHuKiB. [lifi Temi mpucBsYeHi Tpaili HAyKOBIB:
P. IlImarana, B. lanunenka, b. Jluxauosa, M. Kusaiko, €. fI30Buiipkoro.
Jocnigauku I. [lleBuenko, €. Axonrnes, A. TonmizoBa xapaktepusyioTs Ha-
IIOHAIBHY KYJIBTYPY SIK CYyCHIIbHO-ICTOPUYHE SIBUIIE, /IJIST STKOTO MUCTEI[TBO
BIJIirPa€ KJIOUOBY poJib. PO3BUTOK TBOPYOTO MOTEHIATy MOJIOAOTO TI0KO-
ainnag oncyBanu: b. Ananbesa, JI. Benrep, O. Jleoutsena, B. Kupeenko,
b. Hemencoknit, O. Pynaunbka, JI. llesuyk. Bukopucranns pisHoMaHiT-
HUX BUJIIB MUCTENTBA B TO3AIMKUIPHUX XYAOKHIX 3aKJa/laX OCBITH PO3-
risinatorh Haykosili I1. [Migkacuctuii, O. Menik-Ilamaes, JI. Muxaitiosa,
JI. IToGepesxna Ta in. Xoua 1mpob/ieMi HALIOHAIBHOIO Ta KYJIBTYPHOIO PO3-
BUTKY MOJIOJIOTO TIOKOJIIHHS 4epe3 chepy MUCTEITBA MPUILJIEHO 3HAYHY
yBary, BOHa JIOCJi/KeHa HeZIOCTATHBO, 10 i 3yMOBJIIOE aKTYaJIbHICTD CTATTI.

Merta craTTi — TeOPeTUYHO y3araJbHUTH Ta JIOBECTH, 1[0 TPOBiIHA POJIb
y opMyBaHHI HAI[IOHAJIBHOI KYJBTYPH HAJIEKHUTh 3aHSATTSIM MUCTEITBOM,
OCKIJIbKM MUCTEITBO HAIJIIOETBCS HA BUIIUN PiBEHb YXOBHOI KYJIBTYPH;
03HAYNTH, 10 CaMe MHUCTEITBO € PYIIIHHOIO CUJION IHANBIAYaJIbHOTO PO3-
BUTKY B KYJILTYPOT€HHOMY TIPOIIECI.

Bukian ocHOBHOTO Martepiaiy JOCHiKeHHs. BuxoBaHHs maTpioTus-
MY, HAI[lOHAJBHOI KYJBTYPU YKPAiHCBKOI MOJOII BifGyBa€ThCsl B Ipoliec
(hopMyBaHHS TIEBHOI cUCTeMU, i Xy/I0KHIX IIHHOCTEl, CMaKiB Ta ifeasis,
SIKI JIOTIOMATaloTh 1ii c(hopMyBaTU OCHOBHI HAIIOHAJIBHI STKOCTI CIIPABKHBO-
ro YKpaiHid. Yci 11l MOMEeHTU 03Ha4yeHi, HacaMIiepesl, y MUCTEITBI, SKe 0XOII-
JIIOE BCi CTOPOHU JKUTTS MOJIOZi, BUKOPUCTOBYIOUM BOJHOYAC BEJTMUYE3HY
CUITY CBOTX XYMOKHIX 3ac06iB. Y KOHTEKCTI aHATI3Y CKIA[HOTO €Tamy CTa-
HOBJIEHHS MUCTEIIbKOI OCBITU B YKpaiHi CJIifl 3TafiaTH, M0 cydyacHa CUcTeMa
HaIliOHAJTBHO-MUCTEIBKOTO TIO3AIKIJIBHOTO BILIMBY CIIPSIMOBAHA HA CTBO-
PEHHST YMOB JIJIsl TBOPUYOTO Ta MUCTEIbKO-IHTEJEKTYATbHOTO, JTYXOBHOTO
PO3KBITY MOJIOZIOTO OKOJIHHSI B Yac 103B1LIst. OcobMBICTD MO3AIIKIIBHO-
IO MUCTEI[bKOTO BILUIUBY HA MOJIO/Ib MOJISITAE B KOPEKTYBAHHI CrielugiuHuX
METOMUK, SIKi CIPUSIOTh opieHTawil i camoizenTudikanii cebe B CyCIiIbCTBI.
[Ipore B cyyacHux ymoBax, KoJu Biitna 3 PD octaToyHo BU3HAYMIIA BEKTOP
PO3BUTKY YKpaiHU i MUCTEITBO HAPEIITI CTa€ BITBHUM BiJl i1€0OTOTITHITX
MITaMITiB, BCEJIO3BOJIEHICTD 1 BI/ICYTHICTH TIEH3YPU HE 3aBXKIM € OJTHO3HAY-
HIM TTIO3UTHBOM, 0COOJIBO 3BA/KAIOUN HA MOMIMPEHICT KiT4y Ta HECMAKY.
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Y pesyibTati aHaizy 4ucJAeHHUX Mpailb AOCTITHUKIB CJIiJl 3a3HAYUTH,
mo Oinblla YacTUHA KOHIEMLiil MPUCBAYEeHa IIJIeCIPIMOBAHOMY BILIUBY
MUCTEITBA Ha (HOPMYBAHHS TaPMOHIi Ta €CTETUYHUX i/1eaiB, SIKi HAIIII0Th
JIOIMHY BMiHHSAM OauuTH, PO3YMITH, OIiHIOBATH, 30€piraT, MOMNPIOBATH
eCTETUKY B MOBCSIKAECHHOMY KUTTI, TOOYTI, CYCTimbCTB, Kyabrypi. [eit mpo-
1IeC HAI3BUYANHO CKJIAAHUIA, TOMY 110 MOTPIGHO BOJOAITH HEOOXIAHUMU 32~
cobaMu peaizaliii rapMOHil COLiaJbHOTO il iHANBIZAYAIBHOIO, BILIUBY Oarar-
CTBa MUCTeIITBA U coltiasizaiii na popmyBanns Kyasrypu Hattii (bBasscnas,
1978, c. 33).

3MiCT MO3aIIKITBHOTO MHUCTEIHKOTO BIJIMBY Ha JiTell TPYHTYETHCS HA
VHIKQJIBHUX 3acajiaX. TakuM KpuTepisim, sKi cripusioTs (hOpMyBaHHIO 11 Xy-
MOKHBO-ECTETUYHOI KYJIBTYPHU 3ac00aMU KPAIIUX HAIIOHAIBHUX i CBITOBUX
KYJIBTYPOJIOTIYHMX Haa0aHb, BiJIIOBIZAIOTH BJIACHI 3allMTH CYCIIJIbCTBA.
[ToszamkigpHa MUCTEIbKA PoOOTA 30CepelskeHa B 3aKafax, SAKi CIPHIOTh
COITIATPHO-KYIBTYPHII aIaliTallii MOJIOOTO TIOKOJIIHHS B PEATbHOMY SKUTTI
B Pe3yJIbTaTi IEMOKPATUYHOTO Ta THYYKOTO 3aJyUeHHs ciM'i 0 CITiBIpaili.
Takox BoHa 3abesneuye HAMBIAyanbHUI BUGID 1 BUKOpHCTaHHS i MuC-
TerbKoro ocBixy. Opranizallist Mo3amKiJbHOI MUCTEI[bKOI OCBITH € OJJHUM
3 JKepest MiIBUIIEHHS SIKOCT1 Ta IHTEHCUBHOCTI BUPIIIIEHHS KYJBTYPOTBOP-
unx 3aruTiB cycmiibersa ([lopmacerii, 1999, c. 576).

OcHoBHUMY 3aBIaHHAME (HDOPMYBAHHS HAIIOHATIBHOI KYJIBTYPH B TI0-
3AIMKITBHUX MHUCTEIBKUX 3aKJIa/aX € PO3BUTOK HAIlOHAJIHHO-TBOPUOTO
JIOCBI/y CYCTIIITBCTBA; Peasizallist Ta BIOCKOHAJIEHHS yXOBHO-TBOPUYOTO T10-
TEHI[a/ly MOJIOZOIO IIOKOJIIHHSI; 3a0X0UeHHsI TaJaHOBUTOI I 061apoBaHOi
MOJIO/Ii 10 (POPMYBAHHST HAIlIOHAIbHO-KYJIBTYPHOI €JIiTH B PI3HUX TaJy351X
CYCITIJIbCTBA; BUXOBAHHS MO3UTUBHOTO CTABJIEHHS 0 HAI[IOHATBHO-KYJIIb-
TYpHUX I[IHHOCTEN; OpTaHi3alilig Xym0:KHbO-TBOPUYOTO JO3BULISA MiTell; BU-
XOBaHHS BOJIi, (hOPMYBaHHS HAIliOHAJIBHO-TIATPIOTHYHOI SKUTTEBOI MO3UIIIT
(Bomikos, 2006, c. 55).

¥ KkoHTeKcTI aHaMi3y JiTepaTypHUX [KEPE CJIiJl BIIZHAYUTH, IO OCHO-
BHUMU [IPUHIIMIIAME TO3AIIKITBHOTO MUCTEIILKOTO BIUIMBY Ha MOJIO/b €:

1. Tymamisaiis, sika crpusie TBOpYill caMopeati3ailii B CyCITJIbCTBI, a Ta-
KOK 3a0XOYEHHS [0 MUCTELTBA 004apoBaHol Ta TaJaHOBUTOI MOJIO/I,
(hopMyBaHHS ii HAIIOHATBHNX KYJIBTYPHUX SIKOCTET;

2. HemominpHiCTh 3aTaTbHOJIONCHKUX 1 KYJIBTYPHO-HAIIOHATBHIX TIIHHOC-
Tel, 10 CIPUSIOTh JIYXOBHIN 3ryPTOBAHOCTI YKPATHChKOI HAI[IOHAJIBHOT
KYJIBTYPHU 31 CBITOBOIO KyJIBTYPOIO, PO3BUTOK KYJIBTYPH HalliOHAJIbHUX
MEeHIINH, SIKi 3aCeJISTI0Th TePUTOPilo YKpaiHu; HAIlITIOI0Th Ha PO3YMiH-
HS TPIOPUTETHOCTI 3aralbHOMIOACHKUX IIHHOCTEH Haa KJIACOBUMU,
BU3HAYAIOTH MO3AMIKITbHY MUCTETbKY ISIbHICTD K BAKJIUBUH 3aXi/
HAI[IOHAJIBHOTO Ta TAPMOHIITHOTO (hOPMYBAHHS KYJIBTYPU MOJIOANX VK-
paiHiliB;
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3. JlemokpaTu3ailis, 110 TPAHCJIOE TIEBHY CAMOCTIMHICTD TTO3AIIKIIBHIX
MUCTEIbKUX OCEPE/IKIB Y BUPINIEHHI OCHOBHUX TIUTAaHb MO0 crienndi-
K po6OTH, MIFKHAPOIHOTO CHIBPOOITHUITBA Ta IIAPTHEPCTBA;

4. HaykoBicTb i cCTEMaTUYHICTh SIK ONITUMAJIbHI YMOBH JIJIST OTPUMAaHHS
MUCTEIBKOTO JIOCBITY 11 OCSTHEHHS [IEBHOTO PiBHS KYJIBTYPH;

5. DbesmnepepBHicTh, HACTYITHICTD Ta iHTErpailisi, MO MOSICHIOETBCSI CUCTE-
MaTH3AIlI€I0 BCIX JJAHOK MUCTEIbKOI /iSIbHOCTI YKPaATHH, CIIPSIMOBAHUX
Ha HOrINOIEHHS | KOHKPETH3aIiio MUCTEI[bKOTO BILIUBY; HAOYTTS MUC-
TETbKOTO JI0CBIJLY;

6. DBaraToMOBHICTH Ta BapiaTHBHICTD, 110 3a0€3[E€UYETHCS MUPOKUM BU-
6opoM 3micTy, GOPM MUCTELKOrO BIUIMBY Y BUIbHUI 4ac, ajbrepHa-
TUBHICTD y (hOPMYBaHHI 3aMUTIB [YXOBHO-ECTETHYHOTO BHYTPITITHHOTO
CBITY;

7. J1oOpOBUIBHICTD Ta JOCTYIHICTD, 10 3YMOBJOETHCS TIPABOM BHOOPY i
JOCTYIIHICTIO y 3a0e3IedeH i 3auTiB I BIMOT y TBOPYI caMopeastisanii,
JLyXOBHOMY CaMOB/IOCKOHAJICHH], caMopeaJiizallii B I[pOMa/ICbKOMY CyC-
IJIbCTBI;

8. CaMOCTIiiHICTh Ta aKTHBHICTb, 110 320€311e4yEThCsI HASBHICTIO CIIPHSIT-
JIMBUX YMOB JUULS1 PO3BUTKY I peastisallil HaxuJIiB i TaJaHTiB MOJIOAIO;

9. Tapmomisailist poAMHHOI 1 cycIiabHOI poOOTH, KA CIPIMOBAHA Ha J0-
GpOBiIbHE MAPTHEPCTBO ¥ KOPUCHY CITIBIIPAIlO AUTHHU Ta 11 ¢iM'i 3 1ep-
JKaBOIO; MTPOIATYBAHHS HE3AJICKHOCTI TTO3AMKIIBHUX MUCTEI[bKUX Oce-
PEe/KIB BiJl HOJITUYHNX, TPOMAJICHKIX 1 PEJITIHIX CUTYaIlill y IepsKaBi.
[TpakTuYHa HAIJIEHICTD MO3AIIKITFHOI MUCTEIBKOI POOOTH HA TPYIOBY
JISJIBHICTD Y PUHKOBUX YMOBaX. Y CYKYITHOCTI 1 B3aEMOIi1 111 TPUHITUITI
CHPSIMOBYIOTH TO3AMIKIIbHI MUCTEIbKI ocepeki Ha (hOPMyBaHHS CO-
1iaJTbHOI aIanTallii, HallloHAIbHOI KYJIBTYPH, CIIPUSIOTh cCaMOpeati3altii
MmoJiozii B cycrisbetsi (Expankos, 2000, c. 37-39).
HamionanbHo-KyIBTYPOTBOPUYMH TTOTEHITIa MUCTEITBA 3aKTaJIeHUN Y

caMoMy HOT0 €CTBI Ta € YHIKAQJIbHUM Y BUPIIICHH] TAKMX OCHOBHUX 3aB/IaHb,

K (hopMyBaHHS HAIIOHATBHOI KYJIBTYPH i IyXOBHOTO CTAHOBJIEHHS HaIlii.

[le mosicHI0OETBCA He JIMIIE CYTTIO COPUIHATTS MUCTEITBA Ta KYJBTYPH, a

TaKOK TUM, IO JIJIST /IiTeil MUCTEI[TBO CTAHOBUTD TIPOBIHY (hOPMY TBOPYOC-

1. TIpobiema GhopMyBaHHs HAIIOHATIBLHOI KYJIBTYpU 3ac00aMU MUCTEI[TBA

BU3HAYAE PIBEHb TBOPYOI CAMOCBIIOMOCTI, 1110 3a6e3Ieuy€e caMOCTaHOBIIEH-

H fiiTedt y TmoGasbHil KyasryporeHHiil cutyartii. OTske, MeTy (hOpMyBaHHS

HAIIOHATIBHOI KyJIBTYPHU 3aC00aMU TBOPUYOCTI MOKHA OXapaKTEPU3YBATH SIK

PO3BUTOK y MOJIO/Ii BICOKMX €CTeTHYHIX MOTJIS/IIB Ta i1eaniB, (hopMyBaHH:

MUCTEIbKOTO JIOCBily. 3aHATTS MUCTEITBOM CIIpHse (HOPMYBaHHIO HAILiO-

HAJTBHO-TILJIICHOTO CBITOCTIPUIHSTTS i TiJIHOTO CTaBJEHHS JI0 MUCTEITBA Ta

JI0 PEJIbHOCTI; 3/IATHOCTI JI0 KYJBTYPHOTO camocTBepkentst. OpHak 1eit
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GaratorpaHHuii TIporec MoTpeGye YiTKUX i CHCTEMATHYHUX PO3BUTKY Ta
srockouaenns (Kyuaep, 2001, c. 245-250).

DyHIaMeHTOM, Ha SIKOMY 3[iHCHIOETHCS MUCTEIIbKUH BILINMB, € KOH-
KPETHUH PiBEHb XYI0KHBO-ECTETUYHOI KYJIBTYPU MOJIOJI, 11 3/[aTHOCTI JI0
€CTEeTUYHOTO CAMOBIIOCKOHAJIEHHS. [leit MOMEHT TIPOSBJSETBCS He JIuIe B
PO3BUTKY TaKUX CKJIAJOBUX XY/I0KHBO-KYJIBTYPHOI CBIIOMOCTI, K TIOYYTTS
i moTJIsA/I, OLIHKY Ta BIIOJI0OAHHSI, TaK i B I0CBI/Il aKTHBHOTO pehOPMYBaHHS
JisITBHOCTI B MUCTEIITBI, cycrinbeTsi. DopMyBaHHS HAIOHAIBHOI KyJIbTYpH
MOJIOZIOTO TIOKOJIIHHS TIOYMHAETHCS 31 CHPUIHSATTSI MACTEI[bKOTO OTOUEHHS.
3aB/IaHHSAM HAI[IOHAJIBHOI KYJLTYPU € He JIMIIE PO3NIMPEHHS XYTOKHIX
HOTJISIIIB HA ICHICTD, a I [yXOBHE 3POCTaHHs, KOPEKIIisl CyCITJIbHIX B3a-
€MOBIJTHOCHH. TaKUM YUHOM, OCHOBHUM TPUHITUTIOM KYJIBTYPOCTAHOBJIECH-
HS € MPUHIMIT BCE3ATAIbHOCTI MUCTEILKOTO BIIMBY 1 XyZOKHBOI OCBITH.
Cucrtema MUCTEIBKOTO BIUINBY MA€ CHPUSTH MOCTIMHIN B3a€EMOJIIT Pi3HUX
cdep mucTenTBa B mpotieci (popMyBanHs HailioHaIbHOI KyibTypu (JIeBuyK,
1997, c. 23).

OCHOBHUM 3aBJIAHHSAM TIO3AMIKLIBHOI XyTOKHBOI OCBITH B CY4aCHUX
yMoBax € cucreMarusailis. Cucrema CHpuiiMacTbes K OaraToIiIbOBUiL
MPOTeC MUCTENHKOI OCBITH Ta MHCTEIHLKOTO TOCBIY, KM Oa3yeThes Ha
CYKYITHOCTI KYJIBTYPOJIOTIYHUX MPUHIUIIIB, SIKi CIPUSAIOTH (DOPMYBAHHIO B
TICHOMY 3B’SI3Ky 3 MUCTEI[TBOM il MOPAJbHOTO i HAIlIOHATBHOTO PO3BUTKY
(Buninescokuii, 1996, c. 17).

KiiouoBoio cTpyKTypHOIO OAMHUIIEI0 cucTeMu (OPMyBaHHS Hallio-
HAJIbHOI KYJIBTYPH € OCOOKCTICTh, OCKIIBKY METa Ta 3aBIaHHSI, a TAKOK 1HIIT
KOHKPETHI METO/IM MUCTEI[bKOTO BIIMBY CITPSIMOBAHI Ha €CTETUYHUI CaMO-
po3BUTOK MoJofi. DYHKIOHYBaHHS i€l cUcTeMU 3a0e3IIeuy€e BUKOPHCTaH-
H4 TBOPYOCTI /10 PI3HOMAHITHUX BUJIB AiSITBHOCTI MOJIO/I, 320X0YeHHS Ta
Hi/IBUIIEHHA iHTEpecy /10 XYA0KHbOI TBOPUOCTI i MUCTEITBA 3arajioM, a Ta-
KOK Oprasisarii 103Bijis. Takox cJ1ii HaroJocnTH Ha BayKJIMBOCTI BILTUBY
3aco0iB MacoBoi KomyHikarii, ciM'i gurunn (Bosikos, 2000, ¢. 26-31).

OTske, KyJBTYPOTBOPYI IMpolleck HaliedeKTUBHINT He i30JpOBaHi, a B
KOMILJIEKCI BCi€l OCBITHBOI POOOTH B 3aK/ajaX MO3AMIKIIBHOI XyI0KHBOI
OCBITHU, OCKIJIILKI MUCTEIITBO B/IirPa€ BasKJIUBY POJIb Y CYCIIIBHOMY 5KUTTI.
BoHO poOuTh JlyXOBHE Ta KYJIBTYPHE JKUTTSI JIOIMHI GaraTOrpaHHIUM, a Bijl
I[bOTO 3AJIEKUTH i1 MOBE/IIHKA B CYCIIIbCTBI. TOMY HaJI3BUUANTHO BaKJIUBO,
o6U MOJIO/TE TIOKOJTIHHSI MaJo TifiCHO BUCOKI eCcTeTHyHi miHHOCTI. IeToTHE
3HaueHHSA 11 GOPMYBaHHS HAIIOHAIBLHOI KYJBTYPU MalOTh XYy/I0:KHbO-€C-
TeTUYHi HIHHOCTI, SKI NiZABUILYIOTD HOTAT 110 ecTeTu3alil. Bingsepkasenuam
KYJIBTYPHU € XyMOKHIN CMaK, YMiHHS PO3PI3HUTU €CTETUYHE BiJl HeeCTeTNY-
HOTO Ta eCTEeTHYHI iHTepecH it morpebu, ki HailuiTKime GopMyOTh Ha-
1IOHAJIBHO-KYJABTYPHMI BHYTpilmHi# cBiT. Ile Hagae smoru crpuiimatu i
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OIIHIOBATU KPACy B MUCTEIITBI 1 PeaIbHOCTI HAIIIOTO CBITY. 3aB/SIKU MUCTEITBY

JIOIIMHA caMa CTBOPIOE eCTETUKY B rporieci Bopuocti (Benrep, 1973, c. 15).
3aBISIKM TTO3AIKUIBHIM 3aKJIa/[laM Xy/I0XKHBOI OCBITH JiTH PO3BUBA-

I0Th CBOI TBOPYI 31i0HOCTI. AHAJII3 ZOCBiLY POOOTH B AUTSYNX MUCTELBKHUX

ocepeKkax CBiTYUTD, 110 BCIX ATl MOKHA 320XOTUTH JI0 TBOPUOCTI Ta MUC-

TerTBa 3arajoM. Hemasio MoJio/ii, Ska HAaBYAE€THC B 3aKJIa/1aX I03AIIKIIbHOI

Xy/I05KHBOI OCBITH 3 HU3BKUM PIBHEM MUCTEIIHKOI Ti/ITOTOBKH, Y Pe3yJIbTaTi

pedopMyBaHHS TTO3ANTKITBHOTO OCBITHHOTO TIPOTIECY 3TOIOM YCIIIITHO 3aKiH-

Yy€ XYI0KHI TITKOJIH, MUCTEIbKI 3aK1ajin Butoi ocsiti (Boskos, 2006, 8).
Motozip, sika HaGysia MUCTEIBKOTO JOCBIAY B 3aKjIagax MO3aIIKiIbHOL

OCBITH Ta He 3alIMAETHCST MUCTEI[TBOM TIPO(ECIITHO, TPOTITOM YChOTO KUTTS

Hece J000B 10 TBOPYOCTI Ta MUCTEITBA, aKTUBHO HPOIIATYIOYM MUCTEIITBO

i TBOPYICTDb y CYCIIJILHOMY KUTTL. [HKOIM MOJIOJE OKOJIIHHS, MAIOYK He-

3HAYHI TIOTSTH JI0 MUCTEIITBA, CTAE B MOAATBIIOMY MpodecioHasaMu cBOET

cripaBu. OTIKe, CJTI/T 10 TO3AMKITBHUX XYI0KHIX 3aKJIa/[iB I0/[aTKOBOI OCBi-

TH TIPUHMATH BCIiX OXOUMX, MOMPHU IXHIll piBEHb TAJNAHTY, 30KpeMa 1 THX, SIKi

He BUSBJISIOTH [IEBHOTO iHTepecy 710 MucTelTBa ta TBopyocti (Bosikos, 2006,

c. 12-13).

Cuiji 3a3HAUNTH, TII0 MOJIOZIE TIOKOJIIHHSI, sTKe HAOYBA€ MUCTEI[HKOTO JI0-
CBI/Ly B 3aKJIa/lax 1103alIKLIbHOI XyZ0KHbOI OCBITH, 4 caMe B Xy0JKHIX IIKO-
JlaX, MOKHA KJIacn(iKyBaTH 32 YOTHUPMA PiBHSIMU:

—  TepIuIui piBeHb — JIiTH, SIKi 3DOCTAIOTh Y MUCTEI[bKUX CIM 'SIX, Y SKUX yCSI
POJIMHA IIPOSIBJIIE BEIHKY IIOBArY, JIOO0B, HIKABICTh 0 MUCTELTBA, YUM
[ParHyTh 3aJly4UTH BJIACHE YaJI0 0 MUCTEIIbKUX HajOaHb;

—  JIpyTHil piBeHb — MOJIOJIE IOKOJIIHHSI BUCJIOBIIOE GasKaHHS 1 HAXUJIHU JI0
MECTEITBA, IIPOTe IXHI POAMHK He CXBAIOIOTh Lied BUbip;

—  TpeTiii piBeHb — JIOBOJII creldiuHa KaTeropis MOJIOI, TOMY IO JITH,
OTPUMABIIU KOPOTKY iH(OPMAIIio TIPO TTO3AITKIIbHII MUCTETIbKII 3a-
KJIaJl OCBiTH, iCHYBaHHS XYy/I0KHBOI IITKOJIU YU CTY/Ii1, caMi BUCJIOBJIIO-
10T OaskaHHs HABYATKCS B HUX, CAMi BJIAIITOBYIOTHCS T/, IPHHOCSIYM
3 06010 BeTHUE3Hi JOPOOKH B MUCTEIBKIH cepi, 1o CBIAIUTh PO He-
abuskwii inTepec 10 MucTerTBa. Yacto 6yBae, Mo ixHi GIM3bKi HABITH
HIYOTO He 3HAIOTh PO Iel BasKAUBUI KpoK. OCBITSHN B TAKUX HEMTPOC-
THX BUIAAKaX J0IOMAraioTh IUTHHI IIlepeKOHaTH OaThKIB, 0 B AiTell €
MUCTEIIbKi 33JIaTKH, SKi CJIii pO3BUBATH, TA B IOLIJIBHOCTI MUCTEI[bKO-
OCBITHBHOTO BUOOPY;

—  UYeTBEPTUH PiBeHb — MOJIO/Ib, STKa HIKOJIM He TIPOSIBIISIIA JKOTHUX iHTEpe-
CiB 10 MECTEIITBA Ta He XOTiJIa HABYATHUCS B MO3AMIKIIbHUX MUCTEI[BKUX
ocepezikax. Yacro 6aThbKku MaJli Ha Ile CBOIO JYMKY, ajle TAKIUX HEIpoc-
THX JiTell npuiiMaay Ha HaBYAHHA /I TOTO, 100K II€PEKOHATH, 1110 B
Il 3aKJIAI OCBITU MOKHA 3aPaXOBYBATH BCIX OXOUYMX, HABITh THX, SIKi
MOBHICTIO iHepTHI 710 MucTelTBa (AHaHbeB, 1995, c. 29-36).
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B Vkpaini € uipoxuii BUGip MUCTEIBKUX OCEPEKIB, Y IKUX HABYAIOTh-
cs1 IITH Pi3HOTO BiKY. /0 ANTSAYOI MO3ANTKITBHOI Xy/I05KHBOI MTKOJIH 3apaxo-
BY€ETbCA MOJIOb BikoM Bizt 10 pokiB cTpokoM Ha HaBuanHs — 4 poku. Becb
OCBITHIN ITpOIleC OpraHi3oBaHUi Ha 5 KJaciB. Y 3a3HadyeHi KJacu J0Jyda-
I0ThCS yCi 0XO0ui, AKi MAlOTh BiIMOBiTHI MUCTEIbKI 3a1aTKH, Tpodeciitui
3/110HOCTI, TaTaHTH, OasKaAHHS.

3aBiaHHIM i€l Kracudikaliii €: 6araToIJIboBa MirOTOBKA MOJIOZOTO
TIOKOJIIHHS ZI0 IXHBOTO TIO/IAJIBINIOTO BCTYITY 10 3aKJIa/liB BUII[Oi OCBITH MUC-
TEIBKOTO MPOMIIIO; MATOTOBKA MOy THIX (haxiBIliB 10 poOOTH B MUCTEIIb-
Kiii cepi, Ie € MONUT Ha KaJ[pU BiAIMOBIZHOTO OCBITHBHOTO TIpodimmo. [liTn,
SIKI YCHITITHO 3aCBOILIM OCBITHIO YOTHPUPIYHY TTPOrPaMy, OTPUMYIOTh CBiJ10-
I[TBO MPO 3aKiHYEHHST MO3AIIKITBHOTO 3aKIay OCBITH. ¥ GLIBIIOCTI XYA10K-
HiX IIIKLJI € OpraHi3oBaHi MiIrOTOBYI KyPCU JI0 HABYAHHS B IIUX OCEPEKaX,
KiJbKicHUM cKJIazoM 10 12 oci6. OcsiThill MaTepian ta npeamer 3a BUGOPOM
BU3HAUAIOTHCS aIMIHICTPAITIEO TTO3AMKITHHOTO HABYATIHHOTO 3aKJIa/ly, 3Ba-
JKAfOUM Ha iXHI0 ocBiTHIO crienuiky. [louaTok ocBiTHBOTO TIpOIECy B M03a-
MTKITBHUX XYA0KHIX 3aKIa/1aX OCBITH MOYMHAETHCSA 5K 1 B 3aTaTbHOOCBITHIX
mKosax — 1 BepecHsi. 3aHATTS B CePETHbOMY TPUBAIOTH Bijl 3 10 5 TOAMH
3—4 pasu Ha TIK/IEHb, 3AJICSKHO BiJl IEIKUX YMOB. TepMiHN KaHIKyJ TaKOK
36iraloThCsl 3 TEPMIHAMM B 3aTa/IbHOOCBITHII MIKOJIL. Y IUX 3aK/JIafax OCBITH
€ TMiZACYMKOBUI MOTOYHMIT THBPIUHMIT TIepersisii HaBYaJIbHUX POOIT Ta Tij-
CYMKOBUII piYHUIT IeperJisiji, TAKOkK eK3aMeHyBaHHs poOiT [IeBHUX HABYAJIb-
HUX MEPIOJIiB.

YeninmHwi MECTeIbKO-0CBITHIH MTPOTIec 3yMOBJIEHNH JOTPUMaHHSIM 3a-
3HAUCHUX TIEBHUX METOJNYHIX PUHITUITB Ta HOPM i BiIOYBAETHCA 3 ypaxy-
BaHHsIM BIKOBHX, 0COOMCTICHO-IHMBIyaJbHIX, HAIlIOHAJTbHO-PETITiiTHIX,
KyJBTYPHUX 0COGIMBOCTEN Ta TpaaMIfiil (GoIbKIOPHUX HagbaHb HAPOIHOI
tBopuocTi (bangcnas, 1978, c. 22). OxHuM 3 TIPOBIIHUX METOJIB XYHTOK-
HBO-€CTETUYHOTO BIUIMBY HA JIUTUHY € BUCTABKY AUTSYNX JOPOOKIB, BOHU
MOGITI3YIOTh 1 3rypTOBYIOTh TBOPUMIA KOJIEKTHB. Bech migroropumii mpoiec
JI0 BUCTABKH 3a0e31euy€e pagicTh TBOPEHHSI, Y MOAATBIIOMY — PaiCTh Bij
rifHoil omiHKU. BoHU OpraHi3oBYI0THCSA HATPUKIHIL MIBPiUYs YU POKY B pe-
3yJIBTaTi HAKOTIMYEHHST ZI0CTATHBOI 32 TEMATHKOIO KIJIBKOCTI POGIT.

OcobiMBO BaskjiuBY PoJib Y (DOPMyBaHHI HAI[IOHAJIBHOI KyJBTYPH Ta
MUCTEIBKOTO PO3BUTKY Bi/lirPa€ BiJIBIlyBaHHS Xy/0KHIX MY3€IB i TBOPUMX
ABTOPCHKUX BHUCTABOK XYAOXKHUKIB, BUCTABOK MUTs4Y0i TBopuocTi (Kyuep,
2001, c. 245-250).

Ha mymxy 6arathox TOCTIIHWKIB, YKpAiHChKe HAPOAHE MUCTENTBO Ta
boIbKI0P, 30€piralouu cBOE KOPIHHs, TICHO IEPEILIITAIOThC i3 CY4aCHICTIO,
HAIIOHATBLHOIO KYJIBTYPOIO Ta SIBJISIOTH COO0I0 TPYHTOBHY 6a3y 3HAHD JIst
MUCTEIBKOI AisabHOCTI Mooz, [TpuemMHo BifidHaunTH, 1110 HUHI TUTAHHS
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(hopMyBaHH: HAIIOHATIBHOI KYJIBTYPH B MUCTEIIbKUX 3aKJIa/1aX € aKTYaJIbHU-
mu. Came yKpaiHChKe HAPOIHE MUCTEITBO CTAJIO 3aITOPYKOTO TTATPIOTH3MY B
GaraThOX MO3AMIKIILHUX MICTELBKNX 3aKaanax. Ha Tepuropii, ne Oy/m 30-
cepejiKeHi IIeBHI ocepe/IKu Xy/I05KHBOTO peMecia, HUHI IIParHyTh BiZipoauTn
10TO B TO3AIIKIIBHIX MUCTEIbKUX 3aKiajax. e € Haf3BuuaiiHo KOPUCHUM
ISt 30epeskeH sl YKPaiHChKOI HAPOIHOI XYA0KHBOI KyJIBTYPHU Ta HAIIOl 1y-
xoBHoCTi (Bummrescwkmii, 1996, c. 27). Tomy nuIbHY yBary CJIix IPUALTSITH
KypCy KOMIIO3HUIIi1, HAa KOMY, MAJIIOI0UN 3 HATYPH, MOJIO/b TBOPYO TPAHC-
(bopmye 300pakeHHsT, 3BEPTAI0YNCH JI0 IPOTOTUIIIB MOTHBIB METPHKIBCHKO-
TO PO3IHCY, XyIOKHIX MPOMECIIB, sIKi POCTO BPAKAOTH CBOEID Pi3bO0I0
10 JIepeBY, COJIOMKOILIETIHHSM, irpalllkapCTBOM, BUIIMBAHHAM, JISJIbKa-
Mu-MoTaHKaMu, HaBuasbHa mporpama mepedadyae 0OCBOEHHS TPUHOMIB Ta
PI3HOMaHITHUX TEXHIK, a TAKOXK eKCKYpCii 710 My3eiB eTHOrpadii Ta XymoxK-
HbOI'O IIPOMUC/LY. AKTUBHO BCTAHOBJLIOIOTbCS 38’13k 31 CIILIKOIO Xy100KHU-
KiB, IOCTIIHUKAMU 3 ICTOPIii Ta Teopil HAPOAHOTO YKPAITHCHKOTO MUCTEIITBA
(IMommacerit, 1999, c. 95-96).

BucuoBku. OTxe, HalioHaJIbHA /1€ MUCTELTBA MAa€ CTATH 11€0JI0riu-
HOIO OCHOBOIO IIPOIIECY JAEPKAaBOTBOPEHHS, CTBOPEHHS [IEMOKPATHYHOTO
cycrinbera. Came TOMY yKpaiHChKa CHCTEMa OCBITH Ma€ IPYHTYBATHCS Ha
HallloHAJIbHUX 3acajiax, a IMOMYKK IIAXiB ii peaizanii — GaraTorpaHHuil
[POIIEC HaIllOHATIBHO-KYJIBTYPHOTO PO3BUTKY. Y 0ararbox MPaBOBHX J€p-
JKABHUX JIOKYMEHTaX BU3HAYEHO CTpaTeriuHi 3aBjaHHs pehopMyBaHHS 11i€i
OCBITH: BIAPOIKEHHS 1 po30y10Ba HalliOHAIbHOI CUCTEMMU OCBITH SIK 3a1I0DY-
Ka (hopMyBaHHS HaIiOHATBHOI KYJIBTYPH TATPIOTIB YKpainu; (GopMyBaHHS
TBOPYOI OCBIYEHOCTI, BI/ITBOPEHHA i1 Nepe/laBaHHs KyJbTYPU 1 TyXOBHOCTI
B yCili PI3HOMAHITHOCTI BITYM3HSHUX Ta CBITOBUX MUCTEI[bKUX IIE/IEBPIB;
BUBEJICHHS T103AIKIJIbHOI OCBITH B YKpaiHi Ha TiJIHNN piBeHb OCBITH PO3-
BUHYTHUX KpPaiH CBITY 3a JI0TIOMOTOIO pehopMyBaHHS Ta ii BIOCKOHAJICHHS.
Ha sxanp, pasissHCbKMIA Tiepios B icTOpii cTaHOBJAEHHS ¥ (DYHKITIOHYBaHHS
MUCTEIbKOI TTO3aIMKIJIBHOI OCBITH BifirpaB ¢dyHaaMeHTanbuy posb. Corif
BiZ3BHAYMTH HEraTUBHI MOMEHTH Ti€i 100M, 30KpeMa 3aifeos0ri30BaHiCTh
TBOPYMX OCEPEJIKIB, KA raJIbMyBajla CAMOPO3KPUTTS Ta HAIIOHAJIBHY KYJIb-
Typy. Y 3B'I3KY 3 I[UM TMOCTAMa TOCTPa HEOOXIHICTD MOMATBIIOTO JETab-
HOTO aHAJI3y HAYKOBO-METOAMYHOI (a3 i crenudiku poboTu Beiei Mepeski
[T03AIIKIJIIBHOI MUCTEI[bKOI OCBITH.

IlepcuekTHBaMK NOAAJIBINMX AOCHIAKEHb € BUBYEHHS OCOOJMBOCTI
(byHKIIIOHYBaHHS, PO3BUTKY Ta CTAHOBJICHHS CUCTEMU 3aKJIa/1iB 03AIIKIIb-
HOT XyI0KHBOI OCBITH B 3aXiiHUX 00sacTsix Ykpainn. OTpuMaHi pe3yJibraTi
MOKHA BUKOPUCTATU B CHCTEMI TyMaHiTapHOI OCBIiTH, IIiJi 4ac po3poOKu
HaBYaJIbHUX KYPCIB i3 MUCTEIITBO3HABCTBA Ta KYJILTYPOJIOTii.
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MOBA IHTEPHET-3MI: JIIHFBOKYJIbTYPOJIOT4YHUA ACNEKT'

3’acoBaHO 0co6NMBOCTI MOBM iHTepHET-3MI Ha OCHOBi 3aCTOCYBaHHSI He-
CTPYKTYPOBAHOIO CUCTEMATUYHOrO CMOCTEPEXEHHS Ta OMUCOBOI METOAMKM.
HaronolueHo, 110, 3Baxatoun Ha akTUBHWIA BNAMB MOBU iHTEpHET-3MI Ha dop-
MYBaHH$ Ky/IbTypY MOBJIEHHS YKPAiHLLiB, HEOOXiAHE 3anpOBAAXKEHHS KOHTPOSIO
3a AKicTio iHTepHeT-ny6AiLuMCTMKN. AKLEeHTOBaHO, LWo6 IHTepHeT cTaB GinbLu
«FPaMOTHMM», iHILIaTUBY MatoTb MPOSBUTK came iHTepHeT-3MI, nparHyyn y
CBOIX TekcTax BiZAMNoOBIAHOCTI MOBHMM HOpMam. BopgHovac Big3HayeHo, Lo
HVHI OHMAH-XYPHaNiCTUKa BXE HamaraeTbCs BUATW Ha HOBWIA NPOdECinHUiA
piBEHb. ApryMeHTOBaHO: MpuTaMaHHi IHTepHeTy 0COGMBOCTI (MyNbTUMES;i-
HICTb, IHTEPAKTUBHICTb, MNEPTEKCTYaNbHICTb TOLW0) HAAA0Tb 3MOMM MOLEPHI-
3yBaTU KONMLLHIO XaHPOBY Nanitpy nyonilmcTuku, 3pobuTn i epekTUBHILLO0
(cTOCOBHO 0C0BAMBOCTEV BUKOPUCTAHHS ayAUTOPIELD iHPOopMaLlii B Mepexi).

KniouoBi cnoBa: IHTepHerT, iHTepHeT-3MI, moBa iHTepHeT-3MI, MoBHI Hopmy.

M. V. Lysyniuk, Ph.D (culturology), Kyiv National University of Culture and
Arts, Kyiv

THE LANGUAGE OF INTERNET MEDIA: LINGUOCULTURAL
ASPECT

The purpose of the article is to highlight the specific features of the language
of Internet media.

Research methodology. The analysis of the language of Internet publications
has led to the use of general scientific methods, in particular, unstructured
systematic observation, a descriptive technique used to specify the features in
the language and style of online media.

Results. Considering the active influence of the language of the Internet media
on the formation of the culture of the Ukrainian language, it is necessary to
introduce control over the quality of Internet journalism. To become the Internet
more “literate”, the first step must be taken by the Internet media. The texts
should be complied with the language norms. Nowadays online journalism is
already trying to reach a new professional level. Opportunities inherent in the
Internet (multimedia, interactivity, hypertextuality, etc.) allow us to modernize
the old genre palette of journalism, to make it more effective (in relation to the
features of the audience’s use of information on the web).

Scientific novelty lies in clarifying linguistic trends in the Internet media,
explaining the reasons for language shifts.

The practical significance of the study is that the presented results can be
used in further scientific and educational work, for example, in the development

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike
4.0 International License
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of lectures on the courses “New communication technologies and media”,
“Typology of Internet media”, in the preparation of educational literature.

Keywords: Internet, internet-media, speech of internet-media, language

norms.

ITocranoBka npoGaemu. CTUTICTHYHI pecypcr CydacHOl yKpaiHChKOI
JliTepaTypHOi MOBU (POPMYIOTHCS TTi/] BILTUBOM ii (DYHKITIOHYBaHHS B PI3HUX
chepax i ix B3aemojiii. MOBHI 3MiHU Bil0OPaKAOTHCST HA BCIX PIBHSAX MOBHOI
CTPYKTYpH i HaGyBalOTh BTiIEHHsI y ¢(hOPMOBAHUX MPUHOMAX BUKOPHUCTAH-
HS CTHJTICTUYHUX OIMHUIIb. BIJIBIIICTD CTOBECHUX HOBOBBEIEHD, TIEPTIT HixK
OTPUMATH 3arajibHe MOMUPEHHsI, BUHUKAIOTH i ampo6yIoThest came B MOBI
3MI. Caiz BigzHaunTH, 1110 Haii61/IbIIA KIIBKICTD IIMX MOBHUX HOBOBBE/ICHb
HUHI BUHUKAE B IHTEPHET-KYPHAIICTHII, 0COOIMBO B ITyOIIIMCTHYHNX JKaH-
pax, siKi, yTiM, 3aBKau OyJIU CHYYKINIMMH, Yy TIUBIIIAME JI0 PISHOTO HOBa-
TOPCTBA | HANOITbIITE CXUITBHI 10 3MiH Ha JIHTBICTHYHOMY Ta CTHTICTHIHOMY
piBHsIX. Bak/MBiCcTh BUBYEHHS 3MiH, 1110 BiIOYBAIOTHCS B MOBI, Oe3lepeuHa,
OCKIJIbKM aKTHBHA B3a€MOZis yOIICTHRY 31 cheporo KyJIbrypH i Gesmno-
cepezibo 3 [HTepHeTOM MOTpedy€e MOrMMOJIEHHS i PO3IIUPEHHS CyYaCHOTO
ySABJIEHHs TIPO myOuriieTnary MoBy. ToMy HARTUTIOBIII 0COBIMBOCTI MOBH
MepeKeBOl MyOIiUCTHKY 3aCTyTOBYIOTh HA OCOOJIUBY YBary.

AHasi3 ocTaHHiX HocHiKens 1 myGaikamii. Ha cydacHoMy eTarti pos-
BUTKY YKPaiHCBKOTO CYCITJIbCTBA (DEHOMEH MOBH JOCTIIZKYETHCS B Tpa-
sgx GaraTbox yuenux, sokpema II. Kononenka ta T. KoHonenka («VYk-
painosnaBcTBo XXI cTOMTTS: CTaH, MPOOJIEMH, IEPCIEKTUBH PO3BUTKY SIK
CHUCTEeMM iHTerpaTuBHUX 3HaHb», 2013), C. €pmonenko («Hapucnu 3 ykpa-
iHCBKOI cTIOBeCHOCTI (CTUTICTUKA Ta KyJbTypa MoBH)», 1999) ta in. Oxnax
criermuika mpeMeTa JOCTiKeHHs TOTPeOy€e MisKIMCIUIITIHAPHOTO TIX0-
1y, SIKMI € He Jiniie 060B'I3KOBOK YMOBOIO, a I MOKAa3HUKOM aKTyaJbHOC-
Ti JHTBOKYJIBTYPOJIOTIYHUX JOCTi/KeHb. HeBumaakoBo coriosiHTBiCcTH-
Ka, [CUXOJIHIBICTUKA, HEHPOMIHIBICTHKA BiKe 3100yja AUCHMILIIHAPHUMA
craryc, KpiM TOTo, BUHUKAE 6e3J1id HOBUX KPeoJi3oBaHuX (10 BUHUKJIN B
pe3yJIbTaTi B3aEMO/Ii1 IBOX KOMIIOHEHTIB) JOCJi/THUIIBKIX HATPSIMIB: JIiHT-
Bodosbkiopuctuka (T. Berenko («J/liHTBOKYJIBTYpPONOTIYHNN aHATI3 Xy-
JO’KHBOTO TEKCTY B CY4aCHOMY HAYKOBO-OCBITHBOMY (DiIOJIOTIYHOMY BUMi-
pi», 2017) ra in.), micpominrsictuka (C. Arpanosuu («lapmonist — meta —
rapmoHisi», 1997) Ta in.), ernosinrsictuxa (O. ITorebus («Iymka i MoBa»,
1993) Ta in.), ernokonduikrosoris (0. Copokin («EtHiuna KOHIIKTOTO-
risi», 1994)). BojHOoUuac BUHMKAE HaraIbHa ToTpeba BUBYEHHST POOIeMaT-
k1t MoBU 3MI 5K BijI3epKaieHHs MOTOYHUX TIPOIIECIB Y CyCHiibeTBi. Take
(bopMyJIOBaHHS MPOOIeMH HEBUIAIKOBE, ajike cyyacHi 3MI, 3Bakatoun Ha
iXHIO CYCIIJTbHY 3HAUYYIIiCTh, MACOBICTH 1 IOCTYTHICTb, iCTOTHO BIINBAIOThH
Ha JIyXOBHi 11poriecu, (hopMyIOTh IiHHICHI HACTAHOBU U, 3PEMITOIO, 3MiHIO-
I0Tb aKCIOJIOTIYHY KapTUHY COIIyMY.
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Pizni acnextn dynxkiionysanus 3MI B cycnizbeTBi po3risaioTbes B
YICJAeHHNX HAYKOBUX PO3BifKax. Tak, Mac-MeiitHIIT IUCKYPC € TIPeIMeTOM
IPYHTOBHUX JIOCTI/UKEHD YKpaiHChKIX MOBO3HaBIB: H. Babuu («ITpaktiyna
CTWJIICTHKA 1 KyJIBTypa yKpaincbkoi MmoBuy, 2003), O. bingucekoi («MoBHa
arpecisi Ak aHTUMOA Kyabrypu MosieHH:s», 2003), O. Mituyk («Hosa
cycribHO-TIoMiTHYHA Jekenka cydacanx 3MIy, 2003), O. Ilonomapisa
(«YkpailHcbke €JI0BO st BCiX 1 st KoxHOTO», 2013), O. Cepbencnkoi
(«Edipne moBsenns y B3aemMmHax 3 ycHoo Mooy, 2002), O. Crummosa
(«Yxpaincoka jekcuka kinmsg XX cromitrsy, 2005) Ta in. [Iutanns kymnb-
TYpH TeJie- Ta pajiioedipy po3TISHYTO B Mpalli MOBo3HaBUMHI I. 3amiHCbKOi
(«KomynikaTBHI 03HaKM YKPAaiHCBKOI MOBH B IPAMOMY Pajiio Ta Teseedi-
pi», 2012); MOBHY KyJIBTYpPY Ta MOMUJIKH JOCJAiKYBaan X. bimorpais Ta
A. Heuynmip («MoBHOCTWIIICTUYHI TTOMUJIKA BEyYMX YKPAaiHCHKUX TeJre-
kananiBy, 2019), 10. €rxicoBenko («Kymprypa i TexHika MOBJICHHS B Telie-
pamioxypnadgictuii», 2001), O. IlItypuak («Ilopyienns MOBHIX HOPM Ha
ykpaincbkux tesekananax (¥YT-1, 1+1, IHTEP)», 2003); kyasrypy axosoi
MoBH kypHamicta — M. Amumipeska («Kynbsrypa (haxoBoi MoBH JKypHATic-
Tar, 2004); crusmictidHi 0coOIUBOCTI YKPAIHOMOBHOTO KOHTEHTY OJIOTIB Me-
pexi Iurepuer — C. 3aiineBa («Peaizaiis komyHikaTuBHOI (DyHKITI MOBI
B iHTepHeT-0/1031», 2012) Ta in. KoMir'oTepHa JeKcuKa, Il CTpyKTypa Ta pos-
BUTOK € 00’ckrom BuBuenHs B aucepraiii O. Kapmusosoi («Komm'iorepra
JIEKCUKA: CTPYKTYpa i po3BUTOK», 2003); KOMITIOTEPHHUIA CJICHT Ha TPUKJIAI
VKpaiHChKUX peasiii mpoanasiizoBano B HaykoBux possigkax C. Demymiko
(«Ykpaincbkuii komm'iorepauii ciienr», 2010) ta I Hlyp («Ocobausocti
YKPaiHCHKOTO KOMIT'IOTEPHOTO sKaproHy», 2001). Yei 11i muranus i mporecn
noTpeOyI0Th HAyKOBOTO OCMUCJIEHHST 3 TOYKU 30PY KYJIBTYPOJIOTIT SIK HOBOTO
HAIPSIMY B CYCIILIbHO-HAYKOBOMY 3HaHHI. 30KpeMa HarajabHa HeOOXiHICTh
3’acyBanHs ocobamBocTeii MOBH iHTepHeT-3MI, 3Bakaioun Ha iXHIN BILIUB
He JIIIe Ha MOBY, a i KyJIBTYPY CYCIIJIbCTBA 3aTaJIOM.

Ortxe, MeTa cTatTi — 3'scyBaHHs 0coOaMBOCTel MOBH iHTepHeT-3MI.

Bukian ocHoBHOro Matepiany mociimkeHns. Hacammepen ciim Bia-
3HAYUTH, 1[0 METa MYOIIUCTHKY — BIUIHBATH HA CYCIIBCTBO, TPUBEPHYTH
yBary Jiojieil 1o eBHOTO (hakTy, IOMOTTUCS Bijl HUX peakiil. Y myOsiiuc-
THI[ 3aBXKIM MAIOTh OYTH 4iTKO BHPakeHA aBTOPCHKA MOZUILS 1 BiACYTHS
XYZOKHS BUTaAKa. IHaKIme Kaxydd, IyOMIICTUKOI0 AOLIIBHO HA3MBATH
TEKCTH, 110 BI/[3HAYAIOTHCS He JIMIIe BUCOKOIO COIIAIbHOIO 3HAYYIIICTIO, a
H TICHXOJIOTTYUHO0 OIUBBKICTIO IJIst Ay AUTOPIT 1 HASBHICTIO 0COOUCTOT Iy MK
mybutinucTa. 3aBASKH TOMUPEHHTO iHGOPMAIIHHO-KOMYHIKAIliTHIX TEXHO-
JIOTiH Ty OuminueTaM, JKYpHATICTaM JTOCTYITHIN MUPOKIH HAOIp KAHAJIB: Bij
TPIUIIITHUX: TIpeca, TenebadeH s, Pajiio, 10 HOBUX: 6JOrM Ha MaiifaHyu-
Ky BJIacHOi pefakiiii abo inmoro 3MI, mepcoHasbHi GJIOTH Ha He3a/leKHIX
MailjlandnKax, ocobucTuii caiit, comianbhi Mepesxi, TsiTTep Toio. BogHouac
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Mipa cBOOOJIM JUIS BUCJIOBJIIOBAHD JKYPHATICTA B KOKHOMY OKPEMOMY BHUITAJ(-
Ky PI3HUTBCS, ajie 3arajoM BOHA, 3PO3YMIiJI0, BUINA B 3arajbHOIOCTYITHIN
6rorocepi, a He Ha pefakiiinnx Maiinanurkax. OHAK, TOMPY Hezarepe-
YHi MepeBary iHTepHeT-KOMYHiKallii, 6e3cyMHIBHOI 0COOJIMBICTIO MepesKe-
BUX TEKCTIB € 3HIKEHA TPaMOTHICTh MOBH. [IpnunHa 1i€l curyartii moJssirae
He Jiviie B PiBHI MpodeciiiHol KyIBTYPU JKYPHAJICTIB, TIePEKOHAHUX, 1110 B
OCHOBHIl CBOill Maci MOJIOTA AyANTOPIst MEPEKi He 3BaKaTUMe Ha MPaBUJIA,
a il y TOMY, IO JIOBOJIi YaCTO iHTE€PHET-BU/IAHHS, 3a3BUYail inopmartiiino-
PO3BaKANIbHI, MPOMOHYIOTh YUTAUYAM CAMHUM B3SITH Y4acTh y iX CTBOPEHHI,
HAIKCABIIN CBOK CTATTIO. SIK HACJIJOK — 30ifHIHHS MOBHOI KyJBTYpH,
Ge3kapHe BUKOPHUCTaHHs B MyGJIiYHAX MPOMOBAX JIAHINBOI, HEI[EH3YPHO,
TIOBCSIK/IEHHOI JIEKCUKH TOIIO 1, Y Pe3yJbTaTi, 3arajbHe 3HMKEeHHS MOBHOI
kysbrypu. OiHaK Biji piBHSI BUKOPUCTAHHSI HODMOBAHOI, JIITEPATYPHOI MOBH
B MIEBHOMY CYCITIBCTBI GaraTo B 4OMY 3a/1eKUTh (POPMYBAHHS KYJIBTYPHUX
LIHHOCTEH 1 MOBEIHKOBUX TaKTUK HACTYITHUX MOKOJIHD HOCIIB MOBU. Tomy
TaK BOKJIMBO HE HEXTYBATH MOBHUMH HOPMaMH, OCOOIMBO JKypHATICTAM,
npodecist IKUX TTOTPeGYE AOTPUMAHHS HOPM MOBH, a 3BaJKaTU HA 3aKOHHU
JIOTIKH 1 0COOMMBOCTI CTUIIIO iz yac mo0yAoBK (pas, IParHyTH BHPAasHOC-
Ti Ta eMOIIIHOI HACMYEHOCT], BAKOPUCTOBYIOUH HaraTcTBO MOBHU, OCOOIHBO
KOJIM iiieThes 1po inTepuer-3MI — natinomupeninty dhopmy cydacHoi Ko-
MyHiKaIii.

[areprer-3MI, mopsz 3 pooBUMU O3HAKAMM, XaPAKTEPHUMHU [IJIS BCiX
3ac00iB MacoBoi iH(OpMallii, BOJIOMIIOTH TIEBHUMH, JIUIIE IM IPUTAMaHHIMEL,
0CcOBJIMBOCTSIMH, TII0 BUPI3HAIOTH iX 3 yciel Memiacucremir: 1) rimeprekcry-
AIBHICTH, KA HAJIAE YHIKAIbHI MOKJINBOCTI BUPOOGHUKAM Ta CHOKUBAYAM
MeJiapoyKTY: TIePITUM — IABAIIATH SKICTh iH(opMartii 3a 10IOMOT010 ii
TOBHOTH 1 IOCTOBIPHOCTI, IPYTUM — YUTATU TEKCT He JIUIIe JiHIITHO, 9K Ha
marepi, a if mepersisAmaTy Horo TubIIe, CKOPUCTABITHCH ATBTePHATHBHUMI
JUKepeiaMu, CaMOCTIIHO OpaTy y4acthb B iHTeprperanii hakTis; 2) MyasTu-
MeIilHICTh, TOOTO MOKJIMBICTH TepefaHHs MOBIAOM/IEHb Y PI3HUX 3HAKO-
BUX cHcTeMax: BepOasibHiil, rpadivHiii, 3ByKOBIiH, GoTo, Bieo, aHiMalliitHiil
(xo4a MOKM BUKOPUCTAHHS MYJIbIUMe/ia Ma€ cepiosHi 0OMeKeHHs yepes
HU3bKY IPOIIYCKHY CIIPOMOXKHICTD KaHaMiB); 3) IHTEPaAaKTUBHICTD — MOXK-
JIUBiCTH 6araToOCTOPOHHBOTO iH(GOPMAIITHOTO 0OMIHY 3i CIIOKMBaYaMU, SIK 3
OKpPEeMHUMHU IX IIpe/ICTaBHUKAMMU, TaK 1 3 ayuTopieio 3arajaom. Ilomnpu Te, 1110
penaxiiii intepreT-3MI it 10Ci MOZEKY /T BUKOPUCTOBYIOTH TIOMITOBUT (hop-
MaT CIJIKYBaHHS 31 CBOIMM YMTayaMH, CIIOCTEPITa€ThCsl YiTKa TEH/EHILis
110 6araToCTOPOHHBOT KOMYHIKAIlil — MK PeIaKIli€ro i YnTayaMu, a TaKoK
MiXK OKpeMUMHM cHokuBayaMu indopmarii. Hactymuum Kpokom Ha MIISXy
OCSITHEHHST MOKJIMBOCTEH IHTEPAKTUBHOCTI CTaHe iHNBilyaybHAa aanTalis
KOHTEHTY 1 IU3aliHy ITil CMaK! CIOXKIBava.
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Mepeska Turephert, sik HoBa cepa 0Oy TyBaHHSI MOBHU, CYTTEBO BILIMBAE
Ha MOBY IyOJIIIMCTHKY 3aTaJloM, OCOOINBO HA MOBY MEpPEKeBOi myOriiuc-
TUKH, 1110 PYHKIIOHYE Ge3M0CEePeHbO B IHTEPHET-CePeNoBHII. K 0OCHOBHI
repeyMoBHU TpaHcopMallii cyyacHoi myOiincTHIHOT MOBHU B IHTEpHET-Ce-
PeoBUIIi MO’KHA BUOKPEMUTH 30BHIIIHI (COIia/bHI) 1 BHYTPIlIHI (JTiHTBiC-
tiuHi) npuura. Cepesl 30BHIHIX — JieTKicTh myOJriKariii Marepiany (Ha-
pasi CTBOPUTH BJACHUI caliT i myOGJIiKyBaTH Ha HbOMY MaTepiaJii coIialbHOo
3HAUYIIOl CIIPAMOBAHOCTI TEXHIYHO HECKJAJHO, TOMY i€ IIPU3BOAUTH /IO
3HAYHOTO PO3MINPEHHS aBTOPCHKOTO CKJIALY MEPEKEBOI MyOIiIIUCTHKHY B pe-
3yJIbTaTi I0JyYeHHS HeTPoheciiHUX Ky PHAJICTIB, JIiTepaTOPiB-aMaToOPiB Ta
IHIIMX KOPUCTYBaYiB Mepesxi). YHACTIIOK TaKOro MACIITaOHOIO «BXOKEH-
HsI> HOBKX aBTODIB Y MAacKB Cy4acHOI MepeskeBol MyO iUCTHKY CIIoCTepi-
Ta€TLCST: HeIOTPUMAHHST JIITEPATYPHIX HOPM (HASIBHICTD Y Ty O IMCTUYHIX
MaTepiajiax HEeHOPMATUBHOI JIEKCUKHU, YNCIeHHUX opdorpadiunnx i myHK-
TYalilHUX TOMUJIOK, TOPYIIEHHS TIPABUJI CIOJIYYYBAHOCTI CJIiB, HOPYIIEHD
CTUJIIO TOIIO); OCUJIEHHS eKCIIPECUBHOCTI MOBH, 1110 BUPA’KAETHCS B 1IPO-
HUKHEHH] B MOBY CYYacHOI IyOJIIIUCTHKI KAPTOHI3MIB, TIPOCTOPIYHUX CJIiB
TOIII0; 3aB/ISIKA PO3IIMPEHHIO KOMYHIKaIliHHIX MOKJINBOCTEN y MepeskeBiit
Iy OJIIMCTHIN CIIOCTEPIra€ThCst TEHAEHIIIST 0 MOCUJIEHHS JiaoriqHOCTi i
IHTepPaKTUBHOCTI, 30KpeMa i y 3B’s13Ky 3 myOJIiKaliclo KOMEHTapiB J0 aBTOp-
ChKUX MaTepianiB (y 1IbOMY pa3i BaXKJINBO BPaxXOBYBATH, 10 TETh He BCi KO-
MeHTapi MOKHA BIZIHECTH /10 11yOMIMCTUYHUX KaHPiB i B3ara/i posrisjaru
iX IK Opraiiumy CKJIag0By IyO/IIMUCTHIHOIO MaTepiany abo sk Horo mpogo-
BIKEHHS, /J0/laBaHHS, YTOUHEHHS TOIIO); PO3IIMPIOETHCS KaHPOBA CTPYKTY-
pa myGIIUCTUKY B Pe3YJIbTaTi MOSBY PISHOMAHITHUX CHHTETHYHUX (3MillTa-
HUX) GopM, IKi iHOI CKITANHO YiTKO KIacu(iKyBaTH.

[HII0I0 30BHINIHBOO TIPUYUHOIO TPpaHChOpMAaIliii ITyOINCTHYHOI MOBI
B [HTepHeri € BigcyTHicTh penakTypu (mpodeciiinoi 00podKy TeKCTy — BHU-
YUTYBaHHsI, KOPEKTYPH TOIIIO ), BOAHOYAC Y MEPEKEBUX MyOIIKAIISIX TOMUJI-
KU TPAIUISIIOTHCS HAOarato dactiiie HaBiTh y HpodeciiHuX JKypHATICTIB.
OCHOBHI IPUYUHK 1[HOTO MACIITAOHOTO SBHINA — TIOCIIX, HE3PYUYHICTh BHU-
YUTYBAHHS TEKCTY 3 eKpaHa 1 3BUYKa 3BepTaTy yBary Juile Ha CJIOBa, Iij-
KpecJieHi TEKCTOBUM PEaKTOPOM.

Jo BHyTpimHIX npuyuH Tpancdopmarii myOIiucTHYHOI MOBM B
[HTepHETI MOKHA BiIHECTH: BiI0OPaKEeHHS B JIEKCUIII MePEKeBO 1yOJIiimc-
tuku cnenudivroi Moy [HTeprety (IT-haxiBiiiB, MepekeBUX JIiTEpaToOpiB i
GJ10repiB), YaCTO HABMICHO CIIOTBOPEHOT; IMi/IBUTIICHHS KOHIIEHTPAIIil aHTJTi-
IIU3MiB, TTOB’SI3aHUX 3 MEPEBAKHO AHTJIOMOBHUM TTOXO/KEHHSM iHTEPHET-
JIEKCUKM; eKOHOMIS IIpOoCTOpPY myOuriKalii i yacy, 1o BUTpayaeThCs Ha IiAro-
TOBKY MaTepiajy; OCHJIEHHS IHTePTeKCTYAIbHOCT] 32 JJOIIOMOT0I0 BILIHBY
Ha CTPYKTYPY TEKCTY TiMEepIOCHIaHb; 3MiHA CTPYKTYPHU MyOIiIIUCTUIHOTO
TEKCTY, OCKIJIbKY OLIBIICTD MEPEKEBUX aBTOPIB BPAXOBYIOTh IICHXOJIOTTUHI
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YMHHUKN CHPUUHATTS iHhopMallii 3 ekpaHa (1epeyciM YMHHUK TOMIN-
PEHHS TaK 3BAHOIO IEPeryIsfioBOro, KypcopHoro yntanug). CoiJ Takox
BiIBHAYUTH TIPAKTUKY BUKOPUCTAHHS HeBePOAIbHUX 3HAKIB (€MOTUKOHI )
SIK CJIOBO3AMiHHUKIB, 1[0 TTO3HAYAIOTH MUPOKUN CIIEKTP €MOIIIHHOTO CTa-
Hy aBTOPA, MIJKPECAIO0Th HOTO CTaBJEHHS /10 BUCJIOBJIECHOTO (CMAMINKH,
pi3Hi KoHIrypallii MyHKTyaliliHuX 3HAKIiB — JY>KOK, ABOKPAITKU, KPAITKN
3 KOMOIO TOIII0, & TAKOK BUKOPHUCTAHHS 3MIIIAHIX GYKBEHO-3HAKOBHX CIIO-
JIy4eHb, SKi MOKYTDb 3aMiHUTH CMANJIMKHI ), 3BAKAI0OYH HA HEMOKJIMBICTD Tie-
penanHs B IHTepHETI eMOILiii 3a 10IOMOT010 HeBepOaIbHIX 3aC001B KOMYHi-
Kkartii. I xoua HeBepOabHi CUMBOJIN HA/eKaTh HE CTLIBKK [0 JIHTBICTUYHUX
0c06JIMBOCTE IHTEPHET-TEKCTIB, CKiIbKH /10 TpadidHIX, TIPOTE BOHH iCTOT-
HO BIIMBAIOTH HA MOBY MEPEKEBOI IyOIIHCTUKH 3arajlOM.

Takum yunoM, y XXI cT. icTOTHO 3MIHWJIOCS He JIUIIE CTaBJIECHHS 10
MOBHUX HOPM, a ¥ cami MoBHI HOpME. Oc00MMBO BUPA3HO 1€ MPOSIBISAETHCS
B MEpPEKeBil myOJiICTuIl, sika BigoOpakae akTyaubHi SIBUIIA, MPOOIEMHE
CYJaCHOTO JKUTTS CYCHIIbCTBA Ta TIepPelyCiM OpPiEHTOBAHA HA IHUPOKY Maco-
By ayauTopiio. MoBa myOMMUCTUKY MAaKCHMAJIbHO IiJIAIITOBYEThC IIijl
PO3MOBHY MOBY, OPIEHTYIOUKCH Ha HaliKpalle CIIPUHHATTS MyOIilucTHIHOT
TBOPYOCTi Pi3HUMHU collia/ibHUMK Tpynamu. Cepesl OCHOBHUX MOBHHX 0CO-
GmBOCTEl iHTEpHET-KOMYHIKaIlil, SIKi ChOTO/IHI BILIMBAIOTH Ha MOBY Mepe-
KeBOI Iy OJIIUCTUKH, MOKHA Bi/[BHAYUTH: YIIPOBAJUKEHHS B JIEKCUKY Mepe-
KeBOI MyOIIMCTIKY BEJIMKOI KIJIbKOCT] aHIIIU3MIB (KaJbKyBaHHs aHIJIO-
MOBHUX CJIiB, 0cOOJMBO 3 MOBH IHTepHery: caiit, Giorep, 6iorocdepa,
oiaitH, OH-JIAlTH, TOJIKACT, TIOCT, JIiHK, 0(ToII, (DY TOIIO, a TAKOXK TTOXi/l-
Hux: 6J0repebKuii, 61orepina, ohIaiiHOBUI, OHIANHOBUI, XaKHYTH, OCTH-
TH, Quryziep Ta iH.); TTOsIBA BEIMKOI KiJIbKOCTI CKOPOUEHb CJIiB, SIKi aKTUBHO
BUKOPHUCTOBYIOTBCS B iHTEPHET-CEPEIOBUIIT, & TAKOK MOXiJHIX: KOMII, KO-
MeHT, 60TH (MATHCST HA yBa3i poOOTH MOIMIYKOBUX cucTeM) Toto. e 3y-
MOBJICHO BHCOKOIO TIBU/IKICTIO HAGOPY MOBIZIOMIIEHD — JIOBTI CJIOBA CKOPO-
YYIOThCS, 1 11e TPU3BOINTH /10 1X cepiio3Hoi gedopmartii. Takosk carif BijzHa-
YUTH; TIOIMIUPEHHST MEPEKEBUX JKAPTOHI3MIB (Mu0 — BiJ aHrJI «e-maily,
GaH, 3a0aHUTH Ta iH.); PO3NIMPEHHs] CEMAHTUYHOTO 3HAYEHHSI JIESTKUX CJIiB
(konmexcm — KOHTEKCTHA PeKJaMma, NMOCULaHHs); IHTEHCUBHE YTBOPEHHS
HeosoriaMis (6102ika), 30KkpeMa abpeBiaTypHUX 1 HOXIAHUX: iMx0 (Bijl aHIIL.
“In My Humble Opinion”), acvka (mporpamMa MUTTEBOTO OOMiHY TOBiIO-
mieHHaMEu [SQ) To1110, a TakoK HEOTOTI3MIB Y (OpPMi CTIKUX CIOBOCIIONY-
yeHb: gukiacmu na caimi (ony6JikyBaTh), nepenocm mamepiany (my6Jrika-
Iis1 Yy>KOTO MaTepialy B HE3MIHHOMY BWTJISIJII) TOIIO; HABMUCHE 3JIUTTS
OKPEMUX CJIOBOCIIOIYYEHb B OfiHE CJIOBO (HATIPUKIIA, PicyHiMazy ); BETKa
KITbKiCTh epaTuBiB (€JI0BO ab0 BUPa3, MijyIaHi JTiTepaTypHOMY TIepeKpyYeH-
HIO), BUKOPUCTAHHS CJIB 3 TaK 3BaHMX MapriHaJIbHUX MOB [HTepHeTY — na-
JoHkadChKOl Ta IHIMX MOB (BiJl pOC. na00HKU, CIIOTBOPEHE Bl POC. NOOOHKU, —
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JKapTOH «I1aJI0HKOBY, 1110 noinpuBced B [HTepHeTi Ha noyarky X X1 ct., cTuib
MOBU € (DOHETUYHO AJ€KBATHNM, ajie 3 HABMICHO HETPABUJIBHUM HaNHCaH-
HAM CJIiB, YaCTUM BUKOPHUCTAHHSM JIAHUINBOI JIEKCUKU 1 TIeBHUX IITaMIIiB,
XapaKTepHUX /IS CJICHTIB; HalluacTilie BUKOPMCTOBYETLCS IIiJI Yac Halu-
CaHHS KOMEHTapiB 10 TEKCTIB y GJI0orax, yaTaX Ta iHTepHeT-(hopyMax: agmap
aHconcom, Kpiamigh, Jcecmsp Ta iH.), a TAKOK BUKOPUCTAHHS (hpa3eo-cXeM pociii-
CHbKOMOBHOTO IHTEPHET-TIPOCTOPY; BEIMKA KiIbKICTh PO3MOBHOI 1 POCTO-
piunoi Jiekcuky (OeCpene); BUKOPUCTAHHS JIAiIMBOI JIEKCUKH, arpecuB-
HICTh YYaCHWKIB CIIJIKyBaHHs (4epe3 aHOHIMHICTb 1 Oe3leH3ypHIiCTh IHTED-
HET-CIIIKYBaHHS, [0 POOUTH CIBPO3MOBHUKIB OLIBII BIIBHIUME Y BHOOPI
MOBHIX 3ac00iB y IpoIeci KoMyHiKaiii ).

MoskHa BUOKPEMUTH | 1HIII XapaKTepHi 0coOIMBOCTI, BJIACTUBI cydac-
Hill MOBI iHTEPHET-CIJIKYBaHHS: BasKJIMBICTh MIBHAKOCTI HabODPy MOBiIO-
MJeHb B [HTepHeTi, 1[0 3yMOBJIIOE BEJHUKY KiIbKICTb IOMUJIOK, BIICYTHICTD
MOBHOTO CAaMOKOHTPOJIIO 1 CaMOPEeIaKTyPU, TSKIHHS 710 YCHOTO CHiKyBaH-
H 1, BIAIOBiAHO, HeAOATICTH CTHJIIO TOLIO. 3 I(BOIO IIPUBOAY OAUH 3 TEO-
perukiB xomynikaiii P. Kpeiir caymno 3aznavae: «Benmuuesnuil BijicoTok
MaTepiary PO3MIIYEThCS B MEPEK MIBUKO i 6e3 0c06MBOT TYpOOTH TIOJI0
MOKIMBOCTI 1ioro untatu. e mpusBoauTh 10 pagy mpodieM, HaiioueBuz-
HillTa 3 SIKUX Ta, 10 Tl MOXKE CTBOPUTH (GE3CIOBECHE CEPEIOBHUIIE, Y AKOMY
CKJIaJTHI IYMKW He OIliHeHi, He BUHATOPO/KEH] 1 He BUCJIOBJIEH]I. BTim, MOX-
JIUBO, BKJIMBIIIE Te, IO Take HeAbase MICAHHS PAKTUYHO [TPOCUTB, 00
iforo HenpaBmwiIbHO BUTAyMaunany» (Kpeiir, 2007, c. 167).

3araJioM yci Tak 3BaHi «MOBHI SIBUIIIa» B MePEsKi MOJKHA TTOB’SI3aTH 3 Ta-
KMMHU OCHOBHUMU CUTYAITiSIMU: TTOSTBOIO HOBUX MOHSITh, TPOIIECiB, TIPEIMETIB,
110 TOTPeOYIOTh HOMIHAIIT — Kay3aTHBHI; IParHEHHSIM €KOHOMIT Y1 Ha [JTHIII-
KOBOCTI — yTuJitapHi; opienrarieio Ha epekt — mepyokytusHi (Tormmosud,
2015). AHasis ocobiuBocTeii pyHKIIOHYBaHHSA MOBU B IHTEpHETI CBiAYNTD,
mo: 1) piBeHb BOJIOAIHHSA MOBOIO KOpUCTyBauiB [HTepHeTy, KyasTypa ciij-
KyBaHHST B MePesKi BioOpaKa0Th peaibHy MOBHY CUTYAI[ii0 B KpaiHi; 2) 3
HaNIIOMITHIINX TeHAeHNiil y MOBI iHTepHET-MyOMIICTUKI MOKHA Big3Ha-
YUTH PO3MINPEHHS [EAKMX KOHOTAIlill, NepeHacHueHHs MOBH MepesKeBoi
MyOMIUCTUKN aHTTIOMOBHUMM CJIOBaMHU 1 MOXiZHUMK HeoJiorismamu 3 1T-
cepu, epaTuBaMu i PO3MOBHOIO JIEKCUKOIO; 3) TOJOBHUMK YMHHUKAMHM, 1[0
BIJIMBAIOTH HA IHTEPHET-KOMYHIKAIIIIO 1 SIKi BU3HAYAIOTH CTIel(iKy 11 MOBH,
€ BUCOKUI TEMII CITIJIKYBaHH, AHOHIMHICTbD Ta BiZICYTHICTb EH3YPH, 3aJI€K-
HIiCTD Biji TEXHIUHKX 3aCO0B.

BucnoBku. Y MmoBi inTepHeT-3MI mocTynoBo MoanGiKyoThCS MOBHI
HOPMHU Ta Cy4acHe YKpaiHCbKe MOBJICHHS 3arajloM y Pe3yJIbTaTi TOMOBHEHHS
JIEKCUYHOTO CKJIJly YKPaiHCbKOI MOBM, aKTUBHOI BU/IO3MIHU CTapUX CJIOB-
HUKOBUX (hOPM, YTBOPEHHST HOBUX CJIiB, & TAKOXK TTOTTUPEHHS sKaprOHi3MiB,
KOMITIOTEPHOTO CJICHTY TOIO. be3d HuX MOBa MOJKEe CTaTH MEPTBOIO, TOMY
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He CJIJI 11030aBAATH MepekKeBy MOBY 3ac00iB, SIKI HafaloTh iii eMOIIHHOro
3abapsiienns. [IpoTe BAKINBO He TEPECTYITHTH Ty MEKY, KOJTH TEKCT CTAE
HEIPUCTOIHIM, KOJIM BiIOYBAa€ThCsSI HE TIPOCTO HEKOHTPOJIbOBAHE 3MilllaH-
HSI KHIDKKOBO-MUCHMOBUX Ta YCHO-PO3MOBHUX MOBHHUX OCOOJHBOCTEI,
110 3YMOBJIIOE HiBEJTIOBAaHHS MOBHOI KYJIBTYPH, & HUIIIEHHS MOBHHUX HOPM.
3BaXKa0uM HAa aKTUBHUH BIJIMB MOBH iHTepHeT-3MI Ha popmyBaHHs KyJIb-
TYPU MOBJIEHHS YKPATHIIIB, HeOOXI THe 3aIPOBAIKEHHST KOHTPOJTIO 32 SKICTIO
inreprer-my6uiicruky. 1{o6 THTepHeT cTaB OiJIbII «TPAMOTHUM>, iHiI[ia-
TUBY MAIOTh TPOSIBUTH caMme iHnTepHeT-3MI, nparnyun y cBoix Tekcrax Biji-
MOBIZIHOCTI 10 MOBHUX HOPM. CJIijT Bi/I3HAUNTH, HIHI OHJIAIH-KYPHATICTHKA
BJKe HAMATA€ThCs BUNTH HA HOBUIA 1Tpodeciitnuii piBenb. MOKIMBOCTI, TIPH-
tamanHi [arepuery (MyJbTUMEINHICTD, IHTEPAKTUBHICTD, TilIEPTEKCTYAJb-
HICTH Ta iH.), HAJIAIOTb 3MOTH MOJICPHI3YBATH KOJIUIIHIO JKaHPOBY MAJITPY
yOMUCTHKY, 3poOuTH i eeKTUBHINIOW (CTOCOBHO OCOOIUBOCTEH BHU-
KOPUCTaHHS ayIuTopieto iHdopMartii B Mepexi). Y pe3yssraTi (hopMy€eThCs
OpUTriHAJIbHUH, TAaK GU MOBUTH, JKaHPOBUI IPOMLIb MePeKeBOi yOIiuCTH-
Ki. BuBUeHHS 116010 JKaHPY, GE3YyMOBHO, CIIPUATIME 30EPEKEHHIO 1 PO3BU-
TKY IyOIUCTUYHOTO TOPOOKY YKpaiHu.
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KYNbTYPONOIYHUA AHANI3 KOHLEENLIT GESAMTKUNSTWERK
PIXAPOA BATHEPA'

JocnifxeHo 3 KynbTypOosIoriyHoi TOYKM 30PY KOHLLENTYasIbHY CKNaaoBy MOHATTS
Gesamtkunstwerk, sike 6yn0 BBEAEHO B MUCTELTBO3HABUMIA Ta GiNnocodCbkuii
ONCKYPC HIMELbKMM KOMMNO3UTOpoM Pixapzom BarHepom. Po3msiHyTo 3 no-
31U Cy4aCHUX OOCNIAKEHb KYNbTYPU CYTHICTb KOHLENL|T re3amTKyHCTBepKa.
BrBYEHO iICTOPUKO-KYNETYPHUI KOHTEKCT, Y SKOMY GOPMYBaNMCS OCHOBHI MO-
NIOXEHHS Ljei KoHuenuii. BuasneHo ii cneumdivHi 03HaKu: LiNiCHICTb, FTHYYKICTb
pearyBaHHsl Ha AMHaMIYHi KyNbTYpHi 3MiHW, 30aTHICTb 36epiratyi KOHTEKCT Xy-
[OXHBbOr0 TBOPY, CUHEPTrETUYHO NiACUITIONYY ePeKT, KW BiH CNPaBAse Ha rs-
naya. lNepeoCcMmncneHo posib MUCTELTBA B CYCNIIbHOMY XUTTI. AKLLEHTOBaHO Ha
3arnepeyeHHi enitTapHoCTi MUCTELTBA i HEOBOXIAHOCTI 3any4yeHHs LWMPOKMX Ha-
POLHMX BEPCTB A0 KYNALTYPHMX NoAin. OBrpyHTOBAHO AOLNBHICTL 3aCTOCYBaH-
HSl O3HAYEHOI KOHLLenNLi B ryMaHiTapHUX OOCHIIKEHHSAX PI3HWUX rafny3emn Hayku
Ta KyNbTypy CYy4acHOCTI.
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CULTUROLOGICAL ANALYSIS OF RICHARD WAGNER’S
CONCEPT OF THE GESAMTKUNSTWERK

The aim of this study is to study the conceptual component of the concept of
Gesamtkunstwerk from a cultural point of view and to identify the fundamental
characteristics of the Gesamtkunstwerk as a universal interdisciplinary
ideological concept.

Research methodology. In order to study the context in which the works of
Richard Wagner were created and the idea of the Gesamtkunstwerk matured,
the author applied the synchronic method, which is widely used in cultural
studies. This method made it possible to identify the main features of German
romanticism of the mid-20" century, reflected in the composer’s works as
well as to single out the specific features of the Gesamtkunstwerk concept as
a universal interdisciplinary concept. Using the method of analogy, it is now
possible to project the main positions of the Gesamtkunstwerk concept onto
other areas of humanitarian research. The use of the synthesis method made
it possible to see the studied concept as a single holistic structure assembled
from a variety of synergistically interacting elements.

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike
4.0 International License
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Results. The culturalanalysis of the Gesamtkunstwerk concept made it possible
to highlight its inherent specific features: integrity, flexibility of response to
dynamic cultural changes, the ability to maintain the context in which the
artwork was formed. Based on these data, a conclusion was made about the
deep, universal nature of the concept of Gesamtkunstwerk and the possibility
of its application not only in the field of culture and art, but also in other fields
of knowledge. The emphasis is made on rethinking the role and influence
of art in public life, the need to involve broad strata of the people in cultural
events, overcoming the idea of the elitism of art. An assumption is made about
the possibility of using the concept of Gesamtkunstwerk in the contemporary
postmodern cultural discourse.

Novelty. For the first time an attempt is made to conduct culturological
analysis of the concept of Gesamtkunstwerk in order to identify the essential
characteristics that would contribute to its application in other areas of scientific
knowledge.

The practical significance. The main results of this work can be used both for
further study of the possibilities of applying the concept of Gesamtkunstwerk
in the field of interdisciplinary humanities research, and for the practical
application of this concept in various fields of science and art.

Keywords: Gesamtkunstwerk, Richard Wagner, synthesis of arts, synergistic
effect, the perfect work of art.

AKTyaJbHICTh TeMH AoCHizKeHHs. Y cepeanni XIX cT. BunatHuii Hi-
MeTbKIH komMTio3uTop Pixapa Baruep akTyammizyBaB HOHSITTS «T€3aMTKYHCT-
BepK» K 00'€lHaHHs PI3HUX BUAIB MUCTELTBA 3 METOIO CTBOPEHHS ijleaib-
HOTO Xy/IO’KHBOTO TBOPY, 3/[aTHOIO IEPETBOPUTH CBIT. IHTEpec 710 BUBYECHHS
CYTHOCTI I[bOTO MOHSTTS MOYAB BUSBJISATHCS 3 HOBOIO CHUJIOI0 B CYYaCHUX
JOCJIJIKEHHSIX KYJIBTYPU. Y3a€MOIPOHUKHEHHS Pi3HUX cdep KpeaTuBHOI
JIOJACHKOT JisLIBHOCTI, CUHEPTeTHYHUI TTOTEeH AN MOAIOHUX MPOLECIB CTae
npeaMeToM Oesmiul Z0C/iIKeHb, BUKOHAHUX Ha MIKIUCIUILIHAPHII OCHO-
Bi. O0’ciHAHHS 1 3JIMTTS PISHUX BUAIB KyJIBTYPHOI aKTHMBHOCTI, CTBOPEHHS
BOJTHOYAC IIIJIICHOTO KYJIBTYPHOTO MPOAYKTY € BaKJIMBOIO JIAHKOIO BCHOTO
uBiTizaifiHoro ganmora. OTKe, CHCTEMHI JOCJIIKEHHs MOMIOHUX TeH-
JEHIIH TIPIOPUTETHI IS KYJIBTYPOJIOTIYHOT TIPOOJIEMATHKL.

ITocranoBka npo6aeMu. IHTErpaTUBHICTD KYJIBTYPOJIOTii, sKka 00’ eaiye
3HaHHS 6e3ivi TYMaHITAPHUX HAYK, 3yMOBJIOE TH/BUNIEHY YBary M0 THX
CUHTETUYHUX (DOPM CIIIJIBHOCTI, SIKi 3aKJjalaloTh 3acaau (popMyBaHHs HO-
BUX KyJIBTYPHUX TapaaurM. Ilepersan Tpaauiiiinux ysaBjIeHb PO KyJib-
TYPHUIT TIpotiec OTPeGYE MOINTYKY M0MaTKOBUX IHCTPYMEHTIB JIJIsi BUBYEH-
HST HOBUX TEHJIEHIIIN y KyJIbTYpi Cy4acHOCTI, IX B3AaEMO3B’SI3KY 3 JIOCBi/IOM
MUHYJIOTO i TIOTEHIHATY [JISI PO3BUTKY KYJIBTYPU MailGyTHBOTO. Y 3B’S13KY
3 1M HEOOXIiZIHO KOHCTATYBAaTU 3POCTAHHSI €BPUCTUYHOTO MOTEHIHATY M0~
HATTS «Ie3aMTKYHCTBEPK», 1110 1I0B’sA3ate 3 PO3MINPEHHIM HOro ceManTHy-
HoTO 10Js1. OTIKe, aKTyasTi3y€eThest MPobIeMa BUKOPUCTAHHSI TIbOTO TTOHSITTSI
He JIMIIe IK MUCTEITBO3HABYOrO TEPMiHa, aje i 4K (heHOMEeHY, 1110 MiCTUTD
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O3HAKM YHIBEPCAJILHOI TBOPYOI KOHIIEMII], SIKa 3aCTOCOBYETLCS B PI3HUX
chepax J0ACHKOI TiSITBHOCTI.

Amnanis ocTanHix JocaiazKensb i myo:rikauiit. Tsopuicts Pixapna Barnepa
3aBK/M 3allikaB/oBasa JTOCHIIHUKIB. TpuBae 3arekiia 1ojeMika o0 Sk
0COOUCTOCTI KOMITO3UTOPA, TaK 1 0r0 My3WYHOI Ta JiTepaTypHOI CIIa/Iiu-
HU. AHaI3y foro dinocodcbkux pobiT, IPUCBAYEHIX CYTHOCTI MUCTEITBA,
MOHSITTIO «T€3aMTKYHCTBEPK» 1 TOTO, SKMM MOKE CTaTH YHiBepcaJbHUii
TBIp MECTEITBA MaiiOyTHHOTrO, IPUCBAYEHO GaraTo CydyacHUX AOCJIIIZKEHb.
Taxk, reHe3nc MOHATTST «T€3aMTKYHCTBEPK» y HIMeIlbKill icTopiorpadii Ha-
OyB BioGpaskerHs: B poboti A. B. Tpiroparm (2012). ITapasess Mik moHsT-
TSMU «T€3aMTKYHCTBEPK» 1 «MYJIBTUME/Ia/IbHICTb» O3HAUYE Yy CBOIll KHU31
«TesamriyHcTBepk CrasiiHy BUAATHUN THChMeHHUK 1 my6Jtitmcer, mpode-
cop imocodii, Teopii mucrenrsa i meniaBegennsi bopuc I'poiic (2013).
Bin posrisizae «re3aMTKYHCTBEPK» SIK TOTAJTbHUII TBIp MUCTEITBA, CTBO-
penuii Craminum y Pagguceromy Corosi 'y dopmi corpeasismy. Kymasrypo-
(bimocodehKi MiACTAaBU TOHATTS «Te3aMTKYHCTBEPK» PO3POOJISIOTHCS B
nuceprartiiinomy pociipkenni O. H. Isanosoi (2007). Teopetuuti o6rpyH-
TYBaHHA 1 0COOMMBOCTI BTIJIEHHA i€l CMHTE3y MHUCTENTB B €BPONEHCHKIiil
kyaprypi posrisizana A. C. Hikicdoposa (2016). BupaskeHHS BUMOTH «3HHK-
HEHHSI CBOEPLAHOCTI OKPEMEX MUCTELTB», T0OPOBLIBHOIO iX «3HUIEHHS>,
AHITLIAIIT B MesKaX TOTANBHOTO MPOEKTY <«Ie3aMTKYHCTBEPK» HaOyBae B
konttentiii P. Baruepa M. Boratos (2011). Ciiz Bii3HAUNTH TaKOK aHAJIOTII,
3Hali/leHi IMM aBTOPOM MIX i/1e€10 [UCOHAHCY HeBU3HAYEHOCTI 1I0eTa 3 BU-
3HAYEHICTIO (CITPaBIKHICTIO, IOPEYHICTIO) fieps;kaBy B [1aTona # po3ymiHHAM
HazMmipHocTi B P. Barnepa. IIoHATTS «re3aMTKYHCTBEPK» BUHUKAE OCTaHHIM
JacoM He JIUIIe B MUCTEITBO3HABYOMY Ta KYJIBTYPOJOTIYHOMY JIMCKYpCax,
a i MOMIMPIOETHC HA MIKIUCIMILTIHAPHUHN piBeHb. Tak, floro ocMucaeHHs
B KOHTEKCTI €eKOHOMIKU TBOPYOCTI i BIUIUBY €CTETUYHOTO, IIPOYMAHOIO /10
JPiOHUIIb, HIJICHOTO HABKOJIMIIHBOIO CepejoByiia Ha (OPMYyBaHHS 1 BU-
XOBaHHA TifiHoro rpomazgumna 3iticuioersest O. 1. [Tpornimakom (2018).
[HTeprperattis MOHSATTS T€3aMTKYHCTBEPK SK apXiTEKTYPOIEHTPUCTCHKOT
napazurmu Hazana B npaii O. Poxka (2014). Ax nigBaauau s 3apo-
JUKEHHST TepPMiHa «CHHTETU3M» PO3TJIS/IAE€ TEOPETUIHO O(POPMIIEHE TTOHSIT-
Ts «re3aMTKyHCTBepK» L. A. IlaBembuyk (2016). Ilompu 3HaYHY KiTbKicTh
PO3pOBOK, SIKi POSKPUBAIOTH Pi3Hi CTOPOHU TIOHATTS «T€3AMTKYHCTBEPK», SIK
y KyJIBTYPOJIOTiuHil cdepi, Tak iy cdepi iHIMNX HAYK, CJil HATOTOCUTH Ha
HeOOXiAHOCTI IIMOLIO] CMICIOBOI HAIOBHEHOCTI IIOTO (heHOMEHY, PO3KPHT-
Ti HOTO TEOPETUYHOTO H MPAKTUYHOTO MOTEHITIATY.

Mera cTaTTi — JOCTIANTH KOHIENTYAIbHY CKIaI0BY MOHATTsS Gesamt-
kunstwerk Pixapaa BarHepa 3 KyJabsTypoJioridHoi TOUKH 30py. Y 3B’SI3KY 3
MIOCTaBJIEHOI0 MeTO10 C(HOPMYJIbOBAHI HACTYIHI 3aBJaHHS: JOCJIIUTH
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cyTHicTh KoHUemii resamTkyHcrBepka (Gesamtkunstwerk) nimerpkoro
xomio3utopa Pixapaa Baruepa 3 1osutiii cyyacHux J0CHPKeHb KYJIBTYPY;
BUSIBUTH OCHOBOIIOJIOJKHI XapaKTEPUCTUKU T'e3aMTKYHCTBEPKA K yHiBep-
CaJIbHOI CBITOIJISIIHOT KOHIIEIIIT; 0OIPYHTYBATH MOKJIMBICTh 3aCTOCYBaHHS
KOHIIEMTIii TOHATTS He JIHITe B IIAPUHI MUCTEITBA, a i B iHINX cepax HayKu
i KyJIBTYpH.

Buknan ocHOBHOro Marepiaiy AOCTKeHHS. BuaatHomy HiMellb-
KOMY KOMITO3UTOPOBI Pixapay Barnepy HajesKuTb 3acayra mepeTBOPEHHS
MY3UYHOTO TeaTpy, HJ[aHHsI HIOMY HOBOTO CTAaTyCy B i€papxii BChOTO CBIiTO-
BOTO MUCTEITBA. Bask/inBe 3HAYEHHS [JIS1 KYJIBTYPOJIOTIYHOT TIPOOJIEMATHK I
MaloTh TaKOXK f0r0 PO3AyMH PO BijibHe 00’€IHAHE JIOICTBO, PEBOIOLIITHY,
MEPETBOPIOI0YY CUJTYy MUCTEIITBA, TIPO Te, IKUM Ma€ OyTU JOCKOHAJIET TBIp
MHUCTEITBa MaliOyTHHOTO 1 Ky PoJib Y HIOr0 CTBOPEHHI Bifirpae Hapoz.

BaskMBUM JIJIs1 PO3YMIHHS BUTOKIB I'YMaHICTHYHOI, JTIOMHOJIOOHOT (bi-
socodii, sKy MicTUTB TBOpYA criaimuna P. Barnepa, € ocMucieHHS KyJIbTyp-
HO-ICTOPIYHOTO KOHTEKCTY, Y SIKOMY C(HOPMYBABCST HOTO CBITOTJISIL.

[IparHeHHst ifeasbHOI MIHCHOCTI, TIOMIYK [OCKOHAIOI rapMOHii, OYHT
HPOTH PAIIOHAJICTUYHOTO CIIPUNHATTS CBITY I 3aXOIIEHHS CUJILHUMU Xa-
paxkTepaMu i TIPUCTPACTSIMH, CIPSIMOBAHICTD /10 TIOTY;KHOI MICTUYHOI CHJIN
MIPUPOJIH, a 3BIJICH I /10 Mi(DOJIOTIUHOI CBIZIOMOCTI — XapaKTepHi O3HAKHU J[0-
minytovoro Hanpukinni XVIIT — y nepuriit nososuni XIX cr. 3aranbsHoeB-
POTIENCHKOTO XYIOKHBOTO T iIETHOTO HAIIPAMY — poManTu3My. Peduiexcis
Ha/Jl CyNepeusIUBICTIO, CKIAHICTIO 1 HaBiTh Mapa/IOKCATBHICTIO BHY TPIITHBO-
TO CBITY JIIOZIMHU TTPOXOANTDH YEPBOHOIO HUTKOIO Yepe3 yCi BUIN MUCTEITB
Anrmii, Himeaunnu, Mpawiii Ta iHINX €BPOTIEHCHKNX KpaiH.

CraHOBJIEHHSsI HIMEIIBKOTO POMAHTH3MY BilOYBAEThCSI B KOHTEKCTI 3a-
raJIbHOEBPOIIEIICHKOTO B KijibKa eTariB. [IparneHHsaM BiIKPUTH SIKYCh Mic-
TUYHY TAEMHMIIO KUTTS, [1€PETBOPUTH JiHCHICTD, HOEHATH peasbHe 3
izeabHUM, TiAHATH OyeHHe 0 TPAHCIEeHIeHTalbHOI0 [I03HaueHa eCTEeTH-
Ka J[yMKH PaHHbOTO HIMEI[bKOTO POMAHTU3MY, TaK 3BAHOTO 1€HCHKOTO, 1110
HanesxkuTh 110 Kinig XVIII er. [Toetn, Xy no:kHUKH, KOMITO3UTOPH, (hiocodhu
HAZLIAIOThCA B Lel mepion Ge3MeKHIMM MOKINBOCTSIMM, IM BiIBOIUTHCS
POJIb TBOPIIIB CBITOOYIOBH, TIPOPOKIB, KOTPI IepeabadaroTh 3MiHMU.

Hacrymauii niepiog — reiiensbepspkuii pomantiam (modator XIX cr.),
IPYHTYEThCS Ha YSBJIEHHI IIPO Halliio, sika € cy(’ekToM TBOpYocTi. ITpo-
THCTOSTHHS 3arapOHUIbKIN TosriTuil HarmoseoHa 3yMOBITIOE MTPOOYIKEHHST
HaI[lOHATBHOI caMocBifioMocTi. [loBepHeHHS 10 HAPOJHUX BUTOKIB, <PO3UN-
HEHHS» IHAWBIyaJIbHOTO B HAPOJHOMY, TOUHICTH HAI[IOHAIBHOTO KOJIOPHTY,
(DOMBKIIOP SIK CHPABIKHSA MOBA, KA CIIPUAE B3AEMOPO3YMIHHIO i 06’€/[HAHHIO,
€ TUMHU KOHCTPYKTMBHUMHU €JIEMEHTaMH, 1110 (HOPMYIOTh KYJIBTYpHO-€CTe-
TUYHY CBOEPIHICTD TIOTJISA/IIB HIMEIIbKMX POMAHTHKIB 11bOTO MePiojLy.
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Tperbomy, GepJiiHCHKOMY eTany HiMeIlbKOro pOMaHTU3MY (cepeanHa
XIX crt.), cysacunkom stkoro it 6y P. Barmep, BracTuBe MpOTHCTABIEHHS
BUIIOTO I HUYKYOTO, PEabHOTO 1 HEPeaJbHOTo CBITIB. Ies ABOCBITTS mpe-
BAJIIOE B €CTETUYHIII KapTHHI CBITOOYA0BH Mi3HIX HIMEIbKIX POMAHTHKIB. B
OCHOBI KOKHOTO 31 CBIiTiB 1iepe0yBa€e KOHMIIKT. Y BUIIOMY CBIiTi B TIPOTHCTO-
SIHHSI BCTYIIAI0Th 00pe i 371e Havasa (Bor i Carana), Te % BigOyBaeThes i Ha
3eMJTi, y HIJKYOMY CBITi — repoi MPOTHCTABIAIOTHCST OGMBATETSIM.

V 1Bopuocti P. Barnepa snaxomuMo BizoOpaskeHHs BCIX TPhOX eTalliB
PO3BUTKY HIMEI[bKOTO POMAaHTH3MY; eCTeTHUHA YTOIIis i7leali30BaHol TPaHC-
LeHIeHTaIbHOI CBITOOYI0BH, BJACTUBA IEHCHKOMY I1€PiOAY, 3BEPHEHHS JI0
HapogHUX Mi(iB i cka3aHb, HAI[IOHAJIBHOTO KOJIOPUTY, BJIACTUBE TeH/Ieb-
Gep3bKUM POMAHTHKAM, O/ CBITY, BHYTPIlTHI T KOH(DIIIKT, AKUIT BifpisHsie
(inocodebko-ecTeTuHi MOMISIN GEPIIHCHKOTO €Tary.

[Tokominus P. Baruepa — TtBopui i1 Mucsmresni kinng XIX ct., Bigay-
BalOYM BIUIUB JMHAMIYHOTO PUTMY TIPOMUCJIOBOI PEBOJIIOII, iHIyCTpia-
Jiizalii, crpiMKoro migiiomy Oyp:KyasHO-IEMOKPATHYHOLO PYXY, CYTTEBO
BILUIUHYJIO K Ha TOJITUYHY, TaK 1 HA KYJBTYPHY CHUTYAIlil0 B CYCIILILCTBI.
Ineq nepetBopeHHA CBITY 32 I0MOMOTOIO PEBOJIOIIIHOI CUIIM MUCTEITBA —
JICITMOTHB, SIKUil BUSIBJSIETHCS Y TBOPYOCTI GaraThox mucutenis XIX cr.
[leit nuckype Buznavae it pediekciio, y Mexax sKoi popMmyBajiach TBOP-
uicth P. Barnepa, sik MysuuHa, Tak i JiteparypHa. [u6GoKe TPOHUKHEHHST
B CYTHICTb B3a€MO3B’S3Ky KyJBTYPHOI Ta COIIAJbHOI POJIi MUCTEIITBA, IKE
IIEPETBOPIOE JIOACTBO, BUPasKEHO HUM y poboTi «TBip Mucrenrsa Maiioyt-
uporo» (Baruep, 1978). Ilparayun 10 KyJIbTyPHOTO BIOCKOHATICHHS CBITY,
3 BJIACTUBUM HOMY 3a11alloM MY3UKaHT 3a3Havae: «Po3riisaaoun craBieHns
CYYaCHOTO MUCTEITBA — TIEI0 MIPOI0, Y SIKil BOHO JIIFICHO € MUCTEI[TBOM, —
IO CYCIILIBHOTO JKUTTS, MU HepeayciM 0aunMo IMOBHY HE3JATHICTh MUCTE-
ITBA BILIMBATH Ha CYCIIJIbHE KUTTA B OaropogaHoMy ayci» (Baruep, 1978,
c. 235). Mucurenb BHOKPEMITIOE KiTbKa TIPUUITH, Yepes3 sIKi, Ha HOTOo IyMKY,
MMCTEITBO Biji/IaJieHe Bijl CYCIIbCTBA Ta He BIIMBAE HAJICKHUM YMHOM Ha
cycmimbHi mpotecu. [lepeGyBaioun B 3arambHill pO3yMOBitT i HAYKOBii Tapa-
aurMi csoro vacy, P. Barnep posjijisie npupojty it Kyasrypy. Ajie, Ha BijiMiHy
BiJl paIlioOHATICTUYHOTO HATIPSIMY JIYMKH, TIPEJICTABHIKH STKOTO CTABUJIN Tie-
pel cobot0 i EBPOIIEHCHKOT0 KyJIBTYPOIO 3aTaIOM 3aB/IaHHST TTOIOJIAHHS i TTij[-
KOPEHHSI TIPUPOJIH, MY3UKAHT Bi/[3HaYae HeOOXiAHICTb 3aHyPEHHSI KYJIBTYPH
B <IIPUPOJHNN TPYHT» «IHCHOTO XKUTTsI». [[prnunHy Takoro «HempupoiHo-
ro» CTaHy KyJIBTYPH BiH y0ayae y BIIIIJIEHH] «KaCTH XyAOKHUKIB»>, IKi, ¥
MEBHOMY CEHCI, IPUBJIACHUIN cOOi TIOAK BJIACHOI TBOPUYOCTI i BUIIPABIO-
BYIOTD 1le GPaKoM 3HaHb y cepi MUCTEITBA Cepell MUPOKUX BEPCTB Hace-
Jenns. Komiosurop Hapikae, 110 Kpallli JOCATHEHHS MUCTEUTBA JOCTYIIHI
MepeBakKHO THUM, XTO «Ma€ TPOIIi», <OIJIAuy€ 3aIPOIIOHOBAHI XY/I0KHI
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pasocTiy, OIHAK yCe OJTHO HE MOKE «3PO3YMITH XYIOKHUKA B OTO KpaIlUX
nparaenHsax» (Barrep, 1978, c. 236). Himenpkuil yuennii, KpUTUKYIOUN
TaKWil CTaH, MiJIKPECTIOE BILUIUB «HECHTPUATINBUX COIIATHHUX BIIHOCUH>,
SAKi TT036aBAAIOTH BEMYE3HY Macy JIOfeH MOKIMBOCTI «PO3YMITH CydacHe
MUCTEITBO i HacoIo/KyBaTrcss HuM» (Baruep, 1978, c. 236). Y Biactusiii
HOMY eMOTIiifHIll MaHepi KOMITO3UTOP HA3WBA€E BiJlipBaHe BiJl CyCHiJIbHOTO
JKUTTSI MUCTEIITBO «€TOICTUYHOIO, CAMOBJIOBOJICHOIO METYIITHEIO», «Hi YUM
IHIINM, K TITBKU PO3KIIIIIIIO, HA/ITUIITKOM, CBOEKOPUCTUBUM ITPOBEICHHAM
yacy» (Barnep, 1978, c. 236). Mipkysanusa P. Baruepa He BUX0AATb 32 MeXi
MPOCBITHUITBKUX YSIBJICHD PO Te, MO «MOITMPEHHS OCBIYEHOCTI», IK€ MOKe
TO/I0JIATH «TJIHOOKE HEBITJIACTBO GINBIIOT YACTUHMU JIOACTBAY, € TUM LIS~
XOM, SKUI 3yMOBUTD AKICHO Kpallll 3MiHU B CYCILIBHOMY Ta KYJILTYPHOMY
KUTT. 3HAMEHUTHI pociiicbkuii disocod 1 mista kyasrypu A. @. Jloces,
AKUI TIPUCBATHB Oarato cBoiX pobiT AocimkeHHI0 TBopuocti P. Barnepa,
HA3WBA€E KOMIIO3UTOPA JIOANHOIO, <PO3ITATOI0 MixK BOMA BEJIMKUMHU €I10-
XaMU», TaKOI0, <110 TIPUCTPACHO Ouikye peBoJioiiioy (Baruep, 1978, c. 8).
HecrpuMHe mparHeHHsT My3UKaHTa BUCJIOBUTH ifiei «BUIBHOTO 06’€[HAHOTO
JIOACTBA», GeaMexkHIi oteHian JIio6osi, rianboke disocodcebke posyMiH-
HST MUCTEI[TBA, 110 BeJie 10 KaTapCUcCy i, 3PETTor0, 10 3MiHN CBITOTIOPSIIKY,
3YMOBMJIO HOTO YCBIOMIEHH HEOOXIAHOCTI 06 €IHAHHS PI3HUX BULIB MIC-
TenTB (My3uKH, moesii, crierorpadii, pamu). KoMmosuTop BiMOBIBCS Bij
TPAIUIIIITHOTO YSABJIEHHS MPO OTepy SK MPO MOCTiI0OBHE BUKOHAHHS COJIiC-
TaMu apiil i epeocMUC/IUB ii K «<My3HUHY ApaMy», IKa alleJIioe 10 HabaraTo
CKJTQJTHINITOTO # TTJTICHINITOTO CITPUIHSITTSI.

V KonTekcTi posrasamy oneproi pedpopmu P. Barnepa HeoOXiaHO BigsHa-
YHTH, 110 OCHOBHOIO 1l METOI0 GYJI0 CTBOPEHHS €AMHOTO MY3UYHO-IPaMaTiy-
HOro (hopMaTy, SKUl MOBHOIO MipoIo 3Mir 61 BimoOpasutu rInboky ¢imo-
cocbKo-ecTeTUIHY pehJIeKcifo K HaJl TPAUIIIMHUME CIOKeTaMU HiMellb-
Koi MichoJtoril, Tak i HaJl TUTAHHSIME OCMUCJIEHHsI OCHOB OyTTs1. Kiacuuny
HOMEPHY CTPYKTYPY OIIEPHOTO [i#iCTBa KOMIIO3UTOP 3aMiHUB HECKiHYECH-
HOW0 MEJIOZIiEI0, sika 00’e/IHy€ BOKaJIbHI mapTii AiloBux oci6. CumBoiuHy
POJIb TPAKTYBAHHSI CEHCY TOTO, 10 BigOyBacThCs Ha CLEHi, BiIIaB OPKECTPY.
Byzmyun Hibu BHYTPIITHIM TOT0COM AifOBUX 0Ci6, IX HEBUANMEM CITiBPO3-
MOBHHKOM, OPKECTP 32 JIOTIOMOTO10 0€3J1i4i pisHOMaHITHUX JIEHTMOTHBIB (y
HapTUTYPI IX MOTJIO HAIIYYBATUCS 10 TPUMTISATH ) IJIIOCTPYBAB, MOSICHIOBAB i
JIOTIOBHIOBAB OCHOBHE CI[eHIYHe [[ificTBO. TakiM 4nHOM, TPaH/Ii03HI 3a[yMn
KOMIIO3UTOPA 3yMOBWJIM HeyyBaHy TpaHcdopMallilo camoi cyTi OrepHOro
JKAHPY.

V rerpanorii «Ilepcrens HiGemynra» («3omoto Peiimy», 1854; «Bamb-
Kipisi», 1856; «3irdpuny», 1871; «3arubesnp Gori», 1874) Buepiie ozHaun-
Jach MetamMmopdo3a MepeTBOPEHHS Ollepy Ha MY3WYHY JIpaMy, sSKa MOBHOIO
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Mipoio BizmoGpasuiaa posaymu P. Barepa Haj opramisaifi€io Xymgo:xKHbOIO
MIPOCTOPY i CTBOPEHHSIM JOCKOHAIOTO TBOPY MucTenTBa. CyTHICTH TaKOTO
i71eaJIbHOTO, T[JIICHOTO XY/I0KHBOTO TBOPY BiH c(hOPMYJIIOBAB Y KOHIIETIIii
resamTkyHCcTBepKa (Gesamtkunstwerk).

«Gesamtkunstwerk pocificbkoi0 MOBOIO Ma€ KijibKa HE3PO3yMLINX Ba-
piaHTIB mepeKiay, Ha KINTajaT “cyKymHoro” abo “LiloKynHoro” TBOpY MuC-
TernTBa. Ko mpocriiie, HAeThCS MPo Oe3MEKHUIT XYA0KHIN CHHTE3, 110
3/IIICHIOETHCA B paMKaX My3UYHOTO TeaTpy. Mysuka Mae 0HOYaCHO CTaTu
ZTPaMoIo, eTTOCOM 1 JTipUKOIO, JKUBOTIMCOM i (histocodiero, peririeio i peaqbHic-
TH0, BOHAa MYCHTb YBIGPATH BECh CBIT, OiJIbIle TOTO — 3aAMIHUTH HOTO COH010»
(Paxy, 2007, c. 217).

Po3MipkoBY0UM TPO 3AIGHOCTI PI3HUX BUJIB MUCTEIITB 3YMOBJTIOBATH
eMOI[iIfHO-TIOYyTTEBUN BIIUB Ha JiofunHy, P. Barnep 3aznavas: «TaHellb,
My3uKa i Toe3ist B OKpeMirmHocTi oOMexkeni. HamTosxyodnch Ha BIacHi
KOPJOHHM, KOJKEH 3 IIMX BUJIIB MUCTEITBA He BiguyBac cebe BIIbHKMM IOTH,
TIOKH BiH He TPOTSITHE Yepe3 KOPAOH PYKY iHIIOMY BUY MUCTEITBAa — 3 Ge-
3YMOBHUM BU3HAHHSM 1 JiF000B10. [TOTUCKAHHS PYK PO3COBYE KOPJIOHH; TTOB-
He B3aEMOITPOHUKHEHHS, PO3NIMPEHHS OHOTO BUY MHUCTELTBA B IHIIOMY
noBHicTIO 3HUMYE iX. [licas Toro sk 3HUIIEHI KOPAOHW, TIPUTTHHSIOTH ic-
HyBaTH U OKpeMi BUJM MUCTEITBA 1 3aJIUIIAETLCS JIUIIEe MUCTEITBO €IUHE,
HeoOMexene mucrerrBo» (Barnep, 1978, c. 166).

Orxe, Ha ymry P. Barnepa, o6’efHaHHsI Pi3HUX BUIIB i KaHPIB MUC-
TEITB YCYBAE OOMEKEHHS, 10 HAKIAIAI0ThCA HEOOXIAHICTIO BHKOPUCTAHHST
IPUHOMIB GY/Ib-SIKOT0 O[HOTO 3 HUX. I]e 3yMOBITIO€ Oe3MEsKHI TOPU3OHTH JIJIst
TBOPYOCTI, YMOKJIMBJIIOE TIOBHE BCEOCIKHE 3IUTTS MUCTEITBA 1 JKUTTS, 3a-
JIy4a€e cryxada He JIMIIe 10 OCMUCJICHHS 11e1 aBTopa, a i 3My1Iye TIn6oKo ii
Bi/[UyTH, HAPOJIKYE B Y1 Karydy oTpedy BAOCKOHAIEHHS, CIIPHUIE IyXOB-
Homy ountienHio. Ha nymky O. H. IBanoBoi, «B ocHoBi [e3amMTKyHCTBEpKa
nepebyBae ijest opraHiutoi €HOCTI XyJ0KHIX 3aC00iB PI3HUX MUCTELTB 3
METOIO MePeTBOPEHHS JIiiicHOI peasbHOCTI. BosiHOuac opraniune noeiHaHHS
PI3HUX BUJIiB MUCTEI[TB HETOTOKHE CHHTE3Y, MUCJIUMOMY SIK TIPOIIEC TTapa-
JIEJIBHOTO, aBTOHOMHOTO CIIiBICHYBaHHsI KOMIIOHEHTIB, 1110 OEPYTh Y HbOMY
yuacTb. TesaMTKYHCTBEPK BijoOpakae Mo-HOBOMY OCMUCJIEHY CIenudiky
CHHTe3y MUCTEIITB SIK OPraHiyHOl €/IHOCTI OTPUMAHOTO Pe3yJIbTaTy, BILINB
SKOT'0 Ha CYCIIJILCTBO MA€ CIIPUSATH HOTO IIEPETBOPEHHIO Yepe3 A0CATHeHHS
aHasoriyHo1 €aHOCT. Ha BiIMiHY Bifi CHHTE3y MMCTEITB, KM HAJIeKNTh,
nepezycim, rasysi MUCTEITBO3HABCTBA, 3MICT Te3aMTKYHCTBEPKA BUXOIUTD
32 eCTETHYHI PaMKH, PO3MUKAE MEKi MUCTEITBA B KUTTS i MUCTUTHCS SK
KyasTypdinocodepkuii kontnents» (Msanosa, 2007, c. 13).

Jleski mocTiIHMKY TOPIBHIOIOTH TE3aMTKYHCTBEPK 3 KiHeMarorpachoM, y
SIKOMY HA0YHO Peasi3oBaHui IPUHIUIT cuHTe3y MucTelTB. OjiHaK, BUBHAIOUN
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HeoI[iHeHH] 3aciyru Kinemarorpada Tepe/; CBITOBOIO KyJIBTYPOIO, CJIiJl 3ayBa-
JKUTH, O OTOTOKHEHHS HOTO 3 Te3aMTKYHCTBEPKOM HE 30BCIM KODEKTHE,
OCKIJIBKY B TJIIIauiB XyJOKHBOI KapTUHM BicyTHIN (akrop Gesmnocepes-
HBOI JIOJTYYEHOCTI JI0 KOHTEKCTY TIOJIiH (DiJIbMY, «BiTIyTHOCTI».

[Tpo cerudiry GopMyBaHHS €AUHOTO XYA0KHBOTO TIPOCTOPY 3 TIPUH-
IIUTIAMU Te3aMTKYHCTBEPKA I BTPATH IMIJIICHOCTI T1ijT 9ac PO3Tajy MUCTEITB
3a3Havya€ y cBoiif mpaiti «Brpara cepeanHny BUAATHUH aBCTPINCHKUH icTO-
puK i Teoperux mucrenrsa lanc 3exeapmaiip (2008). YiozpibHiooun crapo-
JIaBHI [IEPKBY, XPaMH, TTaJAIK [iJTiCHIM TIPOCTOPaM, sIKi 30MPaloTh y €Ii-
HOMY Te3aMTKYHCTBEPK-KOHTEKCTi apXiTEeKTYPY, CKYJIBIITYPY, MY3UKY, TEKCT,
HAYKOBeIlb BUCJOBJIIOE [YMKY: «31 CTapHX 11€PKOB, 3aMKiB, MaJaIliB 3 KiHIII
XVIII cr. crmBaioTh 1iji HATOBIY TBOPIB MUCTEILTBA, YJIAMKU KOHTEKCTY,
Axuil Kosmch 36upas iX Boeauuo. LI TBOpiHHS Oyiu BUpBaHi 3 MaTE€PHH-
CBKOTO TPYHTY i 3aHe0aHi B Oe3piZHOCTI XYAOKHBOTO PUHKY, Y PO3KIIl-
HUX HIYTDKHNX OyIMHKAX TPOMAJIChKIX 1 TIPUBATHUX My3eiB» (3e/bmaiip,
2008, c. 104). HazuBatoun 11eif mporiec «CMepTio Te3aMTKYHCTBEPKa», aB-
CTPIACBKUIT yYEHWI KOHCTATy€ MOMWPEHHS BiIOKPEMJICHO-OIMHITIYHOTO
HOTJIALY Ha MUCTEI[TBO, 1110 BU3HAE «HEIIPUPOAHUN TIO/IJI MUCTENTB SIK J1a-
HICTb», «I1[0 PO3/IIJISIE HETIO/IIbHEY , «II[0» BiJl «<SIK», «3MiCT» Bijl «bOpMU»...»
(3empmaiip, 2008, ¢. 104). Ananisyioun pesyasTaTu I0AIOHO]I AesinTerparii
MucTenTs, I. 3emenpmaiip 3a3navae: «Hayka mpo MucterrtBo — B mayci “pos-
yieHoBaHOTO MucIeHHS  XIX CT., — PO3KOII0I0YN MUCTEITBA HA OKpeMi
BU/IU, CAHKITIOHYE HEMPUPOAHY My3€aIbHy CUTYaIlito, 3aMiCTh TOTo 106 6a-
YUTU B Hill HeMuHy4e jiuxo» (3enbmaiip, 2008, c. 104).

[Tparnyuu moBepHyTH Iii, HA IYMKY aBTOPa, PYIHIBHI IIpOIleCU HA3a]l,
icTopuK mpuBeprae yBary o crupobu 30epekeHHs IIICHOCTI Te3aMTKyH-
CTBEPKa, poanovaToi pomManTukamu. «OpHa 3 MEepuIux OMO3UITHA 1305111l
MUCTEITB O3HAYMJIACH y TIPUCTPACHOMY OGakaHHI POMAHTH3MY BiTHANTH
re3aMTKYHCTBEPK, ajie 1ie OaKaHHs BUSBUIIOCS GE3CHIINM TTIOBEPHYTH HOTO
<...> TlocTtymoBo 3HUKaE iHTepec i /10 MPeAMETa, i 10 TOTO MicIid, Jie Tiepe-
OyBae 300pakeHHs, 1 10 TOTO, Y MAXOAUTD JI0 I[OTO MiCIs HeopMaibHe
HaloOBHEHHsT 300pakeHHs, a oro ayxoBHe 3HaueHHs» (3emabMmaiip, 2008,
c. 105).

Orxe, mij yac BUBYEHHs crHeluiKu KOHIEMNIlil re3aMTKyHCTBEPKa
TIEPIIOYEProBoIO € MpobeMa 36epekeHHsT €[HOCTI XyI0KHBOTO TBOPY 3 Ha-
BKOJIMIIHIM CepefoBUIIEM, JOIyYeHOCTI 0 IIeBHOro Kourekcry. [lyXxoBHa
arMocdepa, y AKill CTBOPIOIOThCA XyAOKHiil TBIp, apT-00’eKT, HaOyBae He
MEHIII BKJIMBOTO 3HAUEHHST, Hi’K BiH CaM.

[Ipo MOXKIUBICTH 30€peKEHHS I BUKOPUCTAHHSI KOHTEKCTY B PE3YJlb-
TaTi MO€/HAHHS TEXHIKM, MUCTEITBA, apXiTEKTYPH, peMecedt 3 PpeiMeTHO-
TPOCTOPOBUM CEPENOBUIIEM PO3MIPKOBYBAaB CBOTO YaCy CIHiBBITUN3HUK
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P. Barnepa, Bunaruuii apxirekrop lTordpin 3emnep. Ilix BrmmBom izei re-
3aMTKYHCTBEpPKA HAMATaJucs CTBOPUTH €ANHWIA CBITIOMY3UYHU, OJTi(Ho-
Hiurmii konrexcr B. B. Kanpuncokuii i A. H. Ckpsa6in. 3araibHiit KoHIerii
apXiTEKTYPHOIO MPOCTOPY, 10 00’eAHy€E ekcrep’ep OyarHKY, iHoro inTep’ep,
BHYTPIIITHE HATIOBHEHHST 1 HABKOJIMUTITHIN TIPUPOTHIH TTPOCTIP, TPUIIIsIIacs
AJIbHA yBara B podoTax MpeACTaBHIKIB HIMEIBKOI KoM OyAiBHUIITBA if
XYI0’KHBOTO IPOEKTyBaHHs Bayraysa i, 30kpema, ii gupexropa B. Ipomiyca.

Cripoba po3riIstHy TH PaiTHChKY JIEPIKABY SIK TOTaIbHUET TBIP MUCTEI[TBA,
re3aMTKyHCTBepK, cTBopennii V. Crasinmm, siiicnena dinocodom i Teope-
KoM KyJbrypu b. Tpoiicom y npani «Gesamtkunstwerk Cramins». ¥ xuu-
31 aBTOP HAMATAEThCS «BU3HAUUTH KOHIIENITYAJIbHY CXEMY JIJISI PO3YMiHHS
iMareHTHOI eBostiorTii craminchkol Kyasrypu» (Ipoiic, 2013, c. 5). Dimocod
PO3IJISIZIAE COL[PEAIi3M 1 aBaHTap/l, AKUI [iepe1yBaB HOMY, K PYXH, 110 MaJIu
Ha MeTi CTBOPUTU HOBE CYCIIIbCTBO, chopMyBaTH HOBY JioauHy. Kysnbrypa
crajincbkoi enoxu moctae B b. Ipoiica gk ecretnunmii heHOMEH — peasibHe
JKUTTS, TPAHC(HOPMOBAHE METOJAMM <«TOTAJIBHOTO €CTETHKO-TOJITUYHOTO
npoekty». V. Cranin, Ha IyMKy JZOCTiAHUKA, SK XyIOKHHK-aBAHTAP/ICT,
CTBOPIOE TOTAJIBHMIA TBIp MucTenTBA — Pangacbknii Coio3, KOHCTPYIOIOUYN
iforo 3 6esJiiui eJieMeHTIB, 30KpeMa ii 3 [POMajisiH, KOTPI BOJIOAIIOTH ChOpMO-
BaHUM CHCTEMOIO CBITOTJISA/IOM.

[LinicHicTh KOHIEMIIIi re3aMTKYHCTBEPKA, 1110 J03BOJISIE OB’ SI3yBaTH
BOEIMHO Pi3HOPIHI €JIeMEHTH TBOPUYOTO TIPOTIECY, HAZIAE€ MOKIMBOCTI TLITiI-
HOTO 11 BUKOPUCTAHHS K Y HAWPI3ZHOMAHITHITINX 1HIWBITya JbHNX 1 KOJEK-
TUBHUX KYJBTYPHUX MPAKTUKAX, TaK i B iHIIMX cepax HAYKH i MUCTEITBA.
Tax, po3aMipKOBYIOUH IIPO KOHKYPEHTOCIIPOMOKHICTD IIPOMUCIIOBOI IIPOJYK-
Il CKaHMHABCHKUX KpaiH Ha cBitoBomy puHKy, O. /. [IpornimMak koHcTa-
TY€ BUCOKUIT PiBEHD AN3aTHEPCHKUX PIllleHDb, 3yMOBJICHU «CHHEPTeTHUHUM
edekTOM TIOETHAHHS B KpeaTuBHill exoHoMilli» (IIpornimak, 2018, c. 217).
V cBoiii crarti «KpearuBHe MaiibyTHe YKpaiHu: MepCleKTHBHU 1 TEPEIIKo-
Iy TOCTIIHUK MiAKpecyioe: «Y JlaHii mepekoHaHi, o eCTeTHYHE OTOUCHHS
(dbopMye 1 BUXOBYE TiIHOTO IPOMAAAHUHA, il ICTOPUYHO OYB BaK/JIMBMM Ta
€ aKTyaJbHUM CHOTO/IHI IPUHIIMIT Te3aMTKYHCTBEpPKa (HiM.), 3TiZIHO 3 AKUM
KOKHA IPIOHUIS IIpoAyMaHa i po3pobiena BiAMOBIAHO 10 €AMHOI KON
MABUIIEHOI YTUII TAPHOCTI, €KOJIOTIIHOCTI, IOCTYITHOCTI, HAITLIEHOCTI Ha Tap-
MOHilTHe cTiBiCHYBaHHS JI0MHY ¥ ipupoau» (IIporanmak, 2018, c. 217).

BasknmBoto  criennivHOI0 XapaKTepUCTUKOIO KOHIIEMIl Te3aMTKYyH-
CTBEPKa B CeHcl, sKkuM Hazijiss ii P. BarHep, € nocriiina HeoOXigHicTh caMo-
peduiekcii, kopuryBanHs 00’'€KTa, 10 CTBOPIOETHCS, Y MOCTIHHO MiHIMBUX
KyJIBTYPHUX KOOp/MHaTaX. BUHUKAE MOKIUBICTD, Ha Gasi NMPUHIUIIB 1€l
KOHIIEIIIIi1, CTBOPIOBATH He TIPOCTO IJIICHUI YHIBepCATbHNN Xy/I0KHIi TBIp,
a 11 yHIKaJIbHY CHCTEMY, B OCHOBY SIKOI 3aKJIaJIEHO TMHAMIYHUHN KYJIBTYPHIN
MOTEHITial TIOCTIITHOTO OHOBJIEHHS, YOCKOHAJIEHHS CMUCIIB, N0JaBAHHSI
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HOBHUX YYaCHUKIB ITPOIleCY «TBOPEHHS» 32 HEJOTOPKAHHOCTI BHYTPIITHLOI
OCHOBOITOJIOJKHOI i/1e1 aBTOpA.

Po3mipKroBy10UH TIPO POJTb KYJABTYPU B CYy4aCHOMY TIOCTMOJIEPHOMY JINC-
kypci, mpodecop O. B. KpaBuenko 3aznauae: «Kysnbrypa cipuiiMaetbest sk
Taka, 110 He mijsgrae o0’ exTuBailii, ajae, BogHo4ac, 00'eHye Jogei y couiy-
Mi i yTBOpIOE 3araibuuil Kyasrypruii mpoctip. [ penpesentanii Brpayaiors
BU3HAUYEHICTh Ta 3aBepiieHicTs. Kybrypa nepectae 6y T YNMOCh OUiKyBaHO
snaitomums. (KpaBuenko, 2013, c. 28). 3aznauena aBTopoM 3/1aTHICTh CY-
YacHOI KyJBTYPU BUKOHYBATH (DYHKIIIO «ITPOCTOPY <TPOSIBJIEHHS> 3MICTY
JUISL TIOITYKY HOBMX CHOCOOIB iHTEpIIpeTallii, HOBOro GayeHHs1 CEHCYy KyJib-
TYPHOI NPAKTUKM», HA Hall HOIJAA, sSKHalKpalle BigoOpaxkae 3AaTHICTh
KOHLEIII re3aMTKYHCTBepKa IIPOAYKYBaTU HOBI iHTerpoBaHi AMHAMiuHi
kysbrypHi emuciu (Kpasuenko, 2013, c. 28). Tomy MokHa 3a3HAUNTH, 1[0
11eii KOHIIETIT I[iJIKOM MOJKe CTAaHOBUTH KYJIBTYPHY KOHKYPEHI0 3arabHUM
TTOCTMOJICPHICTCHKUM TEHEHITISAM «BiJIMOBH BiJl i/IeaJIbHOTO, EMHOTO, Kpa-
IIOTO Ha KOPUCTH BCEOCSKHOTO Tmopartiamy» (Kpasuenxko, 2013, c. 26).

HoBa kysasTypHa peasbHiCTh, 10 BUHUKJIA HiJl €0 Te3aMTKYHCTBEp-
Ka, He JIuIie 1epeadadyac ydacTb y ii TBOpeHHI mpodecioHasiB i aBTOpUTET-
nux ¢axisLiB, a i MOCUIECHHS POJIL «CIIOKUBAYA» KYJIBTYPHOIO IPOAYKTY,
rasgada. Hamae iiomy mpaBo cTaTu CliiBy4yaCHUKOM IPOIleCy MOUTyKY HO-
BUX CMHUCJIB i criBaBTOpPOM TBOPY. P. Baraep BUCIOBIIOETHCS PO 1€ TaK:
«CaMoTHi# 1yX, AKWI [parHe 3HAWTH CIOKYTYBaHHS Tepejl TPUPOJOIO
XY/I0KHBOI [IisIIBHOCTI, He MOKe CTBOPUTH TBip MUCTENTBA MaiiGyTHHOIO.
[le mano e yxXy TPOMaICbKOMY, SIKHH 3HAIIIIOB 33I0BOJICHHS B JKUTTi»
(Barmep, 1978, c. 159).

[napadi it akTOpy, My3UKaHTH U Xy/I0KHIKH, MICTSTHY 1 TPABUTeJI Bifl-
Tenep MaloTh MOKJIUBICTH 00’ €[HATHCS K TIOBHOIPABHI YYaCHUKH MTPOTIECY
peasizaii crisbHOro TBOpiHHS. KpearusHa mepeGypoBa CBIiTY 3a J10MOMO-
rOI0 «TBOPY MUCTEITBA MallbyTHHOTO>, 3riiHO 3 P. Barnepowm, crae goctyii-
Ha KOKHOMY, BO33 €[HYIOUHN i OHOBJIIOIOUHN JIIOACTBO. <Y 1[boMY 00 €HAHHI
HIIO He 3MO’Ke OKOCTEHITH i1 OMEPTBITH: BOHO BUHUKHE ChOTOJIHI JIJIST TIPO-
CJIABJIEHHSI CaMe IIbOTO repost, 100 3aBTpa B aGCOMIOTHO HOBUX YMOBAX ITijl
BIIJIMBOM HATXHEHHUX 3a/[yMiB 30BCIM IHIIOTO HAWBIZyyMa CTaTl HOBUM
00’ etHaHHsIM, 20COJIIOTHO BIIMIHHIM Bi/i KOJIMIIIHBOTO 1 TAKOTO, 110 CTBOPIOE
CBIHl TBIp MUCTEIITBA 3Ti/IHO 3 30BCIM IHIIMMU 3aKOHAMH, SIKi B SIKOCTi 3aC0O-
GiB ISt 3IIHCHEHHST HOBUX 3a/[yMiB BUSIBJISITHCS HACTLIBKY JK HOBUMU 1 Hi-
KOJIM JI0 11b0r0 He OyBmuMu. TilbKky TakuMu i OyAyTh MUTII MailOyTHBOTO,
AKi 06’ €[HAIICS JINIITE 3aPajii XyA0KHBOTO TBOPY. AJle XTO JK CTaHe MUTI[EM
MmaiiGytHboro? [oer? Akrop? Mysukant? Cxyabnrop? CraxkiMo BisepTo:
Hapoy. Toil camuii Hapoz, SKOMY MU JirIie it 3060B’13aHi 1e if chorojHi ic-
HYIOUMM Yy HAIIUX CITOTA/IaX i HACTIIBKY CIOTBOPEHO PEMPOYKOBAHUM HAMM
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EIMHUM CIIPABKHIM TBOPOM MUCTEITBA, HAPOI, IKOMY MU 30008 s3aHi came
mucrenrtBoms> (Baruep, 1978, c. 253).

BucnoBku. Hosatopcbki iziei P. Barnepa mMoskHa HasBaTH CBOEPIAHUM
MOCTOM, 1110 3’€/THaB MucTelTBO X1X cT. He Jmiire 3 HacTynHUM XX CT., a i 3
cydacanM XXI cr. Ile migTBepasKy€e MOoCTiHUN iHTepec TOCIiIHNKIB, 30Kpe-
Ma if cyJacHux, 40 iioro po6iT. Ik KOMIIO3UTOP BiH CTBOPUB MOHYMEHTAJIbHI
MY3HYHI OJIOTHA aOCOMFOTHO HOBOTO 3paska. STk MUCJIUTEb Y CBOIX TBOP-
YUX [HOLIYKAX Bil 0e3I10cepeHbo MiAiHoB 10 IOAAHH HOBOTO, 00’ €IHAHOr0
BUJTY XYIOKHBOTO BUTBOPY, ¥ hopmi kommerii Gesamtkunstwerk.

Kyzpryposioriunuii aHasi3 KOHIEMIlii Te3aMTKYHCTBEPKa JI03BOJIUB
BHOKPEMUTH KiJIbKa OCHOBHUX, Ha HAIILY JYMKY, MOMEHTIB.

[To-miepiire, Te3aMTKYHCTBEPK € OCOOJUBUM BUIOM XYI0KHBOTO TBOPY, ¥
AKOMY 00'€IHYIOThCS Pi3HI MUCTEIITBA 32 TIPUHIIUTIOM B3aEMOJIOTIOBHEHHSL.
[le cBizome To0/IaHHES HETIPUPOIHOTO, 3 TOUKN 30py P. Baruepa, mosisry,
i BIITBOPEHHS MPUPOIHUX MOCTIB Ha KOJUCH EAUHOMY KYJIBTYPHOMY TIPO-
cropi MucrelTBa. MosHa Bif3BHAYNTH HEOAHO3HAUHICTD 1{bOTO 00’ €/[HAHHS,
HOTO MJIACTUYHICTD, IO ZI03BOJISIE 3HAXOAUTH B HBOMY SIK TOTaJIiTapHi, Tak i
TyMaHiCTUYHI MOTHBH.

[To-apyre, KOHIIEMIIist re3aMTKYHCTBEPKA (a3y€eThCst Ha TTEPEOCMUCIICH-
Hi pouii i BIVIMBY MUCTEITBA B CYCIJIbHOMY JKUTTi, HEOOXiIHOCTI 3a/IyYeHHs
MUPOKUX HAPOJHUX BEPCTB Y KYJBTYPHI MO/, TOJI0JTAHHS TOUKH 30py PO
eJITapHICTh MUCTEITBA 1 BOAHOYAC 30€pPeKEeHHST 1I0r0 BUCOKOI KYJIBTYPHOI
IJIAHKH.

[To-Tpete, KOHIIEMTTiSA TE3aMTKYHCTBEPKA € MIKAUCIUTLTIHAPHOIO 1 He
0OMEKYETHCS BUKJIIOUHO MEKAMI MECTEI[TBA, & MA€E TIOTEHI[Iall 3aCTOCYBaH-
HS B I'yMaHiTapHUX JOCJDKeHHSAX. Kysasryposoriynuil anamis KoHuemnii
re3aMTKYHCTBEPKa I03BOJIsAC AiiTH BUCHOBKY IIpO ii rmboKe, yHiBEpCaIbHe
HAIOBHEHHST | MOKJINBOCTI BAKOPUCTAHHS He Jintiie y cepi KyJAbTypH i Muc-
TeITBa, a i B IHIINX raay3sx 3HaHb. [IpuTaMaHHi KOHIEMNI[il re3aMTKYHCT-
BepKa IJIICHICTh, THYYKICTh pearyBaHHS Ha JWHAMIYHI KYJBTYPHI 3MiHH,
3IaTHICTD 30epiraT KOHTEKCT XyI0KHBOTO TBOPY, CHHEPTETUYHO MOCHIIIO-
1041 TAKUM YMHOM €MOIINHNUIT BIIMB Ha IJIA4a4a, CBII4aTh PO 3aTpedyBa-

Cnucok nocunaHb

boraros, M. (2011). Gesamtkunstwerk Barnepa u rocymapctso. Coxkpam, 3, 56-61.

Barnep, P. (1978). Uzopannvie pabomsr. Mocksa: HckyccTBo.

I'puroparn, A. B. (2012). I'e3aMTKyHCTBEPK: K UCTOPHHU MOHATHSA B HEMELIKOH UCTO-
puorpadun. Axmyanvhvie npodnemvl meopuu u UCMOPpUU UCKYCCMEa, 2,
321-326.

I'poiic, b. (2013). Gesamtkunstwerk Cmanun. Mocksa: OO0 «Ax Mapruuewm [Ipeccy.

HBanoga, O. H. (2007). Gesamtkunstwerk: xynomypgunocogckue ocnosanus, ux pe-
npesenmayus 6 meopemuyeckom u xyoogcecmeennom nacieouu P. Baenepa.



66 ISSN 2410-5325 (print), ISSN 2522-1140 (online) Kyasrypa Yxpaimm. Bumyck 70. 2020

(ABropedepar auc. kana. Kynsryposoruu: 24.00.01). Kocrpomckoii rocy-
JIapCTBEHHBII yHHBepcuTeT. Knpos.

Karan, M. C. (1997). Ocmemuxa kax ¢unocogpckasn nayxa. Cankr-Ilerepoypr: TOO
TK «Ilerponomucy.

Kpasuenxo, O. B. (2013). [TocTMonepHICTChKII KOHTEKCT TEOPETHIHOTO MOIEIIO-
BAHHA Cy4acHOi KyIbTypHoi momituku. Kynemypa Ykpainu, 44, 25-33.

JleBuk, b. B. (2011). Puxapo Baenep. Mocka: Kawxkueiit 1om « IMBPOKOM».

Mapxyc, C. A. (1968). Ucmopus mysvikarvrou scmemuxu. (T. 2). Mocksa: My3bika.

Huxkudoposa, A. C. (2016). Hoes cunmesa uckyccme 6 egponetickot Kyavmype XIX—
XX 66. (ABtopedepar muc. kaun. Qmiocodekux Hayk: 09.00.13). Moc-
KOBCKHI1 rocyapcTBeHHbIN yHUBepeuTeT uM. M. B. Jlomonocosa. Mockaa.

[TaBensayk, I. A. (2016). Inest curTe3y MHCTENTB AK iICTOPUKO-KYIBTYPHE MATPYHTS
KOHIIENTYalIbHHUX 3acajl HoCTIMIpCioHiamy. Bicnux X/[A/IM, 5, 37-43.

[Tpornimak, O. /1. (2018). Kpearnsue maitdyTHe YkpaiHn: HEPCTIEKTHBY 1 TIEPEIIKO/IH.
Exonomiunuil gicnux [lonbacy, 3(53), 212-227.

Paky, M. T (2007). Bazcnep. Ilymegooumens. Mocksa: M3narensckuii om «Kiaccuka-
XXD».

Poxoxk, O. B. (2014). CunTe3 MHCTENTB Y IPOCTOPi CYYaCHOI XyI0XKHBOI KYIBTYpH.
Kuiscore mysuxosnascmeo, 48, 16-25. Bigxosnero 3 http://nbuv.gov.ua/
UJRN/kmuz 2014 48 4.

3emteMmaiip, X. (2008). Ympama cepedunwi. Mocksa: IIporpecc-Tpaauis.

References

Bogatov, M. (2011). Wagner’s Gesamtkunstwerk and the state. Sokrat, 3, 56-61.
[In Russian].

Wagner, R. (1978). Selected works. Moscow: Iskusstvo. [In Russian].

Grigorash, A. V. (2012). Gezamtkunstwerk: on the history of the concept in German
historiography. Aktual nye problemy teorii i istorii iskusstva, 2, 321-326.
[In Russian].

Groys, B. (2013). Gesamtkunstwerk Stalin. Moscow: Limited Liability Company “Ad
Marginem Press”. [In Russian].

Ivanova, O. N. (2007). Gesamtkunstwerk: cultural and philosophical foundations,
their representation in the theoretical and artistic heritage of R. Wagner:
(Thesis of dissertation of the candidate of cultural studies: 24.00.01).
Kostroma State University. Kirov. [In Russian].

Kagan, M. S. (1997). Aesthetics as a philosophical science. Saint-Peterburg: Limited
Liability Partnership “TK Petropolis”. [In Russian].

Kravchenko, O. V. (2013). Postmodern context of the theoretical model of contempo-
rary cultural policy. Kultura Ukrainy, 44, 25-33. [In Ukrainian].

Levik, B. V. (2011). Richard Wagner. Moscow: Book house “LIBROKOM”.
[In Russian].

Markus, S. A. (1968). The history of musical aesthetics. (Vol. 2). Moscow: Muzyka.
[In Russian].

Nikiforova, A. S. (2016). The idea of the synthesis of arts in European culture of the
XIX-XX centuries. (Thesis of dissertation of the candidate of philosophical



67

sciences: 09.00.13). Moscow State University M. V. Lomonosov. Moscow.
[In Russian].

Pavelchuk, I. A. (2016). The idea of synthesis of arts as a historical and cultural basis
of the conceptual foundations of postimpressionism. Visnyk KhDADM, 5,
37-43. [In Ukrainian].

Prognimak, O. D. (2018). Creative future of Ukraine: prospects and obstacles.
Ekonomichniy visnyk Donbasu, 3(53), 212-227. [In Ukrainian].

Raku, M. G. (2007). Wagner. Guide. Moscow: Publishing House “Klassika—XXI".
[In Russian].

Rozhok, O. V. (2014). Synthesis of arts in the space of modern art culture. Kyivske
muzykoznavstvo, 48, 16-25. Retrieved from http:/nbuv.gov.ua/UJRN/
kmuz 2014 48 4. [In Ukrainian].

Zedlmayr, H. (2008). Loss of the middle. Moscow: Progress-traditsiya. [In Russian].

Hapiiinna o peaxoserii 04.08.2020 p.



68 ISSN 2410-5325 (print), ISSN 2522-1140 (online) Kyasrypa Yxpaimm. Bumyck 70. 2020

B https://doi.org/10.31516/2410-5325.070.07"
YK 94:316.343-057.85:001]:001.32BYKCY]“192”(045)
B. M. Weiiko, LOKTOP iCTOPUYHMX HayK, NPodecop, XapkiBCbka Aep>XaBHa
akageMis Kynstypu, M. Xapkis
rector-2@ic.ac.kharkov.ua
http://orcid.org/0000-0002-3532-7439
POJ1b BCEYKPAIHCbKOIO KOMITETY CIIPUAHHS BYEHUM Y

3BEPEXEHHI HAYKOBOI IHTENIFEHLI B MEPLUIA NOJIOBUHI
20-X POKIB XX CTOJNITTS (MPOAOBXEHHS)?

AHanisyetbCs GaKTUYHWIN, NepeBaxHO apxiBHWIA MaNOBILOMMWIA MaTepian LWoao
nianbHOCTI BeeykpaiHCbkoro KoMiTeTy cnpusiHig BYeHum (BYKCY) B nepuwiit
nonosuHi 20-x pp. XX cT. AHani3 go3BOAMB BUCBITAUTM MacluTabHy poboTy
BYKCY, cnpsimoBaHy Ha matepiaibHy, NpaBoBy, MopasibHy Ta nobyToBy A0Mo-
MOTY NepeBaXHO HAYKOBIN iHTeAIreHu,i YkpaiHu B ii 4isnbHOCTI 7 BiANOYNHKY B Ti
CKPYTHI POKM, L0 BiA3HAYNANCH FOI0A0M, XOI0A0M, PO3PYXOL0 Ta enigemiamu.
Ocobnuea yBara npuginsetscs poboti BYKCY, sika cnpsimoByBanach Ha Hana-
ro[XKEHHS AiN0BOI cniBnpaLj HaykoBOi iHTeNireHu;i 3 GiNbLLUOBMLEKMM PEXMMOM

B YKpaiHi.

KniouoBi cnoBa: BceykpaiHCbKuii KOMITET CrIPUSIHHSI BY4EHUM, HAYKOBA iHTESTi-
reHLisl, ykpaiHchbka Ky/ibTypa, MarepiasibHa A0rnoMora iHTesireHuii, pagsHebKo-

OiNbLLOBULILKWI PEXUM B YKPAIHI.

V. M. Sheyko, Doctor of Historical Sciences, Professor, Kharkiv State
Academy of Culture, Kharkiv

THE ROLE OF THE ALL-UKRAINIAN COMMITTEE FOR THE
ASSISTANCE TO SCIENTISTS IN THE PRESERVATION OF THE
SCIENTIFIC INTELLIGENCE IN THE FIRST HALF OF THE 1920s
(CONTINUATION)

Relevance. The issue of the activities of the All-Ukrainian Committee for the
Assistance to Scientists (AUCAS) aimed at helping the survival of the old,
mostly scientific, intelligentsia of Ukraine in those rather dangerous for the
intelligentsia years is still little-investigated. Its coverage makes it possible
to present a real picture of the attitude of the Bolshevik regime in Ukraine to
the old intelligentsia, which testifies to the “class” hatred of this regime for
the intelligentsia and forced formal care for their representatives, on the one
hand. On the other hand, this study enables to identify the real attitude of the

bourgeois intelligentsia to the Soviet government in Ukraine.

Research methodology. The author uses culturological principles and
methods, which allowed analyzing the rich factual material on organizing the
AUCAS’s comprehensive assistance to scientists in their survival in those hard
times. The culturological methodology makes it possible to identify the forms
and methods of the process of establishing business relations of the new

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike

4.0 International License
2 Jlus. mepmury wactuny ctatTi y: Kyasrypa Yrpainm, 69, 81.
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government with the scientific intelligentsia of Ukraine and the AUCAS’s role in
this process.

Results. Drawing on rich and diverse, mostly archival, material the author
manages to present the significant and positive AUCAS’s activities, aimed at
helping the survival of the old scientific intelligentsia of Ukraine in the difficult
economic, political, legal, moral and living conditions of those critical years,
when the Bolshevik regime, full of the “class” hatred to the intelligentsia, was
forced to take care of their representatives. The new authorities tried to attract
the old intelligentsia to their side.

Novelty. The paper studies the effective forms and methods of the AUCAS'’s
comprehensive assistance to scientists in their survival in those hard times
drawing on the culturological methodology. One of the factors of the survival
was the direct requirement to establish business cooperation with the Soviet
regime, because this made it possible, above all, to earn money for living. And
the AUCAS’s activities in this regard were of great significance.

Practical significance. The results of this study can be used for further
research of the issues mentioned above as well as in the process of studying
the courses of theory and history of Ukrainian culture. They also can be used in
the educational process while studying the courses of cultural studies.

Keywords: the All-Ukrainian Committee for the Assistance to Scientists,
the scientific intelligentsia, Ukrainian culture, material assistance to the
intelligentsia, the Soviet-Bolshevik regime in Ukraine.

Bukiasn ocHoBHOrO MaTepiany nociigskeHHst. CTaHOBHIIE BYEHUX YK-
painu Ha moyaTky 20-x pp. XX CT., TIOTIPH 3aX0/1H, SIKi BKUBaJIa BJI/1a, TPO-
JOBSKYBAJIO 3JTUIIATUCS KaTAaCTPOMIYHO CKIATHUM 3 yCiX TOUOK 30py. [liist
TMOJTIIIEHHS CTAHOBUITIA BYUCHUM BJIajla YKpainu 3 ciuug 1922 p. ekcrparno-
Jioe 1o Yxpairi B fito nekper Pagnapkomy PCOCP, npuiinstuii y rpyami
1921 p., 100 JOAATKOBOIO aKaJeMIYHOIO HaiKa i IpeMiloBaHHs PoOiTHM-
KiB Hayku. ¥ 3B8’s13Ky 3 M BYKCY Buzas creriaspbny iHCTPYKIIiO By3am
PO JI0IATKOBE aKajeMiure 3abesnedents aisg Haykosiis YPCP. ¥ nbomy,
10 peui, MiZIKPeCIIoBaIoCs, 110 3Ti/HO i3 3a3HaY€HUM JIEKPETOM HayKOBi po-
OITHUKY PO3MOALIAMICA HA I'ITh KATErOpiid, KOKHIN i3 IKUX [PU3HAYAIACH
ocobimBa foriara B 300Tux pybssx. BYKCY micist 06roBopeHHs 1b0ro
MATAHHS TPUHHSB TOAIOHY rpajiailiio BUeHKX 3a Kateropismu. Jlo mepiioi
Haseskasu (axiBili, SKi JUiie TOYNHAM CBil HAyKOBUIA MIJIsIX 1 Mau Gozaii
OJIHY caMOCTiliHy ory6JikoBaHy HayKoBy po6oty. Jlo apyroi — BuKJIazayi,
ACHCTEHTH, HAYKOBI POGITHUKH, sIKi MaJii HayKOBi 1paiti. Jlo TpeThoi — Kep-
MaHW4i HAYKOBUX AOCTIAHUX Kadeap, iXHix cekiiil i mpodecopu. o vet-
BEPTOI HAJIEXKAJIN iUl HAYKH, SIKi MaJIU CBOIX YUHIB i Bi/IKPUJIU BJIACHI HOBI
HaykoBi Harpsimu. [lo 1'siTol Kareropii — HaBUAATHINT BUYEHi 3 €BPOTIEN-
CHKMM BU3HAHHAM Y Haylli 3a CBO€I0 cremiaibHicTo. [lepimi Tpu kareropii
BU3HAYaIMCs KBaIiiKalilHUMI KOMICIsIMK BY3iB, IKi 0OMpalics 3a y4acti
IIPeACTaBHUKIB HayKoBO-gocaiaunx kadenp. Cimckn ocib JBOX OCTaHHIX
kareropiii cknaganucss BYKCY abo itoro micuesumu 6r0po i3 3aaydeHHIM
MIPE/ICTAaBHUKIB HAYKOBO-OCJiTHIX Kadep.
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Cuaipt toraT, 1110 Pi3Hi BiIOMCTBA TAKOK MaJIi IPABO MPOMIOHYBATH CBO-
iX KaHAWIATIB A TIOAAHHS 0 CIHCKIB Ti€l un inmoi kaTeropil. BYKCY 3a-
TBEP/IPKYBaB Taki CIIMCKY 1 BUPIIIYBAaB yCi AMCKYCiiiHI TUTaHH. B iHcTpyKIii
03HAUYBAJIMCSI 1 PO3MIPH J0IaTKOBOTO aKaJeMiqHOTo 3a0e3IeyeHHs 3a KaTe-
ropisimu: [-mma — 5 py0. 3om0ToM Ha Micsip, IT-a — 7 py6. 50 ko, [11-a —
12 py6. 50 ko, IV-a 25 py6., V-a — 50 py6. somorom. [1nara nosusna Oyna
posnouatucs 3 civas 1922 p.

[Tepuri 3axozu 31 cKJIaaHHSA CIUCKIB IIPETEH/ICHTIB HA JI0OJIATKOBE aKa-
neMiune 3abesnedeHtst BusgBuin 1356 HayKoBIiB, 30kpeMa: I-1 Kareropii —
426 ocib6, 11-1 — 402 ocobn, I1I-1 — 372 ocobu, IV-i — 141 ocoba, V-i — 15
oci6. ¥ nepiui micsii 1922 p. Ha gomaTKoBe akajeMiuHe 3a0e3neuyeHHs BU-
nizero 33333 noBoeHHUX PyOIIiB. AJie, TIOTPY TIEBHI 3aX0/IU JIOTIOMOTH, CTa-
HOBUIIE HAYKOBI[B IIPOJOBKYBAIO 3aIUIIATUCS HE3aJ0BLIbHIM, KeOpallb-
kM (LTATO Yxpainu, ¢. 331, om. 1, ox. 30. 16, apk. 108, 131). Came Tomy
HOPMH JOJATKOBOIO aKaJeMiunoro sabesmnedents 3 ciana 1923 p. 36imbure-
Hi, Ha ciueHb-OGepeseHb, HalpHUKIaL, — Maiixe Brpudi. Ha Gepesenn 1923 p.,
JI0 pedi, HayKOBUX POOITHUKIB 32 03HAYEHUMHM CIIMCKAMU HaJIi4yBajoCs: 3a
V-10 kateropicio — 13 oci6, IV-10 — 107 oci6, I11-10 — 369 oci6, I1-10 — 706
oci6, I-10 — 102 ocobu. [To TOTo K, Y3aKOHWJIH TI[e OfIHY KaTEeTOPiio HAyKOB-
LiB — HYJIbOBY, KA HajliuyBaaa Ha Toil yac 785 oci6. Orxke, mo Ykpaini na
Gepeserb 1923 p. 3adikcoBaHo 6u3bko 2992 HayKOBHUX POGITHHKIB, sIKi
MaJii OTPUMYBATHU JI0JIATKOBe akajieMiuHe 3abesneuensst (I[ATO Yipainu,
¢. 331, om. 1, ox. 36. 17, apk. 238, 240, 241).

¥ 1923 p. memo 3MiHUBCS MOPSIIOK PO3MO/ITY BUEHNUX 32 KATETOPiSIMA.
Y ciuni 1923 p. npu naykoBomy komiteti [osoBrpocdocsitn Hapkomocy
YPCP crBopeno llenTpanbhy ekcriepTHY KOMiciio 3 KBasidikallii HayKOBUX
poGiTHuKiB Ykpainu. Y posi ekcreptis 1o ii poboT 3amydaiucs: 3 iHaycTpi-
ampHol ocBiTH — Tipodecop 1. A. Kpacycbkuii, 3 cisbrocriocBit — npodeco-
pu €ropos, O. B. [Tannanin, 3 megocsitu — npodecopu B. f. JlanuneBcbkuii,
I. H. KoBazepos, 3 negaroriunoi — akazemik /[. I. baraiii, 3 corianbHo-exo-
HoMiunoi — npodecopu M. 1. Tamierko i Cabiuin. IleHTpasibHa eKcIepTHA
KoMicig Ykpainu mposesia MaciuTabHy 3a o6csarom po6oTy 3 00IiKy i KBasi-
(ikarii HaykoBKX CIiBPOOITHUKIB yiKe B MEPIIHi pik misibHOCTi. BoHa, 3a
pesybraTaMu ¢BO€i poboTH, moBioMisiia [leHTpaibHy eKCIIEPTHY KOMICIo
1po noJtinments no6yry Buennx npu [IIEKYBY CPCP, BigsHauarouu, 1o B
Ykpaini «po3no/iisi HayKOBUX TPAIiBHUKIB 110 KaTETOPisiM TIPOBEIEHO 3 Be-
JIMKOIO 00EPEKHICTIO i HaBiTh, MOJKHA CKa3aTH, JKOPCTOKICTIO». I, rompu 3a-
3HaueHe, KOMICil Jie/[b BAAIOCS 3 BEJIMKUMHE TPYAHOIIAME OOMEKHUTH CITHCKH
110 3000 ocib (I[AATO Yxpainu, d. 331, om. 1, ox. 36. 138, apk. 11).

Cunig saysaxuru, mo BYKCY B momarok 10 MaTepiajibHOro sabesie-
YeHHsI BUCHUX, TTOJIIIIIEHHsI IXHIX MOOYTOBUX YMOB 3aliMaBCsI 1 IUTAHHSIMI
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i ABUIIEHHSI IIPOAYKTUBHOCTI TBOPYOI AiAIbHOCTI BYUEHHX, 0COOIUBO THX i3
HIX, IKI [PAIOBAJIN HaJl TPOGIeMaMI, OB I3aHIMHE 3 PO3BUTKOM HAPOIHO-
ro TocmoapeTsa Ta Ky asrypu. Came Ha 1ie i 6yJia cripsMOBaHa JisIbHICTD
eKCIepTHOI KoMicii 3 mpeMitoBauHs BYeHuX. J{o 11 ckmaxy Bxommio 10 mpen-
craBuukis: Bit BYAH — akazemix O. M. Hikosbcbkuid, BiJi HAyKOBO-/0-
cariHux Kadenp TexHomoriyHoro inetutyTy — npodecop 1. A. Kpacycbkmi,
Bift iHcTUTYTY HapoaHoi ocBiTH — Tipodecop C. H. bepHinreiin, Bix Memmy-
noro incruryry — npodecop C. I0. Cemkoscrkuii, Big CHP XapkoBa —
mpocdecop O. O. AnoB, Bij CiTbCBKOTOCIOAAPCHKOTO HAYKOBOTO KOMITETY
Hapkomzemy YPCP — mpodecop €. B. Omnmoxkos, Bix HapkomaapaBy —
nokrop A. A. DinkenplnTeiit, B/l HayKoBo-TexHiynoro Biymiiny BPHI —
ikenep E. E. ®apadonos (morim imwkenep Juayrad). OuosmoBas o3navemi
komicii akagemik [[. I. Baramiii. 3 MeToio aktuBizaliii po6oTH eKCIepTHOI
KOMicil 3 IPeMiToBaHHsI BYEHNX YCIX HAYKOBUX i BY3IBCHKUX CTiBPOOITHU-
KiB 3aKJIMKAJIN TPUCUJIATHA CBOI HAYKOBI TIpaili. 3 I€I0 K METOI0 B raseTi
«KommyHucT» 1 xypHasi « Bpauebroe [1e10», HapHKJIajl, PO3MIlleHi Bimo-
BiziHi 3BepHeHHs 3a3HaueHol Komicii. JIuuie B 1924—1925 GiomkerHoMy poii
KOMicist poBeJia 24 3acifanHs, Ha SKUX 00roBopeHo 217 HayKOBMX Ipallb,
ki Hagifimm Bix 154 asropis. 1li mpami Maiu 3a3Bnyail HAyKOBO-IOCITiI-
HUIIbKE, HAYKOBO-HABYAIbHE Ta HAYKOBO-TIOIYJISIPHE CIIPAMYBaHH4. [3 HUX
176 npaip — ny6aikaiii, 41 — pykormcn. I Bci BoHu niprciani sammdposaHi
meBHUM JieBi3oM. OKpiM TOT0, y KOMICi0 TOTO 3K POKY Ha/liHIILIO 1iie 32 mpa-
1i, SIKi 3 pisHKUX IPUYKH He Oy obrosopeni. OTiKe, 3araJioM TOIO K POKY
Hazlicaano 249 mpaip, BogHovac sk y 1923-1924 GrojkerHOMY poiti Ha-
piftnio 215 mpans Bix 126 asropis. Haiibisbina KibKicTh HAyKOBUX Hpailb
Hagiina Big yuenux XapkoBa — 44, Kuesa — 54, Omecu — 14. Binrykun
OIIHIOBAIUCSA 32 I ATHOAIBHOIO TIKAJIOI0 1 3aTBepKyBanucs [0JOBHAYKOIO
Hapkomocy YPCP i BYKCY. Ilpu 1pomy onus 6ai onintoBascest B 50 pyo.,
2 6aim — 100 py6., 3 6amu — 150 py6., 4 6anu — 250 py6. Jo n'groi KaTero-
pii, sika onirioanaca B 500 py0., Ko/Ha 3 Ipallb TOro POKY He OyJia BiaHece-
Ha. EkcriepTut BCTUTIN PO3IItHYTH 1 orfiHuTit pobotu 102 aBTopis, 30KpeMa
26 nparp — 3a 2-10; 6 — 3a 7-10 KaTeropieio. 27 aBTOpaM XKOJHI 1peMil He
npucyaun. 3arasom Ha 1924—1925 GroskeTHuil pik Buizero 12000 somo-
THX PyOIIiB, SIKi KOMiCis Tak i He 3MOTJIa OBHICTIO BUKOPUCTATH §T TIPOXaia
nepenecty 3a7uok Ha HactynHuil pik (I[/[ATO Yxpainu, . 331, on. 1, og.
30. 226, apk. 27-31).

[ Bce 3x eKOHOMIYHI 1 COIIATBHO-TIOJITUYHI TPYAHOII HE HaJIaBaJId 3MO-
i GiTBITOBUIIBKOMY PEKUMY Pe3yJIBTaTHBHO BUPIIIYBATH MUTAHHS 100
BigmoBignol opramisamii mpami, Bigmounuky Ta mobyry Buenux. OcobauBo
TOCTPO TIOCTAJI0 TUTAHHS JKUTIOBUX YMOB HAYKOBUX pOOITHUKIB. lle MOB's-
3yBasioch 3 TUM, 1110 3 1 sucromnazna 1921 p. sxutiosuii 3akon Y PCP BcranoBus
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IPUHIIII IJIATHOCTI IIPUMILIEeHb, SKi 3aiiMa i Haykosi pobiTHuKy. I e e
Gisiblire TIOTIPIIIJIO MaTepiajibHe CTAHOBHIIE HAYKOBIIB. Yce Iie TOCHJIMIIO
He3aJI0BOJIEHHS B JIaBax iHTesireHIrii Ykpaiuu. IIpo 1e, Hanmpukmian, cBij-
YUTh i JIUCT yYeHUX, JiTepaTopis i misguiB muctents y BYKCY Bin 1 rpya-
us 1921 p. «Ilpu BBemeHHI Pi3HNUX MJIATEXKIB 32 aKaJ[eMiuHi KBAPTUPU Ha
KOPHCTD JIePsKaBU, — FOBOPHJIOCS B HbOMY, — Oyjie JOKOPIHHO MiipBaHa i
3BeJleHa HaHiBellb TypOOTa PasTHCHKOI BJIaH TIPO POOITHUKIB BUIIIOTO PO3-
PAY, TOMY IIO TaKi pecypcu K IPOI0BOJIBCTBO, AJIUBHO-OCBITIIOBAJIbHI,
SIKI BOHW OTPUMYBAJIM Bifl /Iep:KaBy, MaJal UTH Ha TIOTAIleHHS HOBOI MTOBU-
uuocti. He MokHa jomyctuth, 1mob ypsii OHOW PYKOIO JIaBaB, a JAPYyroko
pykoto Binbupas» (IIAIO Ykpainu, §. 331, om. 1, ox. 36. 34, apxk. 139). ¥V
JIUCTI BUCJIOBJIFOBATIACS HAIis, 110 1 THOTO Pa3y «podoUe-CeISTHCHKIN» YPsiT
1ijie Ha3yCTpiy HeBiAKIAA I ToTpeli pOOITHUKIB HAYKH, JTITEpaTypH 1 MIC-
TEITBA IJIsk CIPUSTHHS IXHIN palli 3 «coriamicTnaroro GyAiBHUIITBA Jepika-
BU 1 PO3BUTKY HAPO/JHOTO TOCHOAAPCTBA 1 KyAbTypu». Lleit auct nianucann
113 oci6, 30kpeMa GaraTo BUIATHUX HPEACTABHUKIB iHTemirennii Ykpainu,
sk, Hanpukiax, M. @. Cywmmos, X. /I. AmueBcbka, M. CiHeThbHUKOB Ta iH.
(IITATO Yxpainu, d. 331, om. 1, ox. 36. 226, apk. 49, 139—-38.).

BYKCY BxuB 3aX0/1iB 3 BUPIIlIEHHS 1[bOTO MUTAHHS. Tak, HATPUKJIAMI, Y
onHoMYy 3 siuctiB KoMiTery, sKuil HatipaBuiiv Ipe3ujiii MichKpaju XapKoBa,
30KpeMa, TAKPECTIoBAIOCs, Mo «baraTo Koro i3 BueHUX GYJI0 BUCEJIEHO i3
CBOIX KBapTHp i OYAUHKIB, a00 CaMMMKM HUMHU HPUCTOCOBAHUX UM TIpUOa-
HUX 34 PaxyHOK iX 0COOKCTOI IIpalli, B iHTepecax «CTBOPEHHsI» caMe Heob-
XIIHUX YMOB TI0 CHEMiaibHiil X PoOOTI Ta MPUMIIEHHST B KBAPTHPAX, sIKi
He MaJi eJIeMEHTAPHUX YMOB JIJISL JKUTJIA, HE TOBOPSYU BKe PO HAYKOBY
pobory, i B Takiil Mipi aHTHCAHITaPHUX, IO IIe 3aTPOKYE IX 370POB’I0 1 JKHUT-
TIO; IHIIT YIIIJIbHEH] 10 TAKOTO PiBHS, 110 HAYKOBIII 3MYILEHi OyJI1 3y IMHUTH
CBOIO YMCTO HAYKOBY POGOTY 3a YMOB BIZICYTHOCTI BiJIBHOTO B iX KBapTHpi
Mictist yist 6i6sioTekH, T1abopaTopii, KpecaeHHs i HaBITh MUCHMOBUX 3aHSTh
i, y 3B'SI3Ky 3 HA/IMIPHOIO CKYMYEHICTIO ciM'i, BUcHaxeHi (DakTU4HO i Tiepe-
JKMBAIOTD cepitosti saxsopiosantsty (I[JAIO Yipainu, §. 331, on. 1, ox. 30.
34, apk. 112).

[Mlonpasaa, BYKCY y cBoeMmy siucTi smytieHnit OyB BUSHATH, 110 0O3Ha-
YeHi MOPYIIEHHS TOB'A3YBAJINCH i3 HEBUKOHAHHAM pilieHb PagHapkomy
YPCP 1mpo nosinirieHHsi MatepiabHOTO CTAHOBHUINA iHTeNireHIi Big 21
cepriast 1920 p. i Bix 30 cepriust 1921 p. KowmiTeT y 11bOMY JIMCTI BU3HABAB,
110 MaiTHO HAYKOBILB, sIKe BOHU TIPU/IOAIY BJIACHUM KOIITOM, M IMA/AJI0 it
He3aKOHHE BUJTYUEHHsL: Y HUX BiAOUpamcs pedi, BUBO3UJIUCS IXHI Mel,
pekBizyBasiucs Tpodei, SKi Biji3HAYAN iXHI HAYKOBI Ta XY/I0XKHI 3BUTSITH,
IOBi/IelHI OAapYHKH, CPiOHI BIHKY TOII0, 3a0UpaJIMCst HABITH Peyl, sIki BOHK
cami 3mylleHi Oyiu 3gaBaTu JUIs MiATBEPIKEHHS 0OCTaBUH TOI YK IHIIOL
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cIIpaBy, JIKBiIOBYBaBca iHBeHTap, 3a0upanacsa 00CTaHOBKA IXHIX KBapTUD,
sSIKa TlepeIaBamacs iHmmM ocobam. 3aMicTh «3BUTbHEHHS 1UX ocib Bif yci-
JIIKOTO POJLY TIOBUHHOCTEI, SIKi He MaJii IPSIMOTO BiIHOIIEHHS /10 iX poOoTH
B 00J1aCTi HAYKH, JITEPATYPH i MUCTEITBA», SIK Tl¢ BUMATAETLCST EKPETOM
Pagrapromy (§2)!, BOHE 00KJIAIAI0THCS PISHUME TTIOBUHHOCTIME (€3 30e-
peskeHHs iXHIX mpaB. Mati i cepeiti TOMOBOIOIHHS K «MaiiHo, mpuabare
ix ocobucroro mpariero» (§5 nocranosu PagraproMy)? GyJm MyHIiIUIAIi30-
Bami. «IIpu moxi6Hiit nocranosui npaiyi, — uctoByBas BYKCY B o3naue-
HOMY JICTi, — <«TOJITIIEHHsT MOOYTY» HAYKOBUX POOITHUKIB TPENCTABIISA-
erbest HeMoskauBuM» (IIJATO Yxpainu, §. 331, om. 1, ox. 36. 34, apk. 112). 1,
HacamkiHerlb, BYKCY 3anpononysas Michkpazii XapkoBa CIIijibHi 3aX0/I1 3
BUPITIEHHST TPYIHOIIIB KUTJIOBOTO MMTAHHS JIJIST IHTEJTITeHTIil.

JKurnosa npobaema HacTiibku 6yJia ToCTpoIo 1 oTpebyBasa HeraiiHo-

1o BYKCY 3 mpoxaHHsM HeraifHOrO BUPIIIEHHS MUATaHb MIOA0 TapaHTil
BOJIOJIHHS AKUJIILIONIEIO 1 [IpaBa BOJOAIHHS KabiHeToM ab0 KIMHATOIO /I
MPUBATHOI TIPAKTUKH, MO0 3HWKEHHS T1aTH 3a kBapTupy tomo (IIJJATO
Yxpainu, ¢. 331, on. 1, ox. 36. 147, apx. 1-187).

[Moxi6ui ucry inrenirenuii Hagxoxunu i B Pagnapkom YPCP. Tak, 25
Gepesnst 1923 p. sarasbhi 36opu Cekilii HayKoBUX pobiTHHKIB XapKoBa Mmo-
CTAHOBMJIM 3BepHYTHCS i3 3as1B0I0 10 PasHapkomy Ykpainu. ¥ Hill, 110 peui,
HIIIOCS TIPO CKJIa/IHE MaTepiajbHe CTAaHOBUIIE iHTEJITeHIIil, PO Te, 10 11
CTaBKU 3HAYHO HIDKYI CTAaBOK POOITHUKIB iHImMX mpodeminok. Hagith y
MesKax cBoro coiosy Poboc ii crasku Oyin HaiiHmkuumu. Tak, poOiTHUKK
corpocy i mpoo6py OTPUMYBAJIH, 3TiHO 3 MEPIIUM PO3PSIIOM, 5 TOBap-
HUX py6uiB, a pobITHUK BUIIOI KO — 3. JIJIst IPOKUTKOBOTO MiHIMY-
My OpakyBaJo HaBiTh HaBHIIOI 3apIlIaTH HayKOBOTO pobiTHuKa. /[0 Toro
K, 3apIJIaTy BUAABAJH, 3a3BUYAl, i3 3aMi3HEHHSAM Ha /[BA-TPU MICAII 1 He
noBHicTo. Bukmaganpkuii ckiiaj By3iB 3a ciuenb i moruit 1923 p., nanpu-
KJIaJl, OTPUMAB 3apILIaTy He [IOBHICTIO, a BUKJIAaul MeJIIHCTUTYTY B3araJi
He OTpUMa/IM IJIaTHi 3a jotuil 1923 p. 3aboprosanicts Hapkomocy YPCP
pobGiTHrKaM By3iB Ha Gepesetb 1923 p. craHosuiia 711 mupa pyo0., o B cymi
JIOPIBHIOBAJIO I[IJIOMY MIiCSTUHOMY OKJIa/ly HpaliiBHUKIB Hapkomary. Ilo me-
SKUM By3aM, 10 pedi, Ha Oepeserb 1923 p. Oysa 3aGopropaHicTh HaBiTh 3a
1922 pik (IITATO Yxpainu, §. 2717, om. 1, ox. 36. 67, apk. 51-38.).

V 3asBi HayKOBUX POGITHUKIB XapKoBa, HAIIPUKJIa/, 3a3HAYAI0C, 110
Maifok i JogaTKoBe akajeMiuHe 3abesledeHHs, Ik HagbaBKa 0 3apIUIaTH,

1 Mekper Pagnapromy Bin 21 ceprrst 1920 p. uuryerbest Hetouro (Kysisrypre Gy aiBHUIITBO
B Ykpaincekiit PCP. 1917-1927, c. 157)

2 neroune nuryBanHs nocranosu Pagnapkomy YPCP Bix 30 cepnna 1921 p. (Kyusryphe
GyaiBruiTBo B Ykpaincekiit PCP. 1917-1927, ¢. 157)
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He MOTJIM BUPIIIUTU TIMTAHHS 1 MOJINIIUTUA CKJIAJHE CTAHOBHUIIE, TEPey-
ciM, HayKOBIIiB. BapTicHuil BUpas akaieMiqHOTO 3abe3IeueHHsT 32 OepeseHb
1923 p. BinbuBascs B HacTynHux rudpax: [ kareropis — 48 py6., [1— 72 py6.,
IIT — 112 py6., IV — 175 py6. (3aranom 44 ocobun), V — 200 py6. (5 ocib).
o Toro »x, no XapkoBy, HalpukJa, Haxiuysaaocs Oiabiie 200 HAyKOBUX
POGITHUKIB, IKi He OTPUMYBAJIN TOAATKOBOTO AKaIEMIYHOTO 3a6€3eYCHHS.
Bisbie Toro, craHOBUINE HAYKOBINB TOTIPITIJIOCS Y 3B'S3KY 3 POCTOM BHU-
TpaT Ha OILIATy KBApTUP, 32 KOMYHAJIbHI MOCIYTH, HAYKOBY JTEpaTypy Ta
in. Bogrouac BYKCY Binznauas, mo Bci (hickaTbHi TIaTeXi CTATYIOTHCS
HeraiHo i IiJ[ 3arpo3010 3aCTOCYBAaHHS PI3HUX PElPecUBHUX CAHKILH /10 iH-
tesrirenitii. Y cBoiii 3as1si 10 BYKCY HaykoBi poGITHUKY MPOCHJIH CIIPHSITH
BUXO/Iy 31 CBOTO HEITPOCTOTO CTAHY, BUIIJIUBIIN JIJIsI TIOTAIIIEHHS 3a00pTOBa-
wocti B 1923 p. 1030060 py6. (LIAATO Yxpainu, d. 2717, om. 1, o, 36. 67,
apk. 51 — 3B.).

[Tutanus Tpo 3a6e3MeUeHHsT BUCHUX SKUTJIOM OYJIO HACTIIBKM HAra/b-
HUM, 110 HaBiTh Octan Bummg B pomatky no razetu «Bicti BYIIBKy —
«Jliteparypa, HayKka, MUCTEITBO» 3a 1 TpaBHd 1924 p. — Ha/pyKyBaB cTat-
TIO, Y SAKiil PI3KO KPUTUKYBAB HEIOMIKN B 3a0e3IIeYeHH] HayKOBUX POOITHHU-
kiB skurioMm (I[IATO Yepainu, . 331, on. 1, o, 36. 165, apk. 1-a, 95).

[TeBHMM 1IO3UTUBHUM KPOKOM Y BHUPIIlIEHHI BKA3aHOTO MUTaHHA OYJI0,
st XapKoBa 30KpeMa, BUjiieHHsT B posnopszkerHs BYKCY 18 Oyaun-
kiB. I Xoua IepecesieHHsI B HUX 3aTATYBaJIOCH, MOAIOHI 3aX0AM iHTEIreH-
mist Xapkosa cupuitasina nosutusno (II/JATO Yxpainu, d. 331, om. 1, og.
30. 114, apk. 15; IITATO Ykpainu, ¢. 331, on. 1, ox. 36. 23, apk. 8). Kpim
TOTO, TIpe3uis XapKiBChbKOro ryOBUKOHKOMY pillleHHsM Bix 11 mucromaza
1922 p. npoxana BYIIBK y 3miny 4yMHHOro 3aKOHO/ABCTBA 32 BU3HAHI 3a-
CJIyTH HAYKOBILIB BU/IIJIUTU B KOJIUIITHIX JOMOBOJIOIHHSX KBapTUpu 12 BU-
JIATHUM BUEHWMM, BUJIHUM JlisTaM JIiTepaTypu, MUCTEITBA i ocBiTH. [[o HUX
Oy BifHeceHi: y cepi Haykn — axazgemik (V kareropii) B. II. Byseckyu,
akaznemik (V kareropii) /. 1. baramiii, Bmosa mnokiiitnoro mpodecopa (V
kareropii) JI. JI. Tipmmana, npodecop (V xareropii) B. B. Timodees,
akaziemik (IV kareropii) O. M. Hikosbcbkuii, npocecop (IV kareropii)
€. 11. bpaysnnrreiin, npodecop (IV kareropii) M. I1. Tpinkiep, mpodecop
(III xateropii) O. M. BekeTos; gisui MucTenTB i ocBiTH: pohecop Mysuy-
Horo xkanpy 1. I. Cnarin, 3acayxenunii aptuct M. M. Cunenpaukos, X. ta
H. A. Amuescoki i mikap @. B. IlicastueBchkuit. Born 3a cBo€l inimiatnsn
31711 cBO1 KosviHi ipumitennst gepxasi (I[IATO Yxpainu, ¢. 331, om. 1,
oz 30. 172, apk. 22, 23).

I y signmosizs BYIIBK 3 Gepesus 1923 p. 3a mogannsam Hapkomocy
YPCP 3arBepauB BiINOBIZIHY TIOCTAHOBY, 3Ti/IHO 3 sIKOIO 3a 12 3aciyske-
HUME POOITHUKAMU HAYKH, OCBITU i MUCTEITBA Ta IXHIME CiM'ssME B TXHIX
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KOJIMIITHIX JIOMOBOJIOAIHHSIX 3aKPIMJisiicst B OE3KOMITOBHE MOXKUTTEBE
KOPUCTYBaHHSI KBapTUPH, SIKi BOHM 3aiiMaay pasoM 3 ix Oibiiorekamu’.
Bonnouac Masta nipesuzist BYIIBK na 3acizanui 3 Gepestst po3ristHyJIa,
a 26 tpasug 1923 p. 3arBepamsia TIUTaHHS TIO/I0 TTOBEPHEHHS TIpodecopy
€. II. bpayHiuTeliHy B TOKUTTEBE KOPUCTYBAHHS HOTO KOJIMIIHBOI O(hTaND-
MOJIOTIYHOI JIKapHi 3 KBapTILIATOIO Ha 3arajbHUX i3 MEMIKAHISAMU I[OTO
OyIIMHKY OCHOBaX. 3PO3yMiJIo, 10 OyJI0 BPaXOBaHO BUIATHI HAYKOBI 3aCiIyTu
€. I1. Bpaynurreiina (I[ZJATO Ykpainu, §. 331, om. 1, ox. 36. 102, apx. 136, 149).

BinbyBamoch MOMMITEH s KUTIOBUX YMOB HAyKOBHX MPATIiBHUKIB i 3a-
rajiom 1o Ykpaiui. Tak, y Bianosigs #a kiaonoraunus BYKCY Pagnapkom
Yxpainu 7 tpasug 1923 p. npuitHsAB pilieHHs PO CTBOPEHHS i3 TIpe/icTaB-
nukis BYKCY, Hapkomdiny i HapkoMiocTy criemiaabHOT KOMicii 71 miaro-
TOBKHU ITUTAHHA 1[0/10 MOKJINBUX MIJIBT 3 BOJIOIHHS JKUJIIIJIONIEI0 BYUCHUMH,
3apeectpoBanumu y BYKCY. [lo 10 tpaBus 1923 p. kowmicis migrorysana e
maTanHs [uist o6roopens B Pagrapkomi YPCP. Y pesyabrati i€l pobotu
PagrapkoM YkpaiHu 3aTBepIuB i posic/iaB yciM ryOBUKOHKOMAaM BiJTOBi/-
HUM 1mpKyasapuuii auct Big 17 tpasus 1923 p. (IIAAIO Yxpainu, ¢. 331,
o 1, ox. 36. 102, apx. 136, 149).

B osnaueHoMy Jicti PagHapkom YPCP BusHaBas, 1o iHTepecu OyiB-
HUITBA HOBOIO CYCIILILCTBA MOTPEOYBAIN BAKUTU HAMPIIIyUilINX 3aX0IiB
ISt 30epesKeHHsT HayKOBHX CHJI KpaTHU. «BepeskiinBe cTaBIeHHS 10 HayKO-
BUX POGITHUKIB, — MIIKPECTIOBATIOCS B IUPKYJISIPi, — K 3H1HCHIOIOTD B He-
YYBAHO BAKKUX YMOBAX BEJUYE3HY POOOTY, CIPSIMOBAHY HA BiIPOIKEHHST
TOCTIO/IAPCTBA, TAHITTS KYJBTYPHU i HAYKH PAASHCBKIUX peciyOuik, 36epe-
JKEHHS 3/I0POB’Sl 1 JKUTTS HACEJIEHHH, MI/IT0OTOBKY HOBUX Ka/JPiB HAYKOBUX
POOITHUKIB, — ABJISETHCA OAHUM 13 HAMOLIbII BasKIUBUX 0O0B’A3KIB pajisiH-
cbKoi Baanu Ha Mmicisx» (IIJATO Yxpainu, d. 331, om. 1, om. 36. 109, apk.
158). BoxHouac y UpKyJISPHOMY JIUCTI ypsity YKpaiHU Bi3HAYAIOCS, IO B
faraTbOX MiCTax 30BCIM HE BPAXOBYBAJIacst HEOOX[HICTH MiITPUMKI HAYKO-
BUX POOITHHKIB, IKUX TTPOIOBKYBAIM BUCEJISITH 3 IXHIX KBAPTHP, OOKIaaTH
HEMOMIPHUMHE TIOIATKAMH, SIKi TIePEBUILYBAIM iXHIH 3apOOITOK, MiICESTH
B ixHi KBapTupy U oceli iHmMHUX Jiofeli, kondickopysatn Mebi it Tomo.
«Takoro pomy /il MicIIeBIX OPTaHiB i 3aKJIa/[iB, — BU3HAYAIOCS Y JIUCTI, —
HAHOCSTH 3HAYHY MIKOJLY PA/STHCHKIN pectty0uiilti i € abCOIOTHO HEIOIy CTH-
mumuy (LAATO Yxpainu, &. 331, om. 1, ox. 36. 109, apk. 158).

3 METOI0 YCYHEHHSI TOIIGHUX, OTMUPEHNX B YKpaiHi, 0c00MBO Ha Mic-
151X, HeraTuBHUX siBulll, Pagrapkom Y PCP 3mymienuii sanpornonysaru ycim
TyOBUKOHKOMAM:

1 3aysaxumo, o B. I1. JliTeinosa y cBoiii nikasiii crarti mpo BYKCY (Bkas. Po6., ¢. 58) mo-
MUJIKOBO CTBEP/IKYE, 1110 XapKiBChKUIA TYOBUKOHKOM BUPIIIKB 11e TINTaHHs, X04a, 3PO3yMi-
J10, 11e 6yﬂa npeporatusa BYIIBK. /lo Toro x, nocmigmuis 06me>1<y€ KIJIBKICTb BULJIEHUX
KBapTHP IICThMa, X0ua iX 6yJ10 BuiIeHo 12.



76 ISSN 2410-5325 (print), ISSN 2522-1140 (online) Kyasrypa Yxpaimm. Bumyck 70. 2020

—  IIPUPIBHATH HAYKOBLIB 0 iHAYCTpiaabHUX POOITHUKIB, Ki Oy 3ape-
ectpoBani y BYKCY i fioro miciieBux opranax, CTOCOBHO KBapTILJIaTh
1 CIIaTH KOMYHAJTBHUX TOCJIYT, TOMUPUBIIY HA HUX YCi MJIBTHY 1 Tepe-
Bary, HaJlaHi MiCLeBUMM PaJIHCBKUMU Ta BUKOHABYMMU KOMiTETaMU
poOiTHUKAM;

—  cKacyBaTH JIJIst BUNIEBKA3aHUX HAYKOBUX POOITHUKIB yCi IOMATKOBI MO-
MATKW B TATy3i CIIJIATH KOMYHAJIBHUX MTOCTYT 1 KBAPTUPHOI TIJIaTH, BCTA-
HOBJIEHI MiCLIEBUMU BUKOHKOMAMU CTOCOBHO 0Ci0 BIIbHUX IIpodeciii;

—  3abpPOHIOBATH 32 HUMH CTIETiaMbHi KIMHATH, SIKi TTepebyBaIn B IXHHOMY
PO3MOPSIUKEHH] B cTaTyci pobounx kabineris, 6e3 0cobInBOI 10AATKO-
BOI OILIaTH;

—  He JIONMYCKaT! TiJICEIEHHsI B KBaPTUPH HAYKOBUX POOITHUKIB y MeEKax
BCTAHOBJIEHUX JIJIS1 HUX JKUTJIOBUX HOPM;

—  yCiIAKO YHUKATH BUCEJIEHHSI HAYKOBUX POOITHUKIB B aMiHICTPATHBHO-
My TIOPSIZIKY, OTYCKATU TOJi0He JIniiie Y BUHATKOBUX BHIIAJIKAX 3 Ha-
JIAHHAM HayKOBIISIM PIBHOIIIHHOI 3aMiHH, [IEpeBI3HUX 3aCO0IB TOIIO;

—  3a60poHUTH OY/Ib-SIKi BUJIYUEHHS B HAyKOBUX POOITHUKIB MeOJIiB, MpH-
nGaHUX BIACHUM KOTITOM 1 sIKi repeGyBajin B KOPUCTYBAHHI;

—  BJiB HayKOBUX pOOGITHUKIB, siKi pekomengoBani BYKCY i iforo micie-
BUMM OpraHaMy, MI0/I0 KBAPTUPHOI MJIATH 1 CIUIATH KOMYHAJIbHUX I10-
CJTYT, TPUPIBHATH /10 1HBAJI/TiB.

YV migcymxy PagnapkoMm YkpaiHu BuMaraB Bifi ryGBUKOHKOMIB IO-
BIZIOMJISITH TIIOJIO BXKUTHUX 3aXO/iB 3 1boro mutanus y Pagrnapkom YPCP,
Hapkomat sayTpinmaix cipaB Y PCP i BYKCY. /lokymenT mimucanmii To-
soBoio Pagnapkomy Ykpainu X. I. PakoBcbkuM i B.o. Hapkomy BHyTpilHixX
cipas YPCP Yepmonuakesuuem (I[JATO Yipainu, §. 331, on. 1, ox. 30.
109, apk. 158).

Orxe, 3a3HaveHe pimenns Pagnapkomy Ykpaiau mifTBepausio more-
peiHi pileHHs Biagy YKpalHu 3 nuTaHHs 30epekeHHs HayKOBUX CUJL, 110-
JIUTIIEHHST YMOB iXHbOI JKUTTEMISIIBHOCTI. BoHOUAC BiH CTaB MEBHUM Ha-
CTYMTHUM KPOKOM Ha MIJISXY IIBUIIEHHS KUTTEBOTO PIiBHS iHTEJITeHTI],
HOJMIIIeH s 11 JKUTI0BUX YMOB. 3PO3YMLI0, 10 1 IuTaHHd 0yJI0 HaA3BU-
vaitHo OosicHnM i akryaspHum. Came TOMY IHTEJITeH s, epeyciM HayKo-
Ba, TIO3UTUBHO, 3 HAJIIEIO MOCTABUJIACA IO O3HAUEHOTO JOKyMeHTa. OnHaK
CJIiJT HATOJIOCUTH, IO CKPYTHE MaTepiajibHe CTAaHOBHIIE B YKPaiHi 3arajiom
TTiCJIsT IBOX HATKPUBABIIINX 1 PYHHIBHIUX 32 BCIO ICTOPIIO JIFO/ICTBA HA TO Yac
BOCH, 2 TAKOJK 3arajloM HEraTHBHE CTABJEHHsI JI0 IHTEJreHIlii aK po6Gourx
Ta CeJIsH, TaK 1 3HAYHOI KiJIbKOCTI HapTiiiHO-AepKaBHOTO OilbIIOBUIIBKOTO
peskuMy B YKpaiHi, He I03BOJIJIO peaslizyBaTi 3HAUHOIO Mipo1o O3HavYeHi 3a-
XOJIU BJIQJIM 1OIO0 MOJIIIIIEHHST YMOB JKUTTs i poOOTH SIK HAYKOBIIB, TaK i
3arajioM iHTeJireHIil pecyOITiK.
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I1po Te, 1[0 Lie MUTaHHS TaK i He GYJI0 HOBHICTIO BUPILIEHO, CBIYaTh, Ha-
TIPUKJIA/, MaTepiaan 3acifanus 3-ro jgumasd 1923 p. mpe3uzaii XapKiBChKOTO
ryOBIUKOHKOMY i MiCBKOI pajiiL, Ha IKOMY BKOTpe 00roBopioBanacs npobema
JKUTJIA JUIsE HAYKOBKMX POOITHUKIB. ¥ MIJICYMKY 3aTBepsKeHO MPOeKT «IIpo
SKUTJIOBI rapanTii 11 HayKoBUX pobiTHUKIB>. CIMCOK 0ci0, Ha AKUX HOLIK-
proBasachk 1151 octanoBa, ckiaagenuit BYKCY i najaunii Ha 3aTBep/KEeHH
B ryonpodpany Hisger6iopo BIICIIC (IIATO Yxpainu, ¢. 331, om. 1, o
30. 102, apk. 144).

IIpo Te, 110 03HAYEHI MUTaHHSA OyJIM B TOW HaJ3BUUYANHUII Yac HEIpoO-
CTUMUMH Ta JIJi 3HAYHOI KIJIBKOCTI PafITHCHKO-TAPTIHHUX KePMaHUYiB He-
OJTHO3HAYHWMH, CBIJTYUTH 1 TIPOTOKOJ 3acigants B Xapkosi. He Bci pajsin-
CbKi KepMaHUYi MOTO/UKYBAINCS 3 HEOOXITHICTIO CTBOPEHHS BIAMOBIIHUX
JKUTTEMISIBHUX YMOB JIJIst HAyKOBUX poOiTHUKIB. YacThHa 3 HUX BiBEpTO I
arpecuBHO BUCTYIHJIA TPOTU CTBOPEHHS BifMOBIHUX JKUTJIOBUX YMOB JIJIsI
HAYKOBIIiB. BoHn cTBep/KyBasn, 110 B yMOBaX, KOJIN WIEThCS PO KUTJIO0-
BY KpU3y cepe/l POGITHUKIB i HeoOXiIHICTh CKOPOUEHHST PO3MIPY JKUJIILIONT
JUISL HUX, He MOsKe OyTH i MOBU IIPO 30epesKeHH 1 301/1bIIeHHs HOPM JKUTJIO0-
BOI IO ISl HAYKOBKX POOITHUKIB, SIKI HEBIZIOMO SIKY KOPUCTD IPHHOCSATH
ry6epHii.

V nmigcyMKy, 3po3yMiio, TuTaHHa (GopMaabHO OyJI0 BUPIIIEHO Ha KO-
PUCTh HAYKOBKX MPaliBHUKIB. I, sk yKasysasocst, XapKiBCbKHUil T'yOBUKOH-
KOM IIicJisg TPUBAJIMX 1 CKIAAHUX AucKyciit 7 sumng 1923 p. GpopmanbHo
IPUIHSB 110cTaHOBY <«IIpo JKUT/IOBI rapaHTii /i HAyKOBUX POOITHUKIB>.
BoHa, 710 peui, GasyBasach Ha OCHOBI 3Ta/[aHOTO PAHIIIIE I[HPKYJISTPHOTO JIHC-
ta Pagnapuapkomy YPCP Bin 17 tpasus 1923 p. ¥V wiii, 30kpema, HaroJio-
MIyBAIOCs, 10 HAyKOBi pobiTHUKH, ki 3apeectpoBani y BYKCY, maoth
MPaBo Ha OJIHY JI0JIATKOBY KIMHATY JIJISI 3aHSTh TIOHAJ] BCTAHOBJIEHIX HOPM.
SKI0 5K y4eHUi He MaB Takoi KIMHATH, TO HOMY HaJIaBaJiocs IPaBO HA OTPU-
MaHHs JOAaTKOBOI ILIOI, ska abo 3BIIbHIIACA B KBapTHPI, a00 OYAUHKY,
Jie MEIIKaB HayKOBellb. BrceseHHs sk MOTJIO BiZOYTHCS JINIIE Y BUHSATKO-
BUX BUIIA/JIKAX i 32 YMOBU HaJaHHs piBHOIHHOI 3amiau (I[JIATO Yxpainu,
¢. 331, om. 1, ox. 36. 109, apk. 140, 145).

I Bce J Taky, HEOJHO3HAYHE, 4 YACTO i HEraTUBHE CTABJIEHHsI OIJIbIIO-
BUIIbKUX KePMAHMYIB i IXHIX IPeACTaBHUKIB Ha MiCIISIX 10 TAKOTO GOJIICHOTO
Ta HEIIPOCTOIO MUTAHHsI, SKMM OyJIO MUTAHHS JKUTJIA I HAyKOBUX POOIT-
HukiB, 3mycusno BYIIBK 7 mororo 1924 p. miaTBepAuTH CBOIO TOTIEPEIHIO
noctaHoBy i 3 6epests 1924 p. BugaTi HOBY IIOCTAHOBY IIPO HAZAHH 000/~
BUX JKUTJIOBUX YMOB 12 3ac/yskeHUM POOITHIKAM OCBITH, HAYKH I MUCTEIITBA.
Y smcti ronosu Bumoi skutnosoi komicii npu BYTIBK mnigkpecsioBaocs,
110 IO/AIOHI pileHHs €, Ha4eOTo, He BUIIAJKOBUMHU, a 3aKOHOMIPHUMU 1 BU-
TJINBAIOTH i3 TOJITUKU CTaBJICHHS PAASHCHKOI BIAIU IO CTAPUX BUYCHUX.
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3rajiati pileHHs, 3a3Buyail, Maau opMasbHe JAeKIapaTUBHE CIIPAMYBaHHS
i OyJim fasieki Bij peasibHOI iMILIeMeHTallii.

Y nonanbiiomy, 6 Tpasast 1924 p., Buma skutiosa komicig npu BYKCY
3aTBep/uIia MPOEKT TPABUJI IIPO HOPMU ITIJIOIII, KA MaJia 3aKPIiIIIOBATHCS
32 HAYKOBUMHU POOITHUKAMU B OKUTTEBE KopucTyBanus (L[JATO Yipainu,
¢. 331, om. 1, ox. 36. 172, apk. 161, 166, 171).

13 xBiTHs 1924 p. BYIIBK 3arBepauB mian peasisailii CBO€i OCTAaHOBH
Biz 3 6epestst 1924 p., ckiageHuil BiANOBifaIbHUMU 32 HHOTO B. 3aTOHCHKIM
i B. ManbiesuM. Y 1[boMy, BOYEBH/Ib, IIPOCTEKYBAIACH HarajbHa MOTPeda,
aJke TTUTAHHA OYII0 CKIaTHIM i GOTIOYIM y CBOEMY BUKOHAHHI. | X0ua 103a
CBOIX KOJIMIIHIX MpuMiliieHb Merikamu B Gepesni 1923 p. i3 12 smie 4 Ha-
3BaHi B mocTaHoBi ciM’T — akagemika B. II. Byseckysa, B. JI. Tumodeena,
M. II. Tpinksepa i X. ta H. A. AnueBcbKX, yce XK HaBiTh B 1925 p. nurants
TaK i He Oys0 octaTouHo Bupimeno (IIJAIO Yxpainu, . 331, om. 1, ox. 30.
172, apk. 53, 172). I BYIIBK amyeHuii 6yB BKOTpPe OBEPHYTUCST 10 HHOTO.
7 ymnast 1925 p. Mauia ipesuzist BYIIBK 30608 st3asta XapkiBcbkuii ry6Bu-
KOHKOM Yy JIBOTMKHEBUI TEPMiH BUCEIUTH B aJIMIHICTPATUBHOMY HOPSIKY
MEIIKaHI[B i3 IIPUMIILeHb, IKi Maji OyTH Iepeani mpodecopoBi apXiTeKkTy-
pu O. M. Bekerosy 3a mocranosoto BYIIBK six 3 6epesust 1923 p. (I[ZTATO
Yxpainu, d. 331, om. 1, ox. 36. 209, apk. 40).

HeoOxignicTh BigOya0B1M HAPOAHOIO FOCIOAAPCTBA Ta POZBUTKY KYJIb-
TypU TIOTPEOYBATH BiJl PAfHCHKOTO PEKUMY OYIb-AKOI0 THOIO 3aTydH-
TH Ha CBOIO CTOPOHY CTapy iHTEJIreHIio, 30KpeMa HayKOBUX POOITHHU-
kiB. Came TOMY PastHCHKUN ypsijl YKpaiHu BUMYIIeHO TypOyBaBcs i 1Ipo
IeHciiiHe 3a0e3leueHHsT HayKoBUX POOITHUKIB Ta IXHIX cimeil. [lo Toro x,
HeoOXiHO Oys10 moabaTy i NPo YBIKOBIUEHHST HAW3acIysKeHINMX i3 HHX.
Tax, Pagnapkom YPCP i BYIIBK 2 tpaBust 1923 p. npuiiHsAIM TOCTAHOBY
«ITpo nepcoHasbHi TeHCli I 10MOMOTY 0cobaM, IO MalTh BUHSATKOBI 3a-
cayru nepeg Pecniy6aikoro» (IIpo mepconasbi neHcii it gomomory ocobam,
0 MaloTh BHHATKOBI 3aciyru nepen Pecry6iikoto: nmocranosa BYIIBK
Bix 2 Tpas. 1923 p., 1923, Ne14, c1. 256). 11 muctomaza 1925 p. Pagrapkom
YPCP i BYIIBK nocranosoio «IIpo nemciiite 3abesieueHHs BUKJIaLadiB
BUINUX MIKIJTPHUX 3aKJAa/iB 1 poOiTHUYNX (aKyJIBTeTIB, a TAKOK HAYKOBHX
POGITHUKIB» BCTAHOBUIIH MeHCio Aist ipodecopis — 120 py6, Bukiagadis —
75 py6. (TIpo meHciiiHe 3a0e3eueHHsT BUKTAAaqiB BUIMINX ITKIIBHIX 3aK/1a-
1B i pobiTHUYMX (DaKyJIBTETIB, & TAKOK HAYKOBUX POOITHUKIB: MOCTAHOBA
BYIBKi PHK YCPP Bix 11 sucrom. 1925 p., 1925, Ne 8889, ct. 507).

Caip 3ayBasknuTH, MO PAASHCBKUN ypsa/n B YKpaiHi BiKe pO3MOYH-
HaB TOAIGHUIT BuMyIeHuil mportec, kouu 17 tpasas 1921 p. PagHapkom
Vkpainu 3atBepauB mocraHoBy «IIpo 3abesredeHHs MisIbHOCTI TIpodeco-
pa Jlanunescokoro> (O6 obecrieyennu cembr mipod. Iarunosa: mocra-
noBnenne Cosera Hapommeix Kommccapos ot 2 asr. 1921 1, 1921, Ne 9,
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ct1. 249). PajinapkoM B3sIB J10 yBaru BUHSITKOBI HAYKOBI 3acyiyTH mpodecopa
B. A. lannneBcpKoro i 3aranyBaB 3aX0/U: MO0 TPUCKOPEHHS BUIAHHS
HOro HAyKOBUX Ipallb, 3a0e3IeueH s Horo ta ciM’i CHeliaJlbHuM HalKoM,
YCTaHOBJIEHHST TI03aKATETOPIHHOI CTaBKM 3 ii TIOKUTTEBUM CTaTyCOM HOMY
i fioro ciM’i, MOKUTTEBE TIPABO HEAOTOPKAHHOCTI JKUTJIA 1 3BiJIbHEHHS Bijl
Oyb-IKNX HOAATKIB i moBuHHOCTEN. A 2 ceprinst 1921 p. Pagnapkom Ykpaitu
npuitHsB mocraHoBy «IIpo sabesmedennst ciM’i mpodecopa Illarinosas,
AKUI moMep Big TUQY i yac CBOro 3araJbHOAEPKABHOIO CAYKiHHS B 60~
porb0i 3 emigemisgvu. Cim'i TOKIAHOTO BULIAIACA OHOPA30BA JONOMOTa B
cymi 500000 py0, 3abesmeuyBaBcst akajieMIIAiioK i TeHCist B po3Mipi micstu-
Hoi marhi. ITepenbavanocs BUAAHHS HOro HAyKOBHMX IIpallb i IIPUCBOEH-
Hs KiiHim Meginctutyty imesi T1. T1. Iarinosa (O6 obecrieueHUN CeMbI
npod. Hlarumnosa: mocranosienue Cosera Hapomubix Komuccapos ot 2 aBr.
19211, 1921, Ne14, ct. 365). 13 Bepecust 1921 p. PajrapkoM TakoK TPHITHSIB
nocratoBy «IIpo cortianbie 3a0e3nedeHHs 3acayKeHnX poOITHUKIB Hay K>
(O conmanbHOM 06eCTIeYeHNN 3aCTYKEHHBIX PaGOTHUKOB HAYKU: MOCTa-
nossierrie Cosera Hapoaubix Komuccapos ot 13 cent. 1921 1., 1921, Ne17,
cr. 515). ¥ npomy PasmapkoM B3siB 10 yBaru BUAATHI 3acayru mpodecopis
A. 10. Kpumcokoro, 1. A. TytkoBcbkoro, /I. 1. Baramisg, B. II. €pmakosa,
. O. Ipase i Y. 1. Knapka i nepenbauns 3axozu, siki OyJii aHaJIOTUHI THM,
Kl nepegbauacs crocosro B. S, JlaHMIeBChKOTO.

24 ciung 1922 p. Pagnaprom Ykpainu y 38’43Ky 3i cmeptio B. I. Kopo-
JIEHKA BUJIAB PO3MOPS/PKEHHST: HAIPYKYBATH MOBHE 3i6paHHst #i0ro TBOPIB,
y llonTasi BctaHOBUTH HlOMY TaM SITHUK, TIPUCBOITH HOTO iM’sT KITBKOM 3a-
K7aaM, npuadati OyanHOK disya st Baamrysauis myseio (IIpo yBiko-
nomHenHs mam’sTi B. . Koposenka: moctanosa PHK Bix 24 ciu. 1922 p.,
1922, Ne3, ct. 52). 31 Gepesnst 1922 p. Pagnapkom Ykpainu HpuitHsB Je-
kper «IIpo yBiuHeHHs aM’s1Ti i 3abesredenns cim'i mpodecopa Ouekcanpa
Adanaciiiopuua ITore6ni». lekperoM mnepepbadanucs 3ax0[ud Ha YeCTb
30-piuus cMepTi BUAIATHOTO YKPAiHCHKOTO BUEHOTO, (hisocodha i MOBO3HABIIA
Ta 3abesnedenHs itoro ciM’i (ITpo yBIKOMOMHEHHS maM'siTi i 3abe31eueHHst
ponunu npodecopa Onexcanapa Ilanacosuya Iore6ui: nexper PHK six 31
Gepes. 1922 p., 1922, Ne15, cr. 249).

SIK HEOTHOPA30BO HATOJIONTYBAJIOCS, PA/STHCHKUIT PeKUM OYB BUMYIITe-
HUIT IPOSIBJIATH TYPOOTY i PO 3a0€3I1eYeHHs KUTTEAIATBHOCTI IHIIUX TPYII
crapoi inresirentii, 6e3 SKoi BiH He Mir, sIK y’Ke 3a3HaYasIocs, aHi iCHyBaTH,
ani BigOygoByBaTH, aHi, TUM OijIbIe, CTBOPIOBATH HOBY CHCTEMY CYCIILJIb-
Horo Jragy. Ile crocysanocst i HeoOXigHOCTI 3abe3neueHHs iCHYBaHHS Ta
YBIKOBiUeHHS TIpailiBHUKIB MucTenTBa. Tak, 12 ciuag 1923 p. Pagnapkom
YPCP niocranosoio «IIpo BianyBanHS copokapiyust CIIeHIYHOI TislTbHOCTI
M. K. 3anbkoBelbkoi» npucBoiB iii 3panns «Hapoana aptuctka YPCP»,
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BCTAHOBUB MOXKUTTERY NeHcito Toio (IIpo BiianyBaHHS cOpoKapiuHOi ciie-
nigroi mismpHOCTI M. K. 3anbkoBenpkoi: moctanosa Pagm Hapoxuux Kowi-
capiB Big 12 ciu. 1923 p., 1923, T otx., Ne2, ct. 23).

Cuig sayBakuTH, 110 BCi MOAIOHI CIIpaBU IIPOXOANIN YepPes 1 3a J0I0-
moroio BYKCY. Tak, nanpuxiaga, BYKCY ue sume kionoras y crpasi
M. K. 3anbKoBeIbKoi, aje i HajricaaB iif BiTaHHS 3 TIOBIJIOMJIEHHSIM TIPO Te,
1o Tit Buzineno 500 py6. somorom. Komiter 3a3Ha4nB y PUBITAHHI, 1110 BOHA
Bizirpasia BUZIATHY POJIb Y PO3BUTKY YKPaiHCBKOTO TeaTpy, sSIKMI BOLHOYAC
«JIIICHO BiZlirpaB BasKJIMBY POJIb Y CIIPaBI MiITOTOBKHW HAPO/LY /IO OTO cyJac-
HOTO COLAJIbHOTO i yXOBHOr0 HpolyiskerHs. Hexail jke 1ie JoBro He Bracae
y Bauiii gy 110608 [0 11b0T0 HAPOAY i parHeHHs OyTH I0My KOPUCHOI0>
(IIZIATO Ykpainu, §. 331, o 1, ox1. 30. 4, apk. 42, 44).

Ax Bipzuavanocs y 3siti BYKCY 3a tepwmin 3 smucronaza 1922 mo me-
Tomaz 1923 p. 3a cnerianbHUM KIOTOTaHHSAM KoMiTeTy BUisIeHO TOIaTKOBE
akazemiune 3abesnedenns i mencii g 40 BAIB 0COOINBO 3aC/IyKEHNX Ha-
YKOBUX POOITHUKIB 1 4 HaykoBux fistuis (I[JATO Yipainu, §. 331, om. 1, ox.
30. 114, apk. 14, 15; oz, 36. 23, apk. 8).

Jistmericts BYKCY 3nauno akrusizyBamacst 3 1923 p., xoau nemio
3MilHiJTa MarepiajbHa Gasa KpaiHu i BifcTynuB rosoi. Y cBoiit poGori
Kowmirer, gax 3a3navasnocs, criBnpaiiiosas 3 Hapkomocom i Pajnapkomom
YPCP. 3a 1923-1924 Gropkerruii pik (3 aucromnaza 1o jucronan) Komiter
BUOOPOB MOKJIMBICTh BUALJIEHHS JOJATKOBOIO IOMICSYHOIO aKaieMiuHoro
sabesmnederns 1 1753 kBasrihikoBaHUX HAyKOBUX POOITHUKIB, 30KpeMa 110
XaproBy — 468 oci6, Kuesy — 670 oci6, Ogeci — 329 oci6. [To ix uncia He
yBifimao 934 HaykoBuX poGITHUKM, AKi Oy/IM Iewo Kpaiie 3a0e3nedeH ML
Oxpim toro, BYKCY 3a nepumii kBapran 1923—1924 GropKeTHOr0 poKy
AK KOMIIEHCAIlio 3a cKacoBaHuii akajgemmaiiok orpumas 49000 pyo6., sxi
PO3IOJiJIEH] Mi’K HAYyKOBUMH IIeHTpaMH, 30KpeMa: XapkoBy — 15872 py6.,
Kuesy — 15867 py6., Oneci — 8732 py6. ta in. (IAATO Ykpainu, §. 331,
om. 1, oz. 30. 151, apk. 1-3).

EkcreprHa KoMicis 3 kBaidikaiiii HayKoBUX POOITHUKIB 3apeecTpyBa-
Jia 1o Ykpaini na 1924 p. 3362 naykoBux poOiTHUKH, i3 skux 995 0ci6 Oyim
HAYKOBI[IMU-IIOYATKIBIAMHU 1 Bifineceni 1o Hysbooi rpynu. Ilo micrax
HAYKOBO-TIeIarorivHa inTesirentis, 3apeectpopana BYKCY, posnoains-
Jacst HactyrHuM yrHoM: Xapkis — 1104 naykosui, Kuis — 1075, Oneca —
647, Karepunocias — 213, TlonraBa — 44, Kam'sinenns-Iloginbesx — 60,
Binuutst — 45, Yepniris — 40, 3anopiskoks — 3, 3inos'eebk — 1, Cramino — 11
oci6, sokpema I kareropis — 1099 oci6, IT — 775 oci6, IT1T — 384 ocobu, IV — 99
oci6, V — 12 oci6 (IIJAT'O Yxpainu, ¢. 331, omw. 1, ox. 36. 151, apk. 5, 10).

BYKCY 3a nepiox sita 1924 p. Branocs 3a6e3ne4nTy BiAIOYMHOK i
gikyBanHst Oisbine Hik 1000 HayKOBUX POOITHUKIB Ta WjieHiB IXHIX cimeil.
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Bonnouac 3a 1923-1924 6omkernuii pix Komiter 3abesiedns ogHOpaso-
BOTO MaTepiajbHOIO JOTIOMOTOI0 BYEHUX Ta YJIEHIB iXHIX CiMeH, SKi TocTpo
norpebyBasu migrpuMkn, — 2561 py6., a uepes Hapkomat coriambHoro 3a-
6esneyenna KomiteT n00MBcs BUieHHS 86 IiBUIEHUX TIEHCIH g Ha-
YKOBMX POOITHHKIB 1 BIiB 0c00/ B0 3acaykenux yuenux (IIJATO Yxpainu,
¢.331, om. 1, ox. 36. 151, apk. 10), HaTOMICTbh y MOIEPEAHBOMY OI0IKETHOMY
poui — saranom 44 (IITATO Ykpainu, d. 331, om. 1, ox. 36. 114, apk. 14-38.).

3p0o3yMiJio, 1110 PaISHCHKIN PesKM B YKpaiti OyB BUMyLIeHui TypOy-
BaTHCS TIPO MiIBUTIIEHHS MAaTePialbHOTO CTAHOBUIIA, CTAHY 3/I0POB’S i BiJl-
[OYMHKY HayKOBUX POOITHUKIB, CIOAIBAIOYNCH 3aJYyYUTH HA CBOIO CTOPO-
HY HAYKOBI[B i 3MyCUTH 1X MPOSIBJISITH COTiaJIbHY aKTHUBHICTh Y CTBOPEHHI
«OMPIsTHOTO» GimbiioBHKaMu MaitbyTHBOr0. CJTil BUBHATH, IO OKPEMi eJie-
MEHTH Hafil GIJIbIIOBUKIB Ha [IJIOBY CHIBIPALIO [OYAIU BUIPABIOBYBATH-
cst. TIpo 11e, 30KpeMa, CBiAYMTD 1 3HauHe 301IbIIEHHS KiJIBKOCTI HAYKOBHUX
Tpallb, SIKi BUEHI HAICUIAIN B €KCIIEPTHY KOMICIIO 3 TPeMilOBaHHS HAYKOBUX
pobiTHuKiB. ko B 1922—1923 6io1KeTHOMY POIL KOMicist OTprMaJia 3ara-
som 40 naykosux npaub (IIJATO Yipainu, d. 331, om. 1, ox. 36. 151, apk. 5,
7), To B 1923-1924 — 211. I3 nux, no 1 mucromazma 1924 p. mpoperienzoBano
177 npatp, i3 sxux 50 — mpemiiioBasi. A Tpu poboTH oriHeHi 5 Gamamu (He
Gimbure 500 py6.), 17 pobit — 4 6amamu (xo 200 py6.), 19 pobit — 3 Gamamu
(1m0 100 py6.), 11 pobit — 2 Gamamu (1o 50 py6.) (IITATO Ykpainu, . 2717,
om. 1, ox. 36. 67, apx. 26). Illonpas/a, noxi6Ha aKTMBHICTH MaJa He JIMIIE
npodeciiiny, aje it MaTepiaabHO 3aI[iKaBJIEeHY METY.

Carin 3ayBaskuty, mo y cBoiil gissbHOCTI BYKCY, ) BigsHauamocs,
GasyBaBCsl HA PO3TAJIyKEHOMY anapari cekiiii Haykosux pobiTHukis. Came
BOHU, BUHUKHYBIIHN B Ykpaini B 1921 p. y ckiazi cotosy Pobocy, Hampukinimi
1923 i 8 1924 p. yxe pistim npu 11 ry6sigmizax Cotozy Pobocy (I[JJATO
Yupainu, d. 331, om. 1, ox. 36. 151, apk. 1). HailmorysxHimmimu 3 HUX Oyiu
Xapkiscbka i Kuiscbka CHP. Bonu 00’enHyBain HaBKoJIO cebe TONOBHUIA
CKJIA/l HAYKOBHX POGITHUKIB i BOJOIIN TIEBHUMHI MOKJIMBOCTSMU Y CIIPa-
Bi TIOJTMIIIEHHST CTAHOBUINA BYEHUX 1 MiZIBUIIEHHS TIPOYKTUBHOCTI IXHBOI
TBOpuoi akTuBHOCTI. Bojtnouac CHP, Bukonyioun na micisx hyHKIi Bij-
ninie BYKCY, of’enmyBany i peJCTaBHUKIB IHIINX TPYT iHTETireHIi Ta
TIeBHUM YMHOM BILJIMBAJIM HA 1XHI HACTPOI, MaTepialbHUN CTaH i TBOPUY aK-
TUBHICTb.

Jlo peui, ananiz apxiBuux marepiafiis 3BiTiB CHP cBigunThb, 1110 BoHM
YUMo 3pobuin st 06’€/IHAHHS HAYKOBUX CHJI pecyOIiku i akTuBiza-
il IXHbOI TBOpUOI AisibHOCTI. 3BiT 610po Xapkiscbkoi CHP 3a smcronaj
1924 — tpaBens 1925 p., HampuKIaI, miaATBEpUKYE 6. Ha Toit yac 10 ckia-
ny 6topo Xapkiscbkoi CHP Bxogwam Taki Bizomi BuYeHi, siK: mpodecopu
0. O. Anos, M. II. Kpacoscbkuii, E. A. Jlesin, B. B. Moniy, b. f. Py6Gamixin,
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JI. M. Cianos, M. M. Kpusunbkwuii, B. I1. ITickapsos, O. B. Iannanin Ta ix.
OkpiM TOTO, YNMAJI0 HAYKOBUX POGITHUKIB 3ajyueHi 10 AisJIbHOCTI KOMi-
ciit npu 6ropo CHP: xuT10B0I, eKCIepTHOI, KYJIbIYPHO-OCBITHBOI, Tapud-
HO-€KOHOMITHOI, 3 OpraHi3ailii B3aEMOIOTIOMOTHY 1 MEJIIOTIOMOTH, STKa TOTIiM
3aMiHeHa BIIOBHOBa)KeHNMU. 3arajoM akTuB XapkiBcbkoi CHP oxomioBas
122 HayKoBIIiB, a YMCJI0 YieHiB cekuil — 649 ocib, 30kpeMa: Biz iHCTUTYTY
HapoHol ocBiTH — 200; TEXHOJIOTIYHOTO IHCTUTYTY — 77; IHCTUTYTY CiJIb-
cbKOrO i JlicoBoro rocmozapersa — 61; mexincruryty — 105; Betepunapuo-
ro inctutyty — 35; Te0ie3ndHoro inctutyty — 15; IHCTUTYTY MapKcusmy
Ta meAKypeiB — 87 ocib. 3a o3HauenHuit mepiox cekirist 36impummacs Ha 113
oci6. 3a marionampanM ckaagoM wienn CHP po3momiisimcst HacTymHuM
YUHOM: YKpainiiB — 19%, Besmkopoci — 58,5%, eBpeis — 17,6%, iHmmx —
5,4%; 3a mapTiiHUM CKJIazoM: KoMyHicTiB — 6,6%, 6esnapriiinux — 93,4%
(IIZTATO Yxpainu, d. 331, om. 1, ox. 36. 228, apk. 76).

3aranom Xapkiscbka CHP s36iabimnnacs no 1212 oci6 y pesyJibrari j10-
JIYYEHHSI 3aPEECTPOBAHNX HAyKOBUX podiTHUKIB 10 Jiinii BYKCY, are Tux,
ski ve Bxoxmm B Cotos Pobocy. 3 iHIMOro 60Ky, iHCTUTYT YITOBHOBAKEHUX
6ropo CHP, saxi Bxogu/in y By3iBCbKi MichKOMH, oxorutoBas 11 BAIUX MKiL.
Xapkiscoka CHP migrpumyBasna noctiitnuit 38’130k 3 BYKCY 1 ioro no-
CTIHHUMHU KOMICisIMH, 30KpeMa: IeHTPAIbHOI0 KOMICi€elo 3 KBasidikarii
HAyKOBUX POOITHUKIB, KOMICI€I0 3 MPEMitOBAHHS HAYKOBUX POOITHUKIB i
KoMicieio 3 opramizanii OyAWHKIB BiIMOYMHKY i KYPOPTHOTO JiKYBAHHS.
YsieHn cekiii HayKoBUX POOITHUKIB Gpasui yyacTb y 300pax iHTeJireH-
uii XapkiBugutu, y poboTi pisHux Komiciii TonoBpodocsiT 3 BUBYEHHS
BUPOOHMYNX CHI peciyOmiku, y po0oTi mocTiiHuX Komicii TomosHayku
Hapkomocy YPCP, 30kpeMa 3 TIpUCY/JKEHHS HAYKOBUX CTYIEHIB TOIIO.
Biopo CHP XapkoBa, Hanpukiaz, 3 METOI0 BUBYEHHSI POOOTH BY3iB Ha CBOIX
3aCifIaHHSX 3aC/IyXOBYBaJa JOTIOBI/II PEKTOPIB, 30KpeMa iIHCTUTYTY Hapoji-
HOTO TOCTIO/IAPCTBA, IHCTUTYTY HAPOJHOI OCBITH, TE€O/IE3NYHOTO 1HCTHUTYTY,
IHCTUTYTY MapKcu3My, BetepuHapHoro iHctutyTy Ta in. (I[[ATO Yxpainu,
¢. 331, om. 1, ox. 36. 228, apk. 75-80).

Oco6JMBO aKTHBHO TIpAIiOBAJIA KUTIOBA KoMicis mpu 6iopo Xapkis-
cokoi CHP. Bona npujtisisizia 6arato yBaru IIMTaHHSIM OpraHizaitii 06cayro-
ByBauHs 17 OyIUHKIB, Y IKUX MeNTKaIn HayKoBi pobiTHukn. Tak, Ha 1 KBiT-
st 1925 p. B 6ynnnkax BYKCY mernkano 1576 oci6, i3 Hux — 355 HayKOBHX
pobitHukiB, a60 21,3%. OcTanHiM BUIaBAIACS OXOPOHHA TPAMOTa, SKa Majia
y0OesnednTu iXHE JKUTJIO Bifl IiICETeHH 1 BICEIeHHSI.

Oxkpim Toro, 61opo CHP Xapxisumnu 3a gornomoroio BYKCY 3a smc-
tonan 1924 — Gepeserb 1925 p. 0310poBIWIO Yepe3 OYAUHKU BiAMOUMHKY i
canaropii 400 waykosiiB. BogHOUac BUaHO OJTHOPA30BY MaTepiaibHy J0-
nomory 173 HaykosuM pobiTHuKaM Ha cymy 2652 py0. Ile suiiicHus oI,
stkuii ckiragascest i3 cy6euziit BYKCY i BizpaxyBaHb HAyKOBHX POOITHUKIB.
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o poGotu ekcriepTHOi KoMicii 3 kBasidikallii HAYKOBUX KepiBHUKIB Ha
TOi1 yac OyJ1o 3amyueHo 49 oci6. BoHu 3a miBpiyHMIi IIepioj BUBYMIIN CIIPABH
400 HayKOBUX POGITHUKIB i Ha 6AraThOX CKJIAIM KJIOTOTAHHS JJIst OTPUMAaH-
Hs MarepiajibHOI Jo1oMoru Ta neHciil. JogaTkose K akajaemiuHe 3abesie-
YeHHs 3 1moyarky 1925 p. oTpuMyBasn Jie Ti, y KOro OyJja Maja 3apiiia-
Ta, — 3aranoM 48 Haykosux pobitaukis (I[JAIO Yxpainu, ¢. 331, om. 1, ox.
36. 228, apk. 84, 88, 89, 91, 94).

[ToxiGHe criocrepiranock i B poboti CHP inmmmx mict Yrpainu. Tax, sk
nigikpecsroBanocs y 3Biti Kuiscbkoi CHP 3a 1924 p., mogatkoBe akajemiy-
He 3abe3nedenns BugaBatocs 3 ciung 1925 p. i mme Tum, XT0 3apobasB He
Gimbire 100 py6., sxiuio BiH OyB ofrHOKKM, i He Gimbie 150 py6. — K10
cimeitnum. [le 3ymoBuIIO Te, 1110 3 3)k0BTHs 1924 p. 3arayibHa cyma 10/1aTKOBO-
ro akazemiunoro sabesneuents 110 Kuesy smenmmunacsa srpudi — 3 5100 10
1700 py6. Bropo Kuiscbkoi CHP BUpIIIHIIO BUALIATH OT0 TOMY, XTO OTPHU-
myBas He Oijbiie 80 py6. sapruiarai (st I-111 kar.) 1 100 py6. (IV-V kar.).
Takux i3 3aranproro uncia 1060 HaykoBux pobITHUKIB HasiuyBasocs 205
oci6. Takox 3’aCyBajocs, 10 KiIbKiCTh HAYKOBUX NPALiBHUKIB, SIKi OTpHU-
myBau Gisibire 80 pyo6., 3a Micsilb cTajia Ienio GijIbIIo, ajie Iie IPU TOMY,
110 M ZI0BeJIOCS TIPAIIOBATH B JIEKITBKOX 3aKIajiax. BogHouac 3'sacyBamnocs i
Te, 1110 B HAYKOBUX POOITHUKIB CTaI0 e1io Oijiblie yacy /st 6e3rnocepeHbol
HayKoBoi a00 CyTO TBOPUOI poOOTH. AJIKe 1Ie 1Ba POKU TOMY HallKBasIihiko-
BaHilI HayKoBi pOGITHUKHU 3MyIeH] OYJiu, 11100 YHUKHYTH FOJOIHOI CMEPTI,
saiimarucs i gisuunoro npateio (I[ZATO Yepainu, d. 331, on. 1, og. 36. 196,
apk. 123).

Cuaipt 3ayBaskuTH, 110 y 3B’s13Ky 3i 3poctantsam posi CHP y skutti Bue-
HUX, BOHW CTaJIi aKTUBHIIIE PEECTPYBATHCS B CEKIIisSIX, YMUCAEHHICTD SKUX,
3po3yMisio, Toyasa 3poctath. Tak, skimo B Kuiscobkiit CHP y ciuni 1924 p.
HasiuyBasocst: wieniB CHP i Po6oc — 1015, to Ha 7 ciunst 1926 p. — Bizmo-
BigHo — 1115 Haykosux pobitaukis (I[JAIO Ykpainu, ¢. 331, om. 1, ox. 30.
196, apk. 120).

Oxpim Toro, Kuiscbka CHP 3amyunsna 10 cBOTO WieHCTBA SK Haii-
kBasiikoBaHilTy, Tak i, 3arajJoM, OCHOBHY Macy HAayKOBHX POOITHHUKIB.
Tak, Ha civenp 1924 p. B 6iopo cekiii Bxoauaun M. 1. Jloboga (rosiosa), a
micJist fioro Bi'i3my — M. JI. bapan, cexperap 1. B. [llaposchkuii i yienm:
C. B. Casuenko, H. A. Cencon, ®@. 4. Auoscpkuit i H. A. Kpumos. Y uepsHi
1924 p. ienym cekiiii o6pas HoBuil ckiax: M. JI. Bapana, B. @. Bobposa,
M. A. Jlesunpkoro, O. I Tospamana, C. B. CaBuenka, C. H. IBanuipkoro i
kanzuaatis — [. A. Kyxapenka, C. C. Karana, C. 1. [Tactepnaxa i I 4. Ma-
peHKa. 3ayBaskuMO, 110 32 OPIEHTOBAHOIO KUJIBKICTIO WJIEHIB 1 HampsMamu
poGoru komiciit Kuisepkoi CHP signosizanu amanoramu CHP B Xapkosi
ta inmmx micrax Yepainu (IIJATO Yipainu, . 331, om. 1, ox. 36. 196, apk.
121,122).
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Biopo CHP Kuesa B 1924 p. Brasocst 030pOBUTH B caHATOPisAX i Oy-
MUHKAX BIAMOYMHKY CBOIX Ta pecmybmikaHchkuX 392 HAyKOBHX POOGITHHU-
kiB. /lo Toro sk, Hajlana marepiajibHa rpoiroBa jornomora 60 HayKOBISIM
Ha cymy 2469 py6. Boxnouac Kuiscbka CHP orpumana gomomory Bix
AmepuKkaHChKOI ceKilii eBporeiichkoi cryaenTcebkoi gornomorn (ACEC )
B cymi 2577 pou. i 864 mocuiku Ha cymy 1419 moir, saxi Oymu posmogiaeri
Mik HayKoBuMH pobitHrkamir. Oxpim toro ACEC]] Bumimmma 3407 nor. Ha
HaJIMBO, 1110 J03BOJIMJIO HaAiinT 563 HayKoBuM pobiTHukam 110 50 myuis
npoB. BogHouac i3 3aMIIKIB 03HAYEHOT TOMTOMOTH BUAITEHO 45 akaaeMiali-
KiB /151 BYeHux, a 3 porgy BYKCY 15 Buenum Hagano 35 apiuns 6aBOBHH,
13 apumn nostorHa ta 11 map Ginussu. 3a gonomororo ACEC/I, sxa, 10 TOro
K, BuAimiIa 3842 10/1. Ha 3aKyMiBJIIO MPOAYKTIB, BIAIOCS OpraHisyBaTH
ia/IbHIO JIIA HAYKOBUX POOITHUKIB. [1ambnsa sabesmedyBana B cepeaHbo-
My 260 06iziB Ha aewn. 3aramom ACEC/] suminmna aist Kuisebkoi CHP 1o
30000 py6. (IITATO Ykpainu, . 331, om. 1, ox. 36. 196, apk. 123-124).

Ha xommn ACEC]/] Kuiscrkiit CHP Brasmocst opranisyBaru i Hayko-
By untasipiio. Jlume B 1924 p. ACEC/I Buzinmia 3250 xos1. Ha 3aKyTiBIIO
kHUT. | gxmo B ciuni 1924 p. ix 6yJ10 B unTanbHi juiie 222 TOMH, TO B CiUHi
1925 p. — yxe 1159 (IIZTATO Yxpainu, d. 331, om. 1, ox. 36. 196, apk. 126).

Biopo Kuisebkoi CHP npuzisisiio yimMaiio ysaru i nenciiitnomy 3abesme-
YeHHIO BUeHNX. [3 57 KJIOMOTaHb 1010 OTPUMAaHHS IIEHCIH OYI10 3a/[0BOJIEHO
21. YactuHy BJIiB HAYKOBUX POOITHUKIB, 10 TOTO SIK BUPIIIYBAIOCS TUTAHHS
TPO TeHCii, 3apaxoBaHo Ha 0JIATKOBE akajieMiute 3abe3nederns mo 1 kare-
ropii (IITATO Yxpainu, §. 331, om. 1, ox. 36. 196, apk. 125-38.).

bararo ysaru CHP nipupizisiv nutanHio Biips/sKeHHS /liTell HAyKOBUX
pOGITHUKIB y By3H 1 ipodimkomnn. Y 1923 p. mpu cKopoueHHi KiIbKOCTI cTy-
JIEHTIB 3MEHIIIEeHO 1 X yacTuHy i3 HaykoBoro cepenosuiia. Kuiseokiit CHP,
Harpukian, y 1924 p. i3 31 BigpaxoBaHOTO BAAJIOCS MOHOBUTU B TIPaBax
26 cTymeHTiB 1 suire 5 ocib, Bif[paxoBaHUX 3a HEYCIIIIHICTIO ab0 BiAKPHU-
TY BOPOKICTb MIOJI0 PAITHCHKOI BJIa/H, He MoHOBJIeHO. BogHouac KuiBebka
CHP 3amicts Buginernx 12 Miciib 171 BiIPSIDKEHHS Y BY3U BIAJIOCS IOCST-
TH BuisieHHst 51 miciis, a B mpodinkonn — 22. 1 Bee 5K 3aIUIITIIOCS HE3a/10-
BosieHnME 11 3as1B0K y By3u i 12 — y mpoduiKo/Ii Biji HAyKOBUX POOITHUKIB
(ILZTATO Ykpainu, §. 331, om. 1, ox1. 36. 196, apk. 125).

Xapxiscbka CHP, 3i coro Goky, y 1925 p. Bigpsauna y Bysu 45 aireil
HAyKOBHUX POOITHUKIB, X0Ua 3asiBKY OYJIH Bijl 66 MpecTaBHIKIB HAYKOBIIIB.
OxkpiM TOTO, CEKIis MOCTaBUJIA TUTAHHS [1PO TIOHOBJICHHS B TIpaBaXx CTY/ICH-
TiB ziTell HayKOBUX POGITHWKIB, BIAPaXOBaHWX 3 PI3HUX YMHHUKIB, i TIPO
3BisibHeHHd X Bijt miatu 3a napyanus ([[JATO Ykpainu, d. 331, on. 1, og.
36. 228, apk. 114). IluTanHs 11po 3piBHSIHHS y paBax JAiTell HAYKOBUX PO-
GiTHUKIB 3 0cOOaMU, SKi OTPUMAIIN BiAPsKEeHHs Y By31 Bij coosy Pobocy,
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nopyuysacs i y BYKCY B cepenuni 1924 p. six nepen [ososripodobpom,
Hapxomocom YPCP, tax i nepex Ilisgentiopo BIICIIC (IIJATO Ykpainu,
¢. 331, om. 1, ox. 36. 167, apk. 34).

BucHoBku. PajsHcbKiil peskiM 3MyIeHHi GyB pOOUTH BCe MOXKJINBE
JUIs 30epeskeHHs iHTe eI, 30KpeMa HayKoBOi, Bijl 710/ KO 3ajiexaia
i oy GLIBIIOBUIIBKOTO peXKUMY B Ykpaini. I e Hagamo smoru s6epertu
OCHOBHY Macy HallkBasli(hikoBaHiIIOl YaCTUHY CTapOl IHTeIreHILT Bijl roJ10-
JTHOI 1 XOJIOZIHOT CMEPTi Ta MOCUJIUTH 11 3TO/IY Ha IIJIOBY CITIBIIPAILIO 3 IIUM pe-
sxumoM. I, sk BiggHauanocs y ponosini BYKCY Tomosnpodo6py YPCP Bin
25 murast 1923 p. «... Kpusa y Beix 06J1acTsix KUTTS YKPAiHCHKOTO BUEHOTO
Budeprana. [Turanms mpo 3abe3nedeHHs HayKOBUX POOITHUKIB pectyGriKk
PaJISTHChKA BJlajla CTABUTH TETEpP Y TTOBHOMY 00Cs131, He IUBJISTYUCH HA TE, 110
Kpaina mie GiiHa, Hapo/He rOCOAAPCTBO e He BCTUIIIO TIOHOBUTUCS TICIIs
HOTPSICIHD I'ATUPIYHOI BiliHK. Y HOBUII akageMiuHumil pik, — K HEOOTPYH-
TOBAHO ONTUMICTHYHO CTBEP/KYBAJIOCS Y JIOTOBijli, — MPohecop BCTYIHUTh
BIIMOYMBIIH, TOHOBUBIITM CBOIO TIPAIE3/IATHICTh I B TIOBHIM YHNEBHEHOCTI,
0 JKUTTS FOT0 cTa€ Ha HOpMasibHi peiikuy (KysubrypHe OyaiBHUIITBO B
Yxpaincskiit PCP, 19171927, c. 282).

Orke, GITBITOBUIIBKIN PeKUM B YKPaiHi HA/ITO ONITUMICTHYHO 1 HeajleK-
BaTHO, BUIaio4yn Gaskate 3a JiiicHe, OliHIOBaB BUMYIIEHUI KPOK Oy psKyasHOl
IHTeJIITeHTIii O/I0 /IITTOBOI CITIBIPAITi SIK ii 3aBOIOBAHHS Ha CBOIO CTOPOHY.

Takum unHOM, y niepiiit mosoBuHi 20-X pp. XX cT. cTapa iHTesireHis
Ykpainu, 0co0a1Bo ii HallHe3axMIeHila YacTHHA — HaYKOBa IHTeire i,
ONUHUJIACS B CMePTENbHO HebesmeuHiit curyaril. ITicasBoeHHa po3pyxa,
HEBPOKal 1 TOJI0, emizieMii, HeraTuBHe CTaBJIeHHS 40 OypsKyasHoi iHTei-
TeHIIii GiIBIIOBUIIBKOIO PEKIMY, SIKHI OCTATOYHO OKYITyBaB YKpaiHy, BBe-
JICHHS HOBOI €KOHOMIUHOI TIOJITUKU TOIIO — yce Ie CTAaBUJIO TIiJ] CYMHIB
MOKJIMBICTD MOJIAJIBINIOTO ICHYBAHHSI iHTeJlireH i B3arasi. [ B 1i#l cutyartii
Beeyxkpaincbkuii Komiter cripusiis BueHUM 3p0OKB MaKCHMaIbHO MOKJIU-
Be JUIs TATPUMKH CTapoi iHTeIreHIli i mepeayciM — HayKoBoi, sika OyJia
JIMCHO HaMGijIblle HE3aXMIIEHOK BEPCTBOIO CTapoi iHTesirenii. bimbiie
toro, BYKCY 3po6uB cBiii BHECOK | B HAJArO[KeHHs AiJIOBUX BiIHOCHUH
HayKOBOI 1HTEJIIreHIIli 3 PaJSHCHKO-OLIBIIOBUIIBKUM PEKUMOM B YKpaiHi.
V wiii criBupani Oy/M sanikaBjieHi Sk HayKoOBi HpaliBHUKH, TakK 1 BJajHi
CTPYKTYpH. AJKe cTapa iHTereHiis nopuHHa Oyaa Matu pobory, 1ob 3a-
pobutn Kottt Ha icHyBaHHs, OKpiM TOTO, IHTETEHITIST MOPAJIBHO CTPasK-
nana 6e3 ymobaenoi npaii. Came ToMy BOHA I IpalioBajia BCi Ti KapKOJIOMHI
POKH 3a Oyab-sKoI BJaaau. 3 iHIIOrO GOKY, PaAsSHCHKO-OLIBIIOBUIIBKUIT pe-
JKUM B YKpaini 6yB npupedenuii Ha HeoOXiIHICTh 3aIyUeHHs Ha CBOIO CTO-
POHY cTapoi, epeayciM HayKoBoI iHTeIire 11, 6e3 sIKoi peKiuM He Mir icHY-
patu Baarajii. | BYKCY B uepuiii nososusi 20-x pp. XX ¢T. 3poOUB 41Masio
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B HAJIArO/KEeHHI J1iJI0OBUX TIPODECITHUX B3AEMIH MiXK PAJISTHCHKOIO BJIAJION0 i
HAyKOBOIO IHTEJIreHIT€r0, uiM 3a0e3meunB ii pakTuuHe 30epekKeHHs B Iep-
it mosroBuHi 20-x pp. XX cT.
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TPAHC®OOPMALLIi COLIIOKYJISTYPHOTO 3MICTY YKPAIHCbKUX
BAJIETIB 419 AITEN (1990-Ti — 2010-Ti POKW)'

PosrnsiHyTo TpaHchopMaLii COLioKYIbTYPHOr0 3MiCTY yKpaiHCbknx 6aneTiB afist
niteit 1990-x — 2010-x pp. Ha npuknaai KynsTyponoriyHoro aHaniay 6anetis

ana pitein A. PyGiHoi («Crirosa Koponesa»), B. JIutBuHoBa («[OPGOKOHMK»,
«bypartiHo i yapiBHa ckpunka», «Monenowka»), U. Hyca («ManeHbkuin MpuHL»,

«KpacyHs i HynoBrcbko») NokasaHo, Lo akaaemiyHe 6aneTHe MUCTELITBO CTa-
J10 OPraHiyHo CKIAA0BOIO YKPATHCHKOI KyNbTypH i 3 APYroi nonosuHu XX CT.

BTi/IIO€ HaLlioHaIbHI 0COBIMBOCTI CBITOCMPUIAHATTS.

KniouoBi cnoBa: 6aner a5 aiteii B Ykpaini, antsunii 6anet, 6anetHuii Teatp

Ykpainu, xopeorpadis, A. Pybina, B. Jinteuros, . Hyc.

K. I. Shkuryeyev, Senior Lecturer, the Department of Modern and Ballroom
Choreography, KhSAC, Honored Trainer of Ukraine in Sports Dance, Kharkiv
State Academy of Culture, Kharkiv

TRANSFORMATIONS OF SOCIOCULTURAL CONTENT OF
UKRAINIAN BALLETS FOR CHILDREN (1990s — 2010s)

The aim of this paper is to consider the transformations of the sociocultural

content of Ukrainian ballets for children of the 1990s — 2010s.

Research methodology. The research methodology is based on the cultur-
ological approach. The newest methods of Ukrainian culturology are involved, in
particular the method of sociocultural causality, as well as, traditional methods

of art history — description, observation, systematization of facts.

Results. The transformations of the sociocultural content of ballets for children
in the 1990s and 2010s have fully reflected the postmodernist shifts of recent
decades. The characters created by Ukrainian choreographers do not rely on
their own strength, they need guidance and confidence, external support; this
is how the hidden, subconscious moods of Ukrainian society in the first decade
of independence were reflected in the ballets for children. In these transforma-
tions a new globalization trend can observed: in the place of ideological heroes,
unbreakable and steadfast in their beliefs, the others came, those who are open
to the world, ready to interact, cooperate, and accept the gifts of fate. Newly
created ballets for children are characterized by the detailed development of
episodes and characters, new goals and objectives, including the focus on a
wide audience, relying on the well-known plots of folk and author’s tales, a vari-
ety of choreographic techniques and approaches, openness to the experiment

and respect for classical heritage.

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike

4.0 International License
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Novelty. The most significant Ukrainian ballets for children of the 1990s —
2010s are covered: “Grasshopper”, “Cinderella”, “Pinocchio and the Magic Vio-
lin”, “Snow Queen”, “Little Prince”. Thus, the article has further developed the
scientific interpretation of the national choreographic culture and Ballet Theater
of the 20" — the early 21 century.

The practical significance. Materials and conclusions of the study can be
used in the practice of staging of modern choreographers and further scientific
and theoretical developments in the field of culturology and art history. Some
provisions can be used in educational and special courses on the history of bal-
let making and choreography, the history of Ukrainian culture.

Keywords: ballet for children in Ukraine, children’s ballet, ballet theater of
Ukraine, choreography, A. Rubina, V. Litvinov, J. Nus.

AKTyaJIbHICTh TEMH JOCHIZKEeHHs. YKpaiHChKuii GaneTHuii Tearp, HOro
icropis i 0co6MMBO TEOPIS € OAHIEIO 3 HEOCTATHLO JOC/IZKEHUX MTPOOJIEM
cyyacHoi Hayku 11po Kyasrypy. [loctasumm B 1920-Ti pp. 3 inimiaTuBu pajsgH-
CbKOTO KEePIiBHHUIITBA, 3a CTOJIITTS CBOTO ICHYBaHHsI 1iell posiB ypOaHicTny-
HOI KYJIBTYPHU CTaB OJ[HUM 3 HailyJIIOOJICHINX HATIPSIMIB TBOPYOTO CAMOBH-
saBieHHs ykpainiis. Y 1990-ri pp. posnoyaBcs HOBUIL eTart icTOpii yKpaiHCh-
KOT0 GaseTy, 3yMOBJICHUIT PO30YA0BOI0 CyBEPEHHOT IEPKaBH i caMOCTIHHIM
PO3BUTKOM HalliOHAJbHOI KYJbTYPH. [HTerpaitis 10 CBiTOBOTO CIIiBTOBApU-
CTBA, EBPOMEHCHKIN KOHTEKCT, HOBA €CTETHKA | TTPoHIeMaTHKa TBOPYOCTI,
3BIJIbHEHHsI BiJl i/[€0IOTIYHUX MITAMIIIB MOTEPEAHbOI 100U 3yMOBUIH CYyT-
TeBi TpaHcdopMallii COIIOKYJIBTYPHOr0 3MICTY YKPaiHChKUX OasieTiB, 0c00-
JIMBO TIOMITHI B Gasierax Jiist I Teid.

Ananiz ocraHHiX AOCTiZKeHb Ta IMyOaikamiit. TeopeTHKoO-MeTox0JI0-
riuHi 3acajy aHaIi3y 6aIeTHOI BUCTABH K COIIOKYJIBTYPHOTO SIBHIIA 3aKJ/Ia-
neno B mparrax 1. Kapma (1990). OcHoBu KyJIBTYPOJIOTIYHOTO TOCIIKEHHS
MHUCTEIbKUX ABKI po3pobieHo B npaigx K. Kucaroka (2011) ta B. [leiika
(2016). o npobaemu aHanisy COLIOKYJIBTYPHOro 3MicTy OajieTiB 3BepTa-
quch 1. Bacuiber Ta M. Tenosa (2014; 2015). Jlesiki criocTepeskeH st CTO-
coBHo cnenudiky Oameris g giteil suciaosuan O. Bimam (2017),
P. Bara6os (2012), 1O. Tomoprok (2018), O. Yenasnos (2013). Oxnax y Hay-
KOBiii JiitepaTypi GaseTHa pobeMaTiKa J0ci BUCBiT/IeHa oOMexeHo. Y 3a-
TaJIbHUX Kypcax 3 1cTOpil yKPaiHChKOI KyJIBTYPH, YKPAiHCHKOI KYJIBTYPOJIOTiT
IIPO aKkageMiyHuil GaieT MoKHA BiHAKTH JIIle OKpeMi 3ragKu CyTo iH(pop-
MaTUBHOTO CIPSMYBaHHSA. MeToz0I0Tii KyJIBTYpPOTIOTIYHOTO TOCTI/KEHHS
GaseTiB K MOCJIOBHOI cucTeMu Takox Hemae. OTike, mpobieMa BUBYCHHST
COIIOKYJIBTYPHOTO 3MicTy GasleTiB JJist IiTel € aKTYabHIM HAIIPSIMOM KYJTb-
TYPOJIOTIUHUX JTOCHIKEHD.

Mera craTti — BMKOHATH aHaji3 TpaHcOpMaIliil COIOKYJIBTYPHO-
ro 3micty ykpaiHcbkux Gasetis st giteir 1990-x — 2010-x pp., 30kpema
3MIICHUTH TeopeTHYyHe OCMUCJEHHS 1 CHCTEMaTH3allilo COIIOKYJIBTYPHUX
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(dbaxTopiB cTBOpeHHs GaneTiB A AiTeli yepes IX NPOSBY B CLeHAPHII a1pa-
MaTyprii, BUSBUTH PYIIiiHI MOTHBU CTBOPEHHS GaseTiB, MPOaHaJi3yBaTH
iX KOMITO3MIIiiiHI, Xy0KHi 0COOIMBOCTI, BUBHAYUTH MUCTELbKI i icropuy-
Hi YMHHUKM Ta CIenudiyHi 3HAKOBI KOAM Y CTBOPEHHI AUTAYNX OaJeTHHUX
TBOPIB, 110 XapaKTePU3YIOTh KYJBTYPHY TTAPAJUTMY CBOTO Yacy.

Buxkna ocHOBHOrO MaTepiany JOCTiKeHHs. AHAJII3 COIIOKYIBTYPHO-
ro 3micty ykpaincpkux Oaseris st giteit 1990-x — 2010-x pp. ocHOBaHO
Ha KyJIbTYPOJIOTTYHOMY Ti/1X0/1i. /[0 IOCHIIHUIIBKOTO MPOTIECY 3aTydaioThCs
HOBITHI METOJIMKN YKPAiHCHKOI KYJIBTYPOJIOTIi, 30KpeMa MeTO][ COIIOKYTb-
typuoi kaysanproCcTi (Kucmok, 2019, c. 1-5), i tpagumiitni Mmetogn Muc-
TEITBO3HABCTBA — OIUC, CIIOCTEPEKEHHSI, CUCTeMATU3allist (haKTiB.

BitunusHare 6aJeTO3HABCTBO HATPOMAAMJIO 3HAYHUI TEOPETHYHUH i
[PaKTUYHKUI OCBIJL CTBOPEHHS OaseTiB /s AiTel, 10 Haa€ MOKIUBOCTI
JUISL IKHARIIUPIIoT TBOpYOi caMopealtizaliii mocranosHuKis. P. BaraGos 3ay-
BayKMB BU3HAYAJIbHI 0COOJIMBOCTI IUTAYOTO CHPUIHATTS OaJe€THUX BUCTAB:
OPIEHTOBAHICTh HAa 30BHINIHIO 10, 3aXOTLIIOI0YMIA CIOJKET; Mi3HaBaJIbHE Ha-
BaHTAKCHHS; HE3/laTHICTD /10 aHAJI3Y IICUXOJIOrIYHOro HmiaTekcty. baserne
JIWTHHCTBO BiH BU3HAUMB SK Tepion 3 8—9 1m0 15 pokis i migkpecaus, 1o
JUTAM HOTO BiKY HEJOCTYIHA MPHCTPACTh, Oy/ib-AKa, 0COOJINBO UYTTERA,
K pyuriiiaa cusa gopocaux (Barabos, 2012, ¢. 140). BoxHouac cryminb xo-
peorpadiuHoCTi TBOPY AJIst AiTell MoKe i Mae OyTH JT0BOJI BUCOKMM: «ITH
HaxKeHicTb, TaHeln sIKHAWTOBHIIIE Perpe3eHTye GaeTHHI JKAHP, OCh YOMY
BiH Ma€ GyTH MaKCUMAbHO BUPA3HUM, HACHYCHUM, ajie He EePeobTsKeHIM
TeXHIYHUMHU TPYyAHOIAMU (/1 BUKOHABIIB-ZiTell), 0/IAI04K Kl JUTHHA
BTpayae MUPiCTh, Kpacy i rapMoHio cBoro taHiio» (Barabos, 2012, c. 141).
[Inactimana MoBa GaseTiB A AiTell Moxke OyTH Oyab-sIKOIO, Bil MOAEPHI3-
MY /IO YMCTOI KJTACUKHU, BAKJIUBI TAJAHT, TIOUYTTS MipH i BiTUYTTSI TIPUPOJIH
tanmio (Barabos, 2012, c. 142). I1. Kapn BuuepriHO BU3HAYMB Crieludiky
Gastety 1 fioro 3HAUEHHS B CHCTEMI KYJIBTYpH: OaJIeT Hala€ YHIKAIbHOI MOJK-
JIUBOCTI 7T IITICHOTO CHIPUIHATTS TI€BHOI JKUTTEBOI CUTYAITil, PO3TISALY
ii B ycixX acreKrax, yCBi/JOMJIEHHS BCIX YNHHUKIB, 1110 1i CTBOPUJIN, a BifiTak
HA/Ia€ BUXO/LY THM TTi/ICBIIOMUM iMITyJIbCaM, SIKi iTHOPYIOTBCST Y BTOPUHHUX
3HAKOBHUX cHCTeMax (30KpeMa y BepOabHill KOMYHIKaIlii) i B MexaHi3oBa-
HOMY MOBCSIKJIEHHOMY JKUTTI. SIK HeBepbaibHa 3HAKOBA cHCTeMa OajieT me-
penae inopmartio pyxamu Tija, sSKi 3aBISKHM 3yCUIIIM Xopeorpada i Bu-
KOHABIIIB HaOyBAaIOTh TIEBHOTO 3a0apBJEHHS i OCTYIIHI /sl CIPUIHATTS B
pesyabraTi 30epesKeHHsT TIPSIMOTO 3B’SI3KY 3 BiZOOPasKYBAHUM HPEIMETOM.
Pyxu Ta ix komOinamii HaOyBaioTh MEBHOIO 3MIiCTy B KOHTEKCTI 3 IHIMMMMU
pyxamu criBBigHOCHO 3 iX Komnoautiieio (Kapm, 1990, c. 130). Takum un-
HOM, TIOCTA€E TIUTAHHS: YU MOKe XOpeorpadivyHuil TeKCT BUCTYIATH SIK TIO-
CTMOJIEPHICTCHKIH HAPPATHUB, aJKe MOCTMO/IEPHI3MY BJIACTHBA TTPE3YMIIIList
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CEeMIOTUYHOI aPTUKYJILOBAHOCTI — 3allpOrpaMOBaHa BiJIKPUTICTh 3HAYEHHS,
Ge3KiHEUHICTh KyJIBTYPHUX iHTeprpeTariii sraky (Moxeiiko, 2011, ¢. 90).

Y perepryapi KOKHOTO 3 CeMU YKPATHCHKUX OAJETHUX TEaTpiB € Mpu-
HaiiMHi oguH Gaser ais aiteit. Ocobmuso nomyasapui 6aneru I. Maitoposa
«Humnosnino» ta «bimocHiXKKa Ta ceMepo THOMiB», CTBOPEHI MiB CTOMITTS
TOMY 3a TPUHIMNAMK XopeorpahivyHoro cUM@OHI3MY, Bi[PO/IKEHOTO B
1960-Ti pp., 3a MoTHBaMU TOMYJIPHUX Ka30K. ClieHapHa JIpamaTypris Oa-
JietiB 6asyBajiach Ha IPUHIUTIAX CUM(OHIYHOTO TAHI[O, 1[0 TIOBEPHYBCS Ha
BITUM3HIHI GaJeTHi CIeHN 3aBISKN MPUTOMOMILIMBOMY YCITIXY TBOPYOCTI
[O0. M. Ipuroposuua, crioyatky B KipoBcbkomy Teatpi JleHiHTpajia, MOTIM
y Bompmomy Tteatpi B MockBi. 3a miBTopa AecATUIITTS XopeorpadiuHi
BIIKPUTTSI CJABETHOTO PAJSTHCHKOTO OajieTMmeiicrepa cTamu asOyKow st
MOCTAaHOBHUKIB, OCHOBOIO IiIPYYHUKIB 3 XOpeorpaiuHOro MHUCTEIITBA.
I Maiiopos B3sBcs 10 LIUX [10CTAaHOBOK, OCHOBYIOUMCH Ha TUX 3HAHHAX, SKi
31100yB Ha baserMeiicTepebkomy hakybreti JIeHIiHTPpaaChKOT KOHCEpBATOPIi.
Cuenu 3amuciieHi o/jpasy TaHIIOBATILHO, Y B3a€EMO3B’SI3KY KOHKPETHOIO i
3arTaJbHOTO 3aBJlaHb. YiKe CIleHapieM mepedaueHi 3aBIaHHs Kopjebasery,
COJICTiB, OKpeMux aHcamMO1iB. [I0CTaHOBHUKY BIJIBHO KEPYIOTh 3POCTAHHAM
i mocabeH M HaTpysKeHHsT: y GaneTi «IUMoITiHO» Becesi TaHIl ropoj-
HIX MEMIKAHI[IB epPepUBaIoThest cBaBLLIsIM Bosiofapis; Cunbiiop [Tominop
BCTUTA€E BTOMUTHU CBOIM BETMUYAaBUM BUXOOM, SIK i MAaHIPHI TaHII MPUABOP-
HUX apUCTOKPATIB, cepell AKUX BUPI3HAETLCSA MOPUBYACTUI Ta MPIHIUBUI
I'pad Buinenbka. Iisgnaui 6e3 104aTKOBOIO TEKCTY YU IAHTOMIMU XOUYTb,
abu Becenuil bopellb 3a crpasenusicTs Yunosino i Bumenbka norosa-
puirysaiu. Bucrasa 6asyeTbes Ha 3MiHI pO3CTAaHOBKHU IepoiB i HoeAHaHH] ix
y ¢inaspHOMY 3amaspHOMY TaHIi. basmer «binocHixkka Ta ceMepo THOMIB»
TaKOX He BTpavae iHTepecy TAAaviB i € B perepTyapi MpakTUYHO BCiX aKa-
neMiuHux GaserHux tearpis. Ha Bigminy Bing «Uumonino», BiagaHoro ajs
BUKOHAHHS YUHSIM OajleTHUX WIKiJ, «BijTocHIKKy» yacTiiie BAKOHY€E OCHOB-
HUH ckaay aprtuctiB. [loctanoBka 3a3Hasia IedKUX 3MiH K B 0(DOPMIEHHI
(fioro abo HabIMKAITH [0 JiCHEIBCHKOrO MyJBT(MiTbMY, ab0 CTBOPIOIOTH
HOBE), TaK i B TPAKTYBaHHI OKPEMUX MEPCOHAXKIB. 30KpeMa MepeoCMUCTIEHO
06pa3 Kopozesi: BoHa Bike He TTOCTAE BTIIEHHSM 371 1 HECTIPABETHBOCTI, a
€ ITPOCTO KPACUBOIO KiHKOIO, SIKa ITParHe yBaru i KOXaHHs.

B ocranui Tpu AeCATHINITTS TakoK OyJ0 CTBOPEHO HEMAJIO HOBHX
OPUTIHAJIBHUX OAJIETIB, aPECOBAHUX ITSM. Y I[bOMY HAIPSIMI TPaIlioBa-
JIM Taki ykpainceki Ganermeiicrepu, sk I. Kosryn, B. Kosryn, A. Py6ina,
B. JIutBuHOB; y XapKiBCbKOMY HalliOHATTBHOMY aKaJIleMiuHOMY TeaTpi oTepu
Ta GajleTy KiJgbKa BHCTaB JJIs iTell CTBOPHB TakKok (paHIy3bKUil XOpeo-
rpad M. Hyc. Vei srajani nocTaHOBHIKY BOAHOYAC PO3POOISIIN CIIEHAPHY
JpaMaTyprito cBoix 6ajeris, Opaiu ydactb y 10060pi My3UUHOTO MaTepiaay
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i MATOTOBIN Xy/M0KHBOTO OOPMIIEHHS, TOMY MaJId SIKHANTIUPIIT MOKJIN-
BOCTI BTIJIEHHS CBOIX CBITOTJIAHIX KOHIIEITITiI.

B 0CHOBI ClOKeTiB HAIBU3HAYHINIMX HOBUX OaJeTiB I JiTeil — 1o-
yJISIpHI BiTYn3HsIHI i ¢BiTOBI KaskoBi TBopH: «Jlokrop AfibosmTe> K. Ty-
KOBCBKOTO, «3010Tuil Kmounk, abo npuromu Byparino» O. Tosctoro,
«Konuk-Topbokonuk» I1. €piosa, «Cuirosa Koposesa» I. X. Augepcena,
«Manenbkuit [Ipuni» A. ne Cent-Ekstonepi, «Ilomemontkas, «Kpacyns ta
Yynosucoko» 1. ITeppo.

¥ nporieci aHamisy clieHapHOi ApaMaTyprii HOBOCTBOPEHKX OaseTiB 11
AiTeil MOKHA MOMITUTH, 1O CTapi, IaBHO BIZOMI CIOKETH B HUX HaOyBalOTh
cBOEPiHUX TayMaverb. HoBi BTineHHs mos6asieni cxeMaTusmy i yMOB-
HOCTI T101IepeiHboi 1001, ki 31e01LIbIIoro 30epiraloThes B «KJIaCUYHIX>
Ganerax Ajs A0pocioi risganpkol ayzutopii. HoBocTBopenum Gaeram
JUISL iTell BIacTUBI fleTanbHa POo3po0Ka €Ii30/iB 1 nepcoHasKiB, HOBI I i
3aB/IAHHS.

3okpema A. PyGina B Gaserax «Aiibosuts XXI» (Omecokuit Hario-
HaJIbHUIT akazeMiunuii Teatp omepu Ta Oanery) i «Cuirosa Koponesa»
(XapkiBchKuil HallOHAJIBHUIT akageMiuHMil TeaTp orepu Ta Gajaery iMeHi
M. B. JIucenka), yTiTio0un MIMPOKOBIIOMI Ka3KOBI CIOKETH, TIparHyJIa ycy-
HYTU KOH(JIKT, YHUKHYTH TIPOTUCTOSIHHS, CIIO/IBATUCH HA KPAIIli JIO/CHKI
AKOCTI, Ha J00po, AKe € B KoxKHOMY. Y ii Gamerax HeraTUBHI HE€PCOHAXKI y
(inanax 000BI3K0BO HEPETBOPIOIOTHCA Ha 100pux. s GanmeTmeiicrepku
3aBIK/IM BAKJIUBUM OYJIO 9iTKO BiATBOPUTH B IJIACTUII CIOKETHI [IEPHITETI],
Ha piBHI 3 JOCKOHAJIMM TaHIIEM JOMOITKCS Bijl COJIICTIB 0COOMMBOI aKTOPCh-
KOl €HepreTUKM Ta eMoIliitHocTi. TaHelb y il BUCTaBaX CyTO i7I0CTPATUBHMUIA.
To10BHI BUpakaabHi 32001 B HUX — CIOKETHA KOMIIO3MILS i MaHTOMIMA.
3po3yMiTH, 110 BiIOYBAEThCS HA CIICHI, BUSHAYUTH 31 CIIEHIYHOTO JiicTBA
(babyJry croxery, 6e3 3aKa[POBOTO rOJIOCY, IPAKTUYHO HEMOJKIUBO.

B. JIutBuHOB y ¢Boix nocranoskax «Koxuk-Topbokonuk» (Kuiscbkuii
MYHIIUNAJbHUN aKajeMiuHuii TeaTp omepu i Oajery s jiTeil Ta roHa-
nurBa), «bypatino i uwapiBHa ckpunka» (Hamionanmpaa omnepa Ykpaian),
«[Tonemtormkay (KuiBcbkuil MyHIIUTIATbHWI aKaJieMiYHUE TeaTp onepu i
Ganery A AiTell Ta IOHANTBA; XapKiBCbKMI HAl[lOHAJIbHUI aKajeMidHuii
Tearp onepu Ta Ganery imeni M. B. JluceHka) BTIIMB CYyTO YKPalHCHKMiA
menTaiter. Horo repoi KMITJIMBI, He OOSThCST TIOMUJIATHCH, CMUIMBO WIYTh
Ha3yCTpid 10JIi, 1036aBJIEH] TITAKATHOI 3Da3KOBOCTI, O/IHOBUMIPHOCTI, Bepe-
AYIOTb, BUKPAIIAIOTHCS, TOBOAATHCS JIETKOBAXKHO. Y 1IMX TpaHcopMallisx
MOJKHA CIIocTepiraTi HOBKM T100a/bHIH KYJIBTYPHUIT TPEH/: Ha Miclle ixeil-
HUM TepOsiM, HE3JIAMHUM 1 HEITOXUTHUM Y CBOiX TEPEKOHAHHSX, TPUHATILIH
1HIIM, Ti, SIK1 BIZIKPUTI CBITY, TOTOBI B3a€MOJIISITH, CITiBIIPAITIOBATH, TPUIMATH
napytku gosi. OcobmMByY yBary nmpuBEpPTalOTh TPAKTyBaHHs GajseTmeiicre-
poM xiHounx obpasi. ¥ Ganeri «Konuk-Topbokonuk» Ilap-/liBuns mae
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yapiBHi BaacTuBocrti, obepraerves JKap-Iltuiero, 3axuinae ceoro obpamiis i
cama BepIInTh BAACHY o0, [Tomesonka mosbasieHa jKepTOBHOCTI il caMo-
BiAIAHOCTI MOIIepenHixX MOCTaHOBOK, MpiiiiBa i miecnpamoBana. 3 baiery
3HUKJIA ClleHa MuocTrHi (ei-skeOpaulti, hes — xpentena Matu [onesmonky,
il crpusHHI — He Haropo/a, a I0apyHoK, 0ro He Tpeba «3ac/Iy:KUTH», 1€,
pazure, posiB rapmoHii Beecsity. TakuM 4MHOM, eTHOMApPKepH B Oajerax
B. J/IutBuHOBa (y IPOMY BUTIAZIKY — CYTO YKpalHCbKE PO3YMiHHS TeHAECPHUX
ACIIeKTiB) BUPA3HO MPOCTYIAIOTh HABITH Yepe3 JyGOoYHO-IICEeBIOPOCIHChKe
YK YMOBHO-(DPAHITy3bKe XYIO0KHE O(hOPMITEHHS.

V basteri «ByparuHo i yapiBHa ckputikas B. JIMTBUHOB BiZIMOBUBCS Bijl
IJTIOCTPYBAHHST TIUPOKOBIZIOMOTO CIOKETY, TIEPEOCMUCJUB PYIIiiHI MOTUBI
Ka3KH, CTBOPUBIIK (asieT PO TeaTpasibHUl TBOpuuMil mporiec. HerartusHi
nepcoHaski He MOKapaHi i He MepeBUXOBaHi, BOHU PO3KPHUJIN cebe B HOBUX
SKOCTSIX, SIBUJIH CBOIO CIIPABKHIO J00PY CYTHICTb, IX MEPETBOPUIO KOXaH-
H4. Buitnino HeBumyiiene, Becese, IMHaMiuHe, B OKPEMUX €I1i30/1aX HaBITh
XyJTaHCchKe MIfICTBO, CTIOCTEPIraour 3a SKUM HEMOKJIUBO He TOJIOOUTH
GaJsieTHI Teatp.

3HavHMA BHECOK Y PO3BUTOK KOHIICIIIIiT yKpaiHChKOI OaIeTHOI BUCTaBN
JUIs JiiTeit 3ificuB Mosoauit hpaniysskuit Gaxermeiicrep V. Hyc. 5 mmc-
torazia 2016 p. KosekTHB XapKiBChbKOTO HAIIOHAJIBHOTO TEATPy OIepH Ta
GaseTy 3alpOCHB MaJEHbKUX IJIsIauiB Ha mpeM’epy Oasery «MasieHbKuii
[Tpuni» 3a omaoliMenHM TBOpoM AHTyaHa jie Cent-Ex3ionepi. [loctanoBka
GyJia Pe3yJIbTaTOM CIIBIIPalli XapKiBChKOTO TeaTpy 3 €BPOIeiichbKuMHU iHBeC-
TOpaMU Ta MeHeKepamu: Oenbrilichkuii immpecapio I1. JleBo pomomir 3a-
JIYYUTH B AKOCTI GaseTMeiicTepa TalaHOBUTOTO CITIBBITYM3HIUKA BUAATHOTO
A. nie Cenrt-Exsiomepi — xopeorpacda I. Hyca (XapkiBcbkuii HaIlioHaTbHIH
akajieMiunmii rearp omepu ta Gasery imeri M. B. Jlucenka). 3aBIsiKu [IbOMY
XapKiBChKI IVIstaui mobaun/iv HesBIHy Xopeorpadito, rapMoHiiiHy, mpode-
CiliHy, 3BaKeHY, BUTPUMAaHY, PI3HOMaHITHY, y SIKiii MallCTepHO IeperieTeHi
6a30Bi KOMOIHAIIT KJaCUYHOrO eK3epCUCy, BUIATHUN OajeT KiIbKacOT/IiT-
HBO1 JIABHWHY 1 HAlKpanti 3Haxiaku xopeorpadii apyroi monosunm XX CT.

Kommosutiist 6ajieTy 1mociloBHO BiITBOPIOE JiTepaTypHe HePIIoiKepe-
J10. Yepes necrpasicts JiTaka IIisoT 3Mmymenuil npuseMJanTUCD Y IycTedl,
ne 3ycrpivae Manenbkoro IIpunna, kotpuil Bizikpusae I1i70ToBi ¢Biil CBIT:
IJIaHEeTY, Ha sIKiil MemKas 3 TposiH010, KOTPY 3aXUIIaB Bix Oyp aHiB i 6Gaoba-
6iB, 1 3 TPhOMA ByJIKAHAMH, PO3MOBIIA€ TIPO JKUTEJIB-BOJOAAPiB HAUOIHIK-
upx 1wianer — Ianomo6ug, Kopos, IDanumio, linka i JlixTrapHuka, Ipo
Te, sIK TIOTPAIKMB Ha 3eMJII0 i3 ITaxaMu, K mobauns TyT Ge3J1id KBiTiB 1 ByJI-
KaHiB, [i3HaBCs, 0 MTaXy JIETLIN apyBaTCh, KBITH POCIH caMi 1o co0i,
a He JUIs HHOTO oftHoro. [TpuHIT cipobyBaB moToBapuiyBari 3 Jlncom, aje
TOU Ma€ UTU CBOEIO IOPOTOIO i HEe XOUe CTPAKAATH YePE3 HEMUHYUY PO3IYKY.
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3uesipenuit [Ipumir smynrye 3Mmist BxkaauTi cebe il momupae, moxku Ilisor
LIyKaB 1 IIUB BOAY.

V Ganeri sicrasieni csit Manenbkoro IIpuHia — cBiT AUTUHCTBA, e
BCe YHiKaJIbHe, €liHe, HETIOBTOPHe, i ¢BiT IlinoTa — mopocoro, 3 fioro y3a-
TaJbHEHUMU TIOHATTAME 0 abCTpakTHUME 3akOHOMipHOCTsMU. CMepTh
[TpunIta 3acBiuye HEMUHYUICTD TIEPEXO/LY /10 IOPOCJIOTO CBITOCTIPUIHSITTSI.

Xopeorpadist BuctaBu «Kpacynst ta Uynosucbko» (XapkiBcbKuil Ha-
[ioHAJIBHUI aKajgeMiunuii Teatp omepu ta Oanery imeni M. B. Jlucenka)
LIJIECHPAMOBAHO HOTPUMYE NPHMHIMUINB HaWKpalMX KIACHYHUX OaseTis.
Banermeticrep TprMae B IEHTPi yBaru cUTYyaIliio, mepea€ 3MicT dyepes Kijib-
Ka KoMOiHarliit HebaraThboX MJIACTUYHUX MOTHUBIB, IO 3aBJSIKH [POIYMaHO-
MY, X04a i ACKeTUYHOMY XY/0:KHBOMY O(OPMIIEHHIO, CTBOPIOIOTb BPAKEHHS
PIBHOMAHITHOCTI, OJIHAK MOJIErIYIOTh CIPUIHATTA Gasery.

[Tpuseprae yBary, 1o mpocti Jioau — cyciau Kpacyni — mokasani Ges-
JYMHO->KOPCTOKUMH: CIIeHa PO3IpaBy Ha/l YyI0BUCHKOM JIMIIIAE TSKKE Bpa-
JKEHHS, TOBTOPIOIOUM MY3UYHO 1 KOMIIO3UIIIITHO HaIlajl BOBKIB HA TOPTOBIIA.
BozHouac 1e CBiYUTh PO OCTATOUHY 3MiHY iAeiiHO-00pasHuX OpIEHTHPIB
TBOPIB OAIETHOTO TeaTpy: Y PAISHCHKI Yach MPOCTUX TPYASAIIMX HAJIeKa-
JI0 ocuiByBati. Y 1eHTpi yBaru Oajermeiicrepa — cBit 3aMKy UyzoBuChKa,
qyIepHALbKIH, 3aragKoBUi, BUOATIMBIN, BOAHOYAC IPOCTUM JIOASIM Haa-
HO JIWIIE /[BA KOPOTKI TaHIIOBAJIBHI erizoau. SKino cyautu 3 xopeorpadiy-
HOI IpaMatyprii, MpUHIa OKapaHo 3a HebaskKaHHsI PO3LIATH CIILIBHY H0JIO,
1[0 TTOKA3aHO K HOTO BiZIMOBY CTaTH B Mapy i I0JYYUTHUCH JI0 TAHILB. 3apain
Kpacyni Bin noroguscst Ha 1ie i yapu ckinumiuch. ClieHapHa JipaMaTyprist
1boro Oazery 6asyeTbes Ha 3iTKHEHHI IHAMBIZAYaJIbHOIO CBITY IIPUHIA i 3a-
TaJTbHOTO TOPSIIKY SKUTTS, 10 B TEPMIHAX COIIIOJIOTII MOKHA BU3HAYUTH K
BTOpPUHHY cotiiasizaiiiio. Te came crocyerbest i Kpacyni: Bona tosuiiae Ty
CITLIBHOTY, 3 SIKOI TIOXO/IUTD, i 0OMPAE CBIT IPUHIIA, KOJIM 3HATOMUTHCS 3 HUM.

BusHauHa O0COOIUBICTH IOCTAHOBOK YKpaiHChbKUX OajeTMeiicTepin
1990-x — 2010-x pp. — HasgBHICTH MTEPCOHAKA-OXOPOHIIS 1 MPOBITHUKA, KO-
TPUI BeJle TOJOBHUX TepoiB i 3abesneuye maciusuil (inaix Y «CHirosiit
Kopouesi» — e Kaskap, y «Byparino» takoi ¢pynxuii Habysae Tato Kapuo,
y «Ionemioriti» — dest, KoTpa He JiMIie CHOPSKAE MOXPECHUIIIO HA A,
azie 1 Bete npuHia 10 Hel. To6TO cTBOpeHi YKpalHChKUME OajieTMmelicTepa-
MU TepPOl He HABAKYIOThCS TTOKJIA/[ATHCh Ha BIACHI CHJIH, BOHU TOTPEOYIOTH
IIPOBO/LY 1 HEBHOCTI, 30BHIIIHBOI I ATPUMKY; TAK CBOEPIAHO BinOUIucy y 6a-
Jletax JUIst iiTel PUXOBaHi, TMi/ICBIIOMI HACTPOI YKPATHCHKOTO CYCILJIbCTBA
TIEPITIOTO eCATUITITTS He3aIe5KHOCTI.

CyrTeBo Bipisuserses TBopua konnenis 1. Hyca, korpuii npumic na
YKPaiHChKY ClleHy CyTO (DpaHily3bKe CBITOCHPUIHSITTS, 3 HOTO iHAUBiLya-
JIiBMOM, 1pOHi€I0, 3ararO/IeHICTIO Y BIACHUI HaAUIHHUIA BHYTPIIIHIN CBIT,
YMIHHSIM TBOPUTH KPACy 3 HIYOTO 1 CTABJAEHHSIM JI0 KUTTS, SIK JI0 TPUTO/IN.
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Ha nporuBary ykpaincbkim noctanosrukam, 1. Hyc we nosermye oo
CBOIX TepoiB, HABMaKH, M/ICTYIHO yckaaaHioe ix: Manenskomy [Ipuniiesi
JIOPOCJIE JKUTTSI SIBJSIEThCS Oe3 TIPUKpAc, B yCill HOro mMpocToTi i He3BOPOT-
HOCTI, i Bit obupae 3arubesib; BUpoOyBantst Uy10BUCHKY YHHUTD HOTO K
[yBepHaHTKa, a MiJIeri CeJiIHU Jiegb He BOUBAIOTH IIPOCTO 3 TYIIOI HKOpP-
crokocTi. [IpeM’epHi BUCTaBM 3acBiumiIN, MO YKPAiHChKI apTUCTH, Maio-
Y1 3HAYHWH JIOCBi/l TaCTPOJIeH 32 KOPZIOHOM 1 CITIBITPAIli 3 €BPOIEHCHKUMNI
KOJIEKTUBAMHU, 0X04e, 6e3 Oy/Ib-sIKOT0 BHYTPIIIHBOTO CIIPOTHBY, YTiMIOOTH
3agymu (paHIly3bKoro xopeorpada; oHaK MoJajblili BUCTABY 3aCBI/[UNIIN,
110 TeaTpabHi GameT™eiicTepH, sIki TTepeBasKHO HAEKATH JI0 CTAPIIOTO TT0-
KOJTIHHSI, HAMaraloThCsI 3MIHIOBATH OKPeMi pyXH, pyiHHYun xopeorpadiuHi
cliBBiHECeHHs, abU [IOM AKIINTH, IPUKPACUTH X, HIBEJIIOIOYM OPUTiHAIb-
HUI 3a1yM, 10 0COOIMBO MO3HAYMIOCH y Oajeri «Masenbkuil [IpuHi»,
AKUIT 3'aBJIsIEThCsE B adilni ofuH-1Ba pasy B ce30H. [ToganHsa amicTy Gaery
B ITPOrpaMi TaKOK 3HAYHO PIBHUIOCS 3 XOPeoTpadiuHIM TEKCTOM 3 METOIO
MIPUXOBATH TOCTPOTY TJAyMaueHHS (hPaHITy3bKOTO Xopeorpada.

Bucnosku. OTxe, y POKI He3a/IeXKHOCTI YKpaiHChKII OaeTHuil Teatp
HaOyB 3HAUHOIO JIOCBiZy B MOCTAHOBI[ OPHMIIHAJBHUX BHCTaB [JIS JiTEid.
BusHaunmmach KOHIENIiA HAIiOHATbHOI GaleTHOi BuCTaBM A fiTeil. i
OCHOBHi O3HAaKH: OPIEHTOBAHICTb Ha IMUPOKI KOJIA IJIs/[auiB, «3alporpamMo-
BaHICTbh» Ha KOMEPIIHY yCIIIIHICTh, 30KpeMa Ha TaCTPOJISIX 32 KOPIOHOM,
GasyBaHHsT Ha MIUPOKOBIIOMUX CIOKETaX HAPOAHUX Ta ABTOPCHKUX Ka30K,
PO3MaiTTS X0peorpadivHIX MPUHOMIB i MiIXO/IIB, BIIKPUTICTD /10 €KCTIEPH-
MEHTY, BHCOKA SIKICTh ITIOCTAHOBOK, IMAHOOJIMBE CTABJIEHHS [0 KJIACHYHOI
crauman. e CBiunTh, 10 MUCTEITBO aKaIeMIYHOTO GAJIETY CTAJIO OJ[HIED
3 (bopM HaI[iOHAJIbHOI KyJIBTYPH YKpaiHU 1 Ma€ B Halmiil Kpaidi HeaOWsKi
nepcrektuBu. CTBOpeHi yKpalHChKUMHU OajieTMelicTepaMut Tepoi He HaBaKy-
I0TBhCS TIOKJIAATHCh Ha BJACHI CHJIM, BOHU MOTPEOYIOTH IIPOBOAY 1 HEBHOCTI,
30BHIIIHBOI IATPUMKH; TaK CBOEPIAHO BiIOUINCH y OajieTax [/ JiTeil Ipu-
XOBaHi, Mi/ICBIZIOMI HACTPOI YKPATHCHKOTO CYCITITBCTBA MEPIIOTO JIECITUIIT-
Ts1 HesasieskHocTi. HaBiTh MoOIKHMIA OTJIsiL clieHapHOI ApaMatyprii Ganetis
JUISL IiTel 1epiojly HesaslesKHOCTI YKpalHu Hajae GaraTuii Marepias JJist po-
3YMIHHSI COL[IOKYJIBTYPHOTO 3MICTY, Y IKOMY IIOBHOIO MipOIO BiOM/INCh 1O~
CTMOJIEPHICTCHKI 3PYIIEHHS OCTAHHIX IECSITUIIITh.

IlepcnexTHBY MOAANBIIUX AOCHiIKeHb. [[oabInii aHaii3 KOMITO3H-
1Til BUCTAaB, XOpeorpadiyHOTO TEKCTY, XYA0KHBOTO O(OPMIEHHS 3HAYHO PO3-
ITUPHUTD | TOTUOUTD YABJIEHHS PO HOBITHIO KyJIBTYPY YKpaiHu, mpobieMu
Il TEH/IEHIIi1 i1 PO3BUTKY.
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PATRIOTIC SONGS IN THE CREATIVITY OF AZERBAIJANIANAN
COMPOSERS'

The study involves the genre features of historical and patriotic songs in
traditional music and composer’s work. The purpose of the studing of this topic
is related to the study of the impact of traditional music genres on composers’
songwriting and, in this connection, to the discovery of interesting aspects in the
field of genre and musical language in works by composers. In this regard, it is
important to conduct research, highlighting the use of traditional music genres
inthe work of composers, the main features of the musical language. The study
examines the characteristics and main genre features of folk historical-heroic
songs and ashug tunes in traditional music. The stages of development of the
song creation of Azerbaijanian composers and the role of traditional music
genres in the formation of composer’s songs were highlighted. The range of
themes and genres of songs by Azerbaijanian composers was reviewed.

Keywords: composer, song, traditional music, genre features, musical
language, historical-patriotic theme.

Haiina Mipmamepni, BakuHcbka My3nyHa akagemis iMeHi Y3eipa
Xapx6erini, acnipaHT kadeapu «TpaauuiliHa My3unka Ta cydacHi TexHoorii
AzepbaioxaHy», baky

NATPIOTUYHI MICHI Y TBOPYOCTI ASEPBANAXAHCbKUX
KOMMNO3UTOPIB

MeTa gocnigxeHHs — B/BYEHHS B3aEMO3B’ 13Ky a3epOaiigkaHCbKIX KOMMO-
3UTOPIB 3 TPAANLIAHUMMN MY3UYHUMI XXaHPaMKW y CTBOPEHHI MiCHI, 0C06ANBO Ha
TeMy NaTpioTU3my, OCHOB My3WU4YHOI MOBW, MENOAIi, CTPYKTYpy HGOpMU.
MeTopaonoris gocnipXeHHs. Hemano OOCNiAHWLBKMX KEMNCIB Ta HANPSMIB BU-
BYEHHSI MATPIOTMYHMX MiceHb KoMNo3uTopiB 3 AsepbaiigkaHy 6yno iHAYKTUB-
HO y3arajlHEHO Ha TEOPETUYHOMY PIBHI 3a LONOMOIO0 KYJIbTYPHOrO Migxomy.
MeTopa nocnifxeHHs nonarae B aHanidi Teopii My3uku, TEOPETUYHMX NMONIOXEHb
MY3MKO3HaBL,iB. Y NpOLECi PO3BiaKM 3aCTOCOBYBaNNCh METOAM aHaniay, no-
LUMPEHi B TEOPETUYHOMY MY3UKO3HABCTBI, @ TaKOX ICTOPUKO-TEOPETUHHOIO Ta
NOPIBHANIBHOMO aHasnisy.

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike
4.0 International License
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Pesynbratn. PO3KPUTO XaHPOBI 3B’A3KN NATPIOTUYHNX MiCEHb 3 TPAAMULIHOIO
MY3VKOI0, SiKi MaloTb 0COB/IMBE 3HAYEHHS B HAMWCAHHI NiCEHb asepbaiikaH-
CbKMX KOMMO3UTOPIB. Y 3B’A3KY 3 LM BUSBJIEHO BMAVB TPAOMLIMHOI MY3MKK
Ha KOMMO3MTOPCbKI MiCHI 3 TOUKM 30PpY MY3UYHOI MOBM Ta CTUNICTUYHKX 0COB-
nuBocTein. O3HAYEeHO KONO TeM NaTPIOTUYHKX MICEHb KOMMO3WUTOPIB, XAHPOBI
0c06MBOCTI, HOBI aCNeKTV TBOPYOro NiaAxoay A0 TPaAULLIAHOT My3uku. 3 Lboro
nornagy NpuBEpPTaloTb yBary iCTOPUKO-repoiyHi NiCHi, 38°A30K 3 allyrcbKumMm
MeJIoAis MU Ta XaHPOBI 3B’A3KM B NICHAX KOMMo3uTopa. Y pesynstati BhanBy
OCHOBHVIX 03HaK TPaAMLAHKX My3UYHMX XXaHpiB A3epbaiiixaHy Ha naTpioTuny-
Hi NicHi KOMMO3MTOPIB POJb MeNofii, iHTOHaLii Ta puTMy HabyBae 0cob6aMBOr0O
3HAYEHHS.

HoeusHa. Lis ctatTa — neplua cnpoba BUBYATW BNAVB TPAAULIAHOT My3UKK
Ha KOMMO3MTOPCbKI MiCHI 3 TOUKM 30PpY MY3UYHOI MOBM Ta CTUNICTUYHKX 0COB-
NIMBOCTEN.

MpakTuyHe 3Ha4YeHHs. [HpopmaLis B L1 cTaTTi Moxe ByTW KOPUCHOK Ans
CTYLEHTIB, YYEHWX, [OCNILHMKIB a3ep6aiiakaHCbkoro My3uKO3HaBCTBa.

Knio4yoBi cnoea: komno3nTop, nicHs, TpaauuiriHa My3vka, XaHpoBi 0cobiu-
BOCTI, My3u4Ha MOBa, iCTOPMKO-NaTPioTUYHa Tema.

Problem statement. The field of vocal music, especially the song genre,
is important in people’s lives. Creating works in this genre requires great
skill from composers. In particular, the connection with traditional music
reveals the deep roots of this genre, further enhances their spiritual strength
and aesthetic pleasure and impact on people, and allows them to be engraved
in the memory. From this point of view, the study of the embodiment of
traditional music genres in the vocal work of Azerbaijanian composers is one
of the topics of urgency in musicology.

Analysis of the features of the musical language of various genres of
traditional music of Azerbaijanian composers — folk songs, ashug tunes,
rhymes-mughams, which are reflected in the patriotic songs of Azerbaijanian
composers, is related to the study of the regularities of national music in the
works of composers.

Although he is not the author of folk songs, their main stylistic features
are reflected in the composer’s work. For example, laylay, labor song, lyric
songs, historical songs, etc. We can note the general stylistic features in
the work of the people and the composer, at the same time, in the songs of
the composer, the author’s style, aspects related to the requirements of the
time — the theme, the musical structure etc. are revealed. Unlike folk songs,
new genres of songs have appeared in the composer’s work — patriotic songs,
anthems, as well as songs related to the national anthem, ete. In general, in
terms of theme and genre, new aspects appear in folk and composer’s songs.
In connection with our research topic, it should be noted that the study of
the impact of the historical-heroic theme on the composer’s work, especially
in music folklore and ashug art, is relevant.
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Analysis of recent research and publications. There are studies in
musicology of Azerbaijan on the study of folk songs in terms of genre and
musical features-mode, melody, structure features etc. Starting from Uzeyir
Hajibeyli (Hajibeyli, 2004), we can mention the works of Mammadsaleh
Ismayilov (Ismayilov, 1984), Rauf Ismayilzade (Ismayilzade, 1981), Afruza
Mammadova (Mammadova, 1990) and others. Research has also been
conducted on the songs of composers such as Imruz Efendiyeva (Efendieva,
1981), Jeyran Mahmudova (Mahmudova, 2013) etc.

Discussion. The creative use of traditional music by Azerbaijanian
composers, their deep mastery of folk music, ashug art and mughams, and
their skillful application have formed the basis of each composer’s unique
musical style.

Uzeyir Hajibeyli, the founder of Azerbaijanian professional music,
described the importance of folk songs as follows: “Since folk songs are
great material that can interpret the mood of the Azerbaijanian people,
express the music of pleasure, determine the degree of creativity in poetry
and music, it has great material, literary, psychological and ethnographic
significance” (Hajibeyov, 1965a, p. 220-221).

Uzeyir Hajibeyli called on young composers to use folk songs widely.
He wrote: “Our folk songs are our musical treasure and source of music. But
we have not been able to use this wealth and source properly ...” (Hajibeyov,
1965b, p. 201). Noting the great need for the transmission of folk songs
to future generations, he mentioned their importance in music education,
music and science, and set a clear example of this in his work.

Historical songs in the traditional musical heritage of Azerbaijan are
created under the direct influence of historical events and reflect the main
aspects of sociopolitical life. The life of the Azerbaijanian people, who have
suffered from foreign invasions since ancient times, is embodied in historical
songs. Such songs mainly combine the content of the national liberation
movement, social protest, peasant and people’s uprising, and are associated
with the names of Koroglu, Qachaq Nabi, Qatir Mammad, Sattarkhan
and other national heroes. These songs have been taken on the basis in
the repertoire of ashugs and singers, became very popular and memorized
languages.

Our people have always been proud of their heroes and glorified them in
their music. Musicologist Mammadsaleh Ismayilov writes about it: “Heroic
songs (Songs dedicated to national heroes such as Javanshir, Koroglu,
Qachaq Nabi, Qatir Mammad) glorifying courage, nobility and truthfulness,
calling our people to fight for a free and happy life have a special place in
Azerbaijanian folk art. In these songs, the motives of hatred against the cruel
oppression of the ruling class resound with enthusiasm” (Ismayilov, 1984,
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p. 20-21). One of the interesting points in this quote is the mention of a
historical figure like Javanshir. Thus, although songs dedicated to national
heroes such as Koroglu, Qachaq Nabi, Qatir Mammad became more popular,
examples of songs related to Javanshir's name are not known to science.
Based on the note of M. Ismayilov, we think that the roots of historical
songs are connected with more ancient times. We can relate this idea to the
antiquity of the roots of historical songs in connection with the copy of other
historical figures.

It is possible to connect the origin of historical songs with a specific
period by determining their content. From this point of view, in the stages
of development of historical songs, the songs of the people’s hero Koroglu
or the Qachaq Nabi — other heroes of the smuggling movement can be
shown as stages of development of the historical song genre. At the same
time, the emergence of historical songs was associated with revolutions
and wars. In this regard, we should note the emergence of “I am a Turk”,
“Thessaloniki Anthem” and others examples in traditional music in the early
twentieth century, during the First World War, the Tranian Revolution, the
Azerbaijan Democratic Republic under the name of Mustafa Kemal Pasha,
Sattarkhan, as well as the ideas of Turkism. In historical sources, we find
information about the widespread use of military songs and marches sung
in the units of the Azerbaijanian National Army during the Democratic
Republic. However, it should be noted that the development of historical
songs has become more widespread in the composer’s work.

As you can see, historical songs are associated with different periods.
Along with the songs, it is necessary to emphasize the interaction of military-
marching dances with historical-heroic songs. The change of periods is
reflected in their content. The roots of historical-heroic songs and dances
can be dated back to ancient times in the history of national music. The
heroic music that accompanied the military marches of the commanders
gave impetus to the creation of historical songs and dances.

Military-heroic dances are performed mainly at folk festivals, and in
modern times at various mass events. These dances glorify the heroism,
skill and fighting ability of the brave sons of the people. “Dance of archers”,
“Gazagi”, “Hero”, “Dance of cavalry”, “Dance with sword”, “Dance of
messengers” are symbols of courage and bravery. Many heroic dances are
connected with Koroglu’s name: “Koroglu doshemesi”, “Koroglu jigatayi”
correspond to historical-heroic songs in terms of musical content. These
melodies have always been known as the knights of our brave ancestors, the
call of heroism, the great sounds of battle.

In every period of Azerbaijan’s history, music has been used for military
campaigns, wars, to raise the spirits of warriors and to glorify their heroism.
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As shown in historical research, as well as in classical literature (especially
in the works of Nizami, Shah Ismail Khatai), conscription music was used
in military campaigns and military exercises. The presentation of such
facts in the scientific literature increases our understanding of the roots of
historical-heroic songs.

Songs about the heroic history of the people from ancient times can be
found in the works of poets. In this regard, the study of the ancient heroic
epic “Kitabi — Dada Gorgud” is important. Dada Gorgud himself walked
the whole Oghuz people from the Caspian Sea to the Black Sea, played the
kopuz, sang his music, admonished the Oghuz heroes, and named the young
people for their deeds and bravery. As it is known from the length of the
saga, Dada Gorgud praised and glorified the heroes — Oghuz heroes with
poetry, music and song. The saga reflects Dada Gorgud’s deep philosophical
thoughts and blessings, all of which became the basis for the formation of the
historical-heroic song genre.

The heroic epics formed in the art of Azerbaijanian ashug — “Gara
Malik”, “Koroglu”, “Qachaq Nabi”, “Qachaq Karam”, “Sattarkhan”, “Gatir
Mammad” etc., the struggle of the people, separate heroic pages of the
historical past are reflected.

Scientific literature shows “Koroglu” tunes of the XVI-XVII centuries
as examples of the historical-heroic song genre. Along with the description
of the hero’s courage and fearlessness, the content of “Koroglu” melodies
reflects his recommendations to the brave warriors, as well as verses of social
protest, dissatisfaction with the oppression of “pasha”s and “khan”s and a
call to fight.

Tariyel Mammadov’s book “Koroglu ashug melodies” contains ashug
melodies about Koroglu, which spread in Azerbaijan, Turkey and Central
Asian countries (Mammadov, 2010). Ashug melodies such as “Koroglu”,
“Dosheme Koroglu”, “Koroglunun jangisi”, “Koroglunun bozugu”, “Misri
Koroglu”, “Qanl1 Koroglu”, “Piyada Koroglu” are of this kind.

Historical songs dedicated to folk heroes appeared in the XIX century.
In the second half of the 19® century, the protests of the peasants against
the tsarist government and landowners began to intensify. The members of
such gangs were popularly known as “qachaq” (fugitive). Examples of such
gang leaders are the Qachaq Nabi, Qachaq Karam, Qandal Nagy, Qachaq
Korkhmaz Bozalganli. A number of historical-heroic folk songs dedicated to
these heroes appeared, of which “Qachaq Nabi” is especially popular.

Musicologist Rauf Ismayilzadeh writes in this regard: “Qachaq Nabi” isa
beautiful example of heroic songs. In general, songs dedicated to the fugitive
Nabi are widespread among the people. According to Ismayilzade, these
songs tell about the struggle of Nabi, his brave wife Hajar, his brother Mahdi
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against social injustice and arbitrariness, and the role of the beloved fugitive
Bozat in the battles. According to the researcher, the songs dedicated to the
fugitive Nabi do not have a specific name. Among the people, these songs are
simply called “Songs of the Qachaq Nabi” and are all sung on the basis of the
melody “Qachaq Nabi” in the language of the characters to whom they are
dedicated (Ismayilzade, 1981, p. 82—-83).

The song “Qachaq Nabi” was very popular in the early twentieth
century during the revolution in Iran under the leadership of Sattarkhan.
Poems dedicated to Sattarkhan by Azerbaijanian singers are widely sung to
the melody of the song “Qachaq Nabi”.

Interesting information about this is given in Afrasiyab Badalbeyli’s
“Explanatory-monographic music dictionary”. The author shows that the
singers added songs about Sattarkhan, the leader of the Iranian revolution
in 1905-1911 in the early twentieth century, and included them in
their repertoire, recorded on gramophone records. He writes: “At that
time,“Sattarkhan and Yefremkhan” read and written by Islam Abdullayev
on gramophone records became very famous. Hundreds of these shafts were
sent to the cities of South Azerbaijan (Badalbayli, 2017, p. 377).

Thus, just as Nabi’s name was a symbol of heroism in the struggle against
the oppressors, the song “Qachaq Nabi”, which was sung by the people in
his honor, was the musical embodiment of the courageous image of the hero
who led the fight for the interests of the workers. The song “Qachaq Nabi”
(Rustamov, 1967) is epic in nature. This is reflected in both the melodic
structure and the structure of the song. The structure of the song is based
on the repetition of a couplet. These repetitions form the musical form. The
couplet is repeated each time with new verses of the text. Due to this, the
main focus is on the development and change of poetic content.

Another type of historical song is a social protest song about historical
events. An example of such songs is the song “Tell my mother” by U. Hajibeyli
and M. Magomayev, which is included in the collection “Azerbaijan Turkish
folk songs” (Hajibeyov, Magomayev, 1985). It is clear from the content of
the song that it was sung by a wounded soldier.

The twentieth century was rich in historical events. From this point of
view, the songs created in different periods reflected the events of that period
and expressed the mood of the society. One of the greatest events that took
place in Azerbaijan in the twentieth century was the establishment of the
Democratic Republic of Azerbaijan in 1918—1920 and the independence of
our people. During these years, the arrival of the Turkish army in Azerbaijan
created great enthusiasm among the people, and songs calling for struggle
were widely spread in society.

At that time, Azerbaijanian singers — Jabbar Qaryagdioglu, Seyid
Shushinsky, Kechechioglu Mahammad, Mashadi Mammad Farzaliyev,
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Alasgar Abdullayev sang patriotic songs, songs about the heroic commanders
of the glorious Turkish army: The songs such as “Ey vatondaglar” (“Citizens”),
“Salonik margi (“Thessalonian anthem”) recorded on gramophone shafts
became very popular among the people at that time.

In her research, musicologist Habiba Mammadova recorded a number
of historical songs from Alasgar Abdullayev’s gramophone records
(Mammadova, 2014). These are: “Ey votondaglar”, “Tiirk mars1”, “Mon bir
tiirkom”, “Salonik mars1”.

Musicologist Leyla Mammadova in her book “Azerbaijan Choral
Culture” connects the history of such songs and marches with the marches —
folk songs in Turkey(turku), which were widespread in the 16" century
during the reign of Shah Ismail Khatai (Mammadov, 2010). This idea once
again confirms that the roots of historical songs are connected with the
heroic pages of Azerbaijanian history.

Throughout history, there has been a need for songs that mobilize people,
call for struggle, and glorify the courage of national heroes. In modern times,
after the restoration of Azerbaijan’s independence, the occupation of our
lands and the ongoing Karabakh war, there is a demand for such songs in
society. Although a large part of this demand is met by patriotic songs and
anthems created by Azerbaijanian composers, the singing of the marching
melody of the rhythmic mugham “Heyrati” in patriotic words has become
widespread and memorized.

Thus, historical songs have become an important carrier of ideological
and artistic content in the development of society, glorifying the
determination of the people to fight. Historical songs can be divided into
two groups in terms of themes: 1. Songs glorifying folk heroes; 2. Social
protest songs related to historical events. Historical songs are epic-narrative
or marching, depending on their nature.

Describing the stages of emergence and development of patriotic songs
in the works of Azerbaijanian composers, we must say that such songs began
to appear in the twentieth century and still exist.

The period up to the twentieth century was associated with the creation
of music based on oral traditions. Although with the emergence of composer’s
creativity in Azerbaijan in the early twentieth century, works in musical
genres such as opera and operetta were created, historical-patriotic songs
created among the people at that time were still spread on the basis of oral
traditions. Therefore, the period up to the twentieth century — the ancient
period, the period of development of traditional music and 1908—1918 —
is characterized as the period of tsarism and the formation of the school of
composition in music culture in Azerbaijan, but the composer’s song is not
mentioned.
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The development of composer’s songs in Azerbaijan dates back to the
time of the Azerbaijan Democratic Republic, and was founded with patriotic
songs. From this point of view, against the background of the historical
development of the XX—XXI centuries in the development of the song genre
and directly patriotic songs in the composer’s work can be divided into five
stages of development:

1. The period of the Azerbaijan Democratic Republic in 1918-1920;
1920-1930 — the first decades of the Soviet era;

1941-1945 — the period of the Great Patriotic War;

Late 1940s—1950s — early 1990s;

From 1991 — to the present — the period of independence of Azerbaijan.
Each stage has its own theme and style.

With the establishment of the Azerbaijan Democratic Republicin 1918—
1920, Azerbaijan became an independent state and later became part of the
Soviet Union (1920-1992). In the Republic of Azerbaijan, which regained
its independence in 1992, the development of music culture in a hundred-
year historical period attracts attention with its originality. If we compare
these periods, we can draw certain parallels in terms of the development of
music culture, the scope of topics and the development of music genres.

During the republican period, Azerbaijanian music was enriched with
new genres — modern patriotic songs, anthems. Along with U. Hajibeyli’s
“National anthem”, anthem “Azerbaijan”, “Chirpmirdi Qara deniz”, there is a
lot of information in historical sources about the widespread use of military
anthems sung in the units of the Azerbaijanian National Army at that time
(Aliyeva, 2006, p. 9).

One of the most magnificent examples of U. Hajibeyli’s song creation in
1918-1920 is the song-anthem called “Azerbaijan”. The words of the anthem
belong to Ahmad Javad. Farajov’s article states that “in the years before
Azerbaijan lost its independence (ie until April 28, 1920), this march was
sung every morning before the start of classes in military schools” (Farajov,
1989).

U. Hajibeyli’s “Azerbaijan” anthem was recorded and recorded by
composer Aydin Azimov for a large choir and symphony orchestra and was
performed for the first time in the fall of 1989. In 1992, the “Azerbaijan
Anthem” was adopted as the national anthem of the Republic of Azerbaijan,
which regained its independence. This work of U. Hajibeyov is still alive
today and has become one of the attributes of our statehood. Another
song composed by U. Hajibeyli in 1918-1919 is “Cirpinirdin Qara doniz”.
The lyrics of the song belong to Ahmad Javad. The Uzeyir Hajibeyov
Encyclopedia says that in the autumn of 1990, Suleyman Senel, a teacher at
the Istanbul Technical University and a musicologist at the Azerbaijan State

G L
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Conservatory, gave information about the song to U. Hajibeyov’s memorial
house-museum. After a long break, the song was performed for the first time
in Azerbaijan on March 10, 1993 on the occasion of the 100th anniversary
of the birth of Ahmad Javad at the Palace of the Republic in Baku. (Uzeyir
Hajibeyov’s encyclopedia, 1996, p. 217). The song “Cirpinirdin Qara doniz”
has a special place in the repertoire of singers and has become a source of
pride among our people.

The analysis of patriotic songs written by U. Hajibeyli in the mentioned
period shows that they differ in their character and musical language, and
since that time, patriotic songs have two directions: marching songs and
lyrical-epic songs, hymns. The writing of patriotic songs, founded by Uzeyir
Hajibeyli during the Azerbaijan Democratic Republic, was further expanded
and developed by composers in these two areas in the following years. A
new stage in the development of patriotic songs dates back to the late 1920s
and early 1930s, when they were the first examples of Azerbaijanian Soviet
popular songs. Among the songs dedicated to the defense of the Motherland,
which are important in this period, are U. Hajibeyli’s “Soldier’s Anthem”,
“Horsemen’s Song”, S. Rustamov’s “Song of Border Guards”, T. Guliyev’s
and Niyazi’s “Defense Anthem”. All these songs are written mainly in the
anthem genre.

At the same time, in the romances created by Asaf Zeynalli, the
glorification of the Motherland manifested itself in a more lyrical-epic spirit.
A. Zeynalli’s romances “My Country”, “Border Guard” are the first examples
of the romance genre in Azerbaijan, as well as new shades of patriotism. Thus,
these works, unlike the military-patriotic songs of the time, are dedicated to
the embodiment of the beauties of the Motherland with their own lyrical
thoughts, the creation of the image of brave, courageous people — the
guardians of the homeland. New examples of patriotic songs in songwriting
date back to 1941-1945 — the period of the Great Patriotic War. The songs,
which reflected the call to struggle and confidence in victory, underwent
extensive development during this period.

Although the songs composed by U. Hajibeyli during the war years are
united around one theme — heroism and patriotism, they are very diverse in
terms of genre. Some of them are marches — in the words of Samad Vurgun,
“Army of the Fatherland” and “March of Warriors” are enthusiastic,
provocative, reminiscent of the battle slogan. In the songs “Sister of Mercy”
and “Mother’s advice to the son”, the composer created the image of an
Azerbaijanian woman. The song “Mother’s advice to her son” was written
in the words of ashug Mirza Bayramov. This is a song-monologue with a
restrained, proud character, recitative-declamation structure. The song
“Sister of Mercy” was composed in the words of Samad Vurgun and is close
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to the beauty of the ashug music genre. The best example of U. Hajibeyli’s
songwriting during the war is the song “Good Way”. The words of Suleyman
Rustam was written to this song (Farajov, 2005).

It should be noted that during the war, along with U. Hajibeyli, almost
all composers turned to the song genre. Despite the fact that the songs of
this period were in the direction of one idea — in the spirit of patriotism,
they were very colorful in terms of theme and figurative content. From this
point of view, the themes that are typical of wartime songs are in the first
place: high patriotism, hymns of the homeland are of this kind. At the same
time, there were anthems directly related to the war, songs dedicated to
the heroism of the warriors and the events on the front. Patriotic songs are
mainly based on mobilizing, provocative intonations and are characterized
by determination and will. During this period, the most widespread genre
that responded to the theme of war was the march. Along with instrumental
marches, especially song marches were important in raising people’s patriotic
feelings and determination to fight. It should also be noted that the roots
of these songs-marches are connected with the Azerbaijanian folk dances —
“Yalli” and “Jangi”.

The period of restoration of Azerbaijan’s independence, the end of the
XX century and the beginning of the XXT century as a new historical period
should be studied separately in music culture. The historical events of the
late twentieth century — the tragedy of January 20, 1990, the occupation
of Karabakh, the Khojaly tragedy, the martyr’s blood shed in the struggle
for independence of the Azerbaijanian people are embodied in the songs of
Azerbaijanian composers. During this period, various themes are reflected
in the song genre: hymns dedicated to the martyrs, patriotic songs, songs
dedicated to historical figures, lyrical-love songs. The patriotic songs,
which continue to emerge at the beginning of the 21 century, glorify the
composers’ devotion to the Motherland, the call for the struggle for national
liberation, the belief in victory and historical personalities.

Result. Thus, the genre connections of patriotic songs with traditional
music, which have a special significance in the songwriting of Azerbaijanian
composers, are revealed with remarkable points. In this regard, the influence
of traditional music on composer’s songs — in terms of musical language and
stylistic features — has been revealed. The range of themes of the composers’
patriotic songs, genre features, new aspects of the creative approach
to traditional music are revealed. From this point of view, historical-
heroic songs, connection with ashug melodies and genre connections in
the composer’s songs attract attention. As a result of the influence of the
main features of the traditional music genres of Azerbaijan on the patriotic
songs of composers, the role of melody, intonation and rhythm is of special
importance.
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ISSUES OF MODULATION IN AZERBAIJANI MUGHAMS'

Researching of the formation of specific structural features in the process of
historical development of Azerbaijani mughams attracts attention from the
point of view of musicology. Azerbaijani mughams have undergone a great
evolution. In this process, their melody, the base of magam, metrorhythmic
features, form structure were developed, changed and enriched. From this
point of view, the study of mughams is necessary and actual. The author has
researched devoted to structural features of mugam dastgahs in Azerbaijani
musicology. He explained the importance of modulations in the structure of a
number of mughams on the basis of scientific-theoretical provisions put forward
in scientific research. At the same time, the author analyzed mughams on the
basis of notes and sound recordings and revealed modulated sections in their
structure. A number of eponymous sections in the mugam heritage are used
in the composition of various mughams, have the importance of transitioning
from one magam to another in the chain structure of the dastgah, and serve the
development of the compositional structure. Therefore a number of mugham
sections have a special place both in the same magam-based mugams and in
different magam-based mugam dastgahs: for example, “Araq”, “Shikasteyi-
fars”, “Mubarriga”, “Nishibi-faraz”, “Mukhalif”, “Manandi-mukhalif”, “Uzzal”,
“Masihi”, “Mowlavi”, “Feli”, “Tarkib” and so on. Such sections are used in a
number of mughams. However, the place and position of each of these sections
in mugham dastgahs are different. However, each of these departments has a
wide place and position in mugham dastgahs. A number of sections used in
Azerbaijani mugam dasthags are of a dual nature. On the one hand, the section
sounds in its own neighborhood in the mughams of the same foundation,
depending on its base. On the other hand, this chapter is part of other magam-
based mughams and is important for the transition to a new magam.

Keywords: Azerbaijan, mugam, modulation, composition, musical language.

HipxaTt Mawaes, fokTopaHT, baknmHCcbka My3uyHa akagemis
imeHi Y3eipa Mapxunbaiini, kadpeapa «AsepbaimkaHcbki TpaauLiiHa My3mka Ta
cy4acHi TexHonorii», baky

NMUTAHHE MOAYNSLIi B ASEPBANAXXAHCbKUX MYFTAMAX

MeTa pocnigXeHHs Nonsarae y BUBYEHHI MyraM LecCTraX, BUSIBJAEHHI O4HO-
MMEHHNX PO34iNiB MyraMmy Ta BMBYEHHI LUASAXIB iX 3aCTOCYyBaHHS. OCHOBHOIO
METOI0 LOCAIOKEHHS € aHaNi3 NUTaHb MOAYNALT Ta OpieHTaL,i B KOMNO3WLiNHIl
CTPYKTYpi Myram.

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike
4.0 International License
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MeTtoponoria pocnigxeHHs. JocnigpkeHHs 6a3yeTbca Ha METOAI TEOPETUNY-
HOro Ta MOPIBHANBHOrO aHanidy. BogHovac 3arafbHOTEOPETUYHI MPUHLLMNK
€THOMY3VKOJIO0Tii, HayKOBO-TEOPETMYHI KOHLenLii, po3pobneHi B OOCHIOKEH-
HAX BUOATHUX asepbaiiokaHCbkux Ta 3apyOikKHUX My3MKO3HABLIB, BaXMBI SIK
MeTO40M0r4Ha OCHOBA.

Pe3ynbraTtu. BrBYEHHS BUKOPUCTAHHS OOHONMEHHMX PO3AiNiB Y MyraM AecT-
I'AX BUSIBNSIE PIBHOMAHITHICTb METOZIB iX 3aCTOCYBaHHA. Hemano po3gainis, Lo
BMKOPVCTOBYIOTECS B Myram [EeCTraX, MalTb MOABiHY npupoay. 3 iHWWOoro
60Ky, Lielt pO3AiN € YaCTUHOIO iHLWMX Myram Ha 6a3i Makam i BaXnuBuii ons Mo-
Oynauii 4o HOBOro Makamy. Y cnafwyHi Myramis Kifibka OOHONMEHHUX PO3A;-
liB BUKOPUCTOBYIOTLCS B CKAAi PISHUX Myram, MaloTb 3HaYEHHS Nepexosy Bif,
OJHOro Makamy [0 iHLIOrO B NAHLIOrOBil CTPYKTYPI AECTIaX Ta CAyryloTb ANis
PO3BUTKY KOMMO3ULAHOI CTPYKTYPU.

OTxe, HEMaNo CekLil Myramis NocigaTb 0COOMBE MiICLLE SIK B OAHMX | TUX Ca-
MUX Myramax Ha 6a3i Makam, TaK i B pisHMX Myram iecTrax Ha 6asi makam. Yci
BOHV OBIPYHTOBYIOTb B32EMO3B’3KM Myram, siki MatoTb CBOi CTPYKTYPHI 0CO6-
JIMBOCTI.

HoeusHa. Lle neplua cnpo6a 3po3ymiTi, L0 BUBYEHHSI BUKOPUCTAHHS OHO-
NMEHHMX pO3aiNiB y Myram AeCTrax BUSBASE PI3HOMAHITHICTb METOAIB iX 3aCTO-
CYBaHHS.

MpakTuyHe 3Ha4YeHHs. [HPopmaLisi, Lo MICTUTLCS B Ui CTaTTi, MOXe ByTu
KOPWCHOIO 15 CTYZEHTIB, Y4EHMX, AOCHIAHMKIB a3epbaiiokaHCbKoi My3nKO3HaB-
4Oi HayKM.

KniouoBi cnoBa: AsepbaiiaxaH, mMyram, MOAYNsLiS, KOMMO3MLs, My3ndHa
MOBa.

Problem statement. Azerbaijani mugam dastgahs have a unique struc-
ture. If we look at the history of the formation of mugham genres, from the
Middle Ages to the present day, the improvement of mugham dastgahs,
small mughams, zarbi-mughams in the performance practice, the formation
of mughams in the musical treatises of prominent musicologists, mugham
tables and curricula of master performers.

Our appeal to this topic is related to the study of the formation of specific
structural features in the process of historical development of mugam
dastgahs. Features of the musical language of Azerbaijani mughams — the
basis of the magam, compositional structure, melody provide rich material
for research, allow to reveal important regularities of the musical language
of mughams. All this raises the study of mughams in ethnomusicology, the
study of their musical language as a topical issue.

Analysis of recent research and publications. The art of mugam has
been scientifically studied in the works of the great musicologists of the
East — Safiaddin Urmavi (XIIT century), Abdulgadir Maragayi (XIV-XV
centuries), Mirza bey (XVII century), Mir Mohsun Navvab (XIX century)
and others. The problems of historical and theoretical research of mugam
dastgahs became widespread in the XX century, the genius composer and
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musicologist Uzeyir Hajibeyli (Hajibeyli, 2010; Hajibeyli, 2004), as well
as prominent musicologists Mammadsaleh Ismayilov (Ismayilov, 1984;
Ismayilov, 1991), Ramiz Zohrab (Zohrabov, 2013) are reflected in their
scientific work. In addition, musicologists Afrasiyab Badalbeyli (Badalbeyli,
2017), Elkhan Babayev (Babayev, 1990), Nariman Mammadov (Mammadov,
1991), Gulnaz Abdullazade (Abdullazade, 1983), Rena Mammadova
(Mamedova, 2002) studied various issues of mugam instruments.), Sanuber
Bagirova (Bagirova, 2007), Akif Guliyev (Guliyev, 2009) and others.

Discussion. Mugham has existed in the oral traditional music of the
peoples of the Middle East for centuries and has been formed in each school
of music performance in its own way. The main sources in the study of the
mugam art are notes and sound recordings. Sound recording is an important
work in traditional Azerbaijani music. Mugham notes appeared only in the
20t century. Currently, there are a number of mugams in several versions.
The recording of mughams on CD-DVD discs and the publication of notes
with modern technical means ensure their preservation and transmission to
future generations with all their richness.

The structural features of the mugam dastgah have been characterized in
the scientific literature. In the scientific-fundamental work “Fundamentals
of Azerbaijani folk music” U. Hajibeyli gave the historical-theoretical
character of the art of mugam and wrote: “The musical culture of the peoples
of the Middle East reached its peak in the fourteenth century and proudly
rose in the form of a «building» (dastgah) with twelve columns and six
towers ...” (Hajibeyli, 2010a, p. 18).

After he gave information about the development of the mugam dastgah,
noting that after the fourteenth century, the peoples of the Middle East, using
the valuable pieces of this “music building” that had collapsed, built a new
“musical barracks” in their own distinctive style, each with its own “magam
building” (Hajibeyli, 2010b, p. 19). The main feature of U. Hajibeyli’s
opinion is that mugham pieces are made of “lad construction” accessories.
According to U. Hajibeyli, magam is the main creative material of mugam.
He theoretically substantiated this opinion in the book “Fundamentals
of Azerbaijani folk music”. U. Hajibeyli considered the structure of the
instrument to be a direct product of singers and musicians, a work created
by their thinking and imagination. U. Hajibeyli emphasized that musicians
have polished a great wealth like mugham for centuries, passed it down from
generation to generation with memory, and brought the secrets of mastery in
this field to our days. Thus, according to U. Hajibeyli, mugam is a genre with
serious structural features formed in the works of professional musicians.
Works of this genre are based on various scenes. M. Ismayilov have written:
“If we compare mugam in a figurative language with a magnificent building,
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then the magam is the frame of the music building and is the chest. The
various sections and corners that make up mughams can represent the pillars
of building. The melism types such as trel (zangula), mordent, forshlag,
“lal barmag” used in mugam consist of ornaments that adorn the musical
structure. Finally, various expression tools such as repetition, sequencing
method, element of variation in the structure of mugam melody, up and
down transfer of musical expressions in quartet, quintet and octave intervals
are building materials used in the construction of “buildings™ (Ismayilov,
1984a, p. 58). Then M. Ismayilov described the passages inside the mugam
set as follows: “One of the principles in the organization of mughams in terms
of form (formation of sections) is the transfer of the same magam (as well as
certain melodies) one octave higher, fifth or fourth intervals. In some cases,
the top fourth or fifth tone of the magam changes its tonality by becoming
an independent fluid, and thus modulation or direction is formed within the
magam "(Ismayilov, 1984b, p. 98).

As can be seen, M. Ismayilov emphasizes the importance of modulation
and orientation in the structure of the dastgah, emphasizing the importance
of the transfer of magam in their formation.

At the same time, he notes that the main musical material of mugam
is based on its previous three or four sections: the sections referring to the
maye of the magam (T), the upper fourth of the maye (S) and the fifth (D).
In the structure of the mugam, these sections are repeated one octave above,
changing melodically and rhythmically. Thus, M. Ismayilov pointed out
that the structure of the mugam set consists of two large parts — exposition
and reprise, noting that it is close to the “Sonata-allegro” form, and thus
opens a direct path to the symphony of mughams. R. Zohrabov considers
the instrument to be a large series or multi-part musical work with a colorful
content and a single magam system, exhaustive and perfect form, and writes
that “the sequence of sections and corners on the basis of logical principle
is the main quality of the dastgah” (Zohrabov, 2013a, p. 144). According
to R. Zohrabov, all mugam dastgahs have a unified system in terms of
composition. Numerous instrumental parts and vocal-instrumental sections
are combined in a exhaustive, improved system. He characterises the mugam
instrument as a series of multi-part musical works created by professional
singers and musicians in a exhaustive and perfect form. R. Zohrabov shows
the sequence of components in the machine as follows: daramad, bardasht,
maye, tasnif or color. Subsequent mugham sections (including corners and
sounds) are sequenced by tasnif and color. This structure is traditional for all
mugham dastgahs. One of the interesting aspects of R. Zohrabov’s research
on the structure of the mugam dastgah is the discovery of the chain structure
of the mugam dastgah and its description in the form of micro-series. He
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have written: “Several sections in dastgah, corners, voices, tasnif, colors and
dirings create 2—5 microseries” (Zohrabov, 2013b, p. 156).

R. Zohrabov expressed his views on the “Rast” mugam dastgah.
Addressing these views, we must say that the scientist has divided the
composition of the “Rast” mugam dastgah into three micro-series: The
first micro-series — “Daramad”, “Bardasht”, “Mayeyi-rast”, “Ushshag”,
“Husseini”, “Rang”.

IT micro-series — “Vilayati”, “Shikasteyi-Fars”, “Dilkesh”, “Kurdish”,
“Rang” or “Tasnif”.

1T micro-series — “Araq”, “Panjgah”, “Kichik Rak”, “Garayi”, “Rasta
ayag” (cadence) (Zohrabov, 2013c, p. 156).

This research of R. Zohrabov can be applied in all mugham dastgahs,
systematizing the general compositional structure of mugam. One of the
interesting aspects here is the substantiation of the transitions from the main
magam manifested in mugham to other magams. All scientific theoretical
views show that the transitions within the mugham dastgahs are carried out
on the basis of step-by-step. This is an important condition for the formation
of mugham.

A number of eponymous sections in the mugam heritage are used in
the composition of various mughams, have the importance of moving from
one magam to another in the chain structure of the dastgah, and serve the
development of the compositional structure. From this point of view, a
number of mugham sections have a special place both in the same magam-
based mugams and in different magam-based mugams: for example, “Iraq”,
“Shikasteyi-fars”, “Mubarriga”, “Nishibi-faraz”, “Mukhalif’, “Manandi-
mukhalif”, “Uzzal”, “Masihi”, “Mowlavi”, “Feli”, “Tarkib” and so on. Such
sections are used in a number of mughams. However, the place and position
of each of these sections in mugham dastgahs is different. The study of the
application of mugham sections of the same name on the dastgahs can be
carried out in two directions: first, the use of the same name sections in
mugham families; The second is to study the use of eponymous sections
in mughams based on different magams. All this allows us to justify the
issues of modulation and direction in mugham compositions. Consider the
use of eponymous sections in mugham families. In the mugam heritage,
the repetition of a number of sections in the mugham dastgahs belonging
to the “Rast”, “Shur”, “Segah” mugham families shows itself. One of them
is “Iraq” mugam section. This section is based on the magam of Rast. It
sounds at the culmination of “Rast” mugam dastgah. The musical content of
“Araq” is an octave repetition of the theme of the “Maya Rast” section. The
theme of “Maya Rast” is the main theme of the mugam at the beginning of
the mugam, which forms the basis of the composition. The variant of this
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theme is first sounded in “Bardasht”, in the high register, and then widely
developed in the “Maya Rast” section. The same theme is given at the
culmination of mugam. “Bardasht” and “Iraq” sections sound at the same
level. While Bardasht is the starting magam for development, Maya Rast is
interpreted as the foundation, and Iraq is interpreted as the high and final
stage of development. If we divide the compositional structure of the mugam
dastgah into three stages, the first of them is the Maya stage consisting of
“Bardasht”, “Maya Rast” and “Ushshag” and “Husseini” departments built
around the maya, the second — “Vilayati”, “Dilkesh», “Kurdu”, “Shikasteyi-
fars” is a stage of development based on shur and segah magam transitions,
and the third is the culmination, reprise and final stage based on the main
magam, consisting of ‘Araq”, “Rak”, “Panjgah”, “Qarayi”sections and corners.

As can be seen, the main task of the “Araq” section is to provide the
culmination and reprise of the dastgah. This aspect is also reflected in other
mughams based on rast magam. Thus, in terms of magam-tonality, the
“Iraq” section of the “Mahur-Hindi” mugam, based on the maya “do” rasta,
a quarter higher than the “Rast” mugam, reflects the stage of climax and
repetition, respectively, based on the octave of Maya. In the “Orta Mahur”
mugam, which is based on the “fa” maya, the “Araq” section is no longer used
because it has a very high register due to its sound.

The use of the “Irag» section in mughams including to the “Shur” and
“Segah” mugham families has other qualities. Shur magam-based mughams
are used in the “Rahab” mugam from the “Iraq” section.

In this case, “Iraq” — as a section based on the magam of rast, has the
importance of modulation in the composition of “Rahab”. In the “Rahab”
mugam, after the “Maya” section, with the development of the “Shikasteyi-
Fars” and “Araq” sections, there is a transition from the shur to the sega and
rasta, and then the shur ends.

Thus, in the “Rahab” mugam, the “Araq” section is characterized not
as a climax and reprise, but as a section that reflects the transitions in the
development and preparation for the culmination of the mugam. In modern
times, the “Araq” section is not used in mughams belonging to the “Segah”
mugam family. However, in the mugham programs of the early twentieth
century, the “Araq” section is found in the “Segah” mugam. In this case, the
department is important to move from the segah to the rast.

Thus, the “Iraq” section — used in the composition of mughams based
on the same magam and different magams, has a different position due to its
position and importance: in rast mugam-based mughams, the “Araq” section
performs the culmination and reprise of the maqam, while in the shur and
segah magam-based mughams, the “Araq” section is of modular importance.

One of the most widely used sections in the mugham heritage as part of
various mughams is “Shikasteyi-fars”. This section is based on the magam
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of segah. In the mughams of the Segah family, Shikasteyi-fars is the largest
and most important branch after the Maya section. The melodic structure
of the “Shikasteyi-Fars” section refers to the VI stage in the sound sequence
of the segah magam, in the process of development the cadences of melodic
sentences are completed mainly in the VI stage and finally in the IV stage
(maya). This section can be characterized as a new stage in the development
of mugam after “Maya”. However, it should be noted that the “Shikasteyi-
Fars” section is reflected not only in the segah maqam-based mughams, but
also as the eponymous section used in mugams based on different magams.
Thus, from the “Shikasteyi-Fars” section, “Rast” and “Shur” mughams
are used in the mughams of the mugham families during the transition
to the segah magam, in other words, in these mughams, “Shikasteyi-fars”
represents the “Segah” mugam and “segah” becomes a factor that shapes
the “environment”. From this point of view, “Shikasteyi-fars” can be
characterized as a section of modulation importance.

The structure of “Rast” mugam dastgah consists of three stages of
development. In the first stage, after the sections concentrated around the
liquid of the mugam, in the second stage, the transitions from the rasta to
the shur and segah points show themselves. The Shikasteyi-Fars section is
used to go directly to the sega, which creates the Segah atmosphere within
the Rast mugam. Then, in the third stage of the mugam, the culmination and
reprise manifests itself by returning to the point of encounter. Such a rast-
segah-rast modulation plan is also reflected in other rast-based mughams
such as Mahur Hindi and Orta Mahur. In «Shur» point-based mughams,
the “Shikasteyi-fars” section is of modular importance. In the middle part
of the “Rast” mugam, the transitions to the moments of shur and segah are
traditional. Modulation to the council point is carried out in the “Vilayati”
section,as well asin the «Dilkesh» and «Kurdi» departments. The “Shikasteyi-
Jars” section is used in connection with the modulation of the Segah point. In
this case, the modulation manifests itself from the right point to the upper
third of the segah. Characterizing this section, M. Ismayilov notes that the
melody of the “Shikasteyi-fars” section is based on the diatonic stages of the
moment, referring to the VIII step of the moment (Ismayilov, 1991, p. 9).
The transition process takes place by walking on the steps of the point of
reference, referring to the steps VIII and VI of the point. The sixth stage of
the truth becomes the liquid of the segah, the fourth stage. In the third case,
the modulation of rastga-segaha is formed as a regular feature of mughams.
Thus, from the “left” tense to the “si” tense sega, from the “do” tense to the
“mi” tense sega, and so on is traditional. The transition from one point to
another within a mugham also changes its musical content. Uzeyir Hajibeyli
in his article “On the music of the Azerbaijani Turks” described the transition
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from right to left as follows: : ““The return of Shikasteyi-fars”, which is based
on “Segah” and “Segah” in the middle of “Rast”, to “Rast” again declares the
victory of the mind over the emotion” (Hajibeyli, 2005, p. 39).

Thus, the “Shikasteyi-Fars” department, established at the moment of
segah, serves to enrich the content and emotional nature of the device by
creating a transition to the segah environment within the “Rast” mugam.
At the same time, the “Shikasteyi-fars” mugam section is noteworthy as a
section that is important for the transition to the segah magam in mughams
based on different magams.

In the structure of “Shur” mugam, the transitions to rast and segah are
also important, and these modulations are carried out through the relevant
sections. When describing the structure of “Shur” mugam, we can note three
stages in the basis of magam and melodic development. The first stage consists
of “Bardasht”, “Mayeyi-Shur”, “Shur Shahnaz” sections based on the capital
stage of the Shur magam. These sections are performed one after another,
forming the basis of the momentum and melodic development of “Shur”
mugam. At the same time, the melody of these sections is characterized by
common features in terms of reference levels and cadence features of the
same magam. In this part, “Bardasht” and “Maya” sections are built in the
main magam-tone (“left” council). The “Shur Shahnaz” section is based on
the shur magam-tone (“do” shur) in relation to the quartet.

In the second stage of the development of mugam, modulated transitions
to other magams are reflected. These transitions are carried out through
the “Bayati-Turk” (“Bayati-Gajar”) sections based on the rast magam and
the “Shikasteyi-fars” (“Mubarriga”, “Ashiran”) sections based on the segah
magam. As can be seen, although different sections are used during the
modulation of the shur rasta, the transition to the segah magam traditionally
takes place through the “Shikasteyi-fars” section.

The third stage of development of mugam is its culmination. This stage
is characterized by the return of the main tone of the magam to a new level:
“Simayi-shams”, “Hijaz”, “Saranj”, “Nishibi-faraz” and complementary
cadence. Here, in the “Samayi-Shams” section, the transition to the council
point and the return to the magam-based at a new level shows itself. At the
same time, with the acquisition of a higher register in the “Hijaz” section, the
quintet is transferred to the upper shur point, then in the “Saranj” section
again modulation to the segah magam and through the “Nishibi-faraz”
section, the main magam-tonal completion is reflected in the “Shur” mugam.
It should be noted that during the development stages of “Shur” mugam,
modulation to the segah magam is observed twice. In the first case, the
transition to the sega takes place through the “Shikasteyi-Fars” section, and
in the second case through the “Saranj” section. Although the “Shikasteyifars”
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section is used as a traditional means of modulation among mughams, the
“Saranj” section is only a section belonging to the “Shur” mugham and is not
found in other mughams. Thus, the magam-tonal plan of “Shur” mugam
attracts attention with its originality. Similar features can be observed in
other mughams. In “Bayati-Shiraz” mugam the transitions to rast and segah
magams show themselves. However, in Bayati-Shiraz, the transition to the
rasta is carried out through the Khavaran section, which is close to the Araq
department in terms of music content. Within the “Rast” mugam, the
“Khavaran” section, sounding between “Shikasteyi-fars” and “Araq”, has a
kind of transition from segah to rasta. “Khavaran”, which sounded after
“Shikasteyi-Fars”, shows itself as the section that prepares the culmination
of mugam — “Iraq”. In “Bayati-Shiraz” the “Khavaran” section has a different
position, and then there is a transition to the sega, “Uzzal” and “Shikasteyi-
fars” sections based on the segah magam are sounded. Taking into account
the importance of the “Uzzal” section in the “Bayati-Shiraz” mugam, the
“Khavaran” section can also be considered as a stage of preparation for the
culmination of this mugam. As can be seen, within a number of mughams,
modulations to rast and segah magams are performed in traditional ways.
Taking into account the importance of the “Uzzal” section in the “Bayati-
Shiraz” mugam, the “Khavaran” section can also be considered as a stage of
preparation for the culmination of this mugam. As can be seen, within a
number of mughams, modulations to rast and segah moments are performed
in traditional ways. At the culmination of the Bayati-Shiraz mugam, after
the Uzzal section, the Shikasteyi-Fars section is included to expand the
walks on the segah magam and increase the effect of the segah magam. Thus,
the “Shikasteyi-Fars” section is reflected not as a means of transition, but as
a means of strengthening the position of the segah magam in the magam-
tonal plan of mugam. Thus, if these sections are used together in “Bayati-
Shiraz” mugam, in some mughams, for example, in “Chahargah”, and in some
cases in “Humayun”, “Uzzal” section characterizes the transition to segah.
There are three stages of development in the structure of “Chahargah”
mugam. The first stage of development of mugam covers the following
sections: “Bardasht”, “Mayeyi-Chahargah”, “Basta-Nigar”. At this stage, the
magams-tonality plan reflects the sections related to the capital stage, and
the main magam-tonality (“do” chahargah) is strengthened. The second
stage of development of mugam consists of “Hasar”, “Mukhalif” sections,
which differ from each other in terms of tone and melodic content. The third
stage of development of mugam consists of “Mansuriyya” and “Uzzal”
sections, and at the culmination is characterized by the return of “Chahargah”
mugam to a new level. However, the application of the “Uzzal” section
characterizes the modulation of the segah magam at the peak of the
development of mugam.
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Results. Thus, the study of the use of eponymous sections in mugham
dastgahs reveals the diversity of their methods of application. A number of
sections used in mugam dastgahs are of a dual nature. A number of sections
used in Azerbaijani mugam dasthags are of a dual nature. On the other
hand, this section is part of other magam-based mughams, and the new
magam is of modulation importance. A number of eponymous sections in
the mugam heritage are used in the composition of various mughams, have
the importance of moving from one magam to another in the chain structure
of the dastgah, and serve the development of the compositional structure.
Therefore a number of mugham sections have a special place both in the
same magam-based mugams and in different magam-based mugam dastgahs
All of them justify the interrelationships of mughams, which have their own
structural features.
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THE AZERBAIJANIAN POET MAHSATI GANJAVI’S OEUVRE
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The article deals with the role of Mahsati Ganjavi in the history of Azerbaijanian
culture and music, as well as to analyze the works of Azerbaijanian musicians
dedicated to Mahsati Ganjavi and study its connection with music culture.
A number of research cases and field for studying creativity of Azerbaijanian
poetess has been inductively generalized at the theoretical level as a
representation of the literary approach. Mahsati Ganjavi, one of the most skilful
rubai masters of 12" century Azerbaijanian poetry, is known as one of the
progressive poets of the period. Her poems express deep love for man and his
feelings, and reflect such qualities as sincerity, naturalness, vitality and imagery.
Itis important to study issues related to music in the work of Mahsati Ganjavi, to
expand the study of Mahsati’s work in terms of studying the role of Mahsati as
a poet and musician in the music culture of the Middle Ages, and revealing her
views on music reflected in her poems. This is the first attempt to understand
that these works prove once again that the deep connection between poetry
and music in the works of Mahsati Ganjavi shows itself and conveys her musical
poetic world to our contemporaries.

Keywords: Mahsati Ganjavi, poetry, music, rubai, romance.

CeBiHpgx PyctamoBa, fokTopaHT kadeapu «Mysunka», IMHIXNHCKINIA
[epxaBHui yHiBepcuTeT (A3epbaligxaH), MMHoxa

TBOPUICTb A3EPBAIA)KAHCBKOI MOETECU MEXCETI
FHAKEBI TA MY3UKA

MeTolo AocnimKeHHs € BUBHEHHS poni MexceTi MHmpxesi B icTopii asepbaii-
IDKAHCBKOI KyNbTYpU 11 My31KW, & TaKOX aHaJlia TBopis azepOaiiikaHCbKix My-
3MKaHTIB, NpucBsyYeHnx MexceTl MHoKeBI, Ta po3rnag, ii 3B’93Ky 3 My3M4YHOI0
KyNbTYpOI0.

MeTtopgonoris gocnigkeHHs. Hemano JoCnigHULbKNUX HAanpsaMiB, SKi Mann Ha
MEeTi BUB4EHHS TBOPYOCTi aszepbaligkaHcbkoi moeTecu, iHAYKTUBHO y3aranbHe-
HO Ha TEOPETUYHOMY PIiBHI SIK pENPEe3eHTaLlis NiTepaTypHOro Niaxomy.
Pesynbratu. MexceTi MAHXeB], ooHa 3 HalKpalLmMxX MaiCTpuHb pybai azep-
GainmxaHcbkoi noesii Xl ¢T., Binoma sik ogHa 3 NporpecuBHUX MOETEC TOro Yacy.
ii BipLui BUpaxaioTb FMMB0oKyY NI06OB A0 NOAMKM Ta il NOYyTTiB, a TakoX Bigo6pa-
XaloTb TaKi AKOCTI, 9K WMPICTb, MPUPOIHICTb, XUTTEBICTb i o6pa3HiQTb. OsHa-'
YEHWIA LUMPOKWNIA OMKMC NIOACHKOI Kpacy Ta NoYyTTiB y Bipwax Mexceti [aHaxesl
3aCBiguye BiQAaHICT NOETECU XUTTIO i1 rymaHiamy. [i Biplui — BupaxeHHs wy-
PUX MOYYTTIB, XUBWUX, CMIPABXHIX JIIOLCLKNX CTOCYHKIB.

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike
4.0 International License
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Bax/MBO PO3MSHYTW MUTaHHS, NOB’I3aHi 3 My3uKolo, y TBopyocTi MexceTi
THDKEB!, PO3LLMPUTI BUBYEHHS ii TBOPHOCTI 3 TOYKW 30PY BUBYEHHS PO
aHani30BaHOi NEPCOHM SIK MOETECU | My3MKaHTKM B My3uW4Hi kynbTypi Cepen-
HbOBIYYS, O3HAYUTY ii NMOrNSAM Ha My3uKky, BigoOGpaxeHi y Bipwax. 3rigHo 3
pocnimxeHHsMu, MexceTi sHmpkesi akomnaHysana cobi Ha CominL, YUTaouM
py0ai, siki BOHa cknafana Ha NoeTUYHUX 3iBpaHHsX. Y LbOMY KOHTEKCTi BOHa
BifOMa §IK 0AHa 3 HaTaNaHOBUTILLMX MY3WKaAHTIB CBOrO Yacy. 3any4yeHHs Ao
MY3UKM TaKOX BINANHYNO Ha ii Noesito. Y CBOiX BipLUax BOHa ONuncysana My3uyHi
IHCTPYMEHTU, @ TaKoX MY3W4Hi XaHpu 3a AOMOMOTO0 NOETUYHOT BUPA3HOCTI.
3raayioumn npo My3unyHi TBopu, NpucesHeHi MexceTi FaHEKeBI, cnif 3a3HaunTH,
LU0 iX Tema Ta 3MICT € Nipu4HUMK. JTipu3m, NpuTamaHHuin ycim TBOpam noeTe-
Cu, TakoX BiBoOpaxaeTbCs B My3UYHOMY BTiNEHHI ii TBOPIB Ta 0COBUCTOCTi.
HoBuaHa. Lle nepLua cnpoba 3po3ymiti, LLO L TBOPY L pa3 AOBOASTb: Mn-
BoKUii 38’930K MiX NOE3iEl0 Ta My3nKOIo y TBopax MexceTi MaHmKeBi nposiBas-
€TbCS i Nnepenac it My3M4HUn NOETUYHWIA CBIT HALLMM Cy4aCHUKaM.

MpakTuyHe 3Ha4YeHHs. IHGopmaLia B LA cTaTTi MOXxe OyTM KOPUCHOK AJist
CTYAEHTIB, Y4EHUX, AOCNIAHUKIB a3epbaiiixxaHCbKOi nitepaTypu.

Kntouosi cnoea: Mexcemi sHAxesi, noesis, My3uka, pybai, poMaHTUKa.

Problem statement. In 2013, the 900" anniversary of Mahsati Ganjavi
was celebrated worldwide by UNESCO. The 900 anniversary of the poetess
Mahsati Ganjavi, who contributed to the development of Azerbaijanian
poetry, was marked with great solemnity by the order of President of the
Republic of Azerbaijan Tlham Aliyev. With the support of the Heydar
Aliyev Foundation, events dedicated to the 900" anniversary of Mahsati
Ganjavi were held in the French capital and a number of cities in 2013-
2014. The Heydar Aliyev Foundation opened the Ganja Mahsati Ganjavi
Center, published Mahsati Ganjavi’s Rubai (translated by Nigar Rafibeyli),
research works on the poetess (Rafael Huseynov’s “Mahsati Ganjavi” — in
7 languages), a CD of songs written to her words (Pika Akhundova — to
Mahsati Ganjavi) songs and romances) were introduced, exhibitions were
organized. All this gives impetus to the study of Mahsati Ganjavi’s legacy.

Analysis of recent research and publications. The books such as “The
new return of Gozel Mahsati. Mahsati Ganjavi songs. Mahsati Ganjavi's
rubai in Rafael Huseynov’s Persian translations and Rizvan Sadirkhanov’s
compositions” by Rafael Huseynov; “Mahsati Ganjavi. Rubai” translated by
N. Rafibeyli and H. Yusifli (2013). “The world of music of Mahsati Ganjavi”
by Sevda Gurbanaliyeva are valuable sources in this direction.

The purpose of the article. The research is based on the historical-
theoretical method. At the same time, the scientific-theoretical views of
various researchers were accepted as a methodological basis.

Discussion. The Azerbaijanian school of poetry, which reached the
peak of its development in the XI-XIII centuries, was famous for such well-
known masters as Nizami Ganjavi, Abul-ula Ganjavi, Afzaladdin Khagani,
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Falaki Shirvani, Mujiraddin Beylagani. Persian, which was preferred by
both the Turkic-speaking Seljuk rulers and the Atabeys and Shirvanshahs
as a language of instruction in their palaces, owes its development and
improvement to the Azerbaijanian poetic school, and especially to the great
Nizami.Nizami’s “Khamsa”, one of the most valuable pearls of world literature,
is considered the peak of the Eastern Renaissance. Along with Nizami, the
work of his great contemporary Mahsati Ganjavi was an important stage in
the development of Azerbaijanian culture in the study of the Middle Ages.
It is no coincidence that Nizami’s poem “Khosrov and Shirin” contains lines
about Mahsati. This is due to Nizami’s value to her poetry. At the same time,
the work of Mahsati Ganjavi in medieval Azerbaijanian culture, along with
enriching Azerbaijanian poetry, also influenced the musical culture.

Very little is known about the personal life of Azerbaijanian poet Mahsati
Ganjavi. According to research, Mahsati Ganjavi was born in about 1089 in
Ganja and lived there until the end of her life — 1160. Mahsati Ganjavi was
of Azerbaijanian origin. Her real name was Manija, and she took the name
Mabhsati as a literary pseudonym. In the sources, the meaning of the word
“Mahsati” is interpreted from Persian as “Boyuk khanum”, “Ay khanum”.
She was well educated and well acquainted with Oriental literature and
music. She lived in the Kharabat neighborhood of Ganja. She is known as a
multi-talented poetess, a beautiful musician, a drummer, and a singer with
a beautiful voice. Mahsati took part in poetry meetings and halls of Ganja,
demonstrated her literary talent in the palace of Sultan Mahmud and Sultan
Sanjar.

R. Huseynov writes about it: “Almost all creative activity related to
Ganja environment, Mahsati visited Balkh, Merv, Nishapur in different
years. Mahsati was famous as a poetess during the reign of Sultan Muhammad
and his son Mugisaddin I Mahmud, and later she was invited to the Sultan
Sanjar Palace as a guest during her visit to Marwa "(Huseynov, 2013a, p. 5).

Information about the life of the great poetess is mainly taken from the
13™ century epic “Mahsati and Amir Ahmad”, the manuscripts of which
are kept at the Azerbaijan Institute of Manuscripts, Istanbul and London.
Recent research by Azerbaijanian literary critics shows that the author of
the “Epic” is the 13" century Azerbaijanian poet and scientist Abdullah
Jovhari Zargar Tabrizi, and the heroes here, including the poet Amir Ahmad,
Ganja Shah Sultan Muhammad and Ganja Shah Sultan Mahmud II were
real personalities. It is no coincidence that the motives of this saga formed
the basis of plays written about Mahsati. At the same time, the motives of
this saga were used in operas dedicated to Mahsati.

“Khalil Yusifli, the compiler of the book “Mahsati Ganjavi. Rubai” and
the author of the foreword, writes that there are different opinions about
this saga: Medieval sources did not present Mahsati as a historical figure
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based on the epic “Amir Ahmad and Mahsati”, on the contrary, an as-yet-
unknown author composed a saga based on the legends of the poetess, a
historical figure, and her poems. In this saga, not only a certain part of the
Rubai referred to by Mahsati herself, but also some poems recited in the
language of other characters belong to this beautiful Azerbaijanian poetess.
This is confirmed by the poems of Mahsati, who have recently been found in
anumber of authoritative sources”(Mahsati Ganjavi, 2004, p. 35-36).

In world poetry, Mahsati Ganjavi is known as a powerful master of
rubai. According to various sources, she has about two hundred rubais
and several lyrical poems. “Rubai has always been loved as one of the most
popular genres of Eastern poetry. The rubai, which covers a wide range of
topics, has been written since the eighth century, and few poets have been
found in the Middle East in the last 13 centuries who have not tried to write
rubai. However, the greatest fame in this vast sea of rubai was the fate of two
poets, who were considered the best masters of rubai: Omar Khayyam and
Mabhsati Ganjavi”(Huseynov, 2013b, p. 5).

For 9 centuries, Mahsati’s “rubai”s have been imitating people’s tastes
and refreshing their souls for generations. She awakens the love of life with
her philosophical depths, encourages people to be optimistic and inspired
by the beauties of the world. “Mahsati rubais have a unique philosophical
weight. The poetess’s thoughts on man, human destiny and time also turn
into delicate verses. Mahsati is one of the first ambassadors of free thought
in Azerbaijanian poetry. In her rubais, she described the most sensitive
sociopolitical concerns of the time, whipped injustice, hypocrisy, inequality,
and the shortcomings of the time” (Huseynov, 2013c, p. 6).

Mabhsati created beautiful examples of the poetic genre of Shahrashub
(Shahrangiz), mainly praising simple workers, masters of various professions
and arts. She became famous as a representative of the new urban poetry,
which glorified the images of artists, poets and singers in her poems.

Mahsati was a member of the Sufi Akhi sect. It is known that Sufis
often used figurative language to protect themselves from the persecution
of orthodox Muslim clerics. According to the traditions of this sect, Mahsati
also preferred to use the word figuratively. In purely Sufi poetry, the
covenants shown to the understanding of God are equated with love, and
God himself is called a friend and companion. A Sufi is likened to either a
lover or a drunkard. According to this terminology, the state of ecstasy of the
Sufi is called the place of concentration, the place where the representatives
of the sect are concentrated, the tavern. Most Sufis attend their meetings
instead of the mosque, replacing the reading of hadiths with listening to
poetry in the ruins, reciting oriental verses, and dancing. For this reason,
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in Mahsati’s poems, hospitality, music and dance parties, wine and love are
praised, which is one of the main features of Sufi poetry.

The study of the relationship of Mahsati Ganjavi’s work with music
culture can be approached in two ways: first, the study of Mahsati’s work as
amusician and his views on music based on her work and research dedicated
to her; second, to analyze the musical works of composers based on Mahsati’s
work. Research in both directions reveals interesting results. The basis of
Mahsati Ganjavi’s work is rubai. It is known from researches that Mahsati
memorized the languages of these rubais in her time. At the same time,
Mabhsati herself, known as a skilled musician, enlivened the assembly of
poets by playing and singing her poems to the accompaniment of a flute.

At the same time, it is possible to learn Mahsati Ganjavi’s views on music
from the study of her rubais. For example, in Mahsati’s poems, she likens the
ripple of beautiful girl’s hair to a dance. In another rubai, when she says,
“Ziilfiin tazana, neydir o siimgad gamoat” she likens the figure of a beautiful
girl to a ney instrument with a long proportionate structure. Tazana is a
plectrum for playing stringed instruments, which the poet compares to
beautiful hair. One of Mahsati’s rubai also reflects the singer’s ghazal singing
in the assembly. Describing the assembly of kings, the poet shows that the
chang and ney are always played. Mahsati mentions musical instruments
such as chang, ney, barbat and rubab in her poems. We come across the
names of all these musical instruments within a rubai.

Concepts such as mey and wine are widely used in Mahsati’s ghazals.
However, we believe that Mahsati’s work should be interpreted in the
context of Sufism. There are direct signs of this in her poems.

As can be seen, the information that reflects the musical culture in
Mabhsati’s rubai is valuable as one of the sources of information about the
musical life of that period.

In the twentieth century, the work of Mahsati Ganjavi attracted the
attention of composers. We can mention three operas dedicated to Mahsati
Ganjavi called “Mahsati”, the first of which belonged to Ertogrul Javid and
remained unfinished; the second opera was composed by composer Elnara
Dadashova in 1996, but was not staged; The third opera was created by Pika
Akhundova and staged in 2019 at the Azerbaijan State Opera and Ballet
Theater. The librettos of the mentioned operas are connected with the life
of Mahsati Ganjavi. The composers created a plot line using the motives of
the epos “Mahsati and Amir Ahmad” about the life of Mahsati. From this
point of view, the events in the mentioned operas are connected with the
love of Mahsati and Amir Ahmad, their way of life, their environment, the
culture of the time, their receptions in the royal palaces, the poet’s creative
achievements. However, there are some differences between the saga and
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the opera libretto. We can note this based on the libretto of P. Akhundova’s
opera “Mahsati”.

The opera begins with a love affair between Manija and Amir Ahmad.
As it is known from the content of the saga, Amir Khatib, the son of Ganja
Khatib, fell in love with her and came to her house in Kharabat district of
Ganja. Amir Ahmed sees Mahsati here surrounded by 40 delicate girls. They
play ney, chang, tambourine, sing and dance. It describes Mahsati writing
poetry, playing many instruments, singing, and taking music and dance
classes.

Manija’s question to the poet as musician and chess player reached the
Ganja Sultan, she was invited to the palace. At one meeting, Sultan Sanjar’s
attention was drawn to a quote she had made abruptly about a sudden
snowfall: “Géylar sans giimiisii xalga gondorib ki, atinin nali bulanmasin” (“The
heavens have sent you a silver carpet so that your horse’s hooves will not get
dirty”). After hearing this rubai, the Sultan rewarded the poet with the title
“Ma-histi” (“Greatest”) and accepted her into his close circle.

The story tells more about the lives of Mahsati and Amir Ahmad. They
move away from the palace and into different cities. Mahsati is respected
everywhere as a poetess. They live to old age and die. In the opera, these
stories are abbreviated, and Manija’s meeting with Sultan Sanjar in the
palace is given in a slightly modified form. So, when Sultan Sanjar offered
Mahsati to stay in the palace, she rejected. Enraged, the king threw her into
prison. Amir Ahmad was arrested and punished when he secretly came to see
Mabhsati in prison. They both perish and are reunited in a world of spiritual
dreams.

Apparently, the main goal of the composer was to depict the happy
moments of the poetess’s life and death in a one-act opera. In the libretto, the
main conflict points of the epos “Mahsati and Amir Ahmad” were selected
and formed the basis of the dramatic plot line.

In general, in the operas, the authors sang about Mahsati’s life and career
in accordance with their thinking and musical style. From this point of view,
although the musical content of operas is different, they belong to the genre
of lyrical-dramatic opera due to their general character.

It should be noted that Mahsati’s life and work are also reflected in the
plays. Music plays an important role in these works. Among them: music
written by Shafiqa Akhundova for Mammadhuseyn Tahmasib’s play “In the
world of rabbis”, music written by Mammad Alakbarov for Kamala Agayeva’s
performance “Mahsati”. Examples of song genres predominate in the music
recorded for the performances. This is not accidental, because Mahsati
Ganjavi’s rubais are musical in terms of their poetic features. Therefore, the
content of the rubais seems to pave the way for their musical embodiment.
From this point of view, we can include the music written by the composers
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for theatrical performances in the list of musical works dedicated to Mahsati
Ganjavi.

The words of Mahsati Ganjavi have been written to number of vocal
works. The song “Bu Dunya” written by composer Ogtay Kazimi to the
words of Mahsati Ganjavi is widely spread in the repertoire of singers.
Mabhsati’s famous rubais were used in this song.

We can show 5 romances composed by composer Rizvan Sadirkhanov
to 14 rubais translated poetically from Persian into Azerbaijanian by literary
scholar Rafael Huseynov. The romances written by R. Sadirkhanov to the
words of Mahsati are as follows: “Hicrinla...”, “Mohsatiyom”, “Homdom
oldugumuz”, “Malaklor...”, “O Ay camalina...” (Songs of Mahsati Ganjavi).

Composer Pika Akhundova’s romances to the words of Mahsati
Ganjavi — “Ey giil”, “Manim tok yanan harda var”, “Konliims yar oldu bu geco
dilbar”, “Sorugma”, “Rohm eylo”, “Sohla gdzlim” should be noted. On the
occasion of the 900th anniversary of Mahsati Ganjavi, a CD of romances
written by P. Akhundova to the words of Mahsati was published by the
Heydar Aliyev Foundation. These romances were successfully performed by
People’s Artist Samir Jafarov at a concert in Reims and Mulhouse, France.

The poetic features of Mahsati’s rubais are fully reflected in the field
of vocal lyrics — romances. The composer’s melodies of different content
and colorful character sound very harmonious and fresh. The emotional,
heartfelt melodies of the romances are vocal in nature. The musical form
of the romance attracts attention with its interesting features in terms of
melody, harmony, rhythm, and national features. Their research provides
a basis for revealing the main features of the vocal style of composers,
revealing their artistic qualities. The melodies created by the composers are
very readable, impressive and memorable. Vocal melodies of romances as a
means of lyrical expression embody the inner feelings, ideas and thoughts of
the poet Mahsati.

It is worth to note two choral works based on Mahsati’s rubai. Composer
Faig Nagiyev’s “Samin nalesi” and Sevda Gurbanaliyeva’s “Kharabat” (Ruin)
choirs attract attention with their interesting features in terms of the unity
of words and music. Faig Nagiyev’s “Samun nalesi” uses two rubais, which
reflect the burning of a candle in the content of the capella chorus. The choir
is remarkable in terms of musical solution. The composer created a unique
image of the flame of the candle, using the performance of choral sounds to
embody the burning of the candle in the music.

The choir “Kharabat” composed by Sevda Gurbanaliyeva on the basis
of Mahsati’s poems brings to life the image of the poet and embodies her
delicate poetic thoughts. It is no coincidence that the choir is called “Ruin”.
Thus, this neighborhood mentioned in Mahsati’s biography is known as a
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neighborhood of famous artists in Ganja. S. Gurbanaliyeva writes about
this: “The creative environment resembling the spirit of Ganja’s Kharabat
neighborhood, conversations of people of science, literature and art, and
Sufi meetings held here played an important role in the growth of Mahsati
Ganjavi as a famous poetess and musician” (Qurbanaliyeva, 2013, p. 10). The
“Kharabat” choir used two of Mahsati’s rubais, both of which are dedicated
to the description of Kharabat and its spiritual and cultural significance in
people’s lives.

As can be seen, the musical works written in the words of Mahsati
Ganjavi are different by genre, covering musical-stage works — opera, music
for theatrical performances, as well as vocal music genres — songs, romances
and choirs. In these works, using the works of Mahsati Ganjavi, the image of
the poet, the atmosphere of her time, her thoughts and feelings were revived.

Especially in vocal works, the peculiarities of Mahsati Ganjavi’s work
are in harmony with the main stylistic features of the composers. An analysis
of the vocal works written in Mahsati’s words in terms of subject matter
and genre diversity allows us to reveal the main features of their musical
language. From this point of view, it is important in the study of the
interaction of poetry and music to discover and generalize the peculiarities
of vocal works by studying the basics, melodic and form structure features.

Conclusions. Mahsati Ganjavi, one of the most skilful rubai masters of
12 century Azerbaijanian poetry, is known as one of the progressive poets of
the period. Her poems express deep love for man and his feelings, and reflect
such qualities as sincerity, naturalness, vitality and imagery. Such a wide
description of human beauty and feelings in Mahsati Ganjavi’s poems is not
accidental and shows the poetess’s commitment to life and humanism. Her
poems are an expression of sincere feelings, lively, real human relationships.

It is important to study issues related to music in the work of Mahsati
Ganjavi. It is important to expand the study of Mahsati’s work in terms of
studying the role of Mahsati as a poet and musician in the music culture of
the Middle Ages, and revealing her views on music reflected in her poems.
According to research, Mahsati accompanied herself on the flute while
reciting the rubai she composed at poetry gatherings. In this sense, she is
known as one of the most talented musicians of her time. Her involvement
in music also influenced her poetry. In her poems, she described musical
instruments, as well as musical genres, by means of poetic expression.
Speaking about the musical works dedicated to Mahsati Ganjavi, it should
be noted that their theme and content are lyrical. The lyricism inherent in all
of Mahsati’s works is also reflected in the musical embodiment of her works
and personality. These works prove once again that the deep connection
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between poetry and music in the works of Mahsati Ganjavi shows itself and
conveys her musical poetic world to our contemporaries.
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TPAHC®OPMALIS IHCTPYMEHTAPIIO XYA,0XXHIX 3ACOEIB
BUPA3HOCTI CYYACHOIO PEXXUCEPA MACOBUX BUAOBULL'

MpoaHanizoBaHo nybnikawii, y SKux [OCNiAXEHO TpaHCchOPMaLLi XyA0XHiX 3a-
c06iB BMPA3HOCTi Cy4aCHOro pexucepa mMacoBux Buoosul,. Lle nossonuno
PO3rNsiHYT 0COBMBOCTI TPbOX OCHOBHUX PIBHIB Takoi TpaHchopMaLli, a came:
TpaHchOpMaLLl0 Takoro iHCTPYMEHTapito Mif 4ac NOCTAHOBKM TPaOMLLIMHMX
BMOOBULL, 3MiHY LMX 3ac006iB y ix TenesisiliHiii Bepcii i npu nepemilleHHi Ta-
KOi TenesizinHoi Bepcii [0 iHTepHeT-cepenoBuiLa. OxapakTepnsaoBaHo Npu-
YMHW 03HAYeHVX TpaHCcHOopPMaLL, YMs [ig CNPOBOKOBaHA MOYATKOM PO3BUTKY
iHbopMaLiNHOro kanitaniamy Ta 3MiHamy B Cy4aCHOMY CYCNibCTBI B OrO Xy-
LOXHIN KynbTypi. PO3rnsiHyTo 0C0BAMBOCTI BUKOPUCTaHHS Takoro HOBITHLOrO
IHCTPYMEHTapIto B Pi3HNX XYA0XHIX dOpMax i 0OxapakTepru3oBaHO NPUAoMU, ki
€ BiANOBIAAK0 HA BUKIIMKM CbOrogeHHs. OnmcaHo rpynu TeXHOOrIN, fKi BNan-
BalOTb Ha 3a3HayeHy TpaHcdopmaLiio. BusasneHo nepcrnekTMBu OCMUCTEHHS
3a3HayeHnx TpaHchopMaLLin Ang TEOPETUYHOI Ta NPAKTUYHOI MiArOTOBKMN CY-
4aCHKX PEXMCEPIB MACOBKX BULOBULL,.

Knio4oBi cnoBa: MucTeLTBO3HaBCTBO, PEXMUCYPA MacoByvX BUAOBULL, 3aCO0U
XYZOXHbOI BUPa3HOCTI, Cy4acHi TeEXHOJIOr i,

V. 0. Buhaiova, Ph.D. in Art History, senior lecturer, direction chair, Kharkiv
State Academy of Culture, Kharkiv

TRANSFORMATION OF TOOLS OF ARTISTIC MEANS
OF EXPRESSION OF THE MODERN DIRECTOR
OF MASS SPECTACLES

The aim of the article is to investigate the main trends in the transformation of
artistic means of expression of directing mass spectacles at the present stage.
Research methodology. The author analyzes the publications that study the
development of modern mass spectacles and change of tools of their means
of expression. Especially valuable are the works of researchers of the direction
chair of Kharkiv State Academy of Culture and the research of O. Bondrachuk,
leading specialist in the production of modern shows.

Results. Defining the main trends in the transformation of artistic means
of expression in directing mass spectacles at the present stage contains of
several levels. The objective reason for such transformations is changes in the
structure of society, which passes into the phase of post-industrial, information
society with appropriate skills, speed of perception of information, saturation
of visual and other sensory impressions. This trend has a certain economic
basis: the use of digital technology in directing mass spectacles significantly

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike
4.0 International License
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reduces costs. The economic aspect today often becomes decisive for the
formation of the budget of a mass spectacle, the identification of its potential
technological capabilities. The expressive tools of traditional art forms of mass
spectacles have been enriched through the use of digital technologies in
traditional art forms. This belongs to the scenography of such mass spectacles
(replacement of painted scenery with digital footage, background created by
multimedia design technologies), means of staging such shows (use of digital
editing light, sound, fragments of photos and videos, etc.). The second level of
transformation of this toolkit is the level of directing a spectacle mediated by
television and video technologies. A television show requires additional skills
from the director. Preliminary photo-visualization and “pilot” shooting of such a
show project allows the director to adjust all the elements of the production to
the final shooting. The burden on the director of the spectacle increases if the
spectacle goes “live”. Synchronization of all involved production services with
the film crew and the live broadcast director is required. The third level: thisis the
level of transformation of this toolkit of traditional art forms of mass spectacles,
taking into account the mediation of the television theatrical spectacle by the
Internet environment of its consumption by the modern viewer.

Novelty. The issue of updating different levels of transformation of artistic
means of expression as tools for creating a modern spectacle. Novelty in
understanding is the experience of directing techniques under extreme
conditions of quarantine.

The practical significance. The study enabled to comprehend the current
shift in socio-cultural and scientific practice and discover methodological
foundations for further scientific research.

Keywords: art history, directing of mass spectacles, means of artistic
expression, modern technologies.

ITocranoska npo6iaemu. ITouatox XXI cr. BUABUB CTPIMKMI MOCTYII
MUCTEITBA W XYA0KHIX TEXHOJOTIH Ta HAOJMKEHHS 1X /10 TOBCAKICHHOT
KYJBTYPH CYCHIJIbCTBA. 3i 37100y TTSIM HE3a/MeKHOCTI Ta Cy4acHoio nudpo-
Bizalli€lo YKPaiHChKOI JeP/KaBHU IIeil TTOCTYII 3yMOBKB CTBOPEHHsI OaraTbox
KPeaTHBHUX 1HAYCTPiil, sIKi movyaiu moTpedyBaT HOBUX KOMIIETEHTHOCTEN
BiJl pekiicepa MacOBUX BUIOBUIIL. 3MiHA IIPOIAraHIMCTCHKOI ITapaInrMu Ha
MapaurMy CIOKMBaHHs BUSBUIA HEOOXIJHICTh He JIMIIE 3MIilIEHHS 3Mic-
TOBHUX aKIEHTiB PoOOTH pexkrcepa MAaCOBUX BUJIOBHII, aje i HeoOXiAHICTh
OHOBJIEHHS 1 TpaHchOpMAIIil XYA0KHIX 3ac00iB BUPaZHOCTI MACOBOTO BUJIO-
BHINA K Takoro. [lepeTBopeHHsI rOMOTeHHOI MacoBOl KyJIbTYpH Ha reTepo-
reHHy, CyOKYJIBTYPHY aKTyasisyBajo 3a0BOJEHHS AudepeHiiiioBaHiimx
notpeb Pi3HUX MPOIIAPKIB HACETEHHsI, @ BIITAK — [EPEOCMUCTIEHHSI IHCTPY-
MEHTaJIBHOTO HAbopy 3ac06iB XY0KHBOI BUPA3HOCTI CY4aCHOTO PEKKCEpa
MaCcOBUX BUIOBHIIL.

Anani3 ocTaHHIX AOCHiAKenb i myOiKamiil CBiTYUTD, 110 B HAYKOBOMY
JMCKYPC, JOTUYHOMY /10 3a3Ha4€HOT POOIeMH, JOBOJI TIIHOOKO IpoaHai-
30BaHO iCHYIOUHI JOCBIJI OO0 OCOOIUBOCTEN PEKUCEPCHKOT ISLIBHOCTI B
CTPYKTYPi MacoBOro csdra. B ycboMy MacuBi HAyKOBUX JIOCJI/IZKEHb Barome
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MicIe TI0CijTa€ caMe XapKiBChKa HAyKOBa IIKOJIA JAOCJIIKEHb MpobieM pe-
xucypu MacoBux Bugosunt: npami C. Topaeesa, A. Kurninsroro (2005),
B. Byraiiooi, B. /lanusiosoi (2009), O. Jlorsinosoi (2014), P. Habokosa Ta
iH. Pi3Hi acniexTn peskucepchKoi isibHOCTI y cdepi opranizaiii Ta mocra-
HOBKM MAaCOBMX BUJIOBUII PO3IJISIHYTI B 3aXijiHiil JitepaTypi, a came B my6-
gikanigx C. Bimomna (2012), . dxerca (1993), Mx. Tonnbiaarra (1997),
A. Makponnenna (1999), E. Illoyna (2001), /1. Yatra (1998) ta in. ¥ po-
CiiCbKOMOBHOMY JAMCKYypci MoskHa Brokpemuty myoikarii C. Tepacimosa
(2007), C. Mapkosoi (2004), M. Maii6opoau (2010) Ta in. Oxpemo cJriz
03HAUMTHU Ha/3BMYAiHO BaxkymBy npatio O. bongapuyxka (2020), mposiaHo-
ro (haxiBIlsl MiZKHAPO/HOTO PiBHS B OPTaHi3ailii Ta MPOBeIEHHI CyYaCHUX Ma-
COBUX BUIOBUII, YTiM, aKTyaJIbHOIO € TPOOIEMa TIEPEOCMICICHHST XYI0/KHIX
3ac00iB BUPA3HOCTI PEKUCYPH MACOBUX BHJIOBUII Y KOHTEKCTI CHOTO/IEHHSI.
Mera cratTi — IOCTiIUTH OCHOBHI TeHEHIIiT TpaHChOPMAITIT XYyA0KHIX
3ac00iB BUPA3HOCTI PEKMCYPU MACOBUX BUOBUIIL HA CY4aCHOMY €Tarli.
Meromosorisi OCTIKEHHST OCHOBaHA Ha METOJNAX, PO3POOJIEHUX
y [paisiX MPOBIAHUX YKPAIHCHKUX KYJBTYPOJIOTIB 1 MHCTEIITBO3HABIIIB.
KoMIuiekcHuii HayKOBUii MAXIK 0 OCMUCIEHHS 03HauYeHol mpobaemu Ga-
3YETbCA HA KYJIBTYPOJOTIYHOMY Ta MUCTEITBO3HABYOMY Mi/IXO/IAX OCMUC-
JIEHHS OHOBJIEHHsI IHCTPYMEHTApPiIo XyZOKHIX 3ac00iB BUPA3HOCTI B PEXKU-
CepehKiil SIPHOCTI HA cydacHOMY eTami. MucTelnTBo3HaBUMH MAXI 10
JOCJIKEHHST TTPOGJIEMH OCHOBYETHCSI HA OCHOBHUX TEOPETUUYHUX 1 TIPaK-
THYHKX IIPUHIUIAX OPraHisalii pesKucepehbKol JisIbHOCTI, AKi OYJIM OHOB-
JieHi IPOBIAHUMU JOCJIIIHUKAMU B CY4aCHOMY HayKOBOMY JUCKYPCI.
Bukias ocHOBHOTrO Marepiaty JOCHI:KeHHs. Bu3HaueHHsT OCHOBHUX
TEHJEHIH TpaHchopMarlil XyA0KHIX 3ac00iB BUPA3HOCTI PEKUCYPU Maco-
BUX BUJIOBHUII Ha CydacHOMY eTarti iepefibavuac Kinbka pisnis. [lepimii: pi-
BeHb TpaHchOpMAIlil IIbOTO THCTPYMEHTAPII0 TPAAUIIITHIX XYA0KHIX (hopm
MaCcOBUX BUJIOBUIIL 3 YpaXyBaHHSM TeHEHIIIl 1udpoBisaliii cyyacHoi cyc-
misibHOI KoMyHiKaitii. /[pyruii: piBenp Tpancdopmartii 11boTo iHCTPYyMeHTA-
pifo, OMOCEPeIKOBAHOTO TeJIeBi3iINHIMHU Ta BijieoTexHooTiIMU. TpeTiit: pi-
BeHb TpaHchopmallii 1[bOT0 IHCTPYMEHTAPII0 TPAAUIINHUX XYT0KHIX (hopM
MacOBUX BUJIOBUIIL 3 YPaxyBaHHAM OIIOCEPEKOBAHOCTI TeseBi3iiiHOro Tea-
TPasli30BaHOTO BUJIOBUINA IHTEPHET-CEPEIOBUIIEM WOTO CHOXKUBAHHA CY-
YaCHUM IJIsI/laueM.
lomo mepmroro piBHA TpaHcdhOpMarllii BUPa3HOTO iHCTPYMEHTAPio
TPAAUIIHHUX XyI0KHIX (GOPM MacOBUX BUOBHII, TO MOXKHA BUOKPEMUTH
00’exTHBHI Ta cy(’eKTUBHI IPUYUHHU Takol Tparcdopmariii. 1o 06'eKTHBHIX
MOJKHA BIJTHECTH TepeXijl 3HaYHOI KiJbKOCTI Jieps:kaB, 30KkpeMa i YKpainy, 3
iHyCTpiaabHOI has3n KaIiTaIiCTUIHOTO PO3BUTKY /10 1IU(POBOI, TIOCTIHY-
CTPIaJbHOI, y AKIN XyM0KHSI KyJbTypa Ta iHAYCTPil, sIKi 10 HEl BXOJSATD,
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anesoioTh /10 UG POBUX IHCTPYMEHTIB Xy105KHBO1 BUpazHOCTi. OKpiM 11b0-
10, 00’'€KTUBHOO TPUUYMHO TAKKX TpaHcHOPMAIIii € 3MiHN B CTPYKTYpi cyc-
MiJIbCTBA, SIKE TIEPEXOIUTD 10 a3y MOCTiHLYCTPiaibHOro, iH(pOpMaIiitHOTO
CYCIILJILCTBA 3 BiJIIIOBIIHUMU HABUYKAMMU, IIBUJKICTIO CIIPUIHATTS iH(DOP-
Mailii, HACHYEHICTIO Bi3yaJlbHUX Ta IHIIMX CEHCOPHUX BpaxkeHb. 1 Tenen-
11isT Ma€ 1 TeBHe €KOHOMIYHE ITiATPYHTS: BUKOPUCTAHHS IIM(PPOBUX TEXHOJIO-
Tiil y pesKncypi MacOBUX BUIOBUII 3HAUHO 3MEHIITY€e BUTpaTH. EKoHOMIYHII
ACTIEKT HUHI YacTo CTa€ BU3HAYATILHUM /st (POPMYBAHHs GIOJIKETY MACOBO-
TO BU/IOBUIIIA, BUSBJIEHHS HOTO TIOTEHIIITHUX TeXHOJIOTTYHNX MOKIUBOCTEH.

Cy0’eKTHBHUME TPUYUHAME TaKol TpaHc(opMallii € 3pocTaHHsT KOM-
MeTeHIlii pesknucepiB MacoBUx BU0BuUII, MOpdosoriuna audepeniiiaiis ta
yckyasinenns cepu BUIOBUIN, TPUXij y npodeciio nokosiinug Z, hopmy-
BaHH: BUJOBUII SIK «CIIEIJIbHUX Xy/0KHIX noiit» ([lannnosa, 2009).

Bupasnuit iHCcTpyMeHTapiil TpamuliitHuX XyZ0KHIX (hOpM MacoBUX
BUJIOBUII] 30araTHBCSI B PE3YJBTaTi BUKOPUCTAHHS IIU(DPOBUX TEXHOJIOTIHT
y TPAMIIHHUX XYIOKHIX BugoBuliHuX dopmax. Lle crocyerbes sk cie-
Horpadil TakMX MacoBUX BUIOBUI (3aMiHA MaJbOBAaHWX JEKOpPaIliil Ha
G poBi GyTaxki, 110, IKe CTBOPIOETHCS 3a JAOTMOMOTOIO TEXHOJIOTIH MYJIb-
TUMEIHHOrO Au3aiiny), 3ac00iB IIOCTAHOBKM TaKUX 110y (BUKOPUCTAHHSI
1ndPOBOTO MOHTAXKHOTO CBiTJIA, 3BYKY, parMeHTiB )OTO Ta BiJieo TOIIO).
@®axoBa KOMIIETEHTHICTh 3BYKOPEKUCEPIB, CBITIOPEKNCEDPIB CTAE HA/I3BU-
YailHO BaXKJIMBOIO /ISl BTIJIEHH 3araibHOI KOHIENI[i] BUIOBUILLA, aJKE «XY-
JIOKHI» CBITJIO Ta 3BYK CYTTEBO MiJICHJIIOITH eMOIIiITHIIA BIUTKB Ha yOJIiKY.
Okpim TOrO, BAKOPUCTAHHS TAKUX TEXHOJIOTIT JI03BOJISIE BAKOPUCTOBYBATH
He JIMIIe iHTep’€pU TIiJ] Yac BTiJIEHHS BUIOBUIINA, ajie i ekcrep'epu (Masi Ta
BeJIMKI apXiTekTypHi (opmu, JanmmadT Tomo). Bipkeinr Ta Bizeomarinr,
TiCHA CIIBIpALs 3 PEKUCEPOM BiJICOKOHTEHTY CTAIOTh HEOOXiHOIO YacTu-
HOIO PEKHCYPH BHIOBHIIA TAKOTO THUITY. 30€piraloun 3arajbHi «KOHTYPH»
TPAAMIIINHOI IPAMaTyPrivHOl KOHCTPYKIIii, PeKUcep TAKOr0 MacOBOTO BU/0-
BUINA B PE3YJIBTATi BAKOPUCTAHHS IN(MPOBUX TEXHOJIOTiH Ma€ 3MOTY 3HAYHO
MABUIINATHY BIJIUB BUIOBUIIA HA Pi3HI BEPCTBU CYCIIIILCTBA.

[pyruii piBenb Tpancgopmariii 1bOro iHCTPyMEHTapilo — piBeHb pe-
JKMCYPU BUJIOBUIA, ONOCEPEAKOBAHOIO TeJIEBI3IHHMMHU Ta BiZ€OTEXHOJIO-
rismu. oy Ha TesebadeHHi oTpebye AOAATKOBUX YMiHb Ta HABHYOK Bl
peskucepa. O. Bongapuyk 3Beprae yBary Ha I[i0 BiJIMiHHICTb: Bidyasisaliis
110y TIOBUHHA BPaXOBYBATH ONTHYHI MOKJIMBOCTI HaraToKaMepHOI 30OMKIH,
aKTyaslizaliio KpyIHUX IJIAHIB OIEPaTOPOM-IIOCTAHOBHUKOM, KOHIIEIIIIO
xopeorpadii Ta crenorpadii BUIOBUIINA, TPUIATHY AJIS MepelaHHs KaMe-
poio, Touo (Bonpapuyk, 2020). Ilonepennst ¢oroizyasmizailis Ta «mijioT-
Ha» 3HOMKa TaKOTO HIOY-TIPOEKTY O3BOJISE PEKUCEPOBI KOpEryBaTu BCi
eJleMeHTH TIOCTAaHOBKH JI0 OCTaTOuHOI 3ioMKku. HaBanTtaskenns Ha pexuce-
pa-TIOCTAHOBHUKA BUIOBUIIIA TTiICUIIOETHCS, SKIO BUIOBUIIE Hle HAKUBO.
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[TorpibHa CMHXPOHI3aLiA BCIX 3aiIHUX II0OCTAHOBYKX CIYKO 31 3HIMAIBHOIO
IPYIIO0 Ta PEKUCEPOM IPSAMOI TpaHcsLii. ToOTO 10 BCiX MOKIMBOCTEN Xy-
JOKHIX 3ac06iB BUPA3HOCTI 1I(DPOBOTO TUITY OAAETHCSI OIITHYHA OTIOCEPE/I-
KOBaHICTh TeJIEBI3ilTHOI Bepcil TAKOTO BUOBUIIA, IKY MOBUHEH II[e HA CTail
Mi/[COTOBKU BPaXyBaTH PEXKICEP MACOBOTO BUIOBUIIA.

Tpetiit piBeHb: piBeHb TpaHc(OPMAIlii TTHOTO IHCTPYMEHTAPIIO TPaIu-
IIITHAX XYZOKHIX (hOpM MacoBUX BUJIOBUII 3 YPaXyBaHHSM OTIOCEPEIKOBA-
HOCTI TeJIeBi3iITHOTO TeaTpasi30BaHOTO BUAIOBUINA IHTEPHET-CEPEIOBUIIEM
HOTO0 CIOKUBAHHS CydacHUM TJsiiaueM. KoJ TesieBisiiiHa BepCisi MAaCOBOTO
BUJIOBHIIA PO3MIOYNHAE CBOE iICHYBAHHS B IHTEPHET-CEPEIOBHIIL, 0/IAI0Th-
CsT MEXaHi3MU 1HTEPAKTUBHOTO «CYCITIJTBHOTO CITOKIUBAHHST» TIUM JIIHCTBOM.
Pexxucep-nocTaHOBHUK, SKUI YCBIZIOMITIOE TIeii aCTIeKT, TIOBUHEH ITie Ha TTi/I-
TOTOBYOMY €Talli PO3yMiTH Ta MaTl MOKJIMBICTbh BTIIUTH B CTPYKTYPY BU-
JIOBUIIA €JIEMEHTH, SIKi TOCJAYTYIOTh 00'€KTOM «3BOPOTHOTO 3B'SI3KY» IS
norentiitaol mybuaiku (Guiraud, 1975). KoMeHTapi B comia/ibHIX Mepeskax,
IHTEpPHET-TOI0CYBAHHSI TOIO MOBUHHI OyTU BpaxOBaHi B ApaMarypril moy
Ta B TIOTIepe/IHil itoro opranizartii. [le crocyeTbest cioranis, «immoky, iHTe-
TPOBAHUX Y IPAMaTypPridHy CTPYKTYPY, TOIIO. SIKIIO T1e KOHKYPCHA XY/I0KHS
(dbopMa, IHTePaKTUBHICTb 100 11 CIIPUITHATTSI MOKe OYTH MPOrPaMHO Tiepe-
HeceHa B iHTEPHET-CEPEeIOBHUIILE.

Tparcdopmania xyxoxHix 3aco0iB BHPasHOCTI BigOYBa€TbCA TaKOXK
3aJIe5KHO Bijl MEBHUX KaHPOBUX Ta (OPMOTBOPUKMX OCOOIUBOCTEH BUO-
punfa. DakTyHO HUHI BUSBISETHCS TEHIEHINS M0 KaHPOBOI auysii.
[TepcdhopmaTuBHiI BUI0BUIIA TTOEIHYIOTHCS 3 TEXHOJIOTTYHUMU 1HCTAJISIITISIMUA,
Bi3yaJsibHi MTPOEKTH CTAIOTh TJIOM JIJISI «PO3TOPTAHHST» TeaTPATbHUX JIINCTB
tomo. Ha 11i Tpancdopmartii Bkasye i xapkiBebka gocaiganig O. JlorsiHoBa,
XapaKkTepU3yIun TeHIEHI0 0 CHHTETHYHOCTI PisHuX (hopM TeaTpasizoBa-
HUX apT-TIPOEKTIB y Cy4YacHiil BUIOBUIIHIN KyJIbTYPi (Bifl pi3HUX TeaTpaJri-
30BaHMX apT-TPAKTHK JI0 (DEITH-TIT0Y Ta EK30THUHUX «II0Y 3 JeTbpiHaMus ).
YpaxyBaHHS TIPOSIBIB TIJIECHOCTI CTa€ HAJZBUYANHO aKTyaJIbHUM 71 haxo-
BUX CHEIiaJbHUX KOMIIETEHTHOCTEH peskucepa-moctaHoBHUKA (JIOTBiHOBA,
2014).

OxpiM 3a3HaYeHnX PiBHIB TpaHchopMAaLil Xy0KHIX 3ac00iB BUPAZHOC-
Ti, 3MiHU BiOYBalOThCS B IAPKHI KOHIIEN Ty ai3allil 3MiCTiB TAKMX XyIT0KHIX
dhopm. TloenHanHs esleMEeHTIB MOBCIKACHHOCTI 3 BJIACHE XYIOKHBO-MUC-
TeIbKIUMHI 3MiCTaMU BUSIBJSIIOTh «HOBITHIO KPEATUBHICTh» PEKUCEPCHKOTO
MJIACTUYHOTO MUCJAeHHs. TyT MoxkHa moroautuch 3 aymkoo C. MapkoBoi
I0/I0 TOTO, MO «TIJIACTUYHA KYJIBTyPa € OJJHUM 3 CMUCJIOYTBOPIOIOYNX KOM-
TTOHEHTIB XY/I0’KHBO-TIEZIATOTIUHOI [ISITTBHOCTI pekicepa TeaTpai30BaHUX
Bugosuiy (MapkoBa, 2014).

Hosi cycninbhi ymMoBM icHyBaHHS KpeaTHMBHUX IHAYCTpiil (emigemis
COVID-19) BHecJ CBOI KOPEKTUBH B Xy/IOKHI 3aC00M BUPA3HOCTI TaKUX
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sugtoBul. [lo-niepiue, ciienorpadist BUIOBHUII MOYaTa BPAaXOBYBAaTH HE00-
XiHy Ge3medny AMCTAHTII0 Mk MyOIKOI0 Ta YYaCHUKAMMU, MK TMepCoHa-
sKaMM Ha ciieni abo B excrep’epi. Hanpukiiaz, JesKki peskucepu-mocTaHoB-
HUKKM IIPOIPAMHO PO3IOYAIN PO3PAXOBYBATU HA JAMCTAHIIIO CHPUHHATTA
10y 3 BiKOH OyAINHKIB 260 aBTOMOGiIiB. MOHYMEHTAIBHICTD BUKOPUCTAHHS
edexTiB Ta 300pakeHb BiJICOKOHTEHTY HaZaloTh Takol Mox/auBocti. Habyma
TIOMMPEHHST TIPaKTHKA AEMOHCTPaIlii MiATOTOBYOTO MePioy BUOBHUINA B 1H-
TepHEeT-CepPeNOBHILI, KOJIM MOTeHIiiHa my0/IiKa Bigirpae poJb KoMeHTaTopa
Ta KOPETYE BCi CTa/lil MITOTOBKY BUOBUINA, 1O CTA€ CAMOCTIHHIM BHU/I0-
BUIHUM TIpojtyKToM B [HTepHeTi, Tomo (McDonnell, 1999). /lus pesxuce-
PIB-TIOCTAaHOBHUKIB YKPaiHM HA/[3BUYAIHO BAXKJIMBUM € HOBITHIH Tpode-
CiiiHUH iHTepHeT-MalilaHYuK: MNdPOBHIA TeaTPAIBHUN apXiB, 3pyYHUll Ta
JIOCTYIHUI BeOpecype 3 TMOBHOIIHHOIO HAIlIOHAIBHOIO TeaTPaTbHOI0 (Ga3010
JAHUX, SKAH HEIo[aBHO CTBOPEHO [I7IsI TeaTPabHOI CIIJIbHOTH, HAYKOBITIB
Ta raspaibkol ayautopii. Ha cafiti Bike 113 tearpis, 333 Bucras ta 1563
nepconaiiil. [Ipoext peanizyerbes HCT/IY 3a migrpuMiu YKpaiHCHKOTO
KyJBTYpHOTO (hoHIy. KypaTop poeKTy — yKpaiHChbKUI TeaTpo3HaBellb, T0K-
TOP MUCTEITBO3HABCTBA, podecop lanna Becenosebka.

BucHoBku. TakyM yMHOM, OCMUCJIEHHST BUSIBJIEHUX PiBHIB TpaHchop-
Malliii iHCTpyMeHTapilo XyI0KHiX 3ac00iB BHPA3HOCTI pesKKMcepa MacOBUX
BU/IOBUII JI03BOJISTIOTH CKOPETYBATH (haXOBY OCBITY Ta IOJYYUTH 10 HEl KOM-
TOHEHTH SIK MEHEKEPCHKOT0, TaK 1 TEXHOJIOTIYHOTO CIIPSIMYBaHb, OCKITIbKI
e cuM6io3 TAaKUX KOMIIETEHTHOCTEH I03BOJINTD CTIEIAiCTOB] Gy TH KOH-
KYPEHTHO3IATHUM Ha CyJacCHOMY PUHKY ITPaITi.

IlepcrieKTHBHHM € BUKOPUCTAHHS BHCHOBKIB 3a3HAY€HOTO JIOCJI/IKEH-
HST SIK Y TIe/IaTOTiYHOMY TPOTIEC i/l Yac MiATOTOBKH (haxiBIliB 3a CIeliaib-
nictio «CrieHiune MUCTEITBO», TaK i B MPAKTUYHIN JiSIBHOCTI Cy4acHUX
peskucepiB MAaCOBUX BU/IOBUIIL.
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JbBIBCbKA MY3U4HA PEKNIAMA 9K IHAUKATOP PO3BUTKY
KYJIbTYPU MICTA HA MEXI XIX-XX CT.'

3pinicHeHo cnpoOy iHTerpauii 3paskiB My3u4HoOi peknamu KiHus XIX — noyat-
Ky XX CT. B KyNbTypONOriYyHe OOCAILKEHHS 3 METOI0 PO3LUMPEHHS PO3YMiHHS
KOHTEKCTY MY3WUYHOI Ky/IbTypW B MIiCTi B 3a3Ha4eHui nepiog,. O3HaveHo, Wwo pe-
KJlama B LLbOMY BUMALKY € CBIiYEHHAM QYHKLIOHYBaHHS CneLiani3oBaHnx ycra-
HOB, Lo 3abe3neyyBany MiCTO MOXMBICTIO PO3BUTKY MY3UYHOrO MUCTELITBA 3
NPaKTUYHOT TOYKIN 30pPY B Pi3HMX cdepax Noro iCHyBaHHS — 5K 'y NPUBATHOMY,
Tak i B nyéniyHoMy npocTopax. CnuctemaTn3oBaHo BUSIBNIEHI YepEe3 peknamy Ha-
CTaHOBU A5 PO3YMIHHS CMTYaLlii 3aranom i PO3KPUTTS LiHHUX HaKTiB My3n4HOI
Giorpadii MicTa Ha 3nami XIX—XX cT. Okpemo 03HauyloTbCst 3pa3ki, MOKa30Bi B
KOHTEKCTI TeMU: aHani3ylTbCs BidyasibHa Ta iHdopMaTnBHa CKIaLoBi.

KniouoBi cnoBa: peksiama, ckiaan My3nyHuX iHCTPYMEHTIB, ikoHorpadgis.

S. R. Velykanych, postgraduate student, the department of history and
theory of culture Petro Tchaikovsky National Music Academy of Ukraine, Kyiv

LVIV MUSIC ADVERTISING AS INDICATOR
OF THE DEVELOPMENT OF THE CITY’S CULTURE
AT THE TURN OF THE XIX-XX CENTURIES

The relevance of the research lies in the revival in today’s conditions of non-
traditional witnesses of history — samples of music advertising. The demand
for services related to the art of music indicates a certain level of cultural
development. The study may reflect the infrastructure of music services at
the turn of the XIX-XX centuries and become a fruitful source of scientific
discoveries.

The aim of the article. In addition to educational motivation, this article is
designed to deepen the development of the problem of musical iconography
in Lviv in the late XIX" — early XX centuries, as this aspect can help reveal
interesting facts about the history of musical culture of the city. In addition, in
modern world the topic of advertising is quite relevant, so to revive it in a highly
specialized field seems to us very important.

Research methodology provides for the reconstruction of the facts of musical
history through visual and informative analysis of Lviv advertising at the turn
of the XIX-XX centuries. The classification of the identified samples and their
further processing can bring to a new level of understanding of the cultural and
artistic life of the city of that time.

Conclusions. Musical art in the late XIX" — early XX centuries in Lviv
developed in different directions and in different locations. Due to its wide

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike
4.0 International License
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distribution, there was a demand, and hence a supply of goods and services
in the field of music. Systematization showed how popular such places were.
It is important to emphasize the fact that today with the dominance of goods
of various grades and a wide price range and the ability to buy any product,
we do not meet so many music stores, repair shops or rental of instruments.
Obviously, this indicates a general decline in interest to this kind of “product”,
the transformation of the market in this area, as well as the need for scientific
understanding of these processes. However, in the context of the study of
the cultural and artistic space of Lviv and musical iconography in particular, a
thorough analysis of advertising can become a productive scientific tool.
Prospects for further research on this topic are promising for us, quite
promising. Advertising is an area that is involuntarily used by everybody.
Similarly, a detailed analysis of ads in the field of music services can help reveal
allthe new facts. The topic is poorly studied, equally artifacts for its development
exist and are waiting for their professional researcher.

Keywords: music advertisement, musical instruments warehouse, icono-
graphy.

ITocranoBka npoodiemMu. Y mporieci JOCIiKEHHS My3HYHOI iKOHOTPa-
ii B CKyJIBIITYPHOMY JIEKOPI I METAJIOIJIACTUIL apXiTeKTypH JIbBOBa KiH-
151 XIX — mouarky XX cr. BUHUKaIN (DAKTH, MIHHICTD SKUX 3 TOUKH 30pY
BUBYEHHSI iCTOPIi Ta PO3YMiHHS KYJIBTYPHOI, 30KpeMa My3U4HOI, aTMoche-
pu MicTa B 3a3HaueHuil mepio Oessanepeuna. Joc/iaHUIbKe 3aHYPEHHS B
NepioIMyHi BUAHHS 3yMOBUJIO OCMUCJICHHS HAIBHUX TaM PEKJIAMHUX OT0-
JIOILIEHD, 10 CTOCYIOThCSA MY3MYHOI KyJIbTypH. JMBHO, ajne Taki apredarTi
€ abCOMIOTHO HEBUBYCHUMH, X0Ua, HIMOBIPHO, iX IPYHTOBHE OCMUCJICHHS
MOrJI0 0 30araTUTH PO3yMIiHH: PO3BUTKY KYJIBTYPU Ta My3UYHOI OCBITH Ha
Meski croith. Came 1eil hakT 3yMOBUB TIHOOKEe MEePEKOHAHHS B HEOOXij-
HOCTI aHali3y BUSBJICHUX PEKJIAMHUX apTe(akTiB, IPeCTaBIeHUX y mepio-
JIVIII Ta HITNUX JPKepesiax, sIKi € JOKYMEHTAIbHIUMU «CBiZIKAMU» aKTUBHOTO
My3uuHoro sxutts Micta kinng XIX — nouarky XX cr.

3B’430K 3 HAYKOBHMH YM IPAKTHYHUMHU Iporpamamu. CrucreMaT3ailis
Ta aHaJi3 YCTAHOB, SKi 3/IICHIOITH MPO/IAK, PeCTaBPaIlifo, PEMOHT, TIPOKAT
i HAJIAIOTh 1HIII TTOCJAYTH, OB sI3aHi 3 My3UUHUMU iHCTPYMEHTAMU, MOKE He
JIIIIE PO3KPUTH HEIOCTATHLO BUCBITJIEHY B HAYKOBOMY CEPE/IOBUII TEMY,
ajie M JI0NOMOKe 3PO3YMITH CYTh MY3WUYHOI arMochepr B MICTi 3araiom.
BucHoBku cTaTTi MAIOTh CTATH AKTYaJIbHUMU J171 (haXiBILiB 3i chepu iHCTPY-
MEHTO3HABCTBA, 2 TAKOK KYJIBTYPOJIOTiB, My3UKO3HABLIIB Ta ICTOPUKIB MiCTa.

AKTyaJIbHICTh T€MH JOCJHIZKEHHS I0JISATaE Y BiIPOUKEHHI B yMOBax
CHOTOJIEHHST HETPAAUIIIITHUX CBIJIKIB icTOPil — 3Pa3KiB MY3WMYHOI PeKJIaMIL.
[TormT Ha MOCITYTH, OB’ I3aHi 3 My3UYHUM MUCTEIITBOM, BKa3y€ Ha MEBHUI
piBeHb PO3BUTKY KyJIbTypu. JoCHiIKeHHs 10IOMOXKe BigobpasuTu iHdpa-
CTPYKTYPY My3WuHUX TTocayr Ha Mexi XIX ta XX cT. Ta MOXke cTaTw M-
HUM J[KEPeJIOM JIJIT HAYKOBUX BIZIKPUTTIB.
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Ananiz ocTaHHIX AocHimzKens i myOmikaniii. Ha sxanb, IpyHTOBHE /10-
CJTJDKEHHS i€l TeMU 70Ci BIICYTHE. YBa)Ka€EMO, IO TeMa € JIOBOJI TIpo-
JYKTHBHOIO i HAYKOBO OOIPYHTOBAHOIO. 3alliKaBJIEHHS JABHHOK PEKIAMOIO
nposBistioTh 3HaHi JbBoBo3HaBI (JI. Cepx, T. Kazanmesa, P. [aBamiok) i
peasiizoByIOTh HOTo B Meskax rpyru «Crapa JIbBiBCbKa PeKJiaMay Y COIliaIbHii
Mepexi Facebook, e 3i6pani pekiaMHi 3paski 3 pisHEX cep KUTTS JbBiB-
CBHKOTO coItiymy Toro yacy. CJriji 3a3HaYMTH, O JJI OTOJIOTIEHb i3 My3UYIHOI
cdepu icnye okpeMma rpyma. AKIEHTYEMO Ha TOMY, 1110 BUIIe3Ta/[a i 10CIi/I-
HUKW OITPAITIOBAJIN, CHCTEMATH3yBaJIN 1 3aJUITAAN CBOI 3HAXIIKN Y Bijl-
kputomy gocryii. Taka po6ota, xoua i He MOKe OyTH BU3HAHOKW HAYKOBOIO
y 3BUYHOMY PO3YMiHHi, O/[HAK 3aCJIYTOBYE Ha Ge3repedny BUCOKY OIIHKY
(Cmapa weiscvka pexnama, 2016).

Mera cTaTTi — OKpiM ITPOCBITHUIIBKOT MOTHBAILI], 151 CTATTST MOKJIUKA-
Ha [OrIMOUTH PO3POOKY TPobIeMU My3nuHOI ikoHOrpadii y JIbBOBI KiHIIs
XIX — nouatky XX CT., OCKITIbKH 1[eil acTieKT MoxKe I0TTOMOTTH PO3KPUTTIO
1iKkaBuX (haxTiB 3 icTOPil My3UIHOI KYJIBTYPH MiCTa. Y Cy4aCHOMY CBITi TeMa
PEKJIaMU € OBOJI aKTyaJbHOIO, TOMY BiIpOKYBATH ii e I y By3bKOCIIe-
IiasizoBaniil chepi HaM BUIAETHCST HAIBAKINBO.

Metozosorist AOCHIKEHHS Tiepeabadac PEKOHCTPYKII (hakTiB My-
3UYHOI iCTOpii uepe3 BidyaybHMil Ta iHGOPMATUBHUI aHAJI3 JIbBIBCHKOI
pexsramu Ha 3nami XIX-XX cr. Kiacudikartisi BusgBieHnx 3pasKkis i ix mo-
JJTbIIIe OTIPAITIOBAHHS 3/aTHE BUBECTH HA HOBUH PIBEHb OCMUCICHHS KYJIb-
TYPHO-MUCTEILKOTO KUTTS MiCTa TOTO Yacy.

Bukiaz 0CHOBHOrO MaTepiaiy JOCTi/IZKEHHS. 3arajbHOBIIOMUM € TOi
bakr, 110 peksiamMa — Pyl mporpecy B TOPTiBJi i cepi mocyr. Ajie 10 4oro
K TYT My3uka? Sk BUSABUIIOCH, Y PEKJIAMHUX OTOJIONIEHHSIX HA 3JIaMi CTO-
JITh ZOBOJI 9aCTO 3'IBJISMICH TOBAPH Ta MOCIYTH, SIKI 3 HEI0 Oe3I10CepeHbOo
oB’s13aHi, 0TKe, Ha HUX OyB monuT. OCMUCIUBIIN BUSABJICHI 3pasK, MU
JUHIIIIN BUCHOBKY, 3Ti/THO 3 SIKMMU HaBiTh IX MOBEPXHEBUI aHAJII3 MOXKe TTPH-
BECTH JI0 TIPOJYKTUBHUX JOCTIZHUIIBKUX PE3YJIBTATIB Y KIJIbKOX HAITPSIMaXx.

Hatpanmsmm Ha Kifbka peKJIaMHUX OTOJIONIEHb, MOB’SI3aHUX i3 My-
3UYHUM MECTELTBOM, Ta CHCTEMATH3yBABLIN BiAHAlAeH] 3pasku, OyJI0 BU-
OKPEeMJICHO HACTYIIHI IPYIIM:

MDipmu, OB’st3aHi 3 00CIyrOBYBaHHSM (hOPTEiaHo Ta HOro MOXiIHUX;
Ckutaii pi3HUX MY3UYHUX IHCTPYMEHTIB;

Mabpuku opratis;

Marasunu Ta MyHKTH OpeH/I1 TPaMO(OHIB Ta IJIHT;

Maiicrepus cTpyHHUX IHCTPYMEHTIB;

Marazunu HOT.

[Topana cucremarusallisl 1oKa3ye, HaCKIbKA PUHOK MY3UYHUX TOBaA-
piB Ta nocsryr OyB PO3BUHEHNM Y BU3HAuUeHUi 1epioj. OueBU/HO, 110 He BCi

SHRAN S e
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JIAHKU OyJIM OJIHAKOBO TIOIYJISIPHUMH, OJIHAK 32 JOMOMOTOI0 aHaJi3y 3MO-
JKeMo ry6Iie 3po3yMiTH iX 3HAUEHHS B JKHUTTI JIbBIB'SIH — SIK aMaTOPIB, Tak
i mpodecionasis.

[Tepite, Ha 110 XOYETHCSA 3BEPHYTH yBary B KOHTEKCTI KyJLTYPOJIOLiy-
HOTO JIOCJIJIKEHHS, € ecTeTUIHUI BUTJIsi pekyiamu. OueBu/HO, 1€l (hakTop
BigirpaBas He ocTaHHIO pojib. IIpud Ty, 300pakeHHs iHCTPYMEHTIB, 0310~
6a OPHAMEHTUKOK — YCi CKJIA/I0BI TPOyMaHi i TApPMOHIITHO CKOMITOHOBaHI.
Indopmais mogaeTbes JOBOJL JAKOHIUHO: Y OLIBIIOCTI BUIAAKIB IIOBiLO-
MJISIE JIUTIE KOHKPETHI KOHCTPYKTUBHI (DaKTH, OHAK Y AESKUX 3pas-
Kax HasiBHI PO3TOPHEHI XapaKTEPUCTUKHU TOCJYT 1 3ac00U TICHXOJIOTTYHOTO
BILTMBY Ha KJIi€HTA (HAPUKJIA/L, TOBIIOMJIEHHS TIPO HU3bKY BapTIiCTh 1 BU-
COKY SKICTb TOCJIYT, MO MPOTIOHYIOThCS). Y IIbOMY aCHeKTi pekaama, K i
iHmm chepu KuTTH, 1epedyBac i BIEBHEHNM BILIMBOM CEILeCii — CTUIIIo,
JUISE SIKOTO €CTETHKA MOJISATaIa B HAllMEHIINX APiOHUIISX.

[lo6 xoua 6 MOBEPXOBO BHUKHYTH B 3asIBJICHY TEMY, PO3TJISTHEMO Jie-
KiJIbKa peKJIaMHUX 3Pa3KiB JleTasbHille. 3a IX JOIIOMOIOI0 [OKaXKEMO, SAKY
POJIb BUKOHYBaJIa My3HMKa B JKUTTI JIbBIB'SIH, & TAKOXK, MOKJIMBO, BUSCHUMO
MasioBigoMi axTi MysuuHoi 6iorpadii micta Toro yacy. ITonuT Ha MysudHi
TOBapH 03Hauy€e arMocdepy it TpajuiLii, AKi OyIu MPUIAHATHUMU Ta TIPUPOJI-
HiME /1 JI0ZIel B TOM mepion, i came ToMy Iie MiHIZOC/IIZKEHHS € 0CO0INBO
I[IHHUM.

Haii6i/1p11010 OMYJISIPHICTIO 3 SIBHOKO KiIbKICHOIO MEPEBATOI0 KOPUCTY-
BAJIMCh CKJIA/U, TIYHKTH OPEH/IN Ta cepBicy 3 peMoHTY opremiaHo. Hamu
Oysio BusiBieHo 21 Jokarito, jie mporonyBamu Taki mocayru. Cepen HUX
Oy 3aKJIaji 3MIIIAHOTO THITY: TaM MOXKHA 6YJI0 BUHANHATH, KyTUTH, T10-
JIATOZIUTH IHCTPYMeHTH. Bysin Takosk 1 Taki, sIKi creniari3yBaaich Ha OHIN
13 MepeJiiueHux MOCIyT. Y 1IbOMY KOHTEKCTI CJIijl 3a3HAYUTH, 1110 Ha TOM yac,
SK 1, 3perToro, HKHi, npodeciiinuii iHcTpyMeHT OYB HaJA3BUYAlHO KOIITOB-
HOTO piudio (HaBiTh Creliani30BaHi HaBYAIbHI YCTAHOBU HE 3aBXKIU MU iX
y BJIACHOCTI), caMe TOMY MPAKTHKA MPOKATy (yJia HACTIIBKHU O PEHOIO.

3pasKkoM, Ha IKOMY BBaJKa€MO 3a [OTPiOHE 3YIIMHUTH CBOIO YBary, repe-
ayciM, € pekjama Marasuny dopreniano Pydoawgpa Illeapuya (Gazeta
Narodowa, 1868). ¥V TicHUX JIbBIBCHKINX My3MKO3HABUMX KOJaX 11 iM’s aco-
nitoernest i3 Tamunpbkum ToBapuctBoM MysnyHnM, MPEKTOPOM SIKOTO B
neHuii nepiog 6ys P. [IIBapu. OnHaK 14 [OCTaTh € HECIIPABEIIMBO HELO-
CTaTHBO BUCBITJIEHOIO B HAYKOBIH JliTepaTypi. Moro mupoka i mrizsa fistin-
HICTh HA HMBI MY3UYHOTO MUCTEIITBA TA OCBITH 3aCJIYTOBYE Ha JleTaJbHilIe
BuBdeHHs. T. Mazena — 3uana pociaigauns gisabHocTi ['TM cnipsamoBye
cBOIO yBary Ha ocmuciiertst poboru P. IlTBapia B Meskax ToBaprcTsa. Mu ik
CIIpoOyEMO JOMIOBHUTH ii I[iKaBi HAYKOBI BUCHOBKH BJIACHUMH, CTHCJIO IIPO-
aHaJIi3yBaBIIY BiJTHANIEHY PEKIaMYy.
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Orxe, kisbka dakriB ipo P. [lIBapua: yuens K. Mikyi i itoro HacTym-
HUK Ha nocty aupekropa ['TM ta KoHcepBaTopii pu HbOMY (JI0 TOTO Tpa-
1I0BaB TaM IIPO(ecOPOM 110 KJiacy oprata). ¥ pesyJsraTi aHauisy Giorpadil
P. [TIBapita ctae 3po3yMiJio, 10 BiH OIMH i3 THX, XTO POOUTH 100pe OYIb-KY
cripaBy. Byzyun Buxijem i3 KynerbKol poiuHu, yoKe 3 IUTHHCTBA 3a/1y4aB-
¢l 10 ciMeiiHoro GizHecy 1 po3yMiB HOro epCHeKTHBY Ta HIoaHCH. MOKINBO
came Tomy, ripuixasiiu 10 JIbBoBa, P. IIIBapi1 BifkpuB rasanTepeitnmii ckia.
BozHouac tara 10 My3uKH, gKa IPOSIBUIACD BXKe B PAHHLOMY ANTHHCTBI, 110~
CIIpUsia HOTO BCECTOPOHHBOMY PO3BUTKY. SIK HACHIIOK, OKPIM CiMEHTHOTO
Gisuecy, ramanosutuil P. IITBapi| BiAKpUBA€e TAaKOK BETUKIH CKJIaj hopreri-
aHo, Jie PAITIoE TIepeBakHO 3 iHcTpyMeHTaMu (hipmu besernopdep, mpo 1o
nizHaemocs i3 pocipkenns T. Mazeru (2017).

Y Hamomy sk apceHasli My3MYHOI PeKJaMH € OTOJIOIIEHHS MarasuHy
dopremniano (MOXKJINBO, HAETHCSA TIPO OJHE i Te caMe, MPOTe TAKUX JAHUX
HeMae), 3 SIKOro JIi3BHAEMOCh Micllepo3TallyBaHHs 0e3 KOHKPETHOI ajgpecu
(BKasiBKa /10BOJI TiKaBa i, MOKJINBO, IEMOHCTPYE HAM 3BUYHUH IS TOTO
vacy croci6 3a3HaueHHsT JIOKalii — «300Ky Bifl roreo ABCTpIiiichKOro i
HaJ 1yKepHelo 1maHa Potenziepar). 3anponoHoBaHi MOCJAYTH € He I[JIKOM
3BUYHUMH /IS CYYaCHOTO PO3YMIHHSI CJIOBA «Mara3ut» — OOMiH, KyIiBJis,
BIHOBJIEHH: Ta pecTaBpallis iHCTPYMEHTIB Halkpamux (HadpuK 3a LiHOIO
BUpOOHUKA. OTOJIOIEHHST IEKOPYETHCST PAMKOIO 3 OPHAMEHTOM 1 ChopMO-
BAaHO 3 ypaxyBaHHsIM 30Cepe/UKeHHsT yBarn Ha mpudrax. To6To po3yMiHHS
MapKeTHHTOBUX XOJIiB y3Ke B Toi yac Mazo micte (¢oto 1).

Asroputer P. [lIBapua sik mpocBiTHUKA y cepi My3U4HOI KyJBTYPH
GasyBaBcst Ha HOro GakaHHi PO3BUBATH iHTEPEC /10 MY3UKH HE JIMIIE B Clie-
1iai30BaHNX 3aKaajax, a it cepen amatopis. Lle BUgBIAIOCH Y TpOBEIeHH]
TPAIUIITHUX BEUOPiB, AKi MUTEITh BJAIITOBYBAB Y BJIACHIN OCEI, a TAKOK B
OpTaHi3alii HUM Pi3HOMaHITHUX aKI[ii, TPUYyPOYEHUX 10 BAKJIUBUX MO,
70 STKUX 3aJTy4aJIuCh K TTpodeciithi, Tak i aMaTopchKi KosekTuBH (Ma3sera,
2017).

3pelToo cTpiMKa My3uyHa Kap'epa Ta IiJATPUMKA B MY3UYHUX KOJIAX
cripoBokyBasu P. I1IBapria moBHiCTIO BiIMOBUTHUCE BiJl iHIMUX cep Aisiib-
HOCTI Ta MPUCBITUTH cebe My3uduHiil Kyabrypi. MoxkiuBo, 1e OyB Jiuiie
JIIEBHUI TIOPUB, ajie XOTijocst 6 IyMaTH, 1o Oi3Hec, OB’ I3aHui 3 My314-
HUMH IHCTPYMEHTaMH, IPUHOCUB MIPUCTOWHMUIT J0Xid, oTxke, OYB 3aTpedy-
BanuM. [IIupoke mommpenHs My3naHol KyJI6TYpU B pisHUX cdhepax KUTT,
4acTo JalieKUX BiJl MUCTEITBA, MOPOIKYBAJIO BUHUKHEHHS JIOKAIliH, sAKi
ITPOJIABAJIM IHCTPYMEHTH, HOTH, & TAKOK MaliCTePEHD, 110 HA/[ABAJIH TOCTYTH
31x pemonTy. [leil hakT rapMoHiiTHO BIUCYETHCS B KOHIIEMIIIIO BCE3araJbHOI
Mmy3uuHoi arMocepn JIpbBoBa Ha 3mami XIX-XX cT.

Jlani posrisiHeMo TpuKJa MadcTepHi, /e BUTOTOBJISJIN MY3WYHI iH-
CTPYMEHTH [IJIsI OPKECTPiB, OCKIJTbKM 3HAUHE IOIMPEHHSI OCTaHHIX (5K
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npodeciiiHuX, Tak i aMaTOPChKUX) Masio Micile y JIbBOBI Ha 3j1aMi CTOJIITb.
OcobuBYy yBary IpuBepTaE BigHaiijeHe peKJaMHe OTOJIONMIEHHS PO Mic-
1eBe BUPOOHMITBO Mysuunux iHcrpymentis @Dpannimexa Hpepunka
(Franciszek Niewczyk), ockinbku, OKpiM peKiaMu TOBapiB Ta MOCJIT, Ta-
KO3 MoBiziomJIsie icropuuni daktu (oo 2).

BupoGuunrso, posmnodare B Ilosnani (ITosbma), y 1906 p. nepenecete
1o JIbBOBa uepes MO THYHI TIepecTilyBaHHS BJACHUKA. Y peKJIaMi HAaroJo-
HIYETHCS HA TOMY, 1[0 B «<HOPMAJIbHUI Y4acy» Ha BUPOOHUIITBI IIPAIIOBAIO 25
MalicTpiB-mpodecioHasiB, TOMY MI PO3yMieMo, 110 1 y JIbBoBI poboTa He 3a-
BIKJIM MOTJIA TIPOBOJIUTHCH Y CIOKIHHNX oGcTaBuHax. JIoKasisyBamach Maii-
cTepHs B LeHTPi MicTa, 1063y Mickkoro tearpy (tenep HauionasibHuii Te-
arp onepu ta Oazery im. C. KpymrembHUIbKOT) 3a agpecoro ByJI. Topoao1bKa,
2-6 (Pracownia Lutnicza, 2020).

Pexsama iHGoOpMy€E PO Te, 110 BUPOOJISLIACH SIK HOBI OPKECTPOBI 1H-
CTPYMEHTH, TaK i MpuiiMaInch Ha peMOHT BxknBaHi. [likaBo, 1110 okpeMo Bu-

“m;i:i“m o R T
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Magazyn fortepianéw %
‘Rudolfa Schwarca,

(obok botele Acgielshiegol nad cukierniy p, Rotiendera)
raleea doborowe 1321 4—¢

fortepiany, pianina i harmonia

% naje e[niejszych fabiryk
pe eenach fabrycznyech,
Zamienia ikupnje preegrane furtspiany, itakowe
do poprawienia { odnowienia prayjmaje,

Franciszek Niewczyk Krajowa Wytwdrnia
Instrumentéw Muzycznych we Lwowie.

ul. Grodecka 2b. — Telefon Nr. 25-76.

} Zalozona w Poznaniu w roku 1885, a wskutek
przesladowania przez Niemcow, przeniesiona w r.

1906 do Lwowa. Prowadzona do dzis pod osobi-
. stem kierownictwem zaloizyciela posiada oddzialy,
w ktorych wyrabiane sg wszelkie instrumenta dete
blaszane dla orkiestr wojskowych i amatorskich —
mandoliny i gitary — wszelkie naprawy i przer6bki

instrumentow.
W czasach normalnych zatrudniano okolo 25
pracownikéw fachowo wyszkolonych. — Wyroby

znane w calej Polsce i zagranics.

Domo 2
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JIJIAI0THCA TiTapu Ta MaHOJiHU, 3 YOTO BUCHOBYEMO, 1110 I[i IHCTPYMEHTHU
KOPUCTYBAJINCh OCOOINBO TIOMYJISIPHICTIO B KJIIEHTIB. Brucokuii mpodeci-
OHAJII3M MaiiCcTpa 3aCBIAYYIOTh CXBAJIbHI BIITYKU CYYAaCHUKIB, IKi CTAaBUJIN
supobn @. Hoepurka mopsij 3 BUSHAYHUMU HIMEIBKUMHU 3aBOJIAMU 3 BU-
pobGuuirTBa incrpymentis (TaBasmok, 2017).

AHaJi3 pexkyiaM¥ CBiIYNTB, 1[0 ICHYBAB TaKOX i «IOPHUH PUHOK» MY-
3UYHUX ToBapiB. IliATBEPKeHHS 3HAXOMMO B OTOJIOTIEHHI-TTOTIepe/l’KeHH]
1po HeOe3NeKy MOKYIKU PI3HMX iIHCTPYMEHTIB y FOAMHHUKAPIB Ta Gaszap-
HUKIB, aJke BOHW He KOHTpoJfoBaau skicTh ((oto 3). HaromicTs Haitas-
TOPUTETHIIION, HAWAABHIIIOKW Ta HAlOLIbIIO Ha3UBAETHCA MiciieBa (ipMa
IOniana Kanpanika. OkpiM iHCTPYMEHTIB, PeKJIamMa 3asiBJIsI€ PO HASIBHICTh
CTPYH HalKpaioi SKocTi. [3 30BHINTHBOTO aHATi3y OTOJIONIEHHST PO3YMiEMO,
110 1ocayTu (hipMy MOMIUPIOBATICH HA Pi3HI TUITM THCTPYMEHTIB. Y 1EHTPI
KOMTIO3UIIi1 po3miniero moptpeT B. A. MomapTa, 1110, 09eBUIHO, T0aBAJIO0
agropurertnocti yeranosi (Haliczanin, 1915).

[ pexrama Hamasa BiAMOBIb HA 3alTUTaHHS IMIOAO iHINOTO BifHalIe-
HOro oroJjioureHts. J03BoauMo cobi IPpUBECTH HOTO TEKCT HOBHICTIO JI
TOTO, 06 Kparie TepeiaT CTHIlb, Y AKOMY TIO/[ABABCsT KOHTEHT TOTO Yacy:
«HaitHoBimmi1 iHCTPYMEHT CaTbOHOBU TITBEHIIAPCHKNI, CAMOTPAii, HOTH Me-
Taj1eBi 6e3 Taukis B pisHux Besmunnax. IIpogac Co60I€BCHKIN TOQUMHHUKAD
y JIpBOBI, Tiomna Mapiticka (rotess (pantyckuii)» (doto 4). JlakoHIuHICTH
i BIICYTHICTD IEKOPATHUBHOCTI MOKE CBITYUTH TIPO Te, 110 (hiHAHCOBI 3aTpaTh
Ha pexaamy Oyiu minimasisauMu (Haponna Yacomucs, 1903).

SHAYHOIO MOMYJISPHICTIO KOPUCTYBATUCH ITYHKTH MPOAAKY Ta BUHANMY
rpamodoHis 1 mwimt. KpiM TOro, cepes HUX 3HaXOAMMO i G€3I10CePeIHbOr0
BupobHUKa Takux ToBapis — Takens Mixana (Hackel Michal), marasun
SKOTO PO3TAINOBYBABCs B He30epeKeHOMY HHUHI, ajle HAA3BUYANHO MOTy-
JstpHOMY Tozi acaski Mikosistia (hoto 5). 3 peksiaMu Ti3HAEMOCH, IO 1€
nepiia miciieBa pabpuka rpaMooHiB Ta TIKT. « POI3UHKO0» OTOJIOMIEHHS
€ aKIeHTYBaHHsI Ha TOMY (haKTi, 1110 ToBapy GyJIU Bif[3HAYCH] HA BUCTABKaX y
[Mapwki, KapiicGai ta JIbBOBI, a 11€ € CBiIUEHHSM IXHBOI SIKOCTI Ta BHCOKO-
0 ABTOPUTETY BUPOOHMKA. [HIlE OroI0LUIeH s 1Iiel TOProBOi MapKHU 3asIBJISAE
HagBHicTh 25 000 pisHOMaHITHUX HAHOBIMINX MJIUT MEPITOKIACHUX apTHC-
1iB. [lnariBku MoskHa GyJi0 Gpati B OpeH Ly, OOMIHIOBATH CTapi Ha HOBI, Ky-
MyBaTH B PO3CTPOUKY, & TAKOK ICHYBaJIa OTIIis JOCTABKU 3aMOBJICHHS 6e3-
nocepeHbo gogomy (Spigel, 1910).

Ha narnty 1ymMKy, y KOHTEKCTi TeMU CJIiJI TIPUTAIaTH JIOKAIIiIO, SIKa IOHUH1
He 3MiHUJIA MY3HYHOTO CIIPAMYBaHHs. TaKuUM MicIleM € cyJacHWUil OyIMHOK
na ByJ. Konepruka, 5, ikuii, 04eBUIHO, BiZI3HAYAETHCS TIEBHOIO MY3UYHOIO
AypoIo, OCKIJIbKY 110B’I3aHUN 3 My3MYHUMM [1OCTATSAMU Ta CTPYKTYPaMH, 110
Tam GazyBasuck. [le kosmmaiil mpubyTroBuii Oyaunok 1. [Ty, criopypke-
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Oharrzaga alg pread sakopoem instramentdw, od res
garmistrziw, bazarnilkdw itd. wdyidobrych instru-
mentdw. mofe dostureeye 1 tylika fochowiec, D,
wgg poleca s juko najlepare, najractelnicisee
dthdlo najstarszn | najwicksza krajowa firmg

JULIANA KAPRALIKA

— WE LWOWIE. — — CENNIKI DARMO, -
Hnilopass struny. Wi Breal.0e] markl

M

Bacznose]

Domo 3
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HACKEL MICHAL

PASAZ MIKOLASZA.

\.

NAJNOWSZYCH ZDJEC
PIERWSZORZEDNYCH
St ARTYSTYCZNYCH
ZAWSLZE na SKLADZIE.

Kazda zyczona ply-
ta kazdej istniejacej
matki do nabycia.

08 Hor. 3. potwie dute.

-_ Nlt'i:orxyn‘nle 71 \n'yllli'lna
staryc t —

do domy [akotez § Ha. sary o
Udzielam najwyisee rabaty, —
- - 8PISY PLYT FRANKO. - -

Domo 5

000 PEAT

Domo 4

i pubmusno B 1911 p. 3a npoexktrom P. De-
siHebKoro. CKyJbITYpHE 03100JIEHHST BUKOHAHE
3. KypunHchbKUM, KOTPUII € BiJIOMUM TBOPIIEM MY-
3UYHOI iKoHOTpadii B CKYJIBITYPHIN 0371061 Oy1H-
kiB JIbBoBa. Illompasaa, y 1pboMy BUNAAKY HOTro
TBOPIHHS, YBayKAEMO, He HAJIEXKUTH JI0 TAKUX 3Pas-
KiB, O/IHAK HOTO MIANbHICTD Y 1Iill By3bKOCIIEIiati-
30BaHiii Taysi, Ik MysuuHa ikoHorpadis OyJa 10-
caipxena okpemo (Biriulow, 2007).

Binnaiizena pexnama OyJia omy6aikoBaHa B Ta-
seti «Kurjer Lwowski: organ demokratycznej inte-
ligencji» (Ne 121, 1926) nosigomJisie mpo e, 10 B
OyauHKY 3a agpecoio KonepHuka, 5 poamilyBas-
Cs1 HAUGLTB I CKJIaJl My3UYHUX IHCTPYMEHTIB Ta
KOMIUIEKTYIOUNX 10 HuX Tij HasBoio «Melodia»
(oro 6). Orosomennst € poBosi iHboOpMaIliiiHO
JIAKOHIYHMM, TIPOTe 3 HaIJISJHOIO 1JI0CTpalli€elo
IHCTPYMEHTIB Ta TIPOAyMaHUMU Mipudramu, 3a-
BAAKM YoMy iH(opMalig crpuiiMaeTbes Kparie.
OcobimiBe  3allikaBleHHST BUKJIWKAE  PHITHC-
Ka <CIICIiaTbHi 3HIKKU [7ig  1podecioHamiby.
Mosk1Bo, 11e MOKHA Ha3WBATH MapKeTUHIOM, O/I-
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HAK XOYEThCS [yMATH, [0 TAKUM YHHOM TOPrOBIli-Gi3HECMEHN THATPUMYBa-
JI1 MY3WKaHTIB, TOKJINKAHHS SKUX HE TPUHOCUIIO BUCOKOTO JIOXOLY.

V 1pomy K OYAIMHKY Ha IPYTOMY MOBEPCI JIOKAII3yBaJIOCh TOBAPHCTBO
«JIyr» 3 BIaCHUM OpKecTPOM 1 XopoM iz opymoto I1. [Izyas. IlepeGysatoun
B KOHTEKCTI yacy (B Tol mepion y JIbBOBIi icHyBaJsa BesinKa KibKiCTh Pi3HO-
MaHITHUX YTPYIIyBaHb, Ki, KOKHE HA CBOEMY PiBHI, 3aliMaIICh MY3UKOIO),
OKPIM TIMHACTMYHWX BHIITKOJIIB, TOBAPUCTBO OPTaHi30BYBAJIO MOJIOIKHI
TaHIOBAJIbHI BEYOPH B CYIPOBOAI ecTpagHoro arcamb6iio. TyT cBoio ii-
SUIBHICTD PO3HOYMHANN Taki Herepeciuni ocobucrocti, sk JI. I6moHchbKuii,
A. Koc-Anarosnbebkuii, B. Iicuk (6atbko Ksirku Ilicuk, tasanosuruii
ckpunaip) ta i, (Hora, 2006, ¢. 159). Mysuuna icTopis Gyaiii mpogo-
BKYETBCS 1 ChOTO/THI. TyT PO3MIIYIOThCS K [IBi CTPYKTYPH, OB’ 3aHi 3 My-
3UYHUM MMCTENTBOM — My3uuHa mkosa Ne 2 im. M. Koseccu Ta Marasun
MYy3UYHUX iHCTpyMeHTiB « TpeMbiTar.

[likaBomo 3Haxigkoo Oysa pekaama He 3 MysudHol cdep, IpoTe 3 iH-
(dbopMaliieto, IKa 10THYHa J0 TeMu ctarTi. MaiicTepHst BUPoOiB 3 Tincy Ha 3a-
mosnenns [ackyane 3akki (Pasquale Zacchi) (doro 7), 3-momisk inmioro,
npononysana 6roct M. onena (Kleczewski, 1883). OueBuano, 3axorieH-
HS KOMTTIO3UTOpoM Y JIbBOBI B TOM Yac GyI0 HACTINMBKU CHIIBHUM, TIO HOTO
CKYJIBIITYpHE 300paskeHHsI 3aMOBJISAIN HABITh Y MAJEHbKUX MaiiCTEPHSIX.
[leit dakt miaTBEpIKYE TPUTTYIIIEHHS, 3/ilICHEHe Ha MOYaTKy — JeTaJbHe
JOCJIJIKEHHST My3UYHOI peKJIaMi MOXKe JIOTIOMOTTH PO3KPUTHU IliKaBi i He-
BijtoMi (haKkT! 3 MUCTEIBbKOI iCTOPIi MicTa.

BucunoBku. Myswmune mucterrrBo Hanpukinii XIX — va mouatky XX CT.
y JIbBOBI PO3BUBAJIOCH Y PI3HUX HANPSIMAX i HAa PI3HUX JIOKAIiSAX. Y 3B'SI3Ky

a:o 86 Lwow, Kopernika 5.
"m J ﬁ Telefon 8-59
Najwigkszy sklod instrumentéw muzycznych | przyboréw do tychie. —

Kompletne obsady na orkiestry dgfe, smyczkowe i mandolin. P. T. Zawodowym
BeF~ specjalny rabat. e 1934

Domo 6

PASQUALE ZACCHI,
?rny_lu]_ “'al’uwoji_ Nr. 10 we Lwowle.
poleca Szanowne] P. T. Poblicanoiel swoj obficie

mihopatrzony
sklad FIGUR z gipsu i z masy
rozmaite)] wielkodci,
2 ktdrveh na szezeziiniejszn uwage raslignjs (= po-
wudo majowego wsbokeistwa) Madonna Lonr-
des, Mundouna de In Vietoria, Niepoka-
Inne poczecic Najdwictsre] Punny Marji.
Tudziez nugrobki 2 marmaro kararyj-
skiego | binst Chepina naturalne wielkosl,
Jumiwienid = prowineji uskoteciuiam bezzwlo-
27 T

ezole po cenach nejumisrkowatsuych.

Domo 7
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3 HOTO IUPOKUM TIOMIUPEHHAM iCHYBAB MOIUT, OTKE, 1 TPOTO3UIlisd HA TO-
Bapu Ta I0Cayru 3 MysuuHoi chepu. Cucremarusalis 3acBiyuia, KOO
TIOTIYJISIPHICTIO KOPUCTYBAIUCH TaKi Miciid. BakIuBo akIieHTyBaTH Ha TOMY
bakri, 110 HITHI, TIPY 3aCUJLITI TOBAPIB PI3HOTO TATYHKY | MOKJINBOCTI KyTTUTH
Oy/Ib-1110, MU He TIOMIYa€MO TaKOI KIIbKOCTI MY3UYHUX MarasuHiB, IyHKTIB
PEMOHTY 4i OpeHau iHcTpyMeHTiB. O4YeBUAHO, 1€ IeMOHCTPYE 3arajibHHii
Cliajl 3al[ikaBJeHHs Ha MOMIOHI «TOBapr», TpaHC(hOPMAIil0 PUHKY B Iiil
cdepi, a Takok HeoOXiAHICTh HAYKOBOIO OCMUCJIEHHS 11X npoiieci. OnHak
y KOHTEKCTI JIOCITI/KEHHST KYJIBTYPHO-MUCTEIbKOTo mpoctopy JIbBoBa Ta
MY3UYHOI ikoHOTpadii 30KpeMa IPYHTOBHUI aHAJII3 PEKIaMU MOXKe HalaTH
3HAUHUX PE3YJIBTATIB.

IlepcnexTiBY NMOJANMBIIMX AOCTIIKeHb. Pekama — 11e Ta cdepa, 10
SKOI MMMOBOJII /10JTydaeTbes KoxkeH. Came TOMY JieTaJbHUI aHAMi3 OroJ0-
1meHb y cepi My3UUHUX MOCTYT MOKE IOTIOMOTTH PO3KPUBATH HOBI (haKTHL.
Tema € MaTOBUBUEHOIO, OJTHAK apTedaKTy JIs ii PO3BUTKY iICHYIOTH i OTpe-
GYIOTh TPYHTOBHOTO JIOCJIIKEHHSL.
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TEHAEHLII TA NEPCNEKTUBU PO3BUTKY YKPAIHCbKOI
3BYKOPEXUCYPU'

[JocnioxeHo npobnematuky po3BUTKY 3BYKOPEXMCYPY B YMOBAX Cy4aCHOro
COLiOKYNbTYPHOrO NpocTOopy. [poaHaniaoBaHo OCHOBHI TEHAEHLLii BITYN3HAHOI
3BYKOPEXMCYPW Ha Cy4acHOMY eTari Ta 0XapakTeprn3oBaHO NepcrnekTUBHI Ha-
npsimu po3euTky y XXI CT. BusiBneHo, Wo NpoBiaAHYMY TEHOEHLIAMU Cy4aCHOI
3BYKOPEXMUCYpH € yHidikalis, aBTomaTn3aLis 3BeAeHHS Ta MaCTEPUHTY, 3pOC-
TaHHS IHTEPECY 3BYKOPEXMCEPIB A0 TEXHIYHUX NPUAALIB N IHCTPYMEHTIB MU-
HYNNX POKIB, @ TaKOX PO3LIMPEHHS 0O0B’A3KIB 3BYKOPEXMCEPIB B YCiX ranyssax
LiSNbHOCTI Ta NOCUAEHHS TBOPYOr0 CKagHmka 3Bykosanucy. Cepep, iHHoBaLii,
LLO 3YMOBJIIOIOTbL NOAaNbLLIMIA PO3BUTOK 3BYKOPEXMUCYPU, LOMIHYIOTb XUBUIA
BUCTYM, ayAio BUCOKOrO PO3LUMPEHHS, BipTyasibHa Ta LOMOBHEHA PeasbHICTb.
Ha oCHOBI aHanidy TeOpeTnKO-NPakTUYHOr0 AMCKYPCY CY4aCHOI BITHU3HSHOI
3BYKOPEXMCYPW 03HAYEHO NPUMYLLEHHS, LLLO OCHOBHMMU TEHOEHLSMN B Hail-
611KYOMY MAibYTHLOMY CTaHYTh MOCUNEHHS iHOMBIAYyani3aLLi 3Bykopexmcep-
CbKOro CTWAIO Ta nofanbLia TpaHcdopmalis BUCXIZHOro matepiany, HafaHHS
AOMy HOBATOPCbKOi TEMOPAsIbHOT KOTOPUCTUKN.

KniouoBi cnoBa: 3Bykopexucypa, My3andHe MUCTELTBO, 3BYKO3arnmc, (poHO-
rpamu, TeXHONOrIi, TBOPYICTb, TEHAEHLUIT PO3BUTKY.

V. V. Volkomor, lecturer, Department of Music Art, Kyiv National University
of Culture and Arts, Kyiv

TRENDS AND PROSPECTS FOR THE DEVELOPMENT
OF UKRAINIAN SOUND ENGINEERING

The aim of this paper is to identify the features and outline promising trends
in the development of national sound engineering in the modern socio-cultural
space.

Research methodology. The method of historicism was applied, which helped
to outline the general trends in the evolution of the art of recording; complex,
systemic and typological methods (to study the features of the development
of national sound engineering at the present stage), art history method (to
outline modern trends in national sound engineering and prospects for the
development of the art of sound recording), comparative-typological method
tools, techniques and methods of national sound engineering.

Results. The study has found that the dominant trends in national sound
engineering in the near future will be the strengthening of individualization of
sound design style and further transformation of the ascending material, giving
it innovative timbre colors.

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike
4.0 International License
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Novelty. The issues of the development of national sound engineering under
the conditions of modern sociocultural space are considered. The main tenden-
cies of national sound engineering at the present stage are analyzed and the
prospective lines of development in the 21t century are characterized.

The practical significance. The material in this article can be of interest to the
Ukrainian theorists and people on the ground of sound engineering, musicol-
ogy, in the context of involving it to the education and research appeal.

Keywords: sound engineering, music art, sound recording, phonograms,
technologies, creativity, lines of development.

IocranoBka mpo6aeMu. MUCTEITBO 3BYKOPEKUCYPU HE3TMOCEPETHBO
TIOB’sI3aHe 3 IHHOBAIISIMU B YCIX TaTy3sX JIO/ICHKOI AiSIbHOCTI Ta BU3HAYAE
TeH/IEHIII1 1 TePCIIeKTUBY PO3BUTKY cydyacHOro mucrenTBa. [Iporsarom ocran-
HiX POKIB rajfy3b 3ByKO3alliuCy IeMOHCTPYE CTiliKi TeMIIM 3pOCcTaHHsa — PO3-
BUTOK TEXHOJIOTIH cripusie (JOPMYBAHHIO PI3HOMAHITHUX CIIOCOOIB 3aluCy,
3BeleHHs (pOHOrpaM, BIAIIOBIAHO, Y HAHGINIKYI POKH, 3TIHO 3 IIPOTHO3AMHE
(axisiis, TpaHcdopMaliiini mporec Ta po3podKka HOBATOPCHKUX IPUAOMIB
i METOZIIB CTaHyTb XapaKTEPHUMHU O3HAKAMU BITYM3HIHOI 3BYKOPEKUCYPH.
ITe akTyasizye JOUiIbHICT PO3IIMPEHHS Ta 30aradyeHHs TEOPETUIHOI Hasu
MUCTEITBA 3BYKO3AMUCY JOCTIKEHHAMI CYYaCHUX TeHAEHIII 1 TEXHOJIOTH.

AHani3 OCTaHHIX JOCJiIKeHb i MyOuiKauiil 3acBijuye sHauHUIl iHTe-
pec BITYM3HIHUX JOCHLHUKIB 110 1POOJEMATUKK PO3BUTKY 3BYKOPEKUCY-
pu B YKpaiHi. Y pisHOMaHITHUX KOHTEKCTAaX Cy4acHY 3BYKOPEKUCYPY PO3-
ragpaiots M. Moxenko («Juritanizaniga Mesia i cydactHa ay/ioBisyasibHa
KyabTypar, 2015 p.), O. Jlimadaii («Ecrernka ekpanHoro 3ByKy, akyCTHKa
i KOMyHIKaIlist B MUCTEITBI TeaTpy, KiHo, ectpaau», 2015 p.) ta in. Kpurepii
OIIHKY XY/JI0:KHBOI SKOCTI 3BYKOBOTO MaTepiay B €moxy IudpoBUX TEXHO-
Jioriii anamizye O. BoiiToBuy B ogHONMeHHIN HayKoBili myOikarii (2015 p.);
YMHHUKA Ta CKJIA/[0BI PO3BUTKY BITUYM3HSIHOI 3BYKOPEKUCYPH B KYJIBTYPI TA
muctenTBi 1950-2010-x pp. BusHauae B. /lsuernko B mocipkenHi « Tropua
TISITBHICTD YKPATHCHKUX 3BYKOPEXKUCEPIB IPYTOI TONOBUHN XX — TTOYATKY
XXI cromitra: Teopis, icropid, npaktukas (2018); /I. XpeHoB y HayKoBiit
cratTi «[lepcekTnBn po3BuUTKy cayHA-mu3ainy B Ykpaini» (2019) 3xiii-
CHIOE cTpo0y BUSIBUTH OCHOBHI HAIPSIMU 3BYKOBOTO [U3aiiHYy SIK BUIY CY-
YaCHOI TM3aHEPCHKO] /i SIIbHOCTI.

ITpore pizHOMaHITHI acleKTH Cy4acHOI 3BYKOPEKUCYPHU, BUCBITJIEHI
VKPAIHCHbKUMU HAYKOBISIMHU, 3BAJKAIOUM HA JAUHAMIYHUI PO3BUTOK MUC-
TenTBa 3ByKo3zanucy y XXI cT., He BUIEPITYIOTh 03HAUECHOTO MUTAHHSI.

Merta crarti — BUsIBJIeHHsI 0COOJIMBOCTEN Ta OKPECJIEHHST TIEPCIIEKTHB-
HUX TEH/ICHII1i PO3BUTKY BITYM3HSAHOI 3BYKOPEKUCYPU B YMOBAX Cy4aCcHOTO
COITIOKYJIBTYPHOTO TIPOCTOPY.

Hocgaruenns o3Ha4eHOI METH 3yMOBUJIO [TOCTAHOBKY Ta BUKOHAHHS Ta-
KMX 3aBJIaHb: JOCIIANTY CTaH Po3po0aeHoCTi 00paHoi TeMaTuKY; 3AIHCHITI
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KOMITApPATUBHWI aHami3 iHhOpMalliiHUX JKEpPes; OXapaKTepu3yBaTH 3a-
rajibii TeHJeHIii eBoIoLil MUCTEIITBA 3aIIUCY; OKPECIUTH CyYacHi TeHieH-
11ii BITYN3HIHOTO 3BYKOBOTO IU3aiHY Ta EPCIEKTUBU PO3BUTKY MUCTEIITBA
3BYKO3aIIUCY.

Buknag ocHoBHOro Mmarepiaiy aociuiskeHHs. HaykoBo-texHiuHUi
IPOTPeC, PE3YJIBTATOM SIKOTO € Cy4acHa TeXHOT€HHA IMBiJIi3allisl, 3AiHCHUB
Gesnperie/IeHTHIH BIUIMB Ha BCI BUM MECTEITBA, XYA0KHIO KYJIBTYDY 3a-
rajoM Ta aKTHUBI3yBaB PO3BUTOK HOBATOPCHKUX MPAKTHK, 10 (DOPMYIOTHCS
Ha TEXHOJIOTIYHII OCHOBI. 3ByKOpeskucypa, mo suaukaa B 1920-1930-x pp.,
3aBISIKY crieluivHIM 3ac00aM XYI0KHBOT BUPA3HOCTI TPOTSITOM XX CT.
€BOJIIOIIOHYBAJIA BiJl CYTO TEXHIYHUX IIPAKTUK Y rajly3i 3ByKO3aIlucy /0 110-
BHOITIHHOI TBOPUOI JiSIBHOCTI, TPaHC(HOPMYBABIINCH Y BU MUCTEITBA, Y
SKOMY aBTOPCHKHI TEKCT Ta po6OTA BUKOHABIIIB TIO3HIIIOIOTHCS SIK «BHCXiJl-
HUI Martepiajiy, a CTBOPEHHIO KiHIIEBOTO BUTJISY MY3HYHOTO TBOPY CIIPHSI-
10Th crierudivni xynoxkui sacobu supastocti (IOcca, 2013, c. 25).

OCHOBHUM CTHMYJIOM PO3BUTKY IHAYCTpPii MY3WYHOTO 3BYKO3AIHCY
BBaxkaeThes 1udposa chepa peanizaiii npoaykry. T. Acrpemeskuii (2019,
c. 92-93) akientye, 1o mporsarom mepiux 15-tu pokis XXI cr. y cBiToBiit
IHYCTPIi 3BYKO3AMICy CIOCTepiraBcs Craji akTUBHOCTI, TIO/IAJbIIIA aKTUBI-
3allisl cTaja pe3yJIbTaToOM CePHO3HUX IHBECTUITIN KOMIAHiH 3ByKO3a1ucy He
JIUTIIe B aPTUCTIB Ta SKICTh MPO/YKIIii, a ¥ y nndpoBi iIHHOBAIII, TOKJINKaHI
3po0UTH MY3UKY JIOCTYIIHIIIOK I TAKOIO, 10 BiJIMOBIIa€ MOTpedam CydacHo-
ro cayxada. /locaiiHuK HAroJIONIy€E: TIO3UTUBHI 3MIHU B iHYCTpii 3BYKO3a-
ey Ge3Mmocepebo MOB'I3aHi 3 AKTHBHUM {HBECTYBAHHSM Y HOBI TEXHO-
JIOTII IIpe3eHTyBaHHsI My3UKI, PO3POOKY MoieJiell MoHeTH3allii, 1o pooJIsaTh
MY3UKY JJOCTYIIHIIIOIO /L1 KOPUCTYBAYiB 3 TeXHIYHOI Ta (hiHaHCcoBOI TOUOK
30py.

Ha cyuyacHomy erami y BiTYMBHSHOMY COIIIOKYJBTYPHOMY TIPOCTOPI
3BYKOPEKUCYPA € OTHUM i3 HAUTIEPCTIEKTUBHIMNUX HATIPSAMiB TBOPYO] AisTh-
HOCTI, a il PO3BUTOK 6e31ocepeIHbO TIOB sI3aHuiT 3 IHTEHCUBHICTIO iHTErpy-
BaHHS HOBATOPCHKUX MPAKTUK Y cepr CTYMIHHOTO 3BYKO3AMUCy Ta HOBUX
Mestia. OCHOBOIO TTPOIIECY MPAKTUYHOIL Jist/IbHOCTI 3ByKOpexkucepa XXI cr.
€ BUKOPHCTAaHHS 3aC00iB XyI0KHBOI BUPA3HOCTI, 110 Peasi3yioThCsT 3aB/s-
KM TEXHIYHIiil TaJiTpi — 3BYKOpEXKMcep onepye creiuiuHiuM iHCTPyMEH-
TapieM, siKuii nepedyBae B IPOLEC] MOCTIHHOrO OHOBJEHHS Ta 30araueHHsI,
00'ekTUBHO BigoGpaskaoun 3MiHN i HOBOBBENEHHST MOBH MY3WYHOTO MIC-
TelTBa.

[TpoTSATOM OCTAHHBOTO JAECATUIITTS My3WYHA iHAYCTPist mepebyBac B
CTaHi MOCTIHHUX 3MiH, 1110 3yMOBUJIN 3aTaJTbHUI Tepexi/ Bifl KOMIAKT-AKC-
KiB /10 TIMPOBOTO ay/Ii0 Ta PO3BUTOK iIHHOBAIIITHUX JKaHPIB, a AKTUBI3AIlis
MOJIEPHICTUYHUX MPOTIECiB y cepi TEXHIYHOTO i MPOrPAMHOTO OCHAITIECHHS
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Ha/la€ MOXKJIMBOCTI /ISl peastidallii aBTOPCbKUX ITPOEKTIB Y 3BYKOPEKHUCYPI.
Axmo nanpukinmi XX cT. pefaryBaHHs 3ByKa, CTBOPEHHST My3UUYHUX (hOHO-
rpaM, MOHTaK ay/io Ta Bifeo saiiicHioBamy 3ac06aMy Pi3HOMAHITHOTO IIPO-
rpaMHOIO 3a0€e3IIeYeHHs, 110 XapaKTePU3yBalocs BiAMIHHICTIO (yHKIIiO-
HATBHOTO TIPU3HAYEHHS Ta, BIAMOBIAHO, iHCTpyMeHTapio (Edmmona, 2005,
c. 15), To Ha cyyacHOMY eTarli BITYUSHSHMN PUHOK 3abesnedennii b6araro-
(bYHKIOHAIBHIMIE ITPOTPAMaMH, 30KpeMa 3 BOYI0BaHUME HAGOpaMH 1 KOM-
OlHALIAIMY, CTBOPEHMMM Ha OCHOBI HaJAIITyBaHb BUAATHUX 3BYKOPEKUCE-
PiB, /171 3BeZIEHHST 1 ay/iOMaCTEePUHTY.

YTiM I0CHTIZIHUKY HArOJIONIYIOTh Ha HAsSIBHOCTI IIEBHOI periecii pO3BUTKY
IPOrPaMHUX [IPOJYKTIB Yy Tajysi 3BYKO3AIUCY, OCKIJIbKM OHOBJIEHHS CTO-
CYIOThCSI BUHSTKOBO JIiIeH31i Ge3neku Ta iHTepdeiicy, HaTOMICTh 3HAUHUX
3MiH y CTPYKTYpi BipTyaJlbHUX CTy/ili He crnocrepiraerbes (Kioukosa,
2017, c. 45).

Boanowac y Bcix ramy3dgx 3BYKOPEKUCYPU CYTTEBO PO3MIMPIOETHCS
K0J10 000B'I3KIB, SIKi CTOCYIOThCSI My3HYHOTO 0(pOpMIIeHHs patioedipis, 06-
poOKM 3ByKa, HiA00PY My3HMYHOIO CYIPOBOLY Ta PISHOMAHITHUX €JIEMEHTIB
oopMIeHHsT TeseBi3iiHNX (PiAbMIB Ta TPOrpaM, 10 Hapasi BUPI3HIIOTHCS
MacIiTabHICTI0O BUKOPUCTAHHS PI3HOMaHITHUX 3ac00iB 3BYKOBOTO O(OpM-
senns i narnosuennst (Xpenos, 2018, ¢. 91). ¥V macosiii Mysuiti, ocobJm-
BOCTI 3BYKOPEKHUCYPH SIKOI BiI3HAYAIOTHCST TEXHOJIOTIYHOIO Ta XYT0KHBOIO
crienu)ikoro, 3poCTaHHSA POJIi 3BYKOpeKIcepa i 3MiHa Oro (DyHKIIii 110-
CTIpusin TpaHcopMaIliitHuM 3MiHaM, 30KpPeMa TOsIBi CIIeIialicTiB HOBOTO
PO — CayHIAMPOAICEPiB, KOTPi He Jiuiiie GOPMYIOTh 3BYKOBHI 00pa3
MaibyTHBOTO anbbOMY, a i He3MocepesHbO B3AEMOIIIOTh 3 apaHsKyBaTbHU-
KaMH, a iHO/li BUKOHYIOTb iXHi (DyHKIIii.

Bris HOBUX TexHosoril Ha ToyaTKy XXI CT. cTaB OCHOBHUM (haKTO-
POM IIporpecy i HOAJIbIIOr0 PO3BUTKY XYA0KHBOI MOBU 3BYKO3AIIUCY, 110
3aJIEKUTh BiJl HOBATOPCHKUX TEXHIYHUX 3aC0O0IB, TOCTYIHUX 3BYKOPEKUCE-
pOBI.

Hapasi 3acobu Xy10:KHbOI BUPA3HOCTI TIO3UIIIIOIOTHCS SIK CUCTEMA CTBO-
PeHHs1 3ByKOBOTO 00pasy, 10 BUHUKAE B IPOIIEC] 3aIucy, MPOCTOPOBOI Op-
ranizaiii Ta 06pOOKH PI3HOMAHITHUX 3BYKOBMX KOMIIOHEHTIB (hPOHOTpaMHU
B XyZIO’KHBO OCMHUCJIeHe Ta ecTeTuuHO eaube 1iie. Ha nymky II. IrHaToBa
(2006, c. 6), crenndiyHor 0cobaMBicTIO 3ac00iB XYA0KHBOI BHPA3HOCTI
MUCTEITBA 3BYKO3aMNCy € CUHKPETUYHA CYTHICTh Ta AyaJiCTHYHICTD, 1O
BUSBJISIETHCS B JIIQJIEKTUYHIH €THOCTI MUCTEITBA 1 TEXHIKU, IIPOTPeEC Yy PO3-
BUTKY $SIKOI CIIPUSIE 3HAYHOMY PO3IIUPEHHIO XY/I0KHBOI TATITPH Ta BUPI-
MIEHHIO HOBATOPCBKUX XY/I0KHBO-ECTETUIHUX 3aB/IaHb.

Ha nymxy B. Yabymikina (2013, ¢. 1052), cyrreBuM (BakTopoM po3Bu-
TKY XyJO0XHBOI MOBU MUCTEITBA 3ByKo3amucy XXI cT. € HoBa TeXHOJIOTiSA
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CHHTE3Y 3BYKOBOTO I10JI51, CHCTEMA TIPOCTOPOBOTO 3BYKOBiATBOpeHHsT WES,
SIKa MOJKe BHKOPUCTOBYBATHCS /IS CTBOPEHHs 00’€KTIB 3BYKOBOTO MIHC-
TerrTBa. JlOC/iIHNK aKIEHTYE, 1110 HOBUM Mi/IXi i/l Yac aHasi3y Ta BifTBO-
PEHH: 3BYKOBOTO I0JIS CIIPUSIE HOBATOPCLKOMY OCMUCJIEHHIO 3BYKOPEsKHCe-
POM TpaguIiiHUX 3ac00iB epegayi cyXauesi Xy10KHbOIo 06pasy eJieMeH-
TY 3BYKOBOI KapTHHU.

¥ 2010-x pp. 3pocTa€ 3BepHeHH s BiTUN3HIHUX 3BYKOPEKUCEPIB /10 BiH-
TQKHUX IHCTPYMEHTIB Ta TEXHIYHOTO MPUIA/II MUHYJIOTO, 0 3yMOBJIEHO
HparHeHHaM Jo/laTy y (hOHOIpaMu esleMeHTH yHiKaibHOCTi. BogHouyac ak-
TyaJbHI Hapasi MpUiloMu 3BeJIeHHS HA/AI0Th MOKJIMBOCTI CYTTEBO Tiepe-
JIANITYBATH YACTOTHI XapaKTEPUCTUKHU, CTeNu(ivHO eKBaIi3yBaTH 3BYK i
JOCATTU AKIEHTYyallil OKPeMUX YaCTOTHUX XapaKTEPUCTUK 3a JIOMOMOTOIO
eHXaHCepiB.

BaskmBoIo TEHAEHITIEIO PO3BUTKY BiTUM3HSIHOI 3BYKOPEKUCYPH € TIO-
CUJIEHHS TBOPUOTO CKJIAJHUKA 3BYKO3AIICY, 30KpeMa KpeaTHBHE BUKOPHC-
TaHHS Pi3HOMaHITHUX eeKTiB Ta MiKiepHuX KoHcoseil. CyyacHumu s1o-
CJTHUKAMHU PO3PO0JIEHO KijTbKa TUITIB KaTeropusalii TBOPYMX HAIPSIMIB y
3Bykopeskucypi XXI cT. Ha OCHOBI BUKOPHCTaHHS PI3HOMaHITHUX TEXHIU-
HUX 3aC00IB J1J1s 3a11MCy Ta 00POOKK 3BYKY.

H. Paxmanosa (2015, c. 167—168) BupisHsie 40THPH HAIIPSIMU CYYACHOT
3BYKOPEKUCYPH, 110 cPOPMYBAIUCS BIAMOBIZHO 0 PI3HOMAHITHUX KOH-
Henuii yssuaenns GoHorpaMu K BipTyaJbHOIO 3ByKOBOTO IIPOCTOPY Ta i
3B’SI3KY 3 PEAJTBHOIO aKyCTUYHOIO HOJII€IO:;

— academic-sound, mJist IKOro XapaxkrepHi IparteHus 3adikcyBaTu akyc-
TUYHY TIO/IiI0 B HE3MIHHOMY BUTJISI/II Ta MOJIiJl HA TPYTIX: one-point (Bu-
KOPUCTAHHS MiHIMAJIBHOI KiJTBKOCTI MiKPO(OHIB, BiICYyTHICTh YaCTOTHOI
KOPEKIIii, IpocTopoB0oi 00POOKHU Ta KOMIIPECii CUrHaJIbHOIO TPAKTY; TH-
MOBUM € MOJIEJTIOBAHHST BIPTYAJILHOTO MPOCTOPY JI0 3articy ), surround
(BUKOpHCTaHHST HaraTOKAaHAJTBLHIUX CUCTEM BIITBOPEHHS 3BYKa 3 METOIO
eeKTHOTO BILIUBY Ha ciryxaua), classic (BUKOPHCTAaHHS PI3HOMaHITHIX
cTpareriii 3ByKO3aIicy, 3ajIeKHICTh METO/IB POOOTH BiJi KOHKPETHOTO
BUMAJIKY, METOIO € CTBOPEHHS aKyCTHMYHOTO 3AIMCy IPUPOIHOTO 3BY-
YaHHS);

— snippet-sound — TUIIOBUM € iTHOPYBaHHsI TPAAUIIIL KJACHYHOTO 3aIli-
CY, CTBOPEHHSI BJIACHHX 3BYKOBUX 00Pa3iB HA MPOTUBATY TPAAUIIHHOMY
BIITBOPEHHIO PEAICTUYHOI 3BYKOBOI KAPTUHU, BUKOPUCTAHHS BEJIMKOL
KiJIbKOCTI MiKPO(OHIB, PI3HOMaHITHUX aKyCTUYHUX PillleHb JJIsT Pi3HIX
JKepesT 3BYKa i, SK pe3yJIbTaT, — OpraHi3ailis BipTyaJlbHOTO 3BYKOBOTO
TIPOCTOPY 3a MIPUHITUIIOM <KJIATIT€BOI» TEXHIKMH;

— illusory-sound — Bigmanenuii B peajbHOCTI HAIPSIM, HPEACTABHUKN
SIKOTO MIParHyTh BMKOPUCTOBYBATH Pi3HOMaHITHI 3BYKOBi (aplu, j1o-
CTYIHI JIMIIe y BIPTyaJbHOMY 3BYKOBOMY IIPOCTOPI; XapaKTepHUM €
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CTBOPEHHS IMHAMIYHUX aKyCTUYHUX e(eKTiB, MOZIENIOBAHHS Hepeaib-
HIX TeMOPiB;

VST-sound — HampsimM Cy4acHOTO 3BYKOSAITKCY, 10 BUPI3HIETHCST MaTe-
MaTHYHO TOYHOI M0OYI0BOIO 3BYKOBKX KapTHH, YHi(iKaliewo TeMopis,
AJITOPUTMI3AITIEIO TIPOTIECIB 3aMUCY 1 3BEIEHHS Ta 3HAYHUM CTYTIEHEM
BTPYYaHHS B MY3W4YHMIT Marepial (30KpeMa BUKOPUCTAHHS TIPUIHOMIB
JECTPYKTUBHOTO MOHTAKY, AKTUBHOTO BUKOPHCTAHHS TIPOTPAMHUX CHH-
TEe3aTOPIB, CTaHAAPTY U(PPOBOTO 3BYKO3AMNUCY «MiJ[iT» Ta PEJAKTOPIB
BHUCOTHOI KOPEKIIii).

O. byt (2018, c. 116) HaroJionnye, 1Mo aKTUBHWIT PO3BUTOK TeJIEBi3iiTHOI

IHLyCTpii, CTY/Iiii 3BYKO3AIICY, TIPOIlecu pajiodikaliii Ta 3ByKOIiICUIEeHH
CIeHIYHNX (KOHIIEPTHUX ) Mali/IaHuYMKIB CIIPUSIOTH 3HAYHOMY PO3IINPEHHIO
rajrysi 3ByKOPeXHCYpH i oiaibIiiil npodeciiiniil audepenitiartii.

Y cydacHiil 3ByKOpPEKUCYPI, MO TO3UIHIOETHCS B COIIOMUCTEIbKOMY

mpoctopi XXI ¢t. ik caMoOyTHE XYI0KHE SIBHIIE Ta CIIenudiTHa raaysnb Xy-
JIO’KHBOI TBOPYOCTI, IHHOBAIIISIMU, SIKi 3yMOBJIOIOTh TTO/IAJIBIINAN PO3BUTOK
3BYKOBOI iH;K€HEPIi, €:

JKUBUIT BUCTYT: poOOTa 3BYKOPEKICEPA 3 JKUBUM 3BYKOM CYTTEBO Bijl-
pisHAETbCA Bij CTyALIHOIL 1 BUCYBaA€E BIacHI 3aBJjatHs, 1110 BLAIOBIAIOTH
crienndilli IBOX OCHOBHUX eTalliB — HaJIallTyBaHHs 3ByKa Ta Oe3roce-
PEIHBO KOHIIEPTHUI BUCTYTI;

ayJlio BUCOKOTO pO3MUpeHHs: 1udpoBe ayzio y ¢hopMi 3aBaHTAKEHHS
Ta BUKOPUCTAHHS [I0TOKOBUX CEPBICIB [O3UIIIOETHCS 4K JOMIHAHTHUIL
dopmat mysuanoi iHxycrpil. ITpore HeoGxigHa st 3a0e3eueH s TIpa-
1e3iaTHoOCTI (hailiB apxiBallisi IPU3BOANTH JI0 BTPATH JAHUX IIijl 4ac
KOJLyBaHHS, 110, BI/ITIOBIIHO, 3yMOBJIOE 3HIKEHHS SKOCTi 3Byka. Ha
Cy4acHOMY eTalli, 3 TTOSBOIO 3BYKa 3 BUCOKOIO PO3/IJIBHOIO 3ATHICTIO
(3BYK 3 IIBUIIEHOIO YaCTOTOO AMCKPETU3allii Ta 6iTOBOI rIMOUHHY, 1110
cripusie OLIBIMINA TOYHOCTI 111 Yac MEePETBOPEHHS aHAJIOTOBUX 3BYKOBHUX
XBUJIb HA 1TU(POBI ) CIIOCTEPITAETHCS TTOMITHE MOJITIIIEHHST STKOCTI 3BYKa;
BipTyaJbHa Ta JIOTIOBHEHA PEAbHICTL: HOBATOPChKA TEH/IEHIIisl, 3yMOB-
JieHa HaJIaHHSIM 3BYKOpPeXucepaM MOKJIUBOCTI TOTIOBHUTH YHIKATbHIH
JOCBiJI, SKUH TPOTTOHYIOTh TEXHOJIOTIi BipTyalbHOI W JOTIOBHEHOI pe-
AJIbHOCTI. 30KpeMa 3 TI0SIBOIO Ta MOITUPEHHSAM KOMIT IOTEPHUX JIO/IATKIB,
1110 BUKOPUCTOBYIOTh TEXHOJIOTIIO BIPTYaIbHOI PEabHOCTI 1 TepPCOHAIb-
HII MOHITOPUHT Y BUTJISI/I TOJIOBHUX CTepeoTeseDOHIB, aKTYali3yeThb-
s IONIIBHICTh BUKOPUCTAHHSI 00’€MHUX 3BYKOBUX 00pasiB, IKi CTBO-
PIOIOTD PeasiCTUIHY 3BYKOBY KapTuHY. BimuyTTs 3aHypeHHS JIOAUHY Y
BipTyaIbHy peanbHicTh MOTpedye AUHAMIYHOIO 3BYKOBOIO JaHAmadTy
Ta 3BYKOBOTO cyTIpoBoIy. HaliiporpecuBHIIMM HArpsiMoM 3ByKa y Bip-
TYaJIbHiH PeasbHOCTI € <IIPOCTOPOBE Y10, IPU3HAYEHE IS IMITYBaHHS
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BUCOTHU TOHY, I'YYHOCTI, PiBHsI peBepOepailil Ta iHIINX 3ByKOBUX CUTHA-

JIiB, HAa SIKI MO30K «OUiKy€» i/l 9ac 3aHyPeHHS.

Osnaveni TeH/IeHITiT PO3BUTKY BITYM3HAHOI 3BYKOPEKUCYPH, BOIHOYAC,
MaIOTb CIIPSIMYBATH CYYaCHUX YKPAIHCbKUX HAYKOBIIB Ha JJOCJI/IKEHHS Ta-
KHMX HaIlPsIMiB MUCTEITBA 3BYKO3AITUCY, SIK TIPUHIUIIN CTBOPEHHS CUCTEM
IIPOCTOPOBOTO 3BYKA Ta BIPTYaJSbHOI PEasbHOCTI; OCOOIMBOCTI CIYXOBOTO
CIIPUUHSITTS. My3UYHUX, BePOATbHUX CUTHAJIB; YIOCKOHAJEHHS METOINKU
CTBOPEHHS Ta BUMIPY IIePETBOPIOBAYiB; IIPOTPEC Y Taly3i ay[i0o0CBITH TOIIO.

BucnoBku. [IpoanamizoBani BuIlle Tpoiecu 3acBiIyIOTh, MO MPOBI/-
HUMU TEHJEHIIAMU CY4YacHOi 3BYKOPEKHCYpH € yHiikallis, aBToMaTu-
3allisl 3BeJleHHS Ta MACTEPUHTY, 3POCTAHHS IHTEPeCcy 3BYKOPEKUCEPIB /10
TeXHIYHUX MPUJa/iB I IHCTPYMEHTIB MUHYJIUX POKIiB, a TAaKOK PO3ITMPEH-
Hs1 000B’SI3KiB 3BYKOPEKHMCEPIB B YCIX rajy3siX [islIbHOCTI Ta aKTyaJiisallist
TBOPUOTO CKJIAJHNKA 3BYyKo3anucy. Cepes iHHOBAII, 110 3yMOBIIOIOTH 110-
JMATBIIUH PO3BUTOK 3BYKOPEKUCYPU, TOMIHAHTHUMU € KUBUI BUCTYTI,
ay/1i0 BUCOKOI'0 PO3LIMPEHHS, BipTyasbHa Ta JOIIOBHEHA PEAIbHICTD.

JocnizkeHHsT BUSBUIIO, 1O Y BITYN3HAHIN 3BYKOPEKUCYPI AOMIHAHT-
HUMU TEHAEHI[IAMU B HAOIMKIOMY MailOyTHhOMY CTaHyTh MOCUJIEHHS 1H-
JMBIiTyasi3aii 3ByKOPEKUCEPCHKOTO CTUJIO Ta TOAJIbIIa TpaHchopMaris
BUCXiJHOTO MaTepiary, HafaHHs HOMY HOBATOPCHKOI TeMOPAIbHOI KOIOPHC-
TUKH.

BukonaHe jocitiipkeHHs He BUUEPIIYE BCIX aCHeKTiB PO3IJISTHYTOI IPo-
GremaTnku. Marepiann cTaTTi BUABIAIOTh TEMU JJIT TIOAAIBIION0 HAYKO-
BOTO JIOCJI/IKEHHST TEHJEHINH Ta TIePCIeKTHB PO3BUTKY BITUM3HSHOI 3BY-
KOPEKUCYPH, 110 Tiepeibayac po3uupeHHst sKepenbHol 6asu, moraubieHe
BUBYEHHSI OKPEMUX ACTIEKTIB 1 MepeBipKy aBTOPCHKUX BUCHOBKIB Mijl 4ac
TIOJIbOBUX JAOCJIIKEHbD.
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YKPATHCbKA XOPOBA LLUKOJIA KP13b MPU3MY TBOPYOI
AI9NIbHOCTI NABJIA MYPABCbLKOIO TA IOPISI KYJIUKA *

HaronoLueHo Ha akTyanbHOCTi OCMUCIEHHS XYLOXHIX MO3ULLIV BITYHN3HAHOI XO-
poBoi Lwkonu. MpoaHanizoBaHo nybnikali, y IKUX BUCBITNEHO TBOPYY Ais/IbHICTb
M. Mypascbkoro Ta l0. Kynunka — BuaaTHVX NpeacTaBHUKIB KMIBCbKOI Ta XapkKiB-
CbKOi X0poBUX LKin XX cT. O3HA4eHO METO0NONiYHI 3acaam OOCHIIKEHHS BIT-
YM3HSHOI XOPOBOI LLIKOAW. 3@ AONOMOrOI0 CUCTEMU YHIBEPCANBHMX NPUHLMMIB
LUKOM K MUCTELbKOrO SIBMLLA BUSIBNEHO OCOBJSIMBOCTI BITYM3HSHOI XOPOBOI
wkonm XX CT. Ha npuknaai TBopyoi aisnbHocTi M. Mypascbkoro Ta 0. Kynuka.

KniouyoBi cnoBa: 180pyYa Aisi/IbHICTb, XOPOBA LUKOJA, KY/bTypHa TPaanLs.

A. V. Hurina, Candidate of Art Criticism, Associate Professor, Kharkiv State
Academy of Culture, Kharkiv

UKRAINIAN CHORAL SCHOOL THROUGH THE PRISM
OF CREATIVE ACTIVITIES
OF PAVEL MURAVSKYI AND YURII KULYK

The aim of this article is to study the performing schools and traditions and to
generalize the achievements of choral performance, to understand the artistic
positions of the homeland choral school.

Research methodology. An analysis of the creative activity of prominent
choirmaster musicians was carried out using the “school” category. The
approach to the issue of the performing school is culturally oriented. It is
important to understand the phenomenon of the school as a cultural tradition,
through which the generalization and imitation of the performing experience is
carried out.

Results. The 20" century is marked by attempts to understand the meaning of
sound as an artistic phenomenon and reproduce it in the performing process.
The ethnographic culturological direction of the study of sound is developing.
Researchers understand sound as a cultural phenomenon; the new attitude of
composers and musicians towards sound as an artistic dimension of human
being is becoming increasingly apparent. In the performance process, human
values are manifested through the sound ideal of national culture. It acts as a
sensual-intonational image-representation, the essence of which is the moral
and ethical integrity of the performer’s personality as a culture-bearer of
spiritual tradition. It was P. Muravskyi who was the bearer. In his intonation, the
tuning of the chorus, the personality model of the worldview, embodied through
the sound of the worldview of a person who is the bearer of his ethnic culture,
was reflected.

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike
4.0 International License
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The analysis of the creative activity of P. Muravskyi and Y. Kulyk according to
the system of universal principles, namely: the presence of the personality of
a leader; historical-geographical and time factor; state of scientific evidence;
level of performance; continuity; the influence vector of the performing school
as a “kind of tradition” (according to Zh. Dedusenko) proves the existence of
the school as an artistic phenomenon in the homeland choral culture of the 20"
century.

Novelty. The achievements of choral performance are generalized; the artistic
positions of the national choral school are comprehended with the help of the
system of universal principles of “school” as a scientific category.

The practical significance. The results of the study can be used to study the
features of choral performance in other regions of Ukraine of the 20" century,
as well as choral performance of European countries.

Keywords: creative activity, choral school, cultural tradition.

IocranoBka npoGaemu. CyuacHe BITUM3HSHE XOPOBE MHUCTEITBO €
CITAJIKOEMIIEM JIABHIX TPAJMIIIN XOPOBOTO CIIiBY. 3arajJbHUI PO3BUTOK XO-
POBOTO BUKOHABCTBA MIIJIBHO TTOB’SI3aHWIT 3 My3MYHO-TIEIATOTIYHUM JIOCBi-
noM Bigtomux fistaiB Kyserypu XX c1. Cepen uux — 1. I. MypaBcbkuii ta
[O. I. Kynuk, BupaTHi mpeficTaBHNKNA KMIBCHKOI Ta XapKiBCbKOI XOPOBUX
KiJ. BuBYeHHS BUKOHABCHLKUX IITKIJ 1 TPAAUIIiH € 3aTaTbHUM 3aBIaHHSIM
iCTOPUYHOTO ff TEOPETHYHOTO MY3HKO3HABCTBA, 10 3yMOBJIEHO HeoOXi/Hic-
TIO y3araJIbHEHHS JIOCSTHEHb XOPOBOTO BUKOHABCTBA, OCMUCIIEHHS XY/I0K-
HIX MTO3UTIiii BITYM3HSHOI XOPOBOI IITKOJIH.

AHaJi3 ocTaHHIX JOCITiKeHb 1 myOuikamiid. BukoHaBCbKA [is/IbBHICTh
i I. I. Mypagcbkoro, i 1O. 1. Kynuka BucsiT/ioBasiach HeOiHOPa30BO, MIPOTE
BHUBYEHA HeIOCTaTHBO. Bpaxkenns mpo cmis xopis II. I. Mypascbkoro, me-
Toau Horo pobot HaGy/u BigoOpaskeHHs B 1yOJikaiigax 6araTbox Aisuis
KyJbrypu. Bibmiorpadis OCHOBHUX PO3BIZOK PO TBOPYICTh BHAATHOIO
My3HKaHTa-XopMelcTepa po3MilieHa B 36ipIli, pelAKTOPOM-YIOPSIAHUKOM
axoi ¢ O. A. Ilokano (2014). Is 36ipka MiCTUTh TaKOX i poOOTY CaMoro
Maectpo «Miit muctenibkuii Mmetos». [IpoTsiroMm secsiTi pokiB BUBYaIa Me-
touky II. I. MypaBcbkoro B mpotieci foro peneTuriiii 3 HaBYaJbHUM CTY-
nertcbkuM xopom O. T. Bernu. Pesysisratom miizHoi npaiii craa ii pobora
«[TaBno Mypascokuii. Deromen oxmoro xutts» (bemy, 2002).

JocrimxyBanack TakoK BAKOHABCHKA i TIEZIarOTivHA TisITbHICTD OJTHOTO 3
HallSICKpaBiNuX MPeJCTaBHUKIB XapKiBcbKoi xopoBoi mkosn 1O. 1. Kyiuka.
Ile ny6umikanii iioro y4nisp — BUIYCKHUKIB XapKiBCHKOIO IHCTUTYTY MHUC-
TenTB  (HUHI XapKiBChKOTO HAIIOHATBHOTO YHIBEPCUTETY MUCTEITB)
(B. Martioxina, B. KoposieBchkoro), Bukmiaauis kadenpu XopoBoro Anpu-
ryBanns 11poro k 3BO (H. Benik-3omnoraprosoi, C. [Ipokornosa), paxisiiis
3 iHmux 3akaafis Buioi ocBitn Xapkosa (L. [yaecko, A. Kynuk, 1. Kymmk-
Konoasnosoi). [lexinbpka cropinok mpucsstusia tBopuocti 0. 1. Kysmka
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O. Benu-1lokano B HaBYaJIbHOMY HOCIOHUKY « YKPAiHCHKUI XOPOBUI CIIiB.
Axryasizaris 3BuuaeBoi Tpaautii> (2002). JocaigHukn XapakTepusyooTh
[Opis IBanoBMYa 5K CIIpaBKHBOTO X0poBOro MaiicTpa, SIKuii BOJIOAIB YHi-
KaJIbHOIO KYJIBTYPOIO XOPOBOI'O BHUKOHABCTBA, aKLEHTYIOTb Ha II0€JHAHHI
y TBOpuiit ocobucrocti xopmeiicrepa HiTocopcbKoi TIMOUHN MUCJIEHHS,
MacIITabHOCTI MUCTEIIBKOTO Japy Ta BUCOKOTro podecionamiamy. OcraHHim
wacoM OiGsriorpadist myGiKaiiil y 1boMy HAIPSMI MOTOBHUIACH THCEPTa-
uittnum gocaizkennsm I CasenbeBoi (2012) «Bukonasebki Tpazuilii xap-
KiBCBbKOI XOpoBOi Tiikoin». [IpoTe B 1ieHTpi yBarm aBTopku — kadeapa xopo-
BOTO ZINPUTYBAHHS 3arajioM, a TaKOXK BUKOHABCHKA [IiSITIbHICTD XapKiBChKO-
ro kamepHoro xopy iM. B. ITazkina. OtTike, y BCiX HasgBHUX MyOJIiKal[isgx He
TPUJTIIEHO IOCTATHLOT YBArH BUSIBIEHHIO KOHKPETHUX 0COOTMBOCTE came
BITYM3HSHOI XOPOBOI IKOJIM HA Y3araJbHIOIOYOMY PiBHi.

Mera craTTi — BUSBUTU OCOOJIMBOCTI BITYM3HAHOI XOPOBOI LIKOJIU Ha
npukaa TBopuoi aisabHocti 1. Mypascbkoro Ta 0. Kynuka gk Bugataux
MIPeZICTaBHUKIB KUIBCHKOI Ta XapKiBChKOi XOPOBUX ITKiJI.

Buxknaj ocHOBHOrO Matepiaiy AociizkeHHs. He BUKINKAIOTh CyMHi-
By mo3utiii O. beny 1010 MeTo/iB OCTIIPKEHHST BUKOHABCHKOI MTPAKTUKH,
Ha SKUX JIOIIJIBHO OCHOBYBATHCH: <KOJHUMU TEOPETUUYHUMHU BU3HAYCHHS -
MU, y3araJbHEHHSMU HEMOXKJIMBO BIIOBHI PO3KPUTU CYTHICTH MUCTEI[LKOI
NPAKTUKU. SIKIO HAyKOBI 3M00YTKH MI3HAEMO PO3YMOM, TO MUCTEUbKI 00-
CSZHEeHHS1 0CSIZAEMO 0YX08HO, yepe3 doceid. JKuBe BUKOHABChKE MHUCTEIITBO
He MOXKHA OCMUCJIIOBATH BiIIPBAHO BiJl JKMBOTO CJIYXOBOTO CIIPUUHATTS>
(Beny, 2002, c. 6). CyTHicTb AUpUTEHTA HABUPA3Hillle PO3KPUBAETHCS de-
pes cneudiky oro peneruiiiinoi poboru i pesyasraru uiei mpaii. Tomy
mkosry I1. MypaBsebkoro ocmucoBati Tpeba depes 6e3nocepeHe Crprii-
HATTS MUCTEIIbKOTO TpoIiecy, IKUi TBOpuTh MaecTpo.

Mysuuno-suxonascoka wKoia € CKIAJHUM GaraTo(pyHKIIOHATBHIM
SIBUIIEM CydacHoi TpodeciiiHol MpakTuku, sike jejlaji aKTUBHIlIe J[0CJi-
JUKYETBHCS B TEOPil BAKOHABCHKOTO MUCTEITBA. AHAJII3 ITi€] KaTeropii rymaHi-
TApPHOTO 3HAHHS BUSABUB 1l GaraTo3HauHicTh. HayKoBe OCMUCIECHHS KaTero-
pii mkosia npezacraniene B npaipix JK. [lenycenko, I. Koran, M. Kononosoi,
B. Cymapoxogoi, O. Camoiinienko Ta iH. /locaiiHUK BRIAAA0TH Pi3Hi cMuUC-
JIM B HOHSTTS <IIIKOJIa», TIOB’SI3YI0UM 1X 3 deoma chepamu Oyxoeno-npax-
Muuroi diaavHOCmI — Nedazoziunoi i BuKoHascvkoi. BixnosiaHo, mkosa — 1e
KOMILTEKC TPOGeCiiiHIX HABUUOK Ta BMiHb, HEOOXiIHMUIT y TBOPUiil poGOTi,
1 CBOEPIIHUIT PEryJIATOP BUKOHABCTBA 1 I0T0 OCMUCJICHHS CYCIIJIbHOIO CBi-
JIOMICTIO, 110 JI03BOJISIE XapaKTePUsyBaTH 1i SK 00un 3i cnocobis icnyeanis
KOLeKMUGHOT nam ’smi, moomo mpaduui.

BaksmBuil 1miaxiz g0 mpobieMn BUKOHABCKOI KON MA€ Ky Ibmypo-
J02iuny cnpsimosanicmy. Bin 3'sIBUBCS BiIHOCHO HeIABHO, FOJIOBHUM HOTO
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3aBJIaHHSM € YCBIJIOMJICHHS (DeHOMENY WKOLU K KYAbmypHoi mpaduuii, mo-
CePEeHUIITBOM SIKOI 3/[IIICHIOIOTLCS y3araJbHeH s 1 Hacli/lyBaHHa BUKOHAB-
CBKOTO JTOCBITY.

[cHYy€ TaKoK OIS Ha IIKOJLY SIK Ha «0COOJIMBHUIT THIT KOMYHIKallii, 1110
3JIHCHIOETbCA B CHHEPE3NCi IBOEIMHOTO TPOIECy meopinus i nasuanns. 1i
arprOyTUBHIMHE BJIACTUBOCTAMU € HAsIBHICTH JIESIKOTO KOJIEKTHBY sIK 6e3-
TocepeIHbO J0JTYYeHOTO 10 aKTy KOMYHIKallii, Tak i TaKOTO, 10 3YMOBJTIOE
“ectadery mokominb”> ([lemycenxko, 2005, ¢. 9), a TakoK BU3HAYEHOTO HOP-
MaTUBY — HO8amMopcvkoi idei, 3asHaunmo, ax y wxoni II. Mypaecwvkozo,
a00 HaBIAKK: <00CTOSHOI ifiel, 110 CHPUIIMAETHCS KOJIEKTUBOM K emailon,
npoepama 0ii> (denycetxko, 2005, c. 9).

KomexTnB BHKOHABCHKOI MIKOJM MICTHTh TEPBUHHY CHCTEMY <«Y4H-
Teb — y4eHb». ETaNoHOM € Habip 6UKOHABCHKUX 3aCc00i8, 0 CMBOPIOIONDb
cucmemy. OpiEHTHUP ISUIBHOCTI KON — CTBOPEHN!T BUKOHABCHKOIO TIPaK-
THUKOIO 3PA30K — BUKOHABCHKUL Kanon. KaHOH TBOPUTHCS (YTBOPIOETHCS ) SIK
abcTparoBaHuii, izeanbHuii 06pas TBOPY 1 MKMpIIe — BUKOHABCHKOI Misijib-
HOCTI, TOOTO K yCBI0OMICHUL MYSUUHOIO KYALINYPOIO OYXOBHO-ECTEeMUUHIUIL
doceid. TakuM YMHOM, WKOIA BUCTIYNAE SIK NPOUEC ONPALIOBAHHS 3ANPONO-
HOBANHOT Yuumenem MO0 i K Pe3yIvmam Up0ozo ONPAuI8anisl, iooumuil y
BUKOHABCLKOMY AKMI.

I[IporonyeTbest dehiniyis GUKOHABCHKOT WKOIL Ue MUn OlaCUNXPOHIY-
1020 KOJIEKMUBY, YIeHU K020 00 €0HAHI 3a 080MA 03HAKAMU: CRLILHICIIO BUL-
KOHABCHKOT MOOei ma ponvosumu Qynxuiamu suumens i yunie (Jlemycenko,
2005).

Ile n103BoJISIE POBTIIAAATH WKOLY SAK KOMNOHEHM KYJAbMmypu, ajie i Takui
ii pparmeHT, 1o BixbuBae Iije. Y KO K00yi0u0io cucmemoio SHaHHS BU-
CTYIIA€ BUKOHABCHKA MOJIENb. TPAHCAAUIUHUM KAHATIOM, 34 SIKUM Bifl0yBAETD-
cd nepejlaua 3HaHHS, € KOMYHIKaTUBHA CHCTeMa «Y4nuTeIb — y4eHb». Takum
YUHOM, WK0G 3a0e3neuye 0io Mexanismy ycnaokyeanis 6UKOHABCHKOL Kyb-
mypu, 6UCMYNAE SK HOCIL MaA CROCIO ICHY6ANHSA BUKOHABCOKOT MPAOULL.

Buxonascmeso € ycuoro gpopmoro sucrosnrosanns. Came TOMY BaKINBA
POJIb KOMKpemuoi ocobucmocmi, KoTpa nepeiac 3HaHHS, ysBJEHHs cydac-
HUKaM 1 TIOC/IIOBHUKAM, IPUYOMY He JIMIIE «Bifl TIepIioi ocobus, ae i Bij
Konexmuenoi nam’smi kyaomypu. Illkona sx mpaduyis OCHOBaHA Ha Tiepe-
JIAHHI TBOPYOIO AOCBiAY ocobucrocTi. 3rafaiiMo, IK B YKPaiHChKIN HalliB-
npodeciithiil Tpaauilii HaBYATUCh Y MAHOTISE TPi Ha GaHAypi yuHi — XJI01I-
yuku. [I'aTb-ciM poKiB, HaBUAIOYMCH, BUBYAIOYM PEIEpPTyap, BOHU JKUJIU B
noMerkat#i Bumreist pazoM. CyrreBuM 6yJIo Bee: 00y TOBE OTOUEHHS, yCHA
(dbopMa mepenanisa TPAAULIIHOTO PenepTyapy, a caMe 0COOUCTICTh YIUTEs,
iforo craBjieHHst 40 KUTTS. ToOTO B yMOBaxX YCHOI TBOPYOCTI wikoia Hadi-
JANACH PYHKUIEI 3a0X0uenis 00 MPpaduiyill, CAMONI3HANIS Yepe3 mPaoduiiio
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(CupobyeMo TIOAYMKK IIOPIBHATH ChOTOAHIIIHI IIPAKTUKY AUCTAHI{HHO-
IO HaBYAHHS Ta 1HII PISHOBUAN Gidipeanocmi suumens 6id yuis i3 CEHCOM
YCHOTO HepeJaHHs — 3HaHb, YMiHb, BII4yTTiB, 0COOIMBOCTEN CBiTOOAYEH-
HST — B YCHIIT TpauIlii TBOPYOCTI).

Otixe, axuMu OyJu 1i 0COOMCTOCTI, IIPEACTABHUKU XOPOBOI HIKOJM —
I1. Mypagcoxuii ta 0. Kyimk?

[Tpuragyemo pemeTHilii CTYIEHTCHKOTO XOpYy B HamoMmy 36-My KJaci
(1efi KJ1ac IOHKMHI 3aJIMIIAETHCST XOPOBUM ). My Maiin MOKJIUBICTD Oe3ioce-
PeHbOo crioctepiratu 3a TBopurM akToM [1. Mypascbkoro. HaiiBaxusinmoro
B I[[bOMY ITPOIIEeCi Oyia came MOsIBa 3BYKA, IKMI HEMOMITHO 3'IBJISIBCSI B XOPI,
HEePEHINOBIIY Bijl XopMeticmepa — kamepmona (<MOPMYPAH/IO», SIK 3a3HA-
YaB caM MY3MKaHT). Y 3BYIIi, 10 SIK 3pa3ok Tpornonysas Ilasio IBanosud,
yake OyJia BTLIEHOI0 HOro 0coOuCTiCHA MOZIeb cBiToOaYeHHs. BXompKeHH s B
1eif CBIT Yepe3 3BYK MaJio TMBOBYZKHY 3[IaTHICTH TIEPEHOCUTH CTY/EHTIB y
SIKUIICH IHITUEH BUMIP — 11032 TOOYTOBOIO PEAIbHICTIO. BHYTPIITHE Bi ATy TTSI
sByka I1. Mypascbkum, GakaHol iHToHaIli, i 3a6apBieHHs (1yXOBHE Y 3BY-
1) BUXOIMJIO, TaK OM MOBHUTH, Ha30BHi, 00€PE;kKHO, 30CePe/IsKEeHO, JIariHo,
K BHYTPIIIHE «5I», BTileHe y 3By4aHHsI, CBITOBIAUYTT i CBiTOOAUEHHS KOH-
KPEeTHOI JTIOINHN-MY3UKaHTAa.

sk sasnavae I. Casesbesa (2012), came Ha eTaii poGOTH HaJl 3BYKOBUM
iJleasoM SICKpaBO TPOSIBJSIETHCS TBOPYA HAJEKHICTH JAWPUTEHTA-XOPMETi-
cTepa M0 Tiei 4M iHIIOT BUKOHABCHKOI Tpajiuilii. AKIleHTyemMo, 1mo XX CT.
Mo3HaYeHe CrpodaMu 3pO3yMITH CMECI 3BYKa SIK XyIOKHBOTO (heHOMEHY
Ta BIATBOPUTU HOro y BUKOHABCLKOMY IIpolieci. Y Cy4acHOMY MMCTELTBI
PO3BUBAETHCA eTHOTPAhIUHO-KYIBTYPOJIOTIYHUI HAIIPSIM BUBYCHHS 3BYKA.
JlocaiiHIKK HIKaBAATHCA HOro 0COOJIMBICTIO B PI3HUX CBITOBUX I[MBIJIi3a-
misix (O. Kosapenxo, O. benu), pogymitoun fioro sk ¢heHOMEH KyJBTYpPH.
3106y Ti 3HAHHS O3HAYNIN HOBE CTABJIEHHS KOMITO3UTOPIB, My3UKAHTIB Ta
BYEHUX 00 36YKaA SK XYOONUCHbOZO BUMIPY J100CHK020 OYymms.

3BePTAIOUNCh JI0 aHAJII3Y CTHJIIO JSITBHOCTI TUPUTEHTA-XOPMelcTepa,
I CaBesbeBa BifI3HAYAE: «/UIST BUSIBJICHHST 3BYKOBOTO i/1€asly XOPOBOTO KO-
JIEKTHBY JUIsE JIOCJIIHUKIB BasKJIMBI Taki Oro XapaKTepUCTHKH, SIK TeMOp,
JMHAMIYHUIT AiaasoH, BOKAJIbHI IPUHOME 3BYKOA00YBaHHS. 3BYKOBHH i/1e-
aJl TIOB’A3aHWI 3 KPUTEPIAMU MPABUIBLHOTO XYA0KHBO TIOBHOIIHHOTO 3BY-
KO00YBaHHS 1 3BYKOBEIEHHS, 3 TPAAUIISIMA BUKOHABCHKOTO MUCTEI[TBA»
(Casenbena, 2014, c. 16). ITlogo 3BYKOBOTO ijicany, TO HeOOXiTHO 3BAKUTH
it na iymky O. Benu-llokarno, gxa BBaxKae, 10 <y KMBOMY BUKOHABCbKOMY
POIIECi 3araIbHOJIIOACHKI IIIHHOCTI BUSIBJISIIOTH cebe uepes 3ByKOBHIA ij1ealt
HAIIOHAJILHOI KYJIBTYPH, SIKHMiT HA/IA€ CITiBY CIeIU(piYHOCTI i HEMOBTOPHOC-
Ti. He BoJozitoun 1M 3ByKOBUM i/1€aJIoM, INPUTEHT HECTIPOMOKHUN OCSIT-
TH TIHOWHY BJIACHOI KYJIBTYPH, & TUM T1aue BUBECTH il Ha CBITOBUI PiBEHb>
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(benu-lokaino, 2002, c. 11). Jlocaignuis Binznavae: «OcKiabKy BHYTPIll-
Hs hopma BOKpae B cebe 3BYKOBUIl i1eall, TO BiH [OCTAE K YyTTEBO-IHTOHA-
iiiHUE 06pas-ysiBa, CyTHICTIO SIKOTO € MOPaJIbHO-€CTETUYHA IIIICHICTD 0CO-
GUCTOCTI BUKOHABIS SIK HOcist yxoBHOT Tpajuiiii» (Beru-Ilokaro, 2002,
c. 88). Tomy IIJIKOM MOTOIFKYEMOCh, 110 «3BYK HEOOXIIHO PO3IIISAAATH SIK
IIOBHOLIHHKI eKCIpecuBHUN 3acib Ta QyHKIiOHANIBHO GaraTo3HaYHUIl (e-
HOMEH, 1[0 MOKe OyTH “TeHeTHYHUM KogoM” [eBHOI IUBLIi3allii Ta yBuUpas-
HIOBATH TIeBHY Mozienb cBiTy» (CaBenbena, 2014, c. 163).

Cepen dynmatopiB xapkiBcbkoi xopoBoi mikosun — A. A. IlepyHos,
K. H. Tpeuesnxko, 3. /. 3arpanuunuii, A. . Jlebeauntreirs, A. A. MipomrHikosa.
SlckpaBa cTopiHKa B iCTOPIii XapKiBChKOI XOPOBOI MIKOJIH IPYTOi TTOJOBUHI
XX cT. oB’s13aHa 3 iMEHEM 3aCJIYKEHOTO JIisT9a MUCTEITB YKpaiHu, mpodeco-
palO. 1. Kyanuka (1939—1988). Bisibiie uBepri cToJiTTst iOro AistibHiCTh Oyia
moB’sg3ana 3 XapkiBcbkuM inctutytom muctents im. 1. II. Kotasgpescoproro
Ta IHIIUMY BUIIUMHU 1 cepefHiMU HABYAJIBHUMHE 3aKjIalaMi B XapKoBi. 3a
poku TBOpuUOi mismbHOCTI IOpiit IBaHOBIY KepyBaB OlJIbIe HisK ABAISITHMA
XOPOBUMH KOJIEKTUBAMHU MicTa, SIK MPOeciiHuMM, TaK i CaMOIisITbHUMIL
Baskanus mo36aBUTHCh CTApUX IITAMIIB y pemepTyapi XopiB, MparHeHHs
36arayeHHst KOHI[EPTHUX TIPOTPaM OPUTiHAIBHUMU TBOPAMU B TIEPEKJIAJAX,
110 BPaXOBYBa/I BUKOHABCHKI MOKJIUBOCTI KOJIEKTUBIB, X CKJIA], i I TOB-
XHYJIO 710 Tite ofiHi€i cpepu TBopuoi misiibHOCTI 10. 1. Kysnuka — cTBOpenns
YUCTEHHNX apamkyBanb. Omy6ikoBaHo Taki 30ipKM apamKyBaHb Ta XO-
poBux 06pobok: «CriBae akajgemiunuii xop», «JIiobmo g Tebe, Ykpaino»,
«Inyrbesa mo3ny, «Ciryxaii 3emie», «IIlicTh ykpaiHChKUX HAPOJIHUX TTiCEHb
XapkiBcbkoi o6sacti» Ta in. Bisbiua yactuna apamxysanb 0. 1. Kynuka e
He BU/IaHA.

Hexinbka daxris 3 6iorpadii: Hapoauses 0. 1. Kyiuk B ¢. Pemerniiska
[TontaBebkoi 06aCTi, JKUB B OTOYEHHI CHPABKHBOI MOJITABCHKOI IICHI.
Cimelini cnorazim moBesock nouyTn Bij foubkn [Opisg [BanoBuua — Ipuan
Kysmuk-Konosasnosoi: «1943—1944 pp. — cuis 6iist XaTu i rpaB Ha rapMOIII-
Il i CITiBaB — 3HAB BCe, IO TOJI cIiBasock. [apuuit rosoc (6—7 pokiB xJor-
YKKY) IPUBEPTAB YBary: HIMIIi TO 3auIain PelmeTusiBKy, To HOBEpPTAINCS,
pazsHCbKi O1MI TO BIAXOAMIIN, TO 3HOB Opajiy CeJlo, a XJIOMUMK CUIIB 1 CIri-
BaB, OTO T/TOIOBYBAMN 1 Ti, ¥ iHmmIi. [Biui mpuisanam 3 Mocksu Bif yun-
smma CBeNHiKoBa HaGMpaTH XJIOMInKiB ¥ x0p. OauH pik 6abycst MaIoro He
Biji/1as1a, Ha APYTHIl PIK TaKK B3s71 10 MOCKBU».

3ramaiiMo [yxiBcbKy MY3WUHY 1TKOJY, [eTbMaHCbKY CTOJHUINO. 3
1669 p. — pesueHIlis yKpaiHChbKHUX TeTbMaHiB. € apXiBHI BiZIOMOCTI TIpO BU-
BesenHs 3 YKpainu 10 MOCKBY HAKpamux XJ0m4ukis — misanx (1652 p.,
i masi). [lonoBHEHHS TIPUIBOPHOTO XOPY 3/iHCHIOBANIOCH TIPOTSITOM YChOTO
XVII it XVIII cr. dk 6aunmo, iMnepcvky 36uuky BUBO3UTH 3 YKPalHU Hail-
Kpaui rosiocu Bigays Ha co0i i 0. I. Kysux.
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[Ticas 3akingenuss Mockosebkoro xopooro yuminia (1944—1955),
e BiH HaBYaBcs y Bimomux axisifiB xoposoi cipaBu — O. CBeNHikoBa,
O. IOpnosa, B. Minina (teoperuuni npeameru Bukjiaaaas Miojiep — aB-
TOp Biztomoro migpyunnka), 0. Kyauk Berynus 10 XapKiBCbKOTO iHCTUTY-
Ty muctents (1956-1961). HaBuascs B kiaci [pedenka, sromom B A. Mi-
pormHikoBoi. Y 1961 p. movas npairoBaTti XopMeicTepoM Xopy yKpaiHChKOI
HapoAHoi micHi Xapkiscebkol hinapmonil. Sk TamanoBuTuii XopMeiicrep OyB
3aIIPOIIEHIH Ha BUKJIAZANBKY poOOTY B XapKiBChKUil IHCTUTYT MUCTELTB
im. I. TI. KotJisipeBCcbKOTO, Jie TIPOMIIOB IIJISIX BiJi aCUCTEHTA JI0 3aBi/[y1040T0
kadeapoio (1973-1983), nmpodecopa (1986), mpopexTopa 3 HaBYAIbLHOI PO-
Gotn (1983-1988).

O. I. Kynuk mifroryBaB KiJibKa HAyKOBUX ITPAIh 3 XOPOBOTO MUCTEIITBA,
IpPOrpaM KypciB, METOAMYHUX MOCIOGHUKIB 3 AUPUTYBAHHS, apaHsKyBaHHI,
TLJTIZIHO TIPAIIOBAB HAJl apAHKYyBAHHSAM Ta MEePEeKJIAIAHHSAM TBOPIB /I XOPY.
Buzano gexinbka 36ipok ioro apan:KyBanb, Hanpukiaz, «CriBae akagemiy-
HUIT XOp», 2 TAKOK 0O6POOOK HAPOIHUX T1iCEHbD.

Kurrsa xopy mix opymaoro 0. Kymuka Oyso 1ikaBuM y pereTuiiiitiii
TBOPYOCTI, HACMYEHNM | HATXHEHHUM — Y KOHIlepTHii. Penepryap oxorito-
BaB 3Pa3KM MaJIO He BCi€i aHTOJIOTI] CBITOBOTO MUCTEIITBA — BiJ CTAPUX Maii-
CTPIB HiIePIAHCHKOI IKOJIH 1 BITYM3HAHOI CTAPOBUHHOI TyXOBHOI MY3UKHU
JI0 TBOPiB CYYaCHMKIiB, 30KpeMa i XapKiBCbKOI KOMIIO3UTOPCHKOI MIKOJIH.
BinbmricTs i3 HUX BUKOHYBasNCh y XapKOBi BIIEpIITE.

JKanpu eenuxoi popmu 6y mpencrasieni teopamu V. Baxa «Marni-
dikar», peksiemamn B. Momuapra, [xx. Bepmi, A. Kepy6iui, I. ®Dope;
JI. Berxosena «®@inan [les’siroi cumdponii», @. Jlicra «/lante-cumdoisi»;
mecamu — JI. Berxosena, @. lybepra, P. Illymana. Takosx ciij 3ragatu
opamopii: K. Opda «Kapmina Bypana, I1. Tyno «lammiss», O. Takraximsiii
«Caigamu Illota Pycraenis, I. CBupumoBa <«Ilarermuna opaTopisi»,
C. Paxmaninosa «/[3Bonus; onepu: K. Opda «Opdeti i Eppinikas, C. Pax-
ManiHoBa «Aseko»; kanraru: C. Taneesa «loan Jamackiny», C. Paxmaninosa
«Becnar, JI. PeBynbkoro «Xycrunas, [.CsupunoBa «Ilam’sri C. Eceninay,
«Kypebki michis. «Hiuni xmapu», xopoBuii konnept «Ilymkincpkuii Bi-
Hok», A. Axingna «Casr-HoBay; ayxoBui xoniieptu M. Bepe3oBcbhKoro,
I1. Yaitkoscpkoro, I1. Yecnorosa, /I. BopTHIHCHKOTO;

3 BIATYKIB y TIpeci MOKHA J[I3HATHCS PO 3aXOTJIEHHS CTyXadiB CTiBOM
XOPY CTYIEHTIB, Mi/[HECEHICTh YCHOTO 3aJTy, EMOIliITHe €/lHAHHS BUKOHABIIIB
Ta ayIuTopii.

3 0co6IMBOI0 MANCTEPHICTIO BAKOHYBAJIUCH TBOPU MAIUX (hOpM YKpa-
THCHKHUX 1 POCIICBKUX KOMITO3UTOPIB. TBOPUICTh XapKiBCHKUX KOMIIO3UTO-
pis II. Taiinamaku, B. TyGapenka, 1. Kosaua, B. Bopucosa, B. 3osoryxiHa,
M. Kapmincbkoro, B. Bibika, T. Kpasuosa sHauno GyJia MOTHBOBaHa Tiep-
MMM BUKOHAHHSAM iXHiX TBOPiB Xx0poM 0. Kymxa.
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BucnoBku. BaromicTb, IOBHOIIHHICTh 1 TEPCIEKTUBHICTb PO3BUTKY
KMIBCHKOI Ta XapKiBCbKOI XOPOBUX LIKLJI K KyJIBTYPHOI TPaULIil JOBOAUTD
BuxoHanuii anastis. Ciij Big3HAYNTH:

—  CHIiBBiJHOIIEHHS (MOJIEJIOBAHHST) HAsIBHOTO (PaKTOJIOTIYHOTO Marepia-
JIy 3 CUCTEMOIO YHIBePCANbHUX NPUHUUNIE K KOHIIETIIIEI0 CTAHOBJIEH-
H4, QYHKIIOHYBAHHS Ta NEPCHEKTUB TTOJAJIBIIOT0 PO3BUTKY HIKOJIN SK
MucTerbKoro sipuiia (30tos, 2015);

—  nassuicmv ocobucmocmi nidepa, 30ATHOTO BUKOHATH (DYHKIIO (yH-
natopa. lle o3Hauae, Mo KOKHA MUCTEIbKA TITKOJIA OCHOBAHA TTIEBHOIO
JIOJIMHO0 a00 TPYIIO0 CHIO/IBIKHIUKIB, KOTPI 3aB/SIYYIOUN CBOEMY ITPO-
(hecioHambHOMY JIiiepCTBY 1 6araToBEKTOPHOCTI AisJIBHOCTI — BUKOHAB-
CBKiH, TPOCBITHUIIBKI, Ie/IATOTIYHIN, HAYKOBO-METOINYHINl — BUKOHA-
JI icTopruHy Micilo (hopMyBaHHS IITKOJIM Ta BU3HAYEHHS HAIPSMY ii
TTO/IAJIBIIIOTO PO3BUTKY;

—  icmopuko-zeozpaiunuil ma uacosuil paxmopu,

—  Cman Hayxoeozo 00rpyHmMy6anHs — MUACTEIIbKE SBHIIE He MOKHA BU3HA-
YUTH TOHATTSAM <ITKOJIa», SIKI0 UOTO MiSIbHICTD He MiKPITIeHa meB-
HUMH HAYKOBO-METOJIMYHUMH PO3POOKAMHU Ta iIesIMHU, T[0 € YHIKATbHU-
MU ¥ BUKJIaJIcHI BIIEPIITE;

—  pigenv pesyavmamusHocmi — ePeKTUBHICTh (DYHKI[IOHYBAHHST MUCTEIlb-
KOI TITKOJTH, BUSHAHHS 11 BUCOKOTO PiBHS TTiJT Yac MiATOTOBKHA MOJIONX BU-
KOHABIIB (3100yTTsT HUMU [IPU30BKX MiCI[b HA (DeCTHBAJISIX | KOHKYpCax);

—  cnaoxkoemuicmy (Uell NPUHIUII CBIAYMTD, [0 KOKHA IIKOJIA Y CBOEMY
PO3BUTKY (HhOPMYE MTPOJIOBKYBAYIB ii TPaAUIIill y BUKOHABCHKIiT cepi, y
CHCTEM] «YUHTE]Ib — YUeHb», BiIOMBAIOUM CYTHICTh 3PIJIOr0 CTAHY MIC-
TEITHKOTO SIBUTIA);

—  8EKMOop 6NIUBY BUKOHABCHKOL WKOIU SK «pofy Tpamuitiis (3a K. demy-
CEHKO) Ha PO3BUTOK MY3MYHOI'O MUCTEIITBA HE JIMIE B MEKaX PEriony,
ajie i Kpainu 3arajioM.

KokHOMY 3 IUX yHiBepCcaJbHUX MPUHIUINB BiAIIOBiZa€ 0cOOIMBICTH
TBOPUOI /ISVIBHOCTI BUJIATHUX TIPEICTABHUKIB KNiBCHKOI 1 XapKiBChKOi X0-
posux mkin — I1. I. Mypascbkoro Ta fO. I. Kyauka. Y cykymnHocTi BoHu Biji-
GUBAIOTH CHCTEMY MPUHIMIIB IIUX XOPOBUX IIKLJI K KYJIBTYPHOI TPaAUIIii i
y3araJbHIOIOTh 03HAKH BITYM3HSIHOI XOpoBOI 1KosN y XX CT.

IlepcnekTHBY OAABIIOTO TOCTIXKEHHs. M OKIIIBe TIOaIbIIe I0CTi-
JPKEHHSI PEerioHaIbHUX XOPOBUX 1K Yipainu XX CT., a TAKOK 0COOIUBOCTI
iX PO3BUTKY B HACTYNHUI TIePioO/l.
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EBOJ1IOLIA BUPAXKAJIbHUX 3ACOBIB
Y BOEHHOMY ®1J1IbMI CLUA!

P0o3rnsHyTO akTyasnbHICTb Ta XyAOXHIi NOTEHLan BOEHHOIO PiflbMy B KOHTEKCTI
CY4aCHUX CYCMiNIbHMX, KYNIBTYPHUX i NONITUYHMX NEPeTBOPEHb. [oKa3aHo TiCHWIA
B3aEMO3B 130K 3MiCTy BOEHHOr0 BifibMy Ta MOro ayaioBidyanbHOrO BTINEHHS 3
TOYKM 30pYy peanidaLlii pexncepcbkoro 3aaymy  O4ikyBaHb rsAaLbkoi ayamn-
Topii. BusHayeHo, WO emMoujiiHa 1 MeTadopuyHa CKIaLoBi BOEHHOrO dibMy
peanisyloTbCs, 30Kpema, 3a AOMOMOrol0 KOIbOPOBOI Ta CBITNIOBOI KOHLLEMLLN
dinbMy, BMINIOro BMKOPUCTaHHS onepaTopoM 6aratbox npuitomis i 3acobis.
JocnioxeHo eBOMOLII0 BMpaxanbHUx 3acobiB y BOEHHUX ¢inbmax CLUA Ta
OCHOBHI BiX¥1 BOEHHUX KOHDNIKTIB, LU0 CTanm 06’ekTaMu BUCBITIEHHS. PO3KPUTO
xapaktepu repois, Ski CTann pesynbTatoM BMINOro 3aCTOCyBaHHS KOMMAEKCY
PEXMNCEPCHKINX 1 OMepaTopchbkmx 3ac0biB. BUsBneHo TeHAEHL0 NOCTYNOBOrO
306igHiHHS BUpaxanbHuX 3aco6iB BOEHHOro dinbMy Ta nepexoay A0 BiACToOpo-
HEHOr 0 XPOHiKanbHOr0 300PAXEHHS ICTOPUYHUX NOLIN.

KniouyoBi cnosa: irposuii kiHemarorpagp, BOEHHWUI QisibM, BUpaxasibHi 3acCo-
06U, Xya0XHI 06pa3s, Koslip, CBIT/I0, MOPTPET, ner3ax, MaHinynsuis, aesiHpop-
maldlisi.

0. 0. Kosachova, PhD in Social Communications, Associate Professor,
Department of TV Reporting Skills, Deputy Dean of the Faculty of Audiovisual
Arts, Kharkiv State Academy of Culture, Kharkiv

THE EVOLUTION OF EXPRESSIVE FACILITIES
IN THE US WAR FILM

The aim of the article is to analyze the evolution of expressive facilities in US
war films, the images and cultural meanings which they form.

The research methodology is based on the systematic use of materials from
the scientific branches of art and cultural science, cinema theory and history,
psychology, etc. The empirical base of the study included a series of US war
films, a detailed analysis of expressive facilities and content analysis were
carried out.

The results. The war film has a huge potential for expressive facilities to
create artistically powerful portraits that reflect the characters of the epoch,
landscapes and interiors, which unfold battle scenes and life of citizens. Many
researchers note the fashion for aggressive and unbiased presentation of
audiovisual information (like films “Fury” and “American sniper” 2014). War

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike
4.0 International License
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films of XXI century are made taking into account modern technologies in color
correction: in complementary or similar color schemes. Landscape and interior
in the films of 2014 serve as a background; panoramas and long-range plans
give way to close-ups and medium-sized, battle scenes are given general plans
instead of long-range. Authors of war films of medium and end of XX century
(“Apocalypse Now” and “The Last of the Mohicans”) created powerful color and
light conceptions of the films, which contains with dramatic history, for example
using chiaroscuro effect.

On the one hand, there is a kind of simplification and impoverishment of the
visual solutions of war films, the convergence of feature films with TV series and
documentaries about the war, made in black and white. On the other hand, we
note the commercial success in the rental of all considered films, so all the films
met the needs of the audience in 1979, 1992 and 2014.

The expressive facilities, mentioned in the article, created powerful images of
the desperate but “wise” murderer of Kurtz; the “cruel and steadfast” Magua
Indian; the cold and “fair” violator and murderer Don Collier; and the “good-
natured” joker, record-breaking sniper Chris Kyle. Noteworthy that the role
of the victim and the killer are replaced, the killers suffer from the “cruelty” of
their victims, who dared to resist. In this case, the expressive facilities help to
justifying the armed presence of a US soldier thousands of kilometers from his
country. This creates powerful patriotic images of the main characters, who
allegedly protect the states from the military aggression of an imaginary enemy.
Novelty. The article reveals the dynamics of the use of expressive facilities in
a war film from the middle of the XX century to the first quarter of the XXI, the
cultural and social meanings generated by them.

The practical significance. The main theses and results of research may be
useful for practicing directors and cameramen in the formation of a director’s
concept of a war film, preparing a script and choosing visual solutions. The
recommendations in this article contribute to the creation of a commercially
successful and psychologically powerful film product. In addition, the article
can be used for teaching disciplines in film schools in Ukraine and abroad.

Keywords: fiction cinematography, war film, expressive facilities, image,
color, light, portrait, landscape, manipulation, disinformation.

AKTyaJbHICTD TEMU CTATTI BUBHAYAETHCS CYCIIJIBHOIO 3HAYMMICTIO BO-
€HHOTO (QiTbMY SK KiHOIPOAYKTY, MOKJIMKAHOTO PO3KPUBATH TPUYNHHO-HA-
CJIJIKOBI 3B’SI3KM BUHUKHEHHsSI MiXKHAIlIOHATBHUX, MIKKYJIBTYPHUX Ta iH-
MIUX BIHCHKOBUX KOHMJIIKTIB, IX 1Iepelir i BUpilieHHs. 3eMJIst CTPakK/Iac Bil
GaraTboX KOJOHIAJIbHUX i 3arapOHKIIbKIX BOEH, CEPel AKX CJIIJI BIA3HAYUTH
KOJIOHI3a1lil0 AMepUKN iCTaHIsIMU, Ti3Hie — (paHiy3aMy i aHTIHITSIM;
Bittnu y B'ernami ta Ipaxy. Dinbmu, IpucBsSYeHi UM BaKJIMBUM iCTOPUY-
HUM eTalaM, € MOTYKHUMU TBOPAMHU MUCTEITBA, Y SKUX 32 JOIIOMOTOI0
KOMILJIEKCY BUPQKAIbHUX 3aC001B 1 BisyaslbHUX PillleHb CTBOPIOETHCSE 00pa3
XPOHOTOITY, 10 BUKOHYE K (DYHKITT iH(OpMyBaHHs Ta MPOCBITH, 3 OJTHOTO
GoKky, TaK i aesindopmaii if MaHimyJsii, 3 iHmoro.

ITocranoBka npo0emMu. AyzioBidyajibHe MUCTEITBO HE MOXKe iCHyBaTu
BiZIOKPEMJIEHO BiJl COL[IOKYJIBTYPHHUX, IO THYHIX a00 eKOHOMIYHKX YMHHUKIB.



169

InTepec no icropii He 3racag, i Ay cTae Aeiaii BUMOTJIUBIIINM /10 PO3Y-
MIHHSI ICTOPHYHUX MOAI# cBOET a00 1HIIMX KpaiH. 3 IJIMHOM Yacy B CYCIIijib-
CTBI BUHHKAE TPaHC(HOPMAIliS TUISAAIBKAX YIOA00aHb y KIHOMHCTEIITBI,
MIOB’SI3aHUX 3 MOJITUYHUMHI, COLIAIbHUMU Ta KYJBTYPHUMHU 3MiHaMu. Boxn
BIINBAIOTH HA 3aTraJIbHUIN YXOBHUI 1 KyJIBTYPHUI PO3BUTOK MOJIOJIOTO T10-
KOJIIHHS, 3MIHIOIOTh 3allUTH B CIIPUUAHATTI XyI05KHIX 00pasis, TpaHchopMy-
FOTh TBOPUMI MOYEPK CYYaCHUX PEKUCEPIB ¥ OTIepPaTopiB, BIATOBITHO, CTH-
JICTUKY 1 Bi3yasibHi pillleHHs KIHOTBOPIB.

[Ipuunnn KOHGIIKTIB nepebyBaloTh y HEPIBHOMIPHOMY PO3HOALI B
CYCIIJIBCTBI TAKUX MaTePiabHUX IIIHHOCTEH, SIK 3eMJIs, PECYPCH, TEPUTOPIS,
BJIaJIa TOIIO, TOMY BiliHW € TepMaHeHTHUM aTpudyToM OyTTs. Jleski mimi-
tapucrtu, 30kpema Asekcanziep Opail, CTBEPXKYIOTb, 10 CTAH MUPY — II€
imosig. «MupHi» nepiofu HacUpaBli € TepioflaMy TPUTOTYBAaHb 10 Maii-
GyTHBOI BiliHM ab0 CHTYaIi€r0, KOJIM BOMOBHUY IHCTUHKTH IIPULYIIYIOThCS
cubHimow nepxkasoto (Franz, 1941). [lcuxosmorn cTBepKyOTH, IO JIO-
JIMHI 32 IIPUPOJIOIO BJacTHBa arpecis. BoHa 1miKuB/oeTbes cybimatiero i
MPOEKINIEIO, KOJIN JIIOJIMHA TIEPETBOPIOE CBOE HEBJIOBOJICHHA B yIIEPEIKEHHS
If HeHaBUCTh JI0 THIIKX pac, pesiriid, Hariil abo ixeosoriit (Durbin, 1939).

AKTyaJIbHUM TYT € TePMiHOJIOTIYHE IUTAHHS 1IPO PI3HULIO MIXK TJIyMa-
YEeHHSIM «BOEHHOTO» 1 «aHTUBOEHHOTO» (DIJIbMY, 2 caMe TTUTAaHHSI [1PO Te, SIKi
11 TIepeciyioTh (hibMU 1ILOTO KaHPY — BUIIPABAATH Be/ICHHS BOEHHUX
mift abo X, HABMAKH, 3aKJIUKAIOTH 70 IX TPUTMHHEHHS 75T 30epekKeH s SIK
CBOTO JKUTTSI, TaK i JKUTTS TIPOTUBHUKA.

Binomuii Gputanchkuii icropuk mucrernts Kenner Kiapk sasHavas:
«CyTh MHUCTEITBA MOJSTAE B YOMYCh GLIBIIOMY, HiK MPUHOCHTH 3aJ10BO-
JenHsa. MucTenTBo — He JILOJAAHUK Ha NaJWYIll 1 HABITb He CTakaH BUHA.
CyTb 3HAYHOTO TBOPY MUCTEI[TBA — BIIMBATH HA KUTTS JIOAUHHY 1 3pOOUTH
cuspHimuM foro ayx» (Beprep, 2005, c¢. 17). BupakaibHi 3acobu ciyry-
I0Th OIIOPHUM IHCTPYMEHTOM Ha NIJISIXY peastisallii mocjaHHs aBTopiB (ijib-
My, TOMY aHaJi3 ¢opmu i smicty BoeHunx ¢inpmis CIITA mae Bigdysatuch
CHHXPOHHO i1 B3aEMOTIOB SI3aHO.

AHaJli3 OCTaHHIX JOCJiIKeHb 1 myOaikamii. BusueHHs BupaskabHIX
3ac00iB KIHOMICTEIITBA B CHHTE31 (POPMH 1 3MICTY 3yMOBHJIO BUKOPUCTAHHS
JKEPEeIO3HABUOTO aHAJi3y TPhOX HAMPIMIB: MIXKIUCIUILTIHAPHOTO; KiHO-
3HABYOTO TEOPETUYHOTO (1Ipalli, 00’ €KTOM JIOCIIIKEHHS SIKMX CTaB ICTOPUY-
HUH (BOEHHUIT) (iibM); KIHO3HABYOTO METOANYHOTO (PO3BIZIKH, TPUCBSYECHI
TBOPUOMY TIOTEHITIAJY PEKUCEPCHKUX 1 OMePaTOPChKUX MpuiiomiB). /o mep-
moi Tpymu yBiitman npari Aprypa beprepa «bauntin — o3nauae Biputny,
JIbBa Burorcbkoro «Ilcuxosorist mucrerrBas, Cepris Jlaniens «Mucterrso
Gauntu», Moicest Karana «Ecretuka sx ¢ginocodcbka Hayka» Ta iH.

PempesenTartii icTopii B irpoBoMy KiHO TIPUCBSIUEHI KaHIUIATCHKI 1 TOK-
Topebki aucepraitii: Kocrsantuna Ornesa «Peanii ictopii B Xyo:kHiii cructemi
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(isbMy: OCHOBHI TUIIOJIOTIYHI MOJIeJIi Ha MaTepiaji CBITOBOTO KiHOIPOIie-
cy»; Ostexcanzpa Jdko6igze-Titmana «IcTopis Sk “mpeaMer HacTixyBaHH":
CTaJiHCbKA enoxa B TocTpaasHcbkoMy KiHoy; IOpig Tiopina «Pocificbka
iCTOpIig Ta JYXOBHI TPaMIlii B KOHTEKCTI KiHeMaToTpadiuyHOl TBOPYOCTI»;
Oubru KieiimenoBoi «Kommosutiiiti mo6ysoBr 00pasoTBOPUOro Psiy B
icropuunux dinpmax C. Eizenmreiina i A. TapkoBcbkoros; Mupy Axopuri
Axmana «ObpasorBopui ocobmBocti ictropuunoro kivo Ipany 1980-x pp.»
TOIIO.

OcobJmBe Miclie B IOCTIZKEHH] MOCIIN Mpatti, MPUCBSYeH] TPaKTHYHOMY
(hOpMyBaHHIO BHpaKaJIbHUX 3ac00iB irpoBoro kito. Cepesl HUX BHOKPEMIMO
BiTunansHi: Harasig Yrisosa «MonTtasky, Mapk Bosmrens «ITpodecist: onepa-
Top», Cepriit MemuHcbkmii « Kommonyemo kinokazps, Banentun sKere3Hsxon
«Koutip 1 kourpact. Texuostorist i TBopumii Bubip», Anarouiit Tonosrs «Maii-
CTepHICTh KiHoomepatopas; 3apyOikHi: Pynoibd ApHxeiim «Mucreirso i Bi-
3yasbHe CcrpuitHATTS», bpioc biok «BidyanbHe onosiganss», Ilitep Yopn
«Komrosutist Kazpy B KiHo i Ha TejiebaveHHi», Mitu SIko6con «Baratokamepte
BUPOOHMIITBO: BiJl IHATOTOBKU 0 MOHTAXKY 1 BUIycKy», Maiik Tyapimk i Tim
Ipipcon «IIpodecis: kinoormeparop», [lesin Camyenbcon «Kinosizeokamepu ta
OCBITJIIOBAJILHE YCTATKYyBAHH».

V (daxosiil mpeci TPAILIAIOTCS IIPalli, IPUCBIYEH] 00PasHOMY OCMHUC-
sennio J[pyroi csitoBoi BiitHM B KiHemaTorpadi, BogHouac ictopis CIITA
PaHHIX eTaliB, 30KpeMa aHaJi3 eBOJIOI] Bi3yaJbHUX pillleHb BOEHHOTO
(isbMy y TBOPUOMY, TEXHIYHOMY i CMUCJIOBOMY PO3Pi3ax, PO3KPUTI B JIKe-
peJiax HeIoCTaTHbO.

Merta cTaTTi — IPOCTEKUTH €BOJIOIII0 BUPAKAIBHIX 3aCO0IB Y BOEH-
Hux (impmax CIITA, chopmoBaHi HUMH XyI0KHI 00PasH 1 KyJIBTYPHI CMUCIIHL.

Bukaan ocuoBHOoro matepiany mociimkenns. Himerpkuit dimocod
i Teoperuk mucrenrsa Opigpix [unnep Biaznauas: «CrpaBKHSI Ta€MHU-
151 MUCTEITBA MANCTPa TMOJSITAE B TOMY, 1100 (HOPMOI0 3HUIUTH 3MiCT; i
TM Oliblile TOPKECTBO MUCTEITBA, 10 BiZCYBAE 3MICT I MAHye HaJ HUM»>
(Boirorexwii, 1986, c. 270). Tyt y hopMi eCTETHIHOTO 3aKOHY BUPAKEHO Te
CJIYILIHE CIIOCTEPEKEHHS, 3TIIHO 3 IKUM OY/Ib-SIKIil TBip MUCTEITBA MiCTUTD
BHYTPITITHIN po3Ja Mizk 3MicToM i hopmoio i came hopMOoTo XyT0KHWK /10-
cstra€ TOro e(eKTy, 1[0 3MICT 3HUIYETHCsI, HIOU ToramaeThest (TaM camo,
¢. 270). PosriisiHeMo JesKi BUpaskajibHi 3ac00H, 110 3aCTOCOBYIOThCS Y BOEH-
nux impmax CIHIA, a Takok 3B’I30K MiK (hOPMOIO i 3MICTOM Y TIUX TBOPAX.

3rigno 3 xonueniicio Haramil Yrinosoi, koMnosuiiiina modynosa Ka-
IPY, HOTO CBITJIOTOHAJIBHE 1 KOJTBOPOBE PINIEHHST aNlefo0Th /10 Mi/ICBiI0MO-
TO CIPUUHSITTS TJIsIIaua, Ha TIPOTHBATY JiaJloTaM, 3aKa[POBOMY TEKCTY abo
Gyab-sikoMy iHIIOMY cioBecHoMy psany (Yrunosa, 2014, c. 43). «SIky poJib
Y CTBOPEHHi 3arajJibHOTO HACTPOIO BiITPAIOTh JIOTIUHI MOJEI, a SIKYy POJib
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BiJlirpa€ 4yTTEBUN BILJIUB Ha TeJersaada. [Ilo kepye smoanHo0: JoriKa yu
nouyttsi?» (Yruaosa, 2014, ¢. 9). CripobyemMo mpoaHasiisyBary IeBHI Bpa-
JKasbHi 3aco0w, ski, Ha xyMKy H. YTis0BOI, BiAMOBIAI0TH 32 Uy TTEBE CIPHIA-
HATTS IJIs/1a4a.

Paggancbkuii kinooneparop Bomogumup Haxabues Bigsnauas: «Kino i
TestebaueHHsT HaIal0Th MOMKIMBOCTI “BTpydatrcs” B IPUPOLY CBITJIOM, KO-
JIBOPOM, OTITHKOIO, TEMITOM PYXY, 1106 CTBOPUTH Ha eKPaHi HOBUI 4y TTEBMIT
cBiT — 06pas» (Bouabiner, 2004, c. 138).

KosbopoBomy pillieHHIO (BilbMy BiZIBOAUTBCS 0COOIMBA POJIb. B
KOJILOPY Ha MYUIEeBHUH CTaH JIOAWHU BiOMUN 37JaBHA: «B KOJBHOPI € JUB-
Ha Maris: CyMHi KOJIbOpH, Becesi ab0 CHOKiiHI <..> KOJIp i€ Ha IICHXiy-
HUH CKJIA i TicHO MOB’'s3anHuil 3i cranoM nyxy» (Boabsiaer, 2004, c. 127).
Ha gymky xynosxkuuni Tersaun Hasapenko, «y Oynb-sKuX HOYYTTIB € KOJIP.
BesbapsHa Tiibku GaiimyKicth» (TaM camo, ¢. 125).

Omnepatop dinbmy «Atokasmirncuc cboropni» (1979), skuii npucssiueno
B’ernamcskiit Biitni, Bitropio Ctopapo Binznauas: «Kosip — 11e BisyasbHa
€Hepris, i BOHA BiJIUyBAETLCS He TiJIbKU 30pOM, ajie i yciM Tisioms» (OpJios,
Macmep: Bummopuo Cmopapo, 2019). Tlonoposk ros0BHOTO T€posT KarriTa-
Ha Yinmapza omnepaTop Ha3WBAE <IIOJIOPOKIKIO TTO KOJBOPOBOMY CHEKTPY».
¥ mpotieci miAroTOBKYU 70 3IOMOK OTepaTop BU3HAYMB 3HAYCHHS KOKHOTO
KOJTbOPY: YOPHUI — Hallle HeCBi/loMe, YePBOHUI — KPOB, JKUTTEBA €HEPTis,
OpaHIKeBHil — CiM’st, )KOBTHI — MOJIOZICTD 1 yCBiZIoMIeHHS cebe, 3eJIeHuii —
MpOIleC T3HAHHS, CUHIN — PO3YyM, 1HIUTO — MaTepiajbHi IiHHOCTI, (iore-
TOBMI — 3aXiJl JKUTTH, a Ol — piBHOBara i rapMoHist (Tam camo). ABTopu
(isbMy aKTMBHO BUKOPMCTOBYBAJIM JIMMOBI MIAIIKYA Pi3HUX KOJbOPIB JIJIs
CTBOPEHHS MIEBHOTO HACTPOIO B IJIs/[ada B TUX UM 1HITUX CIleHaX. 3a CBOi JI0-
CATHEHHS Y BUPIIIEHHI Bi3yaJbHOTO PALY KapTuHu BitTopio Ctopapo oTpu-
MaB «Ockap».

[ammit oneparop, Takox iTamilicbkoro mnoxojkenHs, [lante CriHOTTI
orpumas Haropony «BAFTA Film Awards» 3a poboty Haz dinbMoM, SKuii
OyJ10 TpUCBsUCHO (paHKO-iHIiaHChKill BiiitHi B Amepuil, — «OcranHiii 3
Morikany (1992). Y crpiulli npoTucTaBienHst «CBill — UyKUil» TAKOXK I10-
KasaHo 3a JOMOMOTo0 KoJibopy. OGpasyl MpeACTaBHUKIB IIeMeH] iHiaH-
11iB — QHTArOHICTiB TYPOHIB IIPeJICTaB/IEH] B YePBOHUX BifITIHKAX (BifTiHKAX
GYHTY, KPOBi, arpecii), aHruiiini — y 6i10-61akuTHUX ToHaX (CIOKO0, Hakil i
ymupoTBopeHHs). Ile mifikpecsieHo KoabopaMy MKipy iHIaHIlB, O/IATY aH-
TJIHIB, Teli3askHOro (hOoHY B Pi3HUX clleHax. Tak, B OfiHIl i3 HUX aHTJIHII
epexoBYIOThCS BiJl TYPOHIB y Tedepi 3a BojocnasioM. Kosn iX 3HaXO/STh,
6e330poiini i 3HeBipeHi aHIIiiIl CTOATh Ha T GJIAKMTHOTO BOLOCIIALY, 110
CUMBOJIIYHO IEMOHCTPYE iX JKePTOBHICTH Ta prpedeHicTs. [ypoHu 3i 36pocio
i hakesaMu B pykax Ha TJIi TEMHOI TIeUepH OCSHI YePBOHUM CBITJIOM. [HIITA
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clieHa TIpUcBsAYeHa 3arubeni AJsicw, KOTpa He 3aXOTijia CTaTH HAJIOXKHMU-
1eio inianng Marya. Crosun Ha Kpaio ckesii Ha TJ1i 61akuTHoro Heba i rip,
BOHa pOOUTDH KPOK y TIPIpBY, y0auaiouu B IbOMY €AUHUIT CIIOCIO TIOPSITYHKY.
[Hpian, 3 miaAKpecaeHO YePBOHOIO TKIPOIO, CIIOCTEPITAI0Th 3a MM Ha TJIi
OpaHKeBO-OYPHX CKEJIb.

OcobuBa poJib Iijl Yac BUKOPUCTAHHS JpaMaTyprii KOJbOpy Haje-
JKUTh MPABUJIbBHOMY 3aCTOCYBAHHIO TOHAJIBHOI (HOBITPSIHOT) MEPCIEKTUBN.
3ase;xHo Bij BizcTani 10 00’€KTa i IIIBHOCTI TOBITPSAHOI JVMKH 3MIHIOIOTHCST
I TOHU TIPpeIMETiB. ¥ Kaapax, e HasiBHA MOBITPSHA IMMKA, HA TIEPIIOMY TiTa-
Hi TOHM COKOBUTI, KOHTPACTHi, HACUUEH], HA [PYTOMY 1 TPETbOMY TIJTAHAX —
Jleati M SIKITIT, pO3MUTII, akBapeabHO-TlacTembHi. [Icuxodisionoriuno Mu
CIIPUIIMAEMO TETLII KOJIbOPH SIK TaKi, [0 BUCTYIAIOTh HA MEPIINHI TJIaH, X0-
JIOJHI — TaKi, 1o BUcTymaioTh yrinb npocropy (Boabier, 2004, c. 35).

Takosx y disbMi 6araTo KpUBaBUX CIIEH HaIlaLy TYPOHOB Ha aHTJIIIIB,
SKi PACHIIOTH YePBOHUM KOJbOPOM. TyT HasiBHA TTeBHA MAHIMYJIAIIS 3 TOUKU
30Dy ICTOPUYHNX (DAKTIB, IO XaPAKTEPHO /IS CTBOPEHHS OTIO3UIIi1 «CBIl —
yKU».

Y xynbminarii dinemy iHgianens Marya Bupisae cepiie 3 rpyzen 1ie
JKUBOTO TiinokoBHrka MoHpo, Matouu Hamip iioro 3'ictu. Bapro 3a3naun-
TH, O iICTOPUYHMIA TPOTOTUTT MOHPO TIepekUB pi3aHuHy i momep uepes 3
Micsni B Onbani, IpoBiHIis HbIO-IU/IOpK, [IPOTE JKOPCTOKUX CIieH YOUBCTB 3
TOMATaBKaMH i 3HATTSIM CKAMBITIB OYJI0 IOCTATHLO JI7TST MITPiBAHHS B aMe-
PUKAHCBKOMY CYCHIIBCTBI PE30HAHCY TIO/I0 JKOPCTOKOCTI iH/IIaHIIiB HA TIPO-
THBAry UISXeTHOCTI O1InX.

3arasiom aBTopH (hibMy HAMAralOThCSA CIPOCTYBATH yMKY GilbIIoCTi
ICTOPHUKIB PO Te, 0 KOJIOHi3aIist AMepUKH GyJia TeHOIMAOM iHIiaHChKOTO
Hapopy. Tax, apropu (hiTbMy YHUKAIOTb PO3KPUTTS TAKUX iCTOPUIHUX (PaK-
TiB, SIK: icTOTHa 030pO€HA TIepeBara KOJIOHICTIB; YMUCHE MOJICTIOBAHHSI MiJK-
YCOOHUX BOECHHUX [l 1HAIAHIIIB 3a IPUHIIMIIOM «PO3ALIAN 1 BosogapIoii»;
3apaskKeHHs MiCLEBHX KUTEJIB BICIIO0, KOPOM 1 4yMOI0; 3HUIIEHHS Gi30HIB i
1HIIII 3aX0/IM /1711 BUHUIIEHHS KOPiHHUX kuTedqiB. [[ikaBo, 1110 koxkeH rypoH
y (inbMi 0306pOEHII BOrHENAIBHOIO 30POEIO, WO caMo 10 ¢obi € abo KiHo-
JIATIOM, 200 HABMUCHUM (heHKOM.

Y Boernomy GibMmi 2014 p. «JI10Th», TPUCBSIYCHOMY MOAISIM 3aXiZIHOTO
dponTy [Ipyroi cBiTOBOI BiliHH, 3acTOCOBY€EThC Momupena y XXI cT. komt-
JIMEHTapHA KOJbOPOBA CXEMa, 10 CKIAIAETHCS 3 ABOX GA30BHX KOJIbOPIB
«teal and orange» (6saKUTHOTO Ta OPAHKEBOr0). Y Ka/pi IMOHCTPYIOTHCS
nozii kBitis 1945 p. Jlamatoun ormip HiMEIbKUX COJIIAT, COIO3HUKH TIPOCY-
BatoTbes Brianb HiMewunnu. Exinax ogHoro 3 TaHKiB 040J110€ cepakant JJoH
Koubep, axuii HeHABUAUTD HIMILB i TOTOBHMIT yOUBATH BCiX — BiJl TIOJIOHEHHUX
no mupHux xutesniB. Omeparop dinbmy Poman Backsnos mporucrasisie
eMOITiITHY Ha3BY (DiJIbMY XOJOIHNUM i HEKMBUM KajipaM (DijbMy.
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B inmomy Boennomy disbMmi 2014 p. «Chaiineps, npucBsgueHoMy BiiiHi
B Ipaky, BUKOpHCTaHa Tak 3BaHa aHAJIOTiYHA KOJIbOPOBA CXeMa, OCHOBAaHA Ha
BUKOPUCTAHHI TPHOX OJHM3BKIX 3a CIIEKTPOM KOJMBOPIB. Y MbOMY BUIAJIKY —
11e 3eJIeHUIA, CAJTATOBU 1 JKOBTHIL. 3a3BUYail ITi/] Yac BUKOPUCTAHHS TIi€i cXe-
M1, Ha BiIMiHY Bij KOMILUIIMEHTApPHOI, HeMae KOHTPACTY, TOMY KOJbOpH a0
eI, abo xoJ10/Hi (y bOMY pasi — TeIIo-3e/IeHi BIATIHKM).

Tonosuuii repoit dinbmy «CHaiinep» — BIHCBKOBOCTYKO0BEIb ITi/-
posuiny «SEALs> («Mopcebki kotukus) CIIA Kpic Kaitr. Icropuunnit
TPOTOTUTT (DITbMY BBAKaBCsI HAWPE3yJbTATUBHINIMM CHAWTIEPOM B iCTOPIi
36poitaux cui CIITA, y6usmm i yac cayx6m B Ipaky 255 MPOTHUBHUKIB,
3 skux 160 Gy odiniitHo miarsepakeni MinicreperBom oboponu CIIIA.
O6pas repost CIITA po3KpHBAETHCS B 3€JIEHUX TOHAX, 3 TOYKU 30PY MCHXO-
JIOrii — y KOJIbopi IpoeciitHoro ta 0coOUCTICHOro 3pOCTaHHsl, KOJbOPI 106~
pux i gobpocepaeunux Jogei. [TaTpioTruHa JiHis GiTbMY € HaI3BUYANHO
cuspholo. Tepoit pig CHIA, nma Ipaky BiH cTaB «IMSABOJIOM», K HOTO ITPO-
3Basi Miciesi sxkutesti. CBoi BOMBCTBA FOJIOBHUIN repoii BUIIPABAOBYE IIpar-
HEHHM 3aXMCTUTH aMePUKaHIIIB Bijl ipaKIliB, sIKi «AiHAYTh 10 Texacy».

He menmn BaxsmBoIo 11 9ac cTBOpeHHs QiibMy € (hopMyBaHHS HOTO
cBiTJI0BOI KoHIlerii: «KiHo roBOpUTh MOBOK BidyaJbHUX 06pasiB, siki BU-
HUKAIOTh 1 3HUKAIOTH i/l BIVINBOM cBiT/ia i TiHi. Koxen wmiii ¢inbm — 11e
BUPIiTIEeHHsT KOHDIIKTY MiXK CcBITIOM i TiHAMHI. CBITIO BUSBISIE TIPaBLy, a
Birropio Cropapo (Opaos, Macmep: Bummopuo Cmopapo, 2019).

Omnepatop i ciienapuct Mapk BosmHellh Xxapakrepusye BidyasibHe pi-
menns Bitropio Cropapo y ¢inbMmi «Amokasincuc cborojiHi» HACTYITHUM
JuHOM: « KOHIIEMIIis moigTasa B MPOTUCTABIEHH]  3iTKHEHH] TBOX ITWBiJTi-
sattiii — Cxopy i 3axoy — yepes mpoTHOOPCTBO PI3HUX 32 CBOEIO IPUPOIOIO
XapakTepiB OCBiT/IeHHs. 3 ofHOro 60Ky — B’eTHaM: MPUPOHE OCBITIEHHS
BiJI CXOMy COHIIS [I0 3aXOIY, 3 YCI€EI0 HECKIHUECHHOIO PI3HOMAHITHICTIO BiTiH-
KiB i TIepesInBiB cBiT/a. 3 iHITOTO, — AMepUKa: MITy4YHe CBITJIO Bijl TPOXKEK-
TOpiB, BUOYXiB —— Pi3Ke, CJIIyUe, 10 TAKOK HALA€ OMEPaTOPOBI MIUPOKUX
BUPKAIbHIX MOKIMBOCTEN y poboti» (Bosbmern, 2004, ¢. 125). Y dinbmi
BUKOPKCTaHI Pi3Hi BUAN OCBITJIEHHS: CBITIOTIHBOBE, OE3TIHBOBE, JIOKAIbHE
i cuJyeTHe.

OHi€r0 3 HANCUIIBHILINX CIIEH, 3 TOYKK 30py POOOTH 31 CBITJIOM, € ClieHa
MOHOJIOTY TinoakoBHUKa KypTita. Bin 3BUHYyBauy€e B'€THAMIIIB y JKOPCTO-
KOCTI, He BJIACTUBIHM aMEpUKAHIAM, Ta 3Tajly€ BUIIAJIOK, 110 HE MA€E JIOCTO-
BIDHUX IIATBEPUKEHb, PO Te, SIK B'€THAMIN BiAPpyOyBaIM JITAM PYKH MiCJIst
TOTO, SIK aMEPUKAHIlI TPUIIETUIIN 1X Bif Masapii. KypTi 3asnavae: «Bonn
CUJIBHIII 32 MeHe, TOMY 1110 BOHM BUTPUMAJIX 1ieii kax. I e Oyiu He MOH-
CTpH, a JIIOJIH, crieriaabHo HaBdeHi. i jon 3 kam’siHuM cepiieM. Y Hac cim'i
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i ;iiti, MU TIepenoBHeHi 060B’10. AJie B HUX € CUJIa, CUJIa, 1106 11e 3poOuTH.
SAx6u B Mere Oyio 10 auBisiil TaKKX J1I0/1€iT, MOT HEIIPUEMHOCT] 3aKIHUMJIHCST
6 mysxe mBuaKo. IToTpiOHO MaTH JIfo/eli MOPaIBHIUX 1 BOIHOYAC BOHU MOBHU-
HHI BMITH KOPUCTYBATUCS CBOIMU BPOKEHUMHU IHCTUHKTAMH, 11100 BOUBaTH
6e3 mouyTTiB, 6e3 eMoliii, 6e3 KojuBaHb. ToMy 110 Halla HepilIydicTh HAC
3aBsku mepemaraey» (Konmoua, 1979).

BizyaspHe pilneHHs 1[bOT0 MOHOJIOTY B 3aMIOBHIOIOYOMY OCBITJIEHHI He
MaJio 6 KOJHOI JAPaMaTUYHOI CUJIM, TOMY BHPIlIEHO BUKOPUCTOBYBATH (O-
KOBE MAJIOI0Y€e CBITJIO, 1[0 BUXOILTIOE YacTHHY 06Jmaust Kypria 3 reMpsiBu
(ederr Kbspockypo). YopHHil KOJIp, CUMBOJI HENI3BHAHOIO, TTOTOUGIYHOTO
yocobuoe Kypriia sik ieMoHa, ajie i BOIHOYAC 1 IK HOCIsT iCTHHI, MY/IPEIs.

Y dinpmi «Ocranniil 3 MOTiKaH» aKTMBHO BUKOPUCTOBYETHCS CBITJIO-
TIHBOBE OCBITJIEHHSI, @ TAKOXK OCBITJIEHHST BiJl JPKEPET BOTHIO — CBIYOK, (ha-
KeJliB i 6araTh, o iakoM mpupoanbo it XVIII cr. BinbuiicTs cien 3uaTi
Ha HATYPIi, OTIepaToOp aKTUBHO MPAIOE 3 COHTYHUMHU TPOMEHSMU H KOHTP-
OBUM CHJIyeTHUM OcBitsieHHssM. (DiibM BUKOPHCTOBYE OaraTuii apceHas
ONEepPaTOPCHKUX BUPAKATBHUX 3aC001B, 30KpeMa JJisi CTBOPEHHS OPTPETIB:
cBiTsmX 1 ynctux Kopu i Asicu Ta, Ha MpoTHBary iM, arpecBHOTO H/[IaHIIS
Marya.

Onepatopu diznbmiB «CHaiineps i «JI10Tb» 2014 p. IpakTUYHO BiIMOBH-
Jimcs Big po6oTH 3 KOHTpacTaMu ¢BiT/a i Tini. DinrbMu BUKOHAHI B PIBHOMY
ocsitienti. Dinbm «JI10Th» 3HATHI y 6E3TIHBOBOMY OCBIiTJIEHHI, HeGO 3a-
TSTHYTE XMapaMHu, 3Biich — M SKHUii cipo-OJaKUTHIN KOJIP YCboro (iabmy.
Ha gymky Hartauii YTisioBoi, 6e3TiHbOBe OCBITIEHHSI «CTBOPIOE BPasKEHHST
iH(opMaIliitHoro, HeynepeaKeHoro 300pakeHHs, M030aBJIEHOTO J0JaTKO-
BUX XapakTepucTuk. CBITJIOTIHBOBE OCBITJIEHHST BUSIBJISIE TIJIACTUYHI BJac-
TUBOCTi TOTO, IO JEMOHCTPYETHCS, HAZIAE HOBUX IITPUXiB, BUKINKAIOYH
Hecro/liBani 00pasy, acolialii, eMOI[IHO IACKIIOI0YK JApaMaTypriyHuii
xizy (Yruiosa, 2004, c. 15), BiANOBIZIHO, BUKOPUCTAHHS CBITJIOTIHBOBOTO
KOHTpacTy abo BiZICYTHICTh TAKOTO ICTOTHO BILIMBAE HA BiyaJibHe PillleHHs
bimpMmy.

3a KOJIbOPOBUM Ta CBITJIOBUM Bi3yaJabHUMU pillleHHAMU isibM «JI10Th>
TSIKIE 10 YOPHO-0110r0 (DIIbMY, 0 JEMOHCTPYE HParHeHHs aBTOpiB 301~
3UTU WOTO 3 IOKYMEHTATBHUMU CTPIUYKAMU TIPO BiliHY, MiATBEPIUTH JIOCTO-
BIpHICTH BiT0OpasKeHUX MO/, «3TycTUTH (hapOm» 1 MOKa3aT TEMHY CTOPO-
HY TOTO, 1110 BiflOyBa€ThCs.

«Y 4opHO-6i710MYy BUIVISL MU CIIPUIIMAEMO, K NIPABUJIO, MUHYJIE ab0
IO/1ii, 1[0 MAIOTh HeraTHBHE 3HaUeHHs (i yac crpecis yci papbu ailicHoCTi
IiTATHhCS Ha YopHi 1 6i11). Mu He ToBOpUMO “Oiui i YopHI”, TAKMM YHHOM
BUOKPEMJIIOIOUN 1 CTABJIAYN YOPHUHN KOJIp HA TepIie Miciie, OCKIIbKU KO-
JIbOPOBE CIIPUUHATTS HepeyCciM T0B’A3aHe 3 YyTTEBUM, eMOIIIHUM Tiepe-
sxkuBanHAM»> (Ytuinosa, 2004, c. 159).
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@Dinpm «CHaltep», SIK 3a3HaYAI0CST, BAKOHAHUHN Y TEMJHIIOMY KOJIbO-
Pi — 3€JIEHOMY, OTIepaTop 3aCTOCOBYE €JIEMEHTH CBITJIOTIHBOBOTO OCBIT/IEH-
Hsl, 1[0 HA/IAE OKPEMUM CI[EHAM JKUTTEBOCTI i ortumizmy. OHaK 11eii onTu-
Mi3M € cy6’ekTuBHIM. T0JIOBHI TepOi, CHAliIEP, He MOJKE JKUTH [[BIIbHIM
JKUTTSAM, He BOMBAIOUM «KUBKMX MillleHel», gK BiH roBopuB. Y TOH yac, K
fforo Mosommii Gpar samuimas Ipak y posmadi Bifl JKOPCTOKOCTI 1 Heos-
nocri Bittnu, Kpic Kaitn peryssipro i3nus y Biapsmkents. Dinbu, sikuit mo-
CTYJLOETBCS SIK APaMa, PAJLIe TSKIE 10 MEIOAPAMIE, Y IKOMY JIOOOBHIi JiHii
npuIiieHo Oibie yBaru, Hixk Biftni. Kapru i jipuka y diabMi ZOMIHYIOTH,
ciieHam yOouBcTB Opakye apamatusmy. CiieHu PO3CTpiiy ipaKChbKUX KIiHOK i
JiTeil 3HATI XOJI0HO I BiZICTOPOHEHO, ajlke BUIIPABAOBYIOThCs HEOOXiIHiC-
TIO aMEPUKAHCHKOI apMil «3aXMIIATH CBOIX CITIBIPOMA/ISIH», TIPaB/ly Ha Biji-
crani tucsy xiometpis Big CIITA.

[Topstt 3 mOpTPeTaMu, He MEHIII BaKJIMBIMHE Y CTBOPEHHI XYI0KHIX 00-
pasiB y BoeHHOMY (DijibMi, ClIOBHEHOMY OaTaJbHIMU ClIeHAMM, € TIeii3asKi Ta
iHTep’epu, AKi MOXKYTh BigirpaBati poJb (HOPMaibHO-00'€KTHUBHUX (HaKTO-
piB, dony, emitery abo cumBosry. YuM Buluil piBeHb 06pasHoCTi HiTbMYy,
TUM TIUPIIE 3aCTOCYBAHHSI CUMBOJIIB i MeTadop y Bi3yaJbHOMY pillleHHi
bimbMmy.

@inpM «ATOKAMIICHC CHOTOAHI» BUKOPUCTOBYE HaNpPi3HOMAHITHIIII
Buan meisaxkis. [lefizax gax ¢on — 1e micu B’eTHamy, Mo MiAnanio0ThCS
HaIlaJMOM; B'€THaMCbKa IIKOJA I OOCTPiIOM 3 BEPTOJIbOTIB; CXOBHMIIE
noskoBHNKa KypTiia 3 010 IaBHIM XpaMOM 1 UMCIIEHHUMU TTOCTi/IOBHUKA-
MU; TIOBIITEH] # PO3Tep3aHi Tila B’€THAMIIIB, IO CYTPOBOLKYIOTH TOJOBHUX
nepcoHakiB Ha IxHbOMY muIxy. [lefizak — emirter (meii3ask ounma pexuce-
pa i omeparopa), SKuii IOKJIMKaHUH BitoOpasuTH HACTPiil TOJTOBHUX TePOiB.
30KpeMa 11e CIleHa 3 TIPOJUBHIM JIOIIEM, KOJIM aMEPUKAHCHKI COJIIATH Ky-
s cobi vac 3 gisdaramu 3 «Playboy». PagicHuil HacTpiil cospatis pisko
KOHTPACTYE 3 HOXMYPOIO IIOr0A010 1 GPY/IOM 11iji Horamu, sikuii Gpirypye sK
CHUMBOJI COI[iaJIbHOTO 1 AymeBHOTO 3anenay. Hebo miade, Tak caMo, Sk ii i3o-
JIbOBAHI y CBOEMY BEPTOJIBOTI J[iBUata, Ha MPOTUBary eiiopil i GeameaHocTi
aMepUKaHChKUX BIHCHKOBUX. Bo/HOUAC 3aCTOCOBYETHCS i1 iHTED €P-€EMITET.
[HTED € BEPTOIBOTY HibOM KUBE CBOIM KUTTAM. Bessaz i Xxaoc KOHTpacTy-
10TD 3 JITAIOYMMU ITaXaM — €IUHOI0 PO3PAJI0I0 OHIET 3 ZIIBUAT, 110 BOIHO-
yac CUMBOJII3YI0Th TIOPAHEHI JIYIIIi [iBYaT — TITANIOK Y KJITII.

[HTITIH THT TIefi3asky — Iie me3asK-CUMBOJI, 1110 PO3KPUBAETLCS B CIeHI
3axoIUieHHs Karitana Yimmapaa moasmu Kypria. Moro xanaiors 3a Horn
i mepeBepTaTh JOTOPH HOTaMHU, 3aHyproloun B Gpya. Pasom 3 Yimmapaom
HEPEBEPTAETHCA | KaMepa, 300pakyiour HaBKOJIMIIHIN CBIT I0TOPY HOTAMHU.

®inpm «OcTanniil 3 MorikaH» MiCTHTh 6araTo Imeii3axis, 1[0 BUTIIHO
TapMOHI3YIOTh 3 HalcuibHIMMEU ciieHaMu. OHIEI0 3 TAKUX € TOBOPOTHA
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CIleHa JINTITIOMATUYHUX [TEPETOBOPIB MiK TPOTATOHICTOM (hiJTbMy — Mo
KOBHMKOM GpUTaHChKOI apMil MOHpO, KOTpuii 0uosoBaB 060poHy (HopTy
Binpsama Tenpi, i ¢paniyspkum renepasiom Monkaabmom. CiieHa Bif-
GyBaeThCs Ha TJIi piuky B OIaKUTHII TOHAIbHII (ITOBITPSAHII) MepCeKTHBI.
I1a 5 nepcnekrBa OyJia BUKOPUCTaHA B clieHi 3arubesi Aicu.

Ieiizaxi y ¢inpmax «CHaiinep» i «JIi0Th» 300pakyIOThCsI HABITH He
gk (OH, a SIK JJOKyMEHTaJbHAa KOHCTATAIlis (DaKTy, «XOJOAHI» i GesmoHi
Byl i kam'aui Oyxisii Ipaky, abo neckinvenni goporu Himewunnu. Sk
3a3navae Mapk Bosmnenn: «Takoro tuiy 3iloMKky po3uapoByIOTS i IJ1s/1a4a,
i caMoro aBTopa <...> IIPOTOKOJIbHE Bi/ITBOPEHHS] HABKOJIUIIHBOTO CBITY BU-
SABJIAETHCS HAATO 36iiHEHIM. 300paKEHHS MEPeia¢ JIUIIE Te, IO aBTOP T0-
Gauus, aje He Te, 110 BiH Bixuys» (Bombirerr, 2004, c. 46).

OxpeMo HeOOXi/IHO PO3TIISTHY TH TAKUH KOMILIEKC BUPAKAJIBHIX OIlepa-
TOPCHKIX 32C001B, SIK IJIaHH, PAKYPCH Ta TaHOpaMiL. Y (hiibMi « AioKasmincuc
CBOTO/IHI» IOMIHYIOTD JIaJTbHI TIJIAHY 1 TAHOPaMU, BUKOPUCTOBYIOTHCS HIK-
Hi paKkypcH, 30KpeMa 3 METOI0 HalaTh 3HAYMMOCTI IepcoHasky (HalpukJa,
nmosikoBHUKOBI Kyprity), aGo BepxHi, 110 [03BOJSIIOTH MOKa3aTH MaciiTad-
HICTh TAHOPAMHOI CIIEHN 3aTaJIoM (JIEMOHCTPAITisl YUCEeNBbHOCTI MTOCTiIOBHU-
kiB Kypria mizx gac mpubyTrst siiozieit Yisumapaa o Gepery).

Y ¢inbmi «Ocranniit 3 MOrikaH» KUJIbKICTh HECIIOJ[IBAHUX PaKypCiB
3BeJIeHa 10 MiHIMyMY, 110 iCTOTHO 30iHIOE IeMOHCTpAIlif0 GaTaTbHIX CIIEH;
cepesl MJIaHIB — 3arajibHi, cependi Ta kpynHi. Y ¢dinbmi «Craliep» HasB-
HUII BEPXHIll pakypc IIijl Yac BUKOPUCTAHHS Cy0'€KTUBHOI KaMepH, IJsagaq
GauuTh ipaKiiB B 00'€KTUBI CHANTIEPCHKOT TBUHTIBKY TOJIOBHOTO T€POST, KOT-
puii 1e;KNTh Ha JaXy OAHOrO 3 OYAUHKIB. B iHIIOMY — KOJIO OIIEPaTOPCHKUX
npuiiomis oOMeskene. HaliMeHina KiJbKiCThb OIIEPATOPCHKUX HPUITOMIB 3
anasizoBanux (isbMiB Bukopuctana y (isbmi «JlioTh». 3acTocoByoThCA
KPYITHI 1 cepeziHi TuiaHu. baTtanpHi clieHn 3HSATI Ha 3araJibHOMY TLIaHi, M0
CTBOPIOE BUMMICTh 00Opizanux creH. CaM omepatop MOSICHIOE Iie T10Yar-
KOBUM 33/[yMOM 30CEPE/INTH YBary He Ha BiifHi, a Ha Teposx: «bromker no-
3BOJISIB HAM 3HIMATH JysKe BEJIMKI OaTajbHi CIIEHH, ajie, TyMaro, JIOIH BiKe
Bce 1e Gaumin, 3are iM HOBUHHO OyTH I[IKaBO NOAUBUTHUCS, K Lell Oiif Bu-
TJISI/Ia€ 3 cCaMOTO TaHKa. AJIKe I1i IT'SITh YOJIOBIKiB, HaIlli T€POI1, IUBISITHCS Ha
noJie GOI0 Uepe3 TaKy MAJIEHbKY IIJIMHKY, Y SIKY Mail’Ke Hi40ro He BUIHO»
(JIsmienko, 2014).

BoeHHMil (hisibM MICTHTH BeTMUE3HUTT TTOTEHITIa/l BUPAKATBHIX 3aC00iB
JUIS CTBOPEHHS MOTYKHUX, 3 XY/I0KHDOI TOYKH 30Dy, IIOPTPETIB, 110 BiJI0-
GpaskaloTh XapaKTepH eoXH, Meisaskis 1 iHTep'epis, Ha (oHi AKUX BiaOy-
BAlOThCsT GATaIbHI CIIEHH i IEMOHCTPYEThCS TTOOYT rpoMajisiH. Ha kaib, He
BCi peskucepy X0uyTh PeaslizyBaTy Iieli TIOTEHIlasl i He BCi orepaTopy 371at-
Hi 1e 3poburu. B oxnomy 3 inreps’io oneparop Birropio Cropapo askye
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@. @. Kormosri 3a MOKIMBICTD PO3KPUTH CBill TBOPUMIT TOTEHIT A, IMIIPOBI-
3yBaTH i caMOCTIlIHO 0OMpaTH BiyasibHi pileHHs 1Jist hibMy « ATIoKasincuce
coorozni». Oxue 3 xepen HaBoauth nutaty O. O, Konmosnn, skuit nazusae
closkeT BisibMy «Oe3rTy3/I010 ICTOPIE PO YOTHPHOX XJIOIIIIB, SKI XOUYTh
yOUTH 1'ATOTO XJIOMIIsT>. Bid 3a3HauaB, 10 poOUB «IIPUTOAHUIIBKY iCTOPi0>,
«Hapo/iHe KiHO», HABMUCHO CTBOPIOIOYM KOKHI II'SITh XBUJIMH Y KapTUHI BU-
JoBuIHI arpakiioni eiementu (OpnoB, Kak amo cnsamo: «<Anokaiuncuc ce-
200ms1», 2019). 3 1IbOTO BUTLIMBAE Ta BAXKJIMBA POJIb, SIKY Bijlirpasia Maiicrep-
HICTB orepaTopa i/ yac cTBopeHHs (inocodcbkoi i MeTadhopruHOI CTOPIH
1[OTO (DiSTBMY.

3 iH110T0 O6OKY, BiIZHAYMMO KOMEPIIHIIN YCITiX y TTPOKATi BCiX PO3IJIst-
HYTHUX KiHOMIIbMIB, OTKe, YCi CTPIUKU BiIMOBIIA/IN 3aUTaM TJsijlada K y
1979, 1992, tak i y 2014 p. baraTto nocijiHUKIB Biji3HAYAI0TH MOJIY Ha arpe-
CUBHY 1 Heymepe/KeHy To/[auy ayioBidyanbHol iHdopmaitii. Posrisamatoun
BUMOTH JIO CTBOPEHHST iH(pOpMAaIiiiHiX porpaM Ha TesebadeHHi (YTuiosa,
2004, ¢. 101), MoxkHa TOMITHTH (GaraTo CIIBHOTO 3 CyYaCHUMHE IIPUHITHTTAMU
3HOMKHM BOEHHOTO KiHO: 3MEHIITIeHHST HAi3/1iB 1 Bij'13]1iB, Bi/ICYyTHICTh ITAHOPaM
IOHaJ 45°, pyX KaMepu BinoBizae pyxy o6’ eKTiB 3HOMKH ab0 MPOAMKTOBA-
HUH JIiaIoroM TIepcoHaska; BiIMOBA BiJl TOCTPHX PaKyPCHUX MOGYIOB TOIIIO.

BucnoBku. Takum ynHOM, y BoeHHOMY (hisibmi 1979 p. «Amokasincuc
CBOTO/IHI» TIOCUJICHHS JIpaMaTypril 3a J0IIOMOT0I0 KOJIbOPY 1 CBiTJIa peati-
3YETHCS MPOTIATOM yciel KiHocTpiuku. Kosip BUKOPUCTOBYETHCS y (ibMi
JIJTST CTBOPEHHS 30POBUX aTPAKITiOHIB, EMOIIIITHO TiICUITIOE CIIEHH, CTBOPIOE
KOHTpACT MiK JiBoMa nuBijizaiismu. CBIiTJOTIHBOBA KOHIEMIis1 (DiibMy
CTBOPUJIA OJIMH 3 HAWCUJIBHIMINX MOPTPETIB y KiHO — TOJIKOBHUKA Kypriia.
Y pinbmi 1992 p. «Ocranniii 3 Morikau» poboTa 3 KOJbOPOM i CBITIOM BeJia-
CST 7T TIPOTUCTABIEHHS KOJIOHICTIB i KOPIHHUX JKUTEIMIB, a TAKOK JIJIST TOCU-
JICHHSI POJIi arpecopiB, BigBeaeHi ingianmam. [leiisax i intep’ep y dinbmax
1HKOJIM BUKOHYIOTH MeTahopryHy (HyHKILIIO.

@inpmu 2014 p. «JlioTh» i «CHalinep» CTBOPEHi 3 ypaxyBaHHSIM Cydac-
HUX TEXHOJIOTIH y KOJbOPOBiH KOPEKIIil, 110 TOMITHO B KOMIIJTIMEHTAPHII Ta
AHAJIOTIuHii KOJbOpoBiil cxemax. [leiisax i intep’ep y dinbmax 2014 p. Bu-
KOHYIOTb (QYHKIIi0 (hOHY; TAHOPAaMH ¥ JJIbHI IIJIAHU TIOCTYHAI0THCS MiclieM
KPYIHUM 1 cepeiiHiM IiaHaMm, GaTaJbHUM CIIeH BiZBeIeH] 3arajibHi IIAHK
3aMiCTb JIATbHIX.

3arazioM MPOCTEKYIOTHCS CBOEPIJIHE CIPOIIEHHS 1 30i/[HEHHSI Bi3yaiib-
HUX pillleHb BOCHHUX (BinbMiB, 30 IMKeHHs irpoBuX (ibMiB 3 Tesecepiasa-
MU 1 JOKyMeHTaJIbHUMEI POOOTaMH [IPO BiliHY, BAKOHAHUMU B YOPHO-01I0MY
300pasKeHHi.

[TpobJiemMa PIOPUTETHOCTI i TAPMOHIHOTO CITIBICHYBAHHS B ay/liOBi-
3yaJlbHOMY TBOPi (hOPMU 1 BMICTY € OJIHIEIO 3 IEHTPAJIBHUX Y IIbOMY JI0CJTi-
mReHHi. Bupaskambii 3aco6i TOPOKYIOTH COTHATBHI Ta KYTBTYPHI CMICJIH,
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a CMUCJM € BIIIIPABHOIO TOYKOIO /Uit (hOPMYBAHHS Bi3yaslbHOTO PillleHHS
Gbinbmy. Tak, 30kpeMa, 3a3HaueHi B CTaTTi BUPakaJbHi 3ac00U CTBOPHJIM
ribOKi 06pasu 3HEBIPEHOTO, ajle «MyIPOro», yousI mojkosHuka Kypriia;
«KOPCTOKOTO 1 HEIOXUTHOrO» iHfiaHng Marya; X0J0HOTO Ta <«CIIpaBej-
JIMBOro» BOMBII HiMelbKUX BilicbkoBomosonenux Jona Kosbepa; a Takosx
«100POAYIIHOTO» KapTiBHUKa — CHailiepa-pekopacMena Kpica Kaiia,
Bomxouac posti skepTBU i BOWMBIN MAMIHSAIOTHCS, YOUBIH CTPasKAAI0Th Bijl
«KOPCTOKOCTi» CBOIX KePTB, IKi HACMUINJINCS YUHUTHU OIIip. ¥ TaKOMY BU-
MajIKy BUPakajbHi 3acO0M MalOTh Ha METi BUITpaBAaHHs 30pOitHOI mpucyT-
Hocti apmii CIIA 3a Trcsgui xizmomerpi Bifi cBo€i Kpainu. BogHouac cTBO-
PIOIOThCS IIMGOKI IaTpioTHuHi 06pasy rOJOBHUX IepoiB, ki HIOMTO 3axu-
MIAI0TH TITATH BiJl BIHCHKOBOI arpecii MHUMOTO BOpOTa.

IlepcnekTHBY NOAAMBIINX JTOCITIZKEHb ITOJISTAIOTh Y PO3TJIS/I €BOJIO-
i IHIMX BUpakaJbHKUX 3ac00iB y KiHemarorpadi, 30KpeMa rOPU30HTATb-
HOTO i BEPTUKAJBHOIO MOHTA’KY; PO3IIMPEHHI eMIipuyHOi 6a3u BOEHHUX
(isbMiB; aHasi31 Bi3yaJbHUX PillleHb BOEHHUX (DiJIbMiB, TPUCBSYEHUX TPO-
Ma/ITHCLKUM BOEHHUM KOH(DJITIKTaM.
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POBOTA HAQL ®AKTYPOIO ®OPTEMNIAHHUX TBOPIB
®. LWONEHA: AHANITUKO-BUKOHABCBKI ACMEKTU'

PoarnsHyTo ocobnusocTi dopTeniaHHoi dakTypu y TBopax @. LLoneHa. Liei
006’eKT PO3BiAKM BUCBITIIOETHCS 3 MO3WLA BUKOHABCLKOrO aHaniay, skuii no-
€QHYE MY3MKO3HaBYMIA Migxif 3 TexHonorielo dopTeniaHHoi rpu. Bubip dak-
TYPHOrO acnekTy B LOCHIOXEHHI LLIOMEHIBCbKOro CTUII0, 30CEPEeIKEHOro Ha
«0bpasi» popTeniaHo, 3yMOBNEHO 3aBAAHHAMM XyA0XHbOIO Ta TEXHIYHOrO No-
paaky. Anxe 6yab-SKuiA LIONEHIBCLKNIA OMYC € He nnLe apTedakToM CBITOBOI
dopTeniaHHoi KyNbLTYpK, ane i NpeaMeTOM akTyaslbHOI iHTeprpeTaLii, HaBUYKK
SIKOi 3aKnafatoTbCA LU Mif, Yac HaBYaHHS niaHicTa. Y oMy KOHTEKCTi i BigbyBa-
€TbCS AOCTIAXEHHA — Bif 3aranbHOro (heHoMeH dakTypy B My3uLi) A0 0Co0-
nmBoro (doprteniaHHa dakTypa) Ta KOHKPETHOrO (LLOMeHiBCbka dopTeniaHHa
dakTypa 3 ii BUKOHaBCbKOI aTpubyTukoto). O3HayeHuid niaxin, yBaxaemo He
Nne KOMMNAEKCHUM, ane i AOCNIAHULBKM HOBUM, OCKINIbKWN BUBYEHHSI 0COOIIN-
BOCTEMN LONEHIBCbKOro GpopTeniaHHOro nncbMa € NOCTIMHUM 3aBAAHHSAM 415
BMKOHAaBLLiB, MEJAroriB Ta y4HiB, KOTPi 3BEPTAIOTLCS A0 Oro TBOPIB Y MPOLLECI
HaBYasIbHOI Ta TBOPYOI OiANbHOCTI.

KniouoBi cnoea: ¢aktypa B my3uLi, popTteniaHHa ¢paktypa, ®. LLloneH, ¢pop-
TeniaHHa gakTtypa @. LLloneHa, aHaniTnko-BUKOHaBCbKi acrnekTu pakTypu TBO-
piB @. LLloneHa.

0. L. Kripak, Ph.D. in Art History, senior lecturer, department of piano, faculty
of musical art, Kharkiv State Academy of Culture, Kharkiv

WORK ON THE TEXTURE OF F. CHOPIN’S PIANO
COMPOSITIONS: ANALYTICAL AND PERFORMANCE ASPECTS

The article is devoted to the consideration of the features of texture in the pieces
of music written by Frederic Chopin. This aspect of the research is covered from
the perspective of performance analysis, which combines the musicological
approach with the technology of piano playing. The creative work of F. Chopin
provides a fertile material for this, since it represents the style of one of the few
true composers-pianists, who have considered the piano as an instrument of
universal possibilities concentrated in the hands of a single performer.
Relevance of the chosen topic is determined by the need for systematic
implementation of the methods of performance analysis in educational and
creative practice related to the familiarization with the Chopin’s piano heritage.
The aim of the article is to identify the features of the texture in the pieces of
music written by Frederic Chopin, on the basis of which the reading and inter-
pretation of a particular sample should be built.

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike
4.0 International License
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The research methodology is based on a combination of general scientific
and special musicological approaches to the study of the phenomenon under
consideration. They include the method of deduction, which determines the
course of research in the direction from the general (the phenomenon of
texture in music) to the special (piano texture) and specific (Chopin’s piano
texture with its performance attributes), special methods of performance and
texture analysis.

Results show that the choice of the textural aspect in the study of Chopin’s
style focused on the “image” of the piano is due to the problems of artistic and
technical nature. After all, any Chopin’s opus is not only an artifact of the world
piano culture, but also the subject of actual interpretation, the skills of which are
laid down during the pianist’s training.

Novelty lies in the fact that the approach to the Chopin’s piano style from the
perspective of texture is not only relevant, but also the least tested in terms of
scientific discourse. The method ofimplementing the features of Chopin’s piano
writing is also insufficiently developed that is a constant task for performers,
teachers and students who turn to his music in the course of educational and
creative activities.

Practical significance of this article is determined by the possibility of using its
materials and conclusions both in the theoretical development of piano texture
issues, and in educational work related to the development of the technology of
its implementation in the pieces of music written by Frederic Chopin.

The conclusions note that the comprehension of the “secrets” of Chopin’s piano
texture is the most important interpretive task solved at two levels — prior-style
(educational practice) and style (the activity of concert pianists). These levels
are connected to each other and together represent an integral phenomenon
defined in the world piano culture by the concept of “Chopinism”.

Keywords: texture in music, piano texture, F. Chopin, piano texture of
F. Chopin, analytical and performance aspects of the texture of the pieces of
music written by F. Chopin.

AKTyaJIBHICTh TEMH JOCJIKeHHA. AKTYaJIbHICTh TEMU CTATTi BU3HA-
YAEThCST HEOOXIHICTIO CHCTEMATH30BAHOTO BIIPOBA/PKEHHS METOIMKU BHU-
KOHABCHKOTO aHAJIi3y JI0 HABYAJIBHOI Ta TBOPYOI TPAKTHK, SIKi MOB’sI3aHi 3
oTeHiBehKoto craantuHoio. [1lomenisaM Sk 3HaKOBe SBUIIE CBITOBOI (hopTe-
maHHOT KyJIbTypH MoTpedye 0coOINBOI yBarl BUKOHABCHKOTO MY3UKO3HAB-
cTBa — Tajlysi, Ka nepedyBae Ha MeKi MK IIPAaKTUKO0 (hopTeniaHHOI TPy Ta
MY3UKO3HABYOIO TEOPIETO.

Y crarTi 06paHO HEZOCTATHBO BUBYEHUN acrekT pobotu Haj (opre-
miananmu tBopamu . Ilomena, sikuii crocyerbest dhaktypu. Came ocran-
HSI € TOJIOBHOIO XY/I0’KHBO-TEXHOJIOTTYHOIO HOBAILI€10 MIOTIEHIBCHKOTO (hOP-
TETaHHOTO CTUJTIO i BI/[PI3HSIETHCS YHIKAIBHICTIO Y CTPYKTYPI Ta PO3BUT-
Ky. Coip npuingTv yBary BUSHAUEHHIO alTOPUTMY (DaKTypPHO-TEKCTOBOTO
anainizy opremiannux TBopis @. [llormena, MounHaOYN 3 MEPIINX €TAIB
HaBYAHHS, M0 B MOJAJIBIIOMY BMOXKJIUBUTH TIOBHOIIHHY XY/A0KHIO iHTEP-
MpeTailliio TBOPiB 1IbOr0 BUAATHOTO KOMITO3UTOPA-TiaHiCTa.
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CdopmysiboBaHi BUIIE MOJTOKEHHS, €KCTPAIIOIbOBAH] HAa HABYAIBHY PO-
6oty B K7aci 3i crerfiamisartieio «hopremianos, i 3yMOBITIOIOTH AKTYATLHICTD
TEMU JIOCTIZKEHHS, 10 TPOTOHYETLC.

ITocranoska npoGaemu. Y po6Gori mianicra Ha Beix il TPhoX eTarax —
afanTaIliifHOMYy, PETEeTUIITHOMY, T1eMOHCTPAIliITHOMY — Ba)KJIUBE 3HAYCH-
HST Ma€ ocsiTaHHs HUM (aKTypH TBOPY, 1110 BUKOHYEThCs. Bujarthi mianic-
TH POOJIATH 1€ TIEPEBAKHO IHTYITHBHO, 3BaKatOul HA CBill GaraTuii 0CBIi
B iHTepIpeTalii My3uKH pisHUX ernox i cruiis. Ase po6ora Haj GakTypoio
(dbopremniaHHoro TBOPY, 0COOMMBO TAKOTO, SIK MIOMEHIBCHKIH, 3/1e0iTbII0r0
norpebye «miabipku kirouiy (Misbinreiid, 1983), 110 yHA0UHIOETHCSE Yepe3
METOAUKHK aHaIi3y (akTypu TBOPY 3 yciMa ii aTpulyIisgMu «<BUKOHABCHKOIO
1enTpy» (Xomomnosa, 2000) — AuHAMIKH, APTUKYJIAILT, aTOTiKN.

PesyasraToM Takoi aHaTiTHuHOI poboTi Haj (HaKTypoIo cTac ii 3ByKOBe
BiJITBOPEHHS, Y IKOMY BUKOHABEI[h TOBUHEH 3BAXKATH HA BCi TPU MTapaMeTpH
BUKJIQ/[y — BEPTUKAJIbHUIT, TOPU3OHTANBHUHN, ITHOUHHKUI. Y MONEHIBCHKITT
doprenianHiii hakTypi 0co6aMBOrO 3HaUEHHsI HAOYBa€ OCTaHHiil, Ha OCHOBI
SIKOTO BUHMKAIOTD TJIAHW 3BYKOBOI IHTEHCHBHOCTI, CIIPSIMOBAHI Ha JIOCST-
HeHHd crepeodoniunoro edexry «maani — Omkdue» (Hasalikunckuii, 1982).
Moro peaniszanis — HeBiyIiIbHA CKIA0BA <CTHIBHOI TpH» K CHHOHIMA
«rpu BupasHoi» (lakkesb, 1988), 110 i € KiHIEBOIO METOI0 BUKOHABCHKUX
03BYYEHb IMIOTIEHIBCHKOI (hopTemianHol (hakTypu.

AHaji3 ocTaHHIX OCTifKeHb i myOaikauiit. IIutanns poboTu Haj
(hakTypoo € OHUM 3 TEHTPAJIbHUX Yy CYYacHill METOAWYHIN JiTepaTypi,
1oB’st3aHiil 3 MucternTBoM oprermianHoi Tpu. JIJist pO3POOKH METOAMUHIX
IPUHLUINE MOTPiOHA HaykoBa 0asa, y SKOCTI SKOI II0CTAIOTh AOCIiIKEH-
Hs B Tasysi Teopii dakTypu, npenacrasieni nparsgmu €. Hazalikinchkoro,
I Irnaruenxa, B. Mockanenka ta in. logo dhaxTypu moneHiBChKuX TBO-
piB, TO TYT CJIi/l YKa3aTh Ha PO3BIIKU YKPATHCbKUX JOCJIiIHUKIB OCTaHHIX
JBOX [IECATHJIITh, 30KpeMa Ha JUCEPTAIl0 Ta METOAUYHY MOHOTpadiio
JI. KacbsiHeHko, cremiaabHo MprcBadYeHi poOoTi maHicta Haz (akTypolo,
30KpeMa TIOMEHIBChKUX TIpemiofiil. BakiuBuMu € aucepraris Ta CTaT-
ta C. Hlkonsipenka, /e po3IJsAfaioThCs MUTAHHS HOBATOPCHKOTO IiIXOLY
@. lonena o doprenianHoi (HaKTypH, MPOMOHYETHCS METOANKA (HaKTyp-
HO-TEKCTOBOTO aHAJi3Y.

3BaKAIOuN Ha 11e, CJIi/] BiIBHAUNTH HEeOOXiIHICTD TOAIbIIIOT0 BUBYEHHS
3aKOHOMipHOCTEl (hakTypHoi o0y n0BHU (opremianaux TBopiB M. MlomneHa,
0COBIMBO B Till YACTHHI IIbOTO TIUTAHHS, IKA CTOCYETHCSA HABYAILHOI MPaK-
TUKW. AJIKe OCSTHEHHS ITMX 3aKOHOMIPHOCTeH € 3aopyKoto (aXxoBOCTi, sSKa
opMyeThCs M Yac HaBYAHHST Ha TIPUKJIAJIAX €TaJOHIB CBiTOBOI hopre-
HiaHHOI MY3MKH, /10 SIKUX HaJEKHUTb IIOIEHI3M SIK elOoXaJbHe XYA0KHbO-
CTUJIbOBE SBHUIIIE.
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Mera cTaTTi — BUSBUTH 3aKOHOMIPHOCTI (hakTypu (hopTermiaHHuX TBO-
piB @. [llonena, Ha SKUX MAOTh OCHOBYBATHCh iHTEPIPETAIliliHi Bepcii Toro
YW IHIIIOTO KOHKPETHOTO 3pa3Ka.

Buxknan ocuoBHoro marepiany gociimkenss. Dakrypa B mysuili —
0CcOBIMBE XY/I0KHBO-CTUIILOBE SIBUIILE, SIKE TIOBHICTIO He 36ira€ThCsd 3 eTu-
MOJIOTI€0 1[I0 TepMiHa, Xoua ii 3arajoM i BigmoOpaskae. JlaTuHcbKe facio
(«mepeHst yactiHa abo BUTJISIT; 00THUUsI» ) Tlepeibadac T0BOJI By3bKe 3Ha-
YEHHsI [[bOTO CJIOBA, SIKE 3e0LIBIIOT0 03HaYae 06pOOKY MOBEPXHIi, 0c006 -
BICTh MOKPUTTS. My3uKa sk MUCTEITBO 3BYKiB y 4aci BifiTBOPIOE hakTypy
Y 3BYKOIIPOCTOPOBiil (hopMi, 110 BioOpakeHo B AediHiLisgX [bOro MOHATTS,
cepesl IKUX KJTFOYOBUMHU Ha ChOTOHIIHIN IEHb €:

1) posyminHs hakTypu K XyI0:KHBO JIOIIJIBHOI TPOCTOPOBOI KOH(DIrypartii
3BYKOBOI TKAaHUHH, 110 00'€AHY€ 1 AudepeHIiioe o BepTUKAJI, TOPU30OH-
TaJii Ta MGKUHI BCo cyKynHicTh kommoneHTi (Hasalikurckuii, 1982);

2) ysBJeHHS TIPO (DAKTYPy SK PyXOMY BEePTHKAJIb MY3WKH, SKa B MPOIEC
PO3BUTKY CTBOPIOE 0COOJIUBY TOPU3OHTAIIb — TIOCJIIOBHICTD 3MiH CBOET
Gy/10BH, AKI B3AEMOJIIOTh i3 CHHTAKCUYHUME CTPYKTYPAMH, ajie He 3BO-
natbes 10 Hux (Iraaraenko, 1982);

3) TpakTyBaHHS (GaKTypH K GYA0BH 3ByUaHHS My3HUHOTO TBOPY, IO Bijl0-
Gpaskye i TicHuii 38’5130k 3 BukoHaBcTBoM (Mockasenko, 2000).
Ockinbkr (hakTypa € CTHIIBOBUM SIBUIIEM, TO BOHA 37[aTHA BiI0GpaKaTH

BCIO TTAJIITPY MY3HYHUX CTHJIIB — Bijl iCTOPMYHOTO (He BUIAJAKOBO IJI00a/IbHi

TIEpio/Iv €BOJTIOTIIT MY3MYHOTO MUCJIEHHS 3BYThCST iMeHeM (DaKTypu — ermoXu

MOHO1i1, 10JTi(hOHii, TApMOHIT ), 5KaHPOBOTO ((haKTypa € 3aBK/1 30BHIITHIM 3HA-

KOM BI/ITNIOBIJIHOTO 3KaHPYy) — /10 BUJIOBOTO — CTUJIIO TOTO YK IHIIOTO BULY MY-

3WKHU, Cepe/l SIKUX 1 CTUJTb IHCTPYMEHTa, HanpuKIa/, hopreriananii (XoJo1mosa,

2000), Ta CTIIIIB TBOPYKX OCOOUCTOCTEH — KOMIIO3UTOPIB Ta BUKOHABLLIB.
Hanani BBakaeMo 3a J011iJIbHE B KOHTEKCTI ITI€T CTATTi OXapaKTepusy-

BaTu (hopTeniaHHui CTUIIb AK PISHOBU/L MINUPIIOTO MOHATTS «CTUJIb IHCTPY-

MeHTa». Y CydacHill OpraHoJiorii — rajay3i My3UKO3HABCTBA, /e BUBYAIOTHCS

KOMILJIEKCHI BJIACTUBOCTI IHCTPYMEHTIB SIK «OpraHiB» MUCJEHHS My3UKaH-

tiB (Hasaiikincbkuii, 1988), — ctuib oprerniano BUsHAUAETLCS K YHiBEp-

casIbHUiA, TaKWid, 110 BifoGpaskae 6araToroJI0CHy rapMOHIYHY IPUPOLY 1IbO-

TO CTPYHHO-KJABINIHOTO IHCTPYMEHTA, € eKBIiBATEHTOM 6aratoTeMGpOBOTO

OPKECTPY, 30CEPEIKEHOTO B PYKaX OTHOTO BUKOHABIIS.

Y tpiani «my3ukanT — TBip — cayxay» (Hasaiikunckwuii, 1982) incrpy-
MeHT (hirypy€e B 3HaYeHHi «TBOPY»: BiH € HOTO CYIIyTHUKOM i BOJHOYAC ap-
TedhaKTOM iHIIOI, PyKOTBOPHOI IPUPOIH, ANKTYIOYN My3UKAHTOBI, HacaMIie-
pell, BUKOHABIIEBI, CBOI YMOBH, 'OJIOBHO MOB’si3aHi 3 (haKTypOoIO.

@opremianna (HakTypa, y sSKiil YHAOUHIOIOTHCST BAKJIMBI CKIAJOBI CTH-
JIO IIbOTO IHCTPYMEHTa, Ma€ HeMajo creludiuHux 0CcoOMMBOCTEN, cepel
SIKUX CJIJT BI/I3HAUUTH TaKi:
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1) BigoOpaarouu OpKecTp Yu X0Op, BOHA 3aB:K A1 30epirae cBoIo crerudiky,
HaBiTh noraub/oe 1 3 MeToKo moaIbiol yHiBepcamizaii. [Tpukaazom
IILOTO € TBOPYICTh TAKUX KOMITO3UTOPiB-THaHicTiB, sk M. Illomew;

2) cyyactHe doprerniaHo, YIOCKOHAJIEHE MEXaHi3MOM TOJBIITHOI pereTu-
1ii, 3JaTHe 10 BIATBOPEHHS ABOX CBOIX BUKOHABCHKUX 3BYKOOOpasiB
(Ps6yxa, 2014) — peasbHO-0e3MeAAIBHOIO Ta LII030PHO-TIEIaIbHOTO
(Cupsrebkuit, 2003).
bBa3oBoto ocHOBOIO BUsIBJIEHHS 3aKOHOMipHOCTel (hoprernianHoi (ak-

typu @. Illomnena € mnosizkanposicTh. Ile BU3HAUAE CTUTICTUYHUI 3MiCT

fioro TBOpiB. O3HAKM OCTAHHBOTO TPYMYIOTHCS 32 TMMU CAMUMU Hapame-

Tpamu, 1o i (GakTypHi KOOPAMHATH — TOPU3OHTANb, BEPTHKAJb, IJINOMHA

(Hazafikunckuii, 2003). Hapasi BuHMKa€e HACTYITHA TPUBUMIPHA CUCTEMA, Y

AKI:

1) y ropusoHTAaJI 3IICHIOETHCS YePTYBaHHS PI3HUX KaHPOBO-CTUJIICTHY-
HUX €JIEMEHTIB, MO B CYKYITHOCTi HA/IAF0Th PO3TOPTAHHS YMOBHOTO MY-
3UYHOTO CIOKETY;

2) y BepTHKaJi MOXKJUBI pPernpe3eHTallil 0/[HOYACHO JIEKITTbKOX KaHPOBO-
CTHJIICTUYHUX 3HAKIB, sIKi y (hopTemianHiil hakTypi MOKYTh OYTH PO3-
TIO/TIIEHNMI MiK TapTisIMU PYK THiaHiCTa;

3) 3a IMOMHHON KOOPAMHATOK (DAKTYPHA CTUIIICTHKA SBJISIE COOOK0 KOMIIO-
3UTOPCHKO-BUKOHABChKE TIPOHUKHEHHSI CTUJIbOBUX IJIACTIB BUIIIOTO T10-
PSIJIKY, 30BHI TIPE/ICTABJIEHNX Yepe3 CTUICTUYHY MaHepy aBTOpa MY3WKH
(Harpukiaj, o3Hak cruito brilliant y hopremiansiii paxrypi O. Ionewa).
Oxpim tembpis, mo MoxemonThess D, MMonerom 3acobamu (opre-

MiaHHOI PETiCTPOBKH, HOTO (haKTypa HACKPi3b IPOHU3AHA MEJIOCHICTIO, IO

BU3HAYAE€ OCHOBHUII aKIEHT y poOOTi Hajl TBOPAMU KOMIIO3UTOPA, 30CEPe/-

JKeHuil Ha iHToHyBaHHi Menomil. TyT HeoOXiAHO BPaXOByBaTH /[BA MOMEH-

TH — ABTOPCHKUI, 1[0 BU3HAYAE «CUJIYET» MEJOJNYHOI CTPYKTYPH, Ta BU-

KOHABCHKUI, SIKMIi € PO3MO/IIJIOM i1 Ha OKPeMi MOTHBY Ta (hpasH.

JlJ1s1 BUKOHABCHKOTO CTPYKTYPYBaHHS ITOTEHIBCHKOI METOANKHA BaK-
JIUBUH TPABUJIbHUI PO3IIOLI TAKUX OJMHUIb Y IXHBOMY CITiBBIZIHOTIIEHHI 3
taktamu. Peanbra MmoTuBHO-(dpasysaibha crpykrypa y TBopax @. [lomnena
BIJITBOPIOETDHCS SIK apXiTEKTOHIKA MOTHUBIB, 3aKOHOMIPHO CITPSIMOBAHUX Jia-
JIO-TAPMOHIYHUMU TSKIHHAMY, Peai3oBaHUMK JiHeapHo, ajne 0e3 3ailBol
netamizaiii. TyT Ha OMOMOTY BUKOHABIEBI TIOBUHHA TIPUITH TIe/laTi3altis,
axy K. Jlebocci — ofuH 13 HAMMOC/IJOBHIIIKMX [IONEHICTIB — BU3HAYAB SK
«auxanus popmu» (Kopro, 1965). Y pesyiibrati BuKopucTaHHa 000X Hea-
Jieii iHcTpyMeHTa BUOYAOBYEThCS IMHAMiKa PO3TOPTaHHSI MOTUBIB Ta (pas,
axay @. ITornena Maiike HIKOIN He OYBa€ TepacoNoAiOHO0, a CTBOPIOETHCS
3a JIOIIOMOTOT0 KPEIeH/I0 Y1 TUMIHYCHIO.

Jlo 11boTO 10/1a€ThCS arorika — MiKPOTEMIIOBI 3pYIIEHHS B MEKaX CHH-
TaKCUYHUX MOOYI0B — 3HaMeHuTe TomeHiBebke pybaro. M. Jlict, skuii O6yB
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npyrom Ta koukypentoM @. Illonena i MaB 3MOTy UyTH Ha)KUBO FIOTO IPY, BU-

3HAYaB OCTAHHIO SIK «IIPABUJIbHY HEpaBuibHicTh> (JInct, 1956). Aroriumi

KOJIMBaHHS y BUKOHAHHI TMOMEHIBCLKUX TOPU3OHTANLHUX CTPYKTYP CTBO-

PIOIOTH ePEKT «KUTTsI» MEJIO[UYHOI JIiHil, STKA He 3BOJUTHCS JI0 METPU30BaA-

HOTO PO3IOJILTY 32 TAKTAMU 1 TIOCTA€ IHTOHAIIITHO BUPA3HIIIOI0, BUILHIIIOLN.

[Tpote xopucTyBaTucs UM TIPUHOMOM MAfOTh JIOCBiYEHI TMiaHICTH, KOTPi

MIParHyTh He JIWIIe BiHOCHO a/IeKBATHO IPOIHTOHYBATH TIONEHIBCHKNN

TBIp, ajie it HaJlaTH HOMY BJIACHOTO IHTEPITPETaIlifHOTO TIyMaueHHS.

Jlu1s1 BiITBOpEHHS MPABUJILHOTO MEJIOAUYHOTO Pesbedy MIOTIEHIBCHKOT
(bakTypu MO’KHA 3aIIPOIIOHYBATH JIesIKI METOANYHI [TOPAJIY, SKi y3arajbHIO-
FOTh TOUKM 30PY BUJIATHUX 3HABIIIB Ta BUKOHABILB MIOTIEHIBCHKOI MY3WKH:

—  THYYKa MeJIOJIN30BaHa MiaHICTUYHICTh YChOTO irPOBOTO arapary;

—  3aBeplieHHA (pa3dyBaJbHUX JIT HE3HAUHOIO aMILIITY /1010 BUBIIbHAIOUO-
TO PyXy PyKH, 10 O3HAYAE MPUPOJHE TOCTAOIEHHS CUIH 3BYKa B pe-
3YJIBTATI CTIOMYYEeHHS 3 ANHAMIYHUMU BiZITIHKAMW; HABAKJIMUBIIITE, 110
<... TAKUM TIJISIXOM He TOPYIIYETHCS 3B'SI30K METPUUHO CIAOKUX 3BYKIB
i mocsraerbea Menogyna OesnepepsHicTh» (Hikomnaes, 1980);

— IS KOKHOTO MaJIbI HeOOXIZHO 3HAMTH IHAMBIIyalbHUIT c1Ioci6 aTaky-
BaHHS KJIABIiIi;

—  IIOIEHIBChKE TYIIIe MOBUHHO OYTU CXOKUM HA CTAPOITAJIHCHKY TEXHIKY
mezza voce (CIIiB yIiBroJioca), eekT SAKOTo MOJIATa€ B «<HATSIl Ha HEBU-
cnoBrieHe» (bpeitrraynr, 1970);

—  BUKOHAHHS BiPTYO3HNX MACaXiB Y MOMEHIBCHKill (hakTypi BHEMOKINB-
JIIOE 30BHINIHIO e(eKTHICTD, ajte moTpedye perbedHOT 03BydeHOCTI BCiX
IHTOHAIIHUX JIAHOK, SIKi CTAHOBJISATH (DirypariitHuii KOMILJIEKC;

—  MEKICTh i CTHJICTHYHA CHEeNU(IYHICTh BUKOHAHHS INOTEHIBCHKOTO
(haKTyPHOTO PUCYHKA HAJIECKUTH 10 3ByYaHHsI Oy/Ib-sIKUX PiBHIB JIUHa-
MiKH;

—  yuacoBomy oopmiieHHi hakTypHOI TKaHuHK (Ma€ThCst Ha yBasi rubato)
«...Tpeba BifuyBaTy 0COOMMBY PO3SMIPEHICTH 1 3aKOHOMIPHICTB IONEHIB-
CHKOTO MOBJICHHS, IO TIPUPOJIHO JIJIETBCS, Y SKOMY YTIOBUIbHEHHS He
JIAIIIE TIEPEMEKYIOTHCST 3 YCKOPEHHSIMHE, ajie it PUbIN3HO KOMIIEHCY-
10Tbcst HUMU» (Misbinreitn, 1983).

Yce nepesiueHe Bullle MOKHA Y3araJbHUTH TEPMIHOM <«IIOTIEHIBCHKUH
MEJIOAIN3M >, IKUH TIOMUPIOETHCS HA BCi eJIeMEHTH My3WYHOT TKAHWHU, CTBO-
pIoIoYn B CYKYITHOCTI moneniBebky mosicdonio. @. Ilomen Bigpomkysas
TIIePBUHHE 3HAUECHHS IIbOTO (DeHOMEHY, TPAKTYI0Ud MOJTihoHit0 K HaraToro-
Jloces (30KpeMa i IPUXOoBaHe ), 0CHOBAaHE Ha I'0JI0CaX Ta IJ1acTaX MeJIOMYHOl
reHesu. Y 1[bOMY ILJIaHi IIOTIEHIBChKA (DaKTypa BiIPI3HAETHCS KaHTa0lIbHiC-
TIO,  HOT0 (pOpTENiaHo 3 MOBHUM ITPABOM MOKHA HA3BATH «CITIBOUUM>.

JIJIst IOCATHEHHSI TAKOTO PE3YJIbTaTy TMOTPIOHO MPAaBHJIBHO OpraHisy-
BaTH irpoBuil amapar mianicra, 1mo Hajae 0coOMMBHUIl eeKT y IMPOUNTAHHI
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MIOTIEHIBCbKOT (haKTypH, BUPAKEHUH HACTYTHUMU MeTachopaMu: M sIKi, BiJlb-
Hi PYKH, «MpIiilJIMBi» Majiblli; BIACYTHICT «PI3KOT0 OCBIT/IEHHSI», «TPyOOi»
MOJIOTOYKOBOI TeXHIKM 4¥ yapHoi nasibiieBoi Manepu. [lomnenisebke dhop-
TeliaHHe TBOPIHHS OTPeOYE «BIOJOHYENBHOT IIPOTSKHOCTI», <BUCMOKTY-
BaHHsI» 3BYKa, MOAIOHOTO JI0 BI3€PYHKIB i PO3IIMPEHHS CTAPOITATIIICHKOTO
BokasibHOTO MucTenTBa (bBpeitrraynr, 1970).

BupiaThi Maiictpu — IOCJIIOBHUKK HIOTIEHIBCHKOTO «CI1iBOYOTO (hop-
TeriaHo» — IPOMOHYIOTh METOJIMYHI ITPABUJIA /I TOCATHEHHS TaKol SKOC-
Ti: «MiK MajbIleM Ta KJIaBillol He MOBUHHO OYTH HisgKol “nepenoHkn”, Ha
piano Tpeba BifuyBaT JIHO KJIaBiaTypH, 3JMBATUC 3 HEHO, “IPUMHUKATH” [0
Hel, 38'a3yBaTi (€3 IIOIITOBXY OJMH 3BYK 3 iHIIKMM, HiOU [EPEeCTyHalnyu 3
naJjibis Ha naseiby (Irymuos, 1970).

A1ikaTypHi 0cOOIMBOCTI Y BUKOHAHHI IIONEHIBCBKUX TBOPIB € UM He
HalBa)KJIMBIIIUME, 0COOIMBO B HABYAIBHO-METOANYHOMY actiekTi. OCHOBHI
3 Hux npenctasieno B pemaxiiii [. A. IlagepeBcbkoro i cucteMaTuzoBaHO
C. 3a6opinnM. ABTOpP BHOKPEMJIIOE HACTYITHI O3HAKHU AlIIKaTyPHOTO KOMII-
JieKCy, HAUTIPUIATHINIOTO /I BiITBOPEHHS MIONEHIBCHKOI (hopTemiaHHoi
dakrypu:

1) BUSABJIEHHS iHAWBIYaTbHOI CBOEPIHOCTI KOKHOTO TIAJbILA (TIPO T1€ 3a-
snauas e cam D. [Honen y HoTaTKax 110 cBo€ei «MeToaus );

2) Ges3ByuHa miMiHa MAJIbIIB HA OMHOMY 3BYIIi /st 30epeskeHHs legato;

3) miAKJIaJaHHS Ta TepeKIaaH s HATbINB pu 30epexkenHi legato;

4) BUKOPUMCTAHHS TEPIIOTro MBI HA YOPHIN KJIaBiIi;

5) <«KOB3aHHsI» TIEPIIOTO MAJTbIST 3 YOPHOI KJIaBil Ha Oiyy;

6) BUKOHAHHS MEJIOANYHUX XO/IiB IIEPIINM TTAJIbIIEM;

7) BUKOPUCTAHHS 3BOPOTHUX MO3WIIIHN, ¥ SKAX MEPHINN Talelb MiAKIa1a-

etbes i apyruit (3abopun, 2015).

3acobu miaHicTHYHOI peasisaiil IHTOHAIHHNX TSOKiHB Y (hakTypi 110-
MeHIBCbKUX TBOPIB 3aJ€KaTh 1 BiJl IHCTPYMEHTa, Ha SIKOMY Ili TBOPU BHKO-
HyloTbest. Tak, arrikatyphi mopazan 1. A. IlagepeBcbkoro 3ymoBiieHi mepeo-
CMUCTEHHSIM TIOTIeHIBCHKOT (GaKTYPH 3 BpaxXyBaHHAM CKJIATHITION i TGOl
KJIaBiaTypu cydacHoro posiyid. Ti xk posini ipmu «Steinways Ha 1moyarky
XX cr. Habysaam cydacHoro BUrsiy Ha ovax L. §1. Tlagepeschkoro i 3a foro
yYacTi, a TAaKOXK y 3B’43KYy 3 MPUCTOCOBAHICTIO 10 aKyCTUKH BEJUKOI KOH-
neprroi 3aiu (3abopuH, 2015).

3po3yMiJio, MO TaKi «BUCOKI MaTepii» B iHTEPIPETAIlii MIOTEHiBCHKOT
(bakTypu CTOCYIOTHCSA BUKIIOYHO CTUIIBOBOTO PiBHS BUKOHAHHS, TIOB’SI3aHOTO
3 IISIBHICTIO KOHIIEPTYIOUYHX ITiaHiCTiB BUCOKOTO paHry. [Ipote BoHM moBWH-
Hi BpaXOBYBATUCS 1 Ha JOCTUIBOBOMY €Talll, y HaBYAJIbHIl TPaKTUIIi, Ie 0CO-
GIMBe 3HAYEHHST Ma€ aHATITHYHA poboTa miaHicTa Ha/ (GaKTYPOI0 HOTHOTO
TEKCTY, yKe mij yac ioro poz6opy. HaBUYKH BUKOHABCHKOTO aHAJI3Y SIK
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0COBIMBOTO JKAHPY MY3MKO3HABYMX JIOCTI/KEHD (POPMYIOTHCS HA TIEPIITUX

eTarax HaBYaHHS I KEPIBHUIITBOM TIEIarora, ajie TOCTYMOBO HabyBaIOTh

CTaTyCy iHAWBIAYATbHUX, TPUTAMAHHIX I[iff TBOPUiN 0COOMCTOCTI.
Tos10BHOI0 BiIMIHHOIO 03HAKOIO BUKOHABCLKOIO aHAJLITUYHOIO IIPOLeCy

€ 110TO CIIPSIMOBAHICTD HA KiHIIEBUH Pe3yJbTaT — aKT BUKOHAHHS MY3UYHO-

TO TBOPY, 1110 1 Bi/Ipi3HA€ HOT0 Bil My3UKO3HABUOTO JOCHTIKEHHS, Y SKOMY

TOJIOBHUN — HAYKOBUWH AMCKYpC. Y TpaIixX, MPUCBAYCHUX IHTEpIIpeTalii

IOTIEHIBCHKOT hopTerianHoi (haKTypH, MO’KHA 3HAUTH METOIMYHI BKA3iBKH

oo 1i anamiay. Tak, y pobori C. IIIkonsipeHKka 3alipONOHOBAHO METOAMKY

aHaJTi3y BIZITBOPEHHS KOMITO3UTOPCHKOI «HOTHOI (haKTypHr» y BUKOHABCHKIN

«hakTypi 3ByYaHHST», sIKa [Iepe0auae TPH eTallm:

1) momryK y KOMIO3UTOPCHKOMY HOTHOMY TEKCTI BUKOHABCHKOI «(hakTyp-
HOI TIPe/IMETHOCTI», OB’sI3aHOI 3 MiaHi3MOM (TYT BaXKJIUBO He JIUIIIE BU-
3HAUUTH OCOOMUBICTH (haKTYPHOTO BUKJIA/LY, ajie i MOoTepeiHbo CIpor-
HO3YBaTH, 5K I1e 3irpaT );

2) BUWOKpEMJICHHS Y BXKe 03BYUeHill (3irpaHiil) ¢hakTypi eKCIpecuBHO-BH-
pakaibHOI AKOCTI (aKe BMKOHABCbKA EKCIPECIA € 3ac000M HaJaHHs
06pa3HOCTI My3HMYHOMY TEKCTY);

3) ycBigomieHHsT poJi hakTypHUX 3ac00iB Y KOMIIO3UIIII Ta jApamMaTyprii
TBOPY (TOJIOBHUM TYT € acleKT PakTyPHOTO PO3BUTKY, KU 3/1iliCHIO-
€TBCS B PI3HUX MacTITabax — Bi/l MOHO- /10 TOTi(haKTYPHOTO BUKJIALY O
TOPU30HTATI).

4) BUKOHABCHKE TJIyMaueHHs (DaKTyPHOI aTpUOYTHKY — aBTOPCHKUX Ta Pe-
JTAKTOPCHKUX PEMAPOK CTOCOBHO apTukyJsiiiinoro komiiekcy (I1lko-
asipenko, 2017).

Jluis ipottecy HaBYaHHS BaskKJIMBO BPaXOBYBaTH i TOH (hakr, mo dakrypa
JIVIA PSAJT TUTIOBUX THAHICTUIHUX (GOPMYJT, SIKi JJIS TOCBiTYEHX BUKOHABIIIB
He 10TpebyIoTh OKPEMOTo po3ydyBaHHs (/i HOYATKIBIIB BOHM € TAKUMU
XKe, K 1 B IHIINX, yKe anmpoboBaHuX paHilie 3paskax). [[pore HOBaTOPCTBO
@. [llonena B ramysi hopreriaHHOro MUChMA He MOTJIO He TIO3HAYMTHUCS Ha
CTBOPEHHI iHWBI/[yaTi30BaHNX, HETPAUITIIMHUX POPM BUKJIALY, CEPET STKIX
Ha3BEMO TEXHIKY OBEpJIETiHTY (aHTIL overlapping — HaKkJIaaTH, IEPEKPUBATH ).

[Tparnenns 10 sIKOMOTa TMOBHOTO OXOIIJIEHHSI BEPTHKAJIbHUX TIJIACTIB
(dakrtyproro Bukiaxy, mputamante M. Illomery sk KOMITO3UTOPOBI Ta BH-
KOHABIIEBI-BIPTY03Y, Ma€ MeBHI MePENTKoIM, OB sI3aHi 3 TPUPOIHUMU STKOC-
TSIMU PYK 1 HaJIbliB mianicra. IHoxi ix Hibu 6pakye, i Tozi ¢1ig 3acToCOByBa-
TH 3a3HaYEHUH BUIIE IPUIOM, SKUH CKJIQJIHO PO3II3HATH B HOTHOMY TEKCTI,
aje 3aBKIM YyTH B MaliCTEPHOMY BUKOHaHHI. BiH mossirae y peabeHOMY
BHOKPEMJIEHH] TTPUXOBAHNX TOTOCIB urt (irypartiii, ski inoi HibM CTHCHYTO
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B MeJKax €IMHOI arliKaTypHOI MO3UIlil, y IapTii OjIHi€l 3 pyK TiaHicTa (vacTire
mpaBoi). TIpuKJIaoM TyT Moke OYTH IMCOHAHTHE «TePTsI» ABOX (irypariiiHux
MaJLIOHKIB, sIKe crocrepiractbest B Ipemoaii Ne2 a-moll, a Takoxk BuTprMani
TOHM Y BepXHiX miacTax (axkrypu Largetto 000X IONEHIBCHKUX (hOPTEIaHHnX
Komntepris. [Ipote 11e Tema /17151 OKPEMOTO aHATI THYHOTO POSTIISILY.

BucHoBku. 3jilicHeHe B CTaTTi ZOCIZKEHHST 0COOIMBOCTEIT BUKOHAB-
CbKOI pobOTH Ha/l IOIEHIBCHKOIO (hopTreniantoio (hakTyporo 6a3yBajiocs Ha
BIJIOMOCTSX 3 TPhOX Tajly3ell cydacHoi My3uKoJiorii — Teopii dakrypu, Bu-
KOHABCHKOTO MY3WMKO3HABCTBA, TEOPii My3UYHOI iHTEPIPeTallil.

Jlani X OCTITHUIBKUX HANPSIMIB €KCTPANOJIbOBAHO HA METOAUKY
pobotu Gesnocepennbo Hax (akrypoio Gopremiannnx TBopis @. Mlonena
3 BUSIBJIEHHSIM TaKUX KOHCTAHTHHUX O3HAK OCTaHHBOI, SIK MOJIKaHPOBICThH
esleMeHTIB-(popMyJI, MeJIofli3allisd BCIX KOMIIOHEHTIB BUKJALy (TPUHIUI
«criBoyoro ¢opTemnianoy), B3aEMO3aMiHIOBAHICTb Ta PiBHOIOTEHIIIHICTD
pesbedy Ta Gomy.

[t BigTBOpEHHS 3aKOHOMIPHOCTeN TaKol KOMIIO3UTOPCHKOI (hakTypu
HeoOXi/IHi BiANOBiHI BUKOHABCHKI 3ac00M — SK BJIaCHE XyIOXKHbO-IHTED-
MIpeTaiiiHi, Tak i CyTO TeXHOJIOTIUHi, 1[0 CTOCYIOTHCS AMHAMIKH, apTHKYJISI-
11ii, arOTiKY, eai3allii, amIiKkaTypu.

V mapuasibHill mpakTULi (ZOCTUIBOBUI eTal BUKOHAHHS) PoOOTa HAl
aJIeKBaTHUM BiJITBOPEHHSM IITOTIEHIBCHKOI (hopTermianHo1 (haKTypH 3/1iliCHT0-
€THCST B HAMTPSIMI Bijl perrpoyKii (BKa3iBKH Iearora, KOmioBaHHS BepCiit
Bi[OMUX MafCcTPiB) 10 caMOCTiiiHOT TBOPUOI iHTepIpeTaltii, 6a30BOK OCHO-
BOIO SIKOI CJIyrye (hakTypPHO-TEKCTOBHIT aHAJII3 TBOPY — Tepekiiaj (hakTypu
HOTHOTO TEKCTY 3 yciMa ii arpubyiisiMur Ha (hakTypy 3ByIaHHSI.

IlepcnekTHBY MOJAJBIIMX AOCJHI/IZKEHb 3asIBJIEHOI B Iiil CTaTTi TeMU
BOAYAIOTHCSI B KOHKPETU3AITI 11 MOJIO/KEHb Ha CIEIiaIbHO MiaiGpaHoMy Ma-
Tepiajli — MPUKJIaLax 3 MOHeHiBCbKUX TBOPIB. TyT MOXKYTh OyTH 3a/1istHUMUI
Pi3Hi JKaHpH, ajie OCHOBHUI aKIeHT, 3BaKaloyll Ha METOAUYHY CIPSMOBA-
HICTb JOCJKEHHS, HeoOXiaHO Oyze 3poduTH Ha MiHiaTopax (Ipesoii,
Ma3ypKH, BaJbCH, YACTKOBO €TIONU, HOKTIODHU, €KCIIPOMTH), 1ie (arTypa
€ JeTasli30BaHo0 1 YiTKO po3po0IeH0I0 y BCIX CBOIX IapaMeTpax CaMUM
@. llonenom.
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OBPA3U TA AJIEFOPIi: CUMBOJIIMHA FPADIKA 0N
MAWCTPEHKO-BAKYJIEHKO'

t0. MawicTpeHko-BakyneHko, 0aHa 3 HaMBUPASHILLKX CYyHaCHUX YKPAIHCbKUX Xy-
NOXHULb-rpadikiB, KaHAWMAAT MUCTELTBO3HaBCTBA, BMknagady HAOMA, Hane-
XWTb [0 NOKONIHHA BITYUSHAHWUX MANCTPIB, TBOPYICTb AKMX MOBHICTIO CHOPMY-
Basacs B pokun HesanexHocTi. HaykoBe BUBYEHHS LOPOOKY Takmx MUTLLB NnLLe
pO3Mno4YnHaeTbCs. Xova Haneigomiwi tBopu HO. MaiicTpeHko-BakyneHko —
odopTK, NeBkacu Ta Koiaxi Ha penirinHy TeMaTuky, BUSBIEHO, WO HE MEHLU
LiKaBUMW € HepeniriiiHi, CUMBOAIYHI POBOTW XyLLOXHWL, 9K, Hanpuknag, «bna-
rOCNOBEHHWIA CBIT, HapoaXkeHuit 3 Jlotoca» (1998), «BepeteHo goni» (1999),
«®oHTaH xuTTa» (2001), «Kap-ntax Ta Aiue-Paiue» (2014) Towo. O3Haye-
HO, L0 aBTOpPKa BMKOPUCTOBYE 06pa3m 3 MidiB i kKa3ok, Sk OT KBiTka (10T0C),
doHTaH (Boaa), BOroHb (CBiTNO), HalluTa, BEPEeTeHO, NTax-CUPUH, SiALEe TOLLO.
Ane iXHe 3iCTaBNEHHS Ta MOEAHAHHS € LiIKOM «aBTOPCbKUMW», HECNOAiBAHUMU
i KpeaTVBHUMMU: XiHKa — METENIMK — BEPETEHO — akBeayk, NTax-CUPUH — 10~
TOC, GOHTaH — NOTOC, KBiTKA — CBITNO0 Ta iH. Y pe3ynbraTi TpaguuinHin CUMBON
HabyBa€e HOBUX MPOYUTAHHS, IMMOUHWN Ta HAaBITb 3HAYEHHS.

Kniouosi cnoBa: fOnig MavictpeHko-BakyneHko, ykpaiHcbka rpagika 1990-
2010 pp., opopr.

0. V. Lamonova, Candidate of Art Criticism, research staff member, Rylsky
Institute of Art Criticism, Folklore and Ethnology, National Academy of
Sciences Ukraine, Fine Arts and Crafts Department, Kyiv

IMAGES AND ALLEGORIES: SYMBOLIC GRAPHICS BY YULIA
MAISTRENKO-VAKULENKO

The aim of this study is to analyze the etchings of Yu. Maistrenko-Vakulenko
on non-religious themes, made in 1990-2010.

Research methodology. The study of the works by a new generation of
Ukrainian artists, which was fully formed after 1991, is just beginning. This
applies, in particular, to Yu. Maistrenko-Vakulenko, one of the most expressive
contemporary Ukrainian graphic artists. Her works attracted the attention
of art critics in the late 1990s. Such esteemed researchers as O. Fedoruk,
0. Avramenko, O. Tytarenko wrote about her. But the vast majority of materials
about the artist are the articles in catalogues for exhibitions or in periodicals.
Results. The most famous parts of Yu. Maistrenko-Vakulenko’s oeuvre are
etchings, levkas and collages on religious themes: the triptych The Last Supper
(1998), the cycle Jesus, the God of Human (2000), the series The Temples

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike
4.0 International License
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of Ukraine (2003) and The Wooden Churches of Ukraine (2014-2015) and
others. But no less interesting are the non-religious, symbolic works of the
artist. They are characterized by the capacity of the symbolic images used, as
well as the unexpectedness and even a certain creativity of their interpretation
and application. At the same time, the artist actively uses both traditional
images from myths and fairy tales, and their purely author’s comparisons and
combinations.

The etching The Blessed World Born of Lotus (1998) suddenly “decomposes”
one of the most popular esoteric symbols: the petals of a mystical flower are
the wings of sirins, and the core is a tower that “grows” from a gap in space.
The etching The Spindle of Destiny (1999) offers no less than the “author’s”
image-symbol, which combines the features of a woman, a butterfly, a spindle
(or a tower turned upside down!) and an aqueduct. Its designation is to transmit
to Earth the water and the will of Heaven. In general, the image of the aqueduct
(options: arch, bridge, even the autobahn!) has become for the artist one of the
most beloved, sought and at the same time extremely flexible and capacious.
It is the basis of the series about the Tower to Heaven, which uses with good
effect the biblical story, and stylistically related to it, but rather secular etchings
The River of Life and The Garden of Human Hopes (all 2002). The similar
composition is in one of the most subjective etchings by Yu. Maistrenko-
Vakulenko My Family (2003), where universal reflections on personality, genetic
code and cultural code are combined with intimate family stories. A very similar
structure is guessed in the etching The Fire-Bird and Cosmic Egg (2014),
created much later, where well-known characters of Ukrainian (more broadly,
Slavic) fairy tales turn into almost surreal images.

Novelty. An attempt is made to examine the scientific publications on
Yu. Maistrenko-Vakulenko’s oeuvre.

The practical significance. The research is part of the individual planned
theme of the author Ukrainian Graphics of the Second Half of the 80s of the 20"
Century — 10s of the 21t Century: Between Self-Identification and Globalization
and the general planned theme of the Department of Fine Arts and Decorative
Arts of M. T. Rylsky Institute for Art Studies, Folklore and Ethnology of the
National Academy of Sciences of Ukraine Ukrainian Culture in the Context of
National Humanitarian Discourse and European Studies.

Conclusions. In the end, it should be noted that the symbolic and religious
graphics of the artist are very closely related, their themes and images are
constantly “intertwined”, mutually “feeding” and enriching each other.

Keywords: Yulia Maistrenko-Vakulenko, Ukrainian graphics of 1990-2010,
etching.

ITocranoBka npoGaemMu. [[0OCTiKEHHS TBOPUOCTI HOBOIO IIOKOJIHHS
YKpPaiHChKUX MUTIIIB, SIKi MOBHICTIO cchopmyBamacs Bxe micas 1991 p., suie
posnounHaeThes. Jliteparypa mpo MOIOAMX XYHAOKHUKIB 3a3BMYail 0OMeK-
YETHCS TEKCTAMU B KaTalorax JI0 BUCTABOK UM MPOEKTIB Ta (Y KPAIoMy BH-
nazKy) nybuikamismu B nepioguutiii mpeci. Crareil po HUX Y HAyKOBHX
BUJIaHHSX HACTIIBKU Hebararo, 1o ix MOKHa BBaskaTH BUHATKOM. Ile cro-
cyerbed, 3okpema, [0. Maiictpenko-Bakysienko, oiHiel 3 HallBUpa3HinumX i
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HAMIiKaBilIMX CyYaCHUX YKPAiHChKUX MUCTKUHb-TpadiKiB, ska y 26 pokis
yoke ctana BukaagadeMm HAOMA.

3B’5130K i3 HAYKOBMMH YM NMPAKTHYHUMH 3aBAaHHAMH. [lociimkentisa
€ YaCTUHOIO IH/IMBIIyabHOI TJIAHOBOI TEMU aBTOpa «YKpaiHcbka rpadika
apyroi nonoBuHu 80-x pp. XX c1. — 10-x pp. XXI cr.: Mixk camoifenTudi-
Kaieio Ta riobaisalicio» 1 3arajibHOI IaHOBOI TeMU BiIiIy 06pasoTBOp-
YOTO i JIEKOPATUBHO-TIPUKJIAJHOTO MUCTEITBA [HCTUTYTY MUCTEIITBO3HAB-
cTBa, osbkaopuctuku ta ernosorii im. M. T. Punbcsroro HAH Ykpainu
«¥YKpaiHcbKa KyJIbTypa B KOHTEKCTI HAI[lOHAJIBHOTO TYMaHiTAPHOTO INCKYP-
CY Ta €EBPONENCHKUX CTY/Iii».

Anani3 ocTaHHIX 10CTiIKeHD i myOstikaniit. Tsopuicts I0. MaiicTpenko-
Bakysienko puBepHyia yBary MUCTEIITBO3HABITB yske Hanpukinti 1990-x pp.
[Ipo wei nucanu taki manosHi gocaianuky, sk O. Oexopyk (2003), O. As-
pametiko (2001), O. Turaperko (2004). PoboTut XyA0KHHUII HEOTHOPA30BO
3rajyioTbes B HOBIl «IcTopii ykpaincbkoro muctenTsas (Cxpunnuk, Kapa-
Bacuiibesa, 2007). BogHouac mepeBakHa OiIbIIicTh MaTepialiB PO MUCT-
KMHIO — 1€ CTaTTi B KaTajorax 0 BUCTaBOK abo B mepioguuniil mpeci. I1g
CTaTTs € MEpIIoI0 HAYKOBOIO MyOIiKaIieo PO TBOPYICTh MiKaBoi Cy4acHoOi
BITUYM3HSHOT XyOKHUIII-Tpadika.

Mera crarti — npoanasnizysatu ooptu 0. Maiictpenko-Bakyienko
Ha HepeJiriiiny tematuky, Bukonani 8 1990-2010 pp.

Buknan ocHoBHOTO Martepiaty nocuimzkenHs. Haiigijominia ta HaitBu-
pasHima yactuta gopodky 0. Maiictperko-Bakyienko! — 1e opopri, Jes-
KaCcW Ta KOJaXi Ha pesiriiiny TemMatuky: Tpuntux « Taemua seuepsi» (1998),
mka «Icyc — bBor mopcekuity (2000), cepii «Xpamu Ykpaiau» (2003) ta
«Jlepen’stri epkBu Yipainu» (2014—2015) ta i, Asie B 1opoOKy XyI0KHH-
11l YUMAaJO TBOPIB, AKi MOJKHA YMOBHO Ha3BaTU «CBITCHKUMU» (Ha BiIMiHY
Bij «peniriiinnx») abo HaBiTh «I30TEPUUHUMU», aJ1e HAUOLIbIT BAAIUM 1 €M-
HUM € BU3HAYEHHS «CUMBOJIIUHI» (ajle He «CUMBOJICTUYHI» ).

Cawme takuM €, HanpukJaj, « Bepereno nomi» (1999). MucterrBo3nasetb
O. ABpamenko (2001) orucye 1ieit odopt Tak: «IIpekpacha xKiHKa 3 pyKamu-
KpusiaMy (paHTACTUYHOTO METEJIMKA i TiJIOM, 110 Haraj[ye BepeTeHo, € IeH-
TPOM i 3MICTOM TTi€1 KOMITO3MUIIii. 32 €BPOTMENCHKOIO TPAAUIIIEIO0 BEPETEHO €
CUMBOJIOM KUTTSI i HOTO HEBMOJIMMOTO Ta HEBJIOBUMOTO Tepebiry. <..> A
MeTeJMK — 1i¢ BIKOBIYHMII CHMBOJ AYII Ta HEYCBIZOMJEHOr0, HEmobop-
HOTO TOTATY 710 cBitza» (c. 13). 3Buuaiino, TBip HIGUTO IIJIKOM BifAIOBI-
JIa€ 1[bOMY OITHCY, ajie — JINIIe 30BHIIIHBO, a He 1O CyTi. Ajke 0Opasu Be-
peTeHa Ta MeTeNKa 03HAYAlOTh PYX 1 JIErKicTh, Oijblle TOro — moJit. Ase

1 Ines nanmexuntp [leitnokpary (IV cr. mo H.e.), npupsopHoMmy apxitekroposi Ourex-
canzipa Makesorcbkoro. «O6pobutiy mianysasocst ropy Adomn. Craryst Maia TpruMaTi
B O/IHiIT pyui 1ine MicTo, a B MMl — BesMye3HUil Kelux, sKui 36upas 61 BOJLY IiPCHKHUX
pivoK i mepesiBaB O ii B Mope.
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«Bepeteno oy 1711 mosiboTiB HenpupaTHe. Ajke Horo yTBopiotoTh (i -
TPUMYIOTb, 1 YTPUMYIOTH) apXiTeKTypHi (1) KOHCTPYKIIi 3 KaM’sHUX OPIIb
Ta TETJIMH. 3BUYANHO, iX MOKHA HA3BATH <«JIETKUMU» Ta <aKYPHUMU», ajie
JIMIIIe B TOMY 3HAU€HHI, Y SIKOMY I1i elliTeT! BUKOPUCTOBYIOTHCS 111010 MOC-
TiB, aKBEAYKIB 1 ToTHYHKX coOopiB. Bisbire Toro, «BepereHo 10ui», SKIIO
HPUAMBUTHUCS, 1 came 10 co0l CKIIAEThCs 3 BEAMYE3HOI KiIbKOCTI MOCTIB
(BapiaHT — CXO[IiB) 1 aKBeIyKiB, /10 TOTO X, 3amoBHeHNX Bojo0. [Ilo x 10
«co6opy», TO BiH TYT € — TOAIOHUIT 10 BEJIMYE3HOI TOCTPOI MYILI Xpam-
3iKypaT — MaiixKe Takuii, akuM Oyjie II0TiM BaBUIOHChKa «Beska 10 Heba» y
rpadiunomy tpuntuxy 2002 p. [Ipocrto 3apas 1ei «3ikypary MocTaBI€eHO...
JIOTOPW HOTaMM, TaK, IO BiH CTAa€ BICTPSIM «BepeTeHar». Y pe3yJsTati Bes
IpaH/lio3HA «CIOPY/la» BUSBJSIETHCS PYXJIMBOIO Ta HA JANMBO HEHaiHHOIO.
Bona HaBpsiz uu 31aTHa 06epTaTHCS HABKOJIO CBOEI oci (Xiba 110 aysKe Mo-
BiJIBHO i 06epeskHO), ajie, Ge3CYyMHIBHO, «IIOTOMYEThCsI», 3aJIEKHO Bij TOTO,
SK caMe 3aMOBHIOE 11 aKBEIYKM BOJIA, 10 TeUe 3 XMap — i MOCTYIOBO, Yyepe3
YHCJIEHHI OTBOPH Pi3HOI (hOpMHU, 3ATIOBHIOE BCi PiBHI, CTIKAIOYH, 3PEIITOI0,
y Mmope. llonpasza, 3anuimaeTbes BiIKPUTUM MUTAHHS, 4 € «BepereHo
JI0JTi» SKUBOIO icTOTO10. MOSKIIMBO, 11e TIPOCTO TPaH/i03HA CTaTys, (haHTazisa
OJIHOTO 3 THX AHTHYHHUX apXiTEKTOPiB, SIKi MPOMOHYBaJM HAiaTH TMOA00Y
Ouexcanyipa MakeJIOHCHKOTO 1MiJIil... TOPi. AJie, MOXKJIUBO, 11€ CBOEPIIHMIA
(mocuts HecnoxiBanuii) Bapiant Moiipu abo Ilapku, ska 3naTHa BigdyBa-
TH, MUCJIUTH, HaBiTh IIOBLIBHO PyXaTHCS HA OJHOMY MiclIli, ajie He Oiblie
TOr0. MOTOpOITHYBATHH, SKIIO BYMATHCS, CTAH KOMIIEHCYEThCS, 3BUYAITHO
3K, BEJIMYE3HOIO BiANOBifaibHicTIO. A/ke «BepereHo poi» — Takuii cobi
ArnanT y KiHoYiil 101001, AKUI Ma€ JOHOCUTH JI0 3eMJIi BoJtio (i BOLy) He-
Gec. TakuM YMHOM, HaszBa 0(hOPTa «BUIIPABAOBYETHC» JIUIIE HAIOJOBUHY —
GEe3yMOBHO, HETHCSI ITPO SIKECHh KEPYBAHHST «I0JISIMIT», i€ He 3a IOTIOMOTOI0
BepeTeHa, SKe 00epTaeThes, HaMOTYI0UK Ha cebe HUTKY JIOBKIHOIO B KUTTS,
a IHIIOTO «TeXHIYHOIO MPHJIALY», IOAIOHOrO 0 IPAHAI03HOI apXiTeKTYPHOI
(anTasii (Takuii cobi «AKBeIyK J0Ji» ).

Ante, MabyTh, HAWBUPAZHIIIMN TPUKIA <«i30TEPUUHOTO» HAMPSAMY Y
tBopuocti 0. Maiictpenko-Bakysnenko — odopt «baarocioBennuii cBiT,
Hapo;kennii 3 Jlorocas (1998).

[Tagma — 11e o/(WH i3 TOJTOBHUX 1 HAWIABHINITIX CBATIEHHUX CIMBOJIIB Y
BUIJISI KBITKH JToToca. Criouarky 1ist KBiTKa OyJia MOMMPEHOW eMOJIEMOI0
Comnig, Ha/1aJ1i ovaja BTLIIOBATUA CTBOPIOIOYI KOCMIUHI CUJIM,  TAKOK He3a-
MJIIMOBAHY YUCTOTY U JIyXOBHY JIOBepIIEHiCcTh. JIOTOC Ma€ CKIIaiHy CUMBO-
7Ky, siKa hopMyBaIach MOCTYIOBO. VI0ro manyBaHHs 3apO/II/IOCcs Ha Haii-
MaBHiMmii K0XTi6OPOOCHKIH cTamii PO3BUTKY CyCITIbeTBa. SIK CBATEHHUIT
CUMBOJI JIOTOC OYyB HPUUHATUAN GararbMa BeJMKMMK [MBLII3alisIMU — Bil
€runry 1o Snonii, ase epeyciM BiH OB’ 13aHUI 3 1HYi3MOM, OYAAN3MOM
Ta KaifHi3MOM.
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[MTapaymokcanpho, ane BiacHe Jsortoca Ha odopri 0. Maiicrpenko-
BakyJtenko Hemae. ToOTO BiH €, ajie XyITOKHUI HIOM «pO3KJIaias Horo Ha
3BUYHILI 1711 cebe cuMBoIN («06pasu 3 0cobucToi Midosorii») — mraxis-
CUPUHIB (UM CUPEH?) Ta... BEXKY. 3BUYAIHO, TJISI/1aY, SIKMT MUMOBOJII TIOUH-
HA€E IIYKATH «ODIISTHY» B Ha3Bi CUMBOJIIYHY KBIiTKY, IIBUIKO PO3YMI€, 110
Teif «JI0TOC» YTBOPIOIOTH KpuJia MipiuHUX NTaxiB (MTPUIOMY KOKEH i3 CUPH-
HiB Ma€ Mip’st pi3HOTO Bi3ePYHKY) Ta apXiTeKTYPHOIO (haHTa3i€lo, ajie TeBHe
po3vapyBaHHs He 3HUKAE, aJIKe MOPSJIOK /il — «PO3KJIaaHHs» Ha JIe1I0 He-
CTIO/IiBaHI CUMBOJIH 1 TTOJIAJIBINE «CKJIA/TAaHHS» — He HAJITO Bi/IIOBI/Ia€, 3HOB-
TaKW, 3asBJCHOMY B HA3Bi «HAPO/KEHHIO» — HAETHCS, Y KPAIOMY BUITA/I-
KY, TIPO «CTBOPEHHS» (YOTOCh HOBOTO 3 YOTOCh YiKe icHyto4oro). [lo Toro X,
CJIOB’STHCBKI CUPUHU (Tak caMo, SIK 1 aHTUYHI cupeHn) Ta 6i0iiiHa «Beska 10
Hebec» ak HigK He HaraayloTh Ipo iHayism um Oyaausm. B odopri, Gesymos-
HO, «II0Ch BiAOyBaeTbesi». CUPHHK-CUPEHH, YTBOPUBIIN TiCHE KOJIO, YU TO
3IIHCHIOIOTD SIKYCh CIIIBHY CIIPABY, sKa IOTPeOyEe TPYIIOBOTrO 3yCHUJLI, Yl
TO IPOCTO CIIOCTEPIrarOTh 3a MOAIEI0, iKa BiOyBacThest 6e3 iXHbOI yuacTi —
cama co0010 ab0 3a BoJIelo, HabaraTo MOTYTHIIIOK0, aHIK BOJIA Mi(hiuHKX [ITa-
xiB. Ixmi mocrari-nemocTkn 0TOUYIOTH CBOEPiHMIT «TIOPTaT» — MPOPUB Y
TPOCTOPI, ¥ IKOMY TiiiiMaeThest (GYKBATbHO «BHPOCTAE HA OYaX» ) Ta CaMa
faratornoBepxoBa BEKa, YU TO 3IKYpar, Yl TO MY TOCTPUM KiHIIEM 710~
TOPH, apXiTEKTYPHE MEPEKIBO 3 aPOK Ta CIipaJbHIX CXO/IB (sIK BiKe GYJI0 y
«BEpPeTeHi /10J1i», TITIbKY TeTep BiCTpsIM yBepX ). TuIoM JiJ1st Hel cTa€e «KoJecos,
gaKe MUCTelTBO3HaBelb Jlecs ABpaMeHKO TPaKTy€e SIK CUMBOJI COHIIS. YTiM,
JUIST XYIOKHUII BOHO Pajiiiie JeTalb IPaHIi03HOT0 MexaHismy (ToOTO KoJe-
co 00epTacThed, a Bexka IiAIIMaEThCsI, MallKe SIK Y ICUXOIeTIYHOMY PajIsiH-
chkomy MyabTdinbmi « Ckpuabka 3 cekpetom» (1976 p., pexx. B. Yrapos)).

Hactynui aBa poku cTanm yacoM HaA3BUYAWHO HACHYEHOI TIpalli Haj
pedtirittamvu TBopamu: TMkIoM «lcye — Bor moacekuit» (2000), cepiero
«Xpamu Yrpainum» (2003). Ane BogHoUac y rpadilli XyI0KHUIT «HAKOTIN-
YUBCSA» JOBOJI 3HAYHMI «OJ0K» TBODIB, 30KpeMa 0(OPTiB, Ha CBITCHKY UM,
SKII0 MOYKHA TaK BUCJIOBUTUCH, «HAIIBCBITCbKY» TeMaTuky. Tak, y TexHini
obopTy XyIOKHUI cTBOPIOE poboTH «Pika Kuttsi», « Cau JOICHKUX CIIO-
niBarb» (00. 2002), a Takok «Most poguHa» (2003). CTuUiCTHYHO BOHU J10-
cUTBH CXO3Ki Ha apKy1i cepii mpo Besky 110 Hebec («I mocramu micra...», «Mpist
1po Bexy no Hebec», «Bexa 1o Hebec» (yei — 2002)), ane, Ha BiAMiHY Bix
HUX, € IIJIKOM CBITCHKUMU (MOKITIBO, JINIIE TPOXH «i30PETHUHIMI» ).

OcobmBo momiTHa nogibHicTh 0hopTis «Caay JTOICHKUX CIOAIBAHb>
Ta «I mocraiau MicTa...». B 000X TBOpax BHHHMKAaE Mailke Taka cama axyp-
Ha apXiTeKTypHAa KOHCTPYKIIiS 31 CKJIQHOMEPeIieTeHUX CXO[iB, NMesKi 3
AKHUX, 10 pedi, BefyTh Ge3nocepeniHbo B Hebo. Asle BOAHOYAC CTUTICTHYHA
OJIM3BKICTD JIMIIE IIAKPECIIOE PI3HUIIO CIOKeTIiB. AjKe, Ha BiAMIHY Bij
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TPUIITHXY TIPO TOPAOBHTE OYAIBHUITBO, ¥ «Cajlax» HeMae HiY0ro 3aB3sATO-
ro. HaBmakm — 11e OMOBIib PO 3aTalbHY TapMOHII0, Y sIKiil TepebyBaoTh
yci: mopu, mraxu, pocautu. Cepell mTaXiB MOKHA TOMITHTH YJIIOOTEHUX
XYI0KHUIIEI0 CUPEH-CUPUHIB, a ceperl Jiojeit — €panremictis (uu, y Oyib-
SKOMY Pasi, CBITHX, IKi CTBOPIOIOTH TEKCTN) 3 YUHSAMH, a TAKOK I3BOHAPS.
PisHuINO K ABOX CBITOOYZOB TOHKO HIOAHCYIOTh HasBU O(OPTIB: 3aMicTh
«MPIili» — «CIIOJTIBAHHST».

o x no oopry «Pika skuTTsi», TO BiH, 3BUYANHO X, HE MOKE He BU-
KJIMKATH 3TQJIKU TTPO CTBOPEHUI JINIIIE HA PiK PaHilie KOk 3 Malke TaKO0
K caMoI0 Ha3Bot0 — «MoHTaH JKUTTS». AJie i TyT BiIMiHU, X0ua I HE HAZTO
IIOMITHI 3 IIEPILOTO MOIJISIAY, HACIIPABi € BaKIUBUMH, Ol/IbLIE TOTO — IPHH-
IUTIOBUMU. AJUKe TIPEKPACHWIA, CXOKUN HA BEJIETCHCHKY POXKEBY KBIiTKY
maruouii, MonTan kuTTS OYB IpUXoBaHuil i 3aMKHeHuil. CaMe TOMy #0ro
(HaperITi — MicJIsT T0BTOI TIOAOPOJKI ) 3HAXOIKEHHS CIIPUITMAIOCS BOAHOUAC
K BiuHe YB'A3HEHHS (B OJHOMY, TIPUYOMY MOPIBHSIHO HEBEIUKOMY, IIPOC-
topi 3 MoHTaHoM). Piky JKUTTS 3aMKHYTH HEMOMKJIMBO — BOHa Teue 0e3-
nocepeHbo 3 Heba Ta HalyBae Bech ¢BiT. Kpim Toro, axmo Monrtan Kurrs
OTOYYBAJIN JIUIe KBITH, 3 PiKM jKUTTS 3JeTijancs Ta 3iUMIIICs HATUTHCS
TITaxX¥ i TBAPWHY, a XIMZKAKM Ta IXHI )KEPTBU CYCIJISITh ¥ BO/II B MUPIi Ta rap-
monii. Bognouac Pika uTTs Mae Taky cobi apxiTeKTypHY «OIIpaBy» — Lie
it HebecHe Micto, uepes OGpaMu IKOTO CTiKAa€ BOJA KUTTsI (TYT BUHUKAIOTH
pagie crioraau po odopt «Beesumasue Oko. Xpucroc — Ilantokparops),
i GaraTopiBHeHHii (hOHTAH, y yaIax sKOro I BoAa 30MPaEThCs, 1 HaBITh Ti
K caMi akypHi cxou. AJsie Tetep yce 1ie OyiBHUIITBO CIIPUNMAETHCS HE K
Maiictepre (y TpUITUXY 1Ipo Bexy 10 HeGec Oysa came MaliCTePHICTD, «Ha-
TEXHOJIOTi1» ), a BUHSATKOBO SIK uy/ecHe. [le apxiTexTypa, sika HIKUM 1 HIKOJIN
He OyJia 30y/10BaHa, a BAHUKIIA B Pe3YJIBTATI INBA — TAKOK 3YCUILIS, aJle, TAK
OU MOBUTH, IHIIOT IPUPOJM.

SIK 1e He AMBHO, CTUJIb, PO3pobeHnii B odoprax npo Bexy xo Hebec,
Cazi TOChKUX COiBaHb 1 Piky KUTTSI, BUSBUBCS TPUAATHUM 1 JITIST TBO-
Py, SKM XyROXHUI HasBaia «Mos poxnmnas (2003). Ctpykrypa fioro
€ JIOCUTb CKJIQ/HOIO. 3a3HAYNMO, 110 OOPT €, 10 CYTi, MOJIITUXOM, KU
CKJIA/IAETBCS 3 MAFKe KBAJPATHOI MEHTPATbHOT YACTHHU, JIECSATH <KJIEHM»>
pi3HOTO PO3Mipy (30KpeMa JIBOX 30BCIM MaJTEHBKUX) i GOPMHU, SKi YTBOPIO-
I0Th CBOEPIZIHY «paMy», MOAIGHY JI0 3aKPYTIEHOTO 3BEPXY «BEHEI[IAHCHKOTO
BikHa». BomHouac zieski 3 (pparMeHTiB MaiOTh CIIIbHY KOMIO3UITO (K
«epeXO/IUThy 3 OJ[HIEI YaCTUHU B iHIINY), a Jlesiki — Hi. € HaBiTh CBOEPIi/I-
Ha «JIAKyHay, «<KOMIIO3UIIiiTHA MTay3a», 3aI0BHEHA BUHATKOBO «KOJbOPOBUM
MepexXTiHHAM>.

3araibHa <«KOHCTPYKIliss» «Mo€i popmHM» TaKOX BiJ[Pi3HIETHCS
HPUMXJIUBOIO CKIanHicTio. TyT i apxiTekTypHe «MepexkuBo» 3 0allT, apok
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Ta apovoK, i mepesa (K y «Cajy J0CHKUX CHO/IBaHb» ), | HABITH PO3pi3a-
He HaBIIiJ g01yKo (K y gunTuxy «JIimit» i «EBa»). Ajie BojgHoUac Maiike
BIJICYTHS O/lHA 3 HAMBAKJIUBIIINX, 3a3BIYAM, CKIIAZIOBUX CBITY XYZOKHUIT —
BOJIA. 3BUYAIHO, IUBHI criopyin «Mo€i popiutuy 10BoJI cX0Ki HA (DOHTAHH,
i JiiHii, 0 HOB’I3YIOTh MixK CO00I0 HEIKi 3 TYTEIIHIX IeKOPaTHBHUX <II0-
Cy/IUH», MO’KHa YMOBHO Ha3BaTHU BOJHUMMU CTPYMEHAMU — IIpaB/a, JIMIIE
SIKIIO 3aKPUTH OUi He TXHi 10 He3po3yMisi (hi3udHi SKOCTi. A 1I1e MOsKHA
MOJLyMATH TIPO TIEPECOXJII, CIparyii (poHTaHM... AJie e — a’K 3aHa/ATO CyMHE
HPUITYTIEHHS.

MosxuBo, came TOMYy, 10 3aMajiO BOJM, HEMA€ B I1IbOMY IIPOCTOPI
i KBiTIB — aHi MarHoJiii, aHi opxijieil. 3arajoM yce CTBOPIOE BPaKECHHS
SIKOTOCh XUTPOMY/IPOTO MeXaHi3My («30JI0Ti JiepeBa, 10 A3BEHSTD, i cpib-
Hi TITAIKY, 10 CIiBaloThy ). BogHouac, 3BUYaitHO K, 0pOPT Xy/NOKHHUIL €
TBOPOM <3 KJTIOUeM» — aji’Ke BiH MPUCBIYEHUN ii TpeIKaM i, MOKJINBO, Ha-
mazikam. VIMOBIpHO, JIe1io 3arakoBi CHMBOI, SIK OT PO3a BITPIB, JIEB, Tie-
JIiKaH, a TAKOK KPECJIeHHs SIKOTOCh TeXHIYHOTO rpusaxy (y 1mpaBoMy KyTi
«pamu») Tpeba posumdpoByBaTH caMe B [[bOMY 3HaueHHI (SIK «ajeropii»
TUX YU IHIIUX POJINYIB aBTOPKN). Y 11boMYy actiekTi «Most poHay — un He
Haiicy6'exTHBHilTa poO0Ta MUCTKWHI, TOBHOIIHHO MPOYUTATH SIKY MO’KHA
JIMIIIE 32 ZI0IOMOTOIO 11 JII0O I3HKX 1 JIeTaJIbHUX HOSACHEHb. YTiM, 3arajJbHui
3a/[yM TBOPY € I[iIJIKOM 3PO3YMIiJINM.

Yepes ABaHAAIATH POKIB XYIOKHUIIST 3HOB BHKOPUCTATA CXOKY 00pas-
HO-CUMBOJIIYHY cucteMy B odopti «sKap-Iltax Ta fAiite-Paiiie» (2014). Ha
HOBOMY apKyIIIeBi He BaXKKO BiITYKATU YUCJIEHHI TTapasesii 3 TonepeiHbo-
ro T0opoOKy XymOKHMIN. Ajle IIBUAKO 3'SICOBYEThCS, 10 BCI 1Ii «IIpoiigeHi
NUISIXM> 3HAHOMUX TPAKTyBaHb € TAKWMH, IO BEAYTh a00 B 30BCIM iHITHIX
HampsMax, abo HaBiTh B3arasi HIKy/[IU He BeyTh. Tak, 3aMKU Ta KJIHOUl BiKe
BijlirpaBayii BaxXJUBY posib y «BurHawui 3 Patoy, a ckiagni apromoaiGHi
KOHCTPYKITiT — 1ie B3araji «ipmosuii ctuiby 0. Maiicrpenko-Bakynenko
(71ertue 3rajgari, e BOHa iX He BUKOpUCTaJIa). AJie Terep 3aMoK i k14 (To0-
TO HACIIPABJIi — HE3UKCJICHHI 3aMKHI Ta HE3UMCJICHH] KJIf0Ui) — 11e arprOyTH
dAitng-paiing. B ykpaincpkiil kasii «fifne-paiiiie» — yapiBHUH MoJapyHoK,
OTPUMAHUIL SIK HIe/ipa oK 32 J0OPHUii BUMHOK; BOHO 3alI0OBHEHE BEJINYE3-
HOIO KiJTBKICTIO XyI061 — 3aMiCTh IBOX KOPiB Ta GyTast, SKUMH MTOKepPTBYBaB
repoii. Ajie B IIbOMY BHIJIKy CUMBOJIKA SNTIS-Paiiis BUSBISETHCS TITHP-
11010 Ta pi3HOMaHiTHIIIOI0. [e i «cBiTOBE giflle», 3 IKOT0 BUHUKA€E BeecBiT, 1
JOXPUCTUSHCHKUIN CUMBOJI KUTTS, 1 XPUCTUSHCHKUN — BOCKPECIHHS Ta Clia-
CiHHS, 1 HaBITh MeXaHIuHa irpalka <3 cloprlpu3oM» (Malike CJIaBHO3BICHI
«aing Dabep:xe»), AKa IHOAI 3aBOJUTHCS 3 JOIIOMOIOI0 KIOYNKA, a 1HO/I
MPUXOBYE KJIOYUK ycepearHi. AJie SIKIO 3aMKH, K04l Ta stidiist — oOpasu
Xoua Il EMHI Ta CKJIaJiHI, ajie oueBU/HI, TO JRap-ntaxa y CTBOPEHIH XyI0XK-
HUIEI0 KOMITO3UIIIT 11e Tpeba «IpourTaTi>. AJKe BiH, SIK 1l il MpUTaMaHHe
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YapiBHiii iCTOTI, He iCHYE, a BUHUKAE — «BUILIITAETHC> 3 BI3E€PYHKIB, CTBO-
PIOETBCsI CHUITyeTaMK HIOMTO 30BCIM CTOPOHHIX 300pakeHb, K Ha AUTSYiil
«KapTUHIi-3arafii», ajge Habarato BipTyosHime Ta ckaagmime. Jloriano
Gysio 6 mpunycrutu noaibHicTh JKap-ntaxa 10 yuo0JaeHNX XyI0KHUIEO
CHPUHIB, ajie IIbOTO HEMA€ — BiH BUSIBJISIETHCS 30BCIM 1HIIOI TOPOAM Ta Ha-
BiTh TIpUpo/IN. BogHOUAC yeepemuHi «OKPecIeHOT0> BKe HOro 300paskeHHsT
«IIPOUUTYIOTHCS» YKMCJICHHI TOJIOBH JPAKOHIB Ta rpuOHiB, Malli il 136001
SKKX JHIOTh SIK CBOEPIJHI «3acTiOKM», YTPUMYIOUM BCIO 110CTaTh (4M, Kpa-
11e cKasaTH, ycio KOHCTPYKILIO) B TiJlicHOCTI. BoHOUAC nTax KuBmii, HOTO
CKJIQ/IHO TIEPETIyTAHUMU «BeHAMU» Teue Tapsya (MMOBIPHO, AysKe rapsida)
KPOB, fIKa IIOCTYIIOBO PO3IEYYE BCIO «KOHCTPYKIIiIO», IPUMYIILYIOYHU il He
Jmtie HabyBaTH YePBOHOTO KOJIBOPY, AJI€ if CSISITH, HEMOB PO3ILIABJICHUIT Me-
tast. Amke 1e came JKap-mnrax.

o x no moeananus sRap-mrtaxa Ta ANIA-paliisd B oAHOMY TBOPI, TO Iie
BIKe TaHNHA «aBTOPChKiil Michostorii» camoi 0. Maiicrpenko-Bakynenko —y
Ka3KaxX BOHM OJTHE 3 O/[HIM He 3yCTPI4aioThest, ICHYI0UH B aGCOTIOTHO Pi3HIX
CIOKeTax. 3a JIOTIKOI0, MOKHA TPUITYCTUTH JIUIITE IBA CIIEHAPIi PO3BUTKY T10-
niii: abo ditne-paiie — ne siiie JKap-nraxa; a6o % BOHO — MariuHuii ckap0,
sxuii mepeGysae Jmiie i oxoporoto Kap-nraxa. Tak uu iHakiue, BiguyBa-
€THCSI BHYTPIIIHIN 3B’I30K KOMITO3UIIii 3 apkyIiem «bJjarocjioBennuii CBiT,
HapojKeHuii 3 Jlotocas, a Takok Ge3CyMHIBHI, X0ua il IOCHTh TOHKI aJto3ii,
Ha BijoMy JiereHy 1po BorHeHHoro DeHikca 3 HOTO €MMHUM TIEPEICMEPT-
HUM siileM. YTiM, S€1b XyA0KHUIIS 300paKkye AKpas yAocTalb. X0ua, MOK-
JIUBO, CIIPaBKHIM, «SIiiiieM-paiitiemMms € Jiniie o/iHe 3 HuX?

Hanpukinni sragaiiMo iHun HOBI poOoTH XyAOKHHUIL. ApXiTeKTypHA
TeMa I1pojloBxKyeTbes B rpadivnomy auntuxy «Crinn JIbBoBa» (2010).
Takox cTBOpeHo Taki HecrofiBani TBopH, sk «Marna Cxignoi Ta 3axigHoi
miBkyJb> (2011) abo aunrux «3axia cons Ha Map-Menop»! (2010). 3apas
[0. Maiictpenko-Bakyenko nparioe Haj mominTuxoMm «Manrpus» (Tuiac-
THUK, CyXa rOJIKa), SKUH CKJIAATUMEThCS 3 9 apKyIIIiB.

BucnoBku. Ipadika 0. Maiictperko-BakyieHKo XapaKTepu3y€eThCs
€MHICTIO BUKOPUCTAHMX CHMBOJIYHMX 00Opa3iB, a TaKOK HECIIO/iBaHICTIO
Ta HaBITh MEBHOIO KPEATHUBHICTIO iXHBOTO TIyMayeHHST Ta 3aCTOCYBAHHSI.
Boarouac XymosKHUIS aKTUBHO BUKOPUCTOBYE K TpaaMIliiiHi 06pasu 3 Mi-
iB 1 Ka30K, TaK i CyTO «aBTOPCBHKi» 1X 3iCTAaBJIEHHS Ta MOEAHAHHS. Takox
«CUMBOJiYHA» 1 «peJiriiiHas rpadika MUCTKUHI BUSBJISIIOTHCS TiCHO
II0B’sI3aHUMH, iXHI TeMu Ta 00pasy MOCTIHO «IIePEILITA0ThCSA», B3AEMHO
IMJUKUBIIOI0YN> Ta 30arauyroyum O[HE OJHOTO.

IepcnexTBy nofanbmux po3sinok. /lopobox 0. Maiictpenko-
BaxysieHko € HaJI3BUYaitHO IITICHUM, 1 po3/iisieHHs i ohopTiB, KOJTAXKIB Ta

1 Map-Menop — saryna Ha cxigHomy ys6epesxski Ienanii (nposinitiss Mypcist).



199

JIEBKACIB Ha «PEJIriiiHi» Ta «CBITChKI» € CyTO yMOBHUM. MeToro HalG K-
YOTO JIOCTI/IPKEHHST MAa€ CTaTU JIeTAJbHUI aHaJi3 «PeJiTiTHIX> TBOPIB Xy-
JOKHHUIT, THM OLJIbIIe, 10 caMe BOHU € HaiiBUPa3HilIon Ta HAiBiIOMILION
JaCTUHOIO 11 rpadiKm.
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CNELUDIKA PEXXUCYPU TA APT-TEXHOJIOTIA Y MPOLIECI
CTBOPEHHS4 IBEHT-MPOAYKTY'

Po3rnsaHyTO, WO iBEHT-IHAYCTPIA HUHI € NOPIBHAHO HOBOWO Chepolo, a Le 3y-
MOBJIIOE Opak JocBiay i npodecioHanis, HEAOCKOHANICTb 3aKOHOAABCTBA B LIl
ranysi. BusieneHo, o ¢popmyBaHHs NpoLLECY OpraHisaii 34ilCHIOETLCS nepe-
BXHO eMNipnyHUM Wnsxom. MpoaHanizoBaHo cneumndiyHi 0Co6aMBOCTI iBEH-
TiB pi3HNX GOPM Ta BMUCBITAEHO MiAX0OM OO OpraHisaLii cneujanbHyX NOAjn 3
npodeciiiHoi To4kn 3opy. BrnaHaueHo, Wwo knacuoikais iBeHTIB BigOyBaeTLCS
3a dopmaramu, MicLem MNPOBEAEHHS, LiNbOBOKD ayaMTOPIEID, 3aBOAHHSAMMU,
NepioaMYHICTIO Ta TMNOM. JJoBEAEHO, L0 3 NOSABOK HOBMX TEXHOMOTIN, SKi Ha-
OyBatoTb LUMPOKOro MOLUMPEHHS! CEPeA, OpraHi3aTopiB cneujanbHuX nogijn, He
BMCTAYa€ PEXMCEPCHKMX NMOTYXHOCTEW ANns NOBHOLIHHOI peanisawii NpoekTiB,
OTXe, OCHOBHVM NPIOPUTETOM € PO3YMIHHS BUHSAITKOBOI POAi peXmMcepa B iBEHT-
NpoLLeCi Ik TBOPLS iBEHT-NPOAYKTY. 3’ACOBaHO: iBEHT — Lie npodeciitHa, cnna-
HOBaHa 11 OpraHi3oBaHa noAist B KyNnsTyPHO-L03BINIEBIN | MAPKETUHIOBIN Cde-
pax, NPU3Ha4YeHa A5 NeBHOr0 KONa NIOAEH i € 1A X 3HAYYLLA Ta yHikanbHa. i
peanisaLis oOMexeHa B Yaci I NpoCcTopi 1 cnpsiMoBaHa Ha BUPILLIEHHSI KOHKPEeT-
HYIX Linen Ta 3aBAaHb, LU0 3a6e3nevyeTbCs BUKOPUCTAHHSM Pi3HIX PECYPCIB.

KniouoBi cnoBa: iBeHT-iHAYCTPIS, apT-TEXHOOrI, iBEHT-areHuii, pexucypa
IBEHT-MPOAYKTY.

R. G. Nabokov, Candidate of Art Criticism, senior lecturer of the Department
of Directing, Kharkiv State Academy of Culture, Kharkiv

SPECIFIC FEATURES OF DIRECTING AND ART TECHNOLOGIES
IN CREATING AN EVENT PRODUCT

The aim of this paper. The eventindustry today is a relatively young field, which
causes a lack of experience and professionals, the imperfection of legislation
in this area. The formation of the organizational process is mainly carried out
empirically. This paper analyzes the event marketing and systematizes the
approaches to organizing special events from a professional point of view.

Research methodology. Structural and functional approach and classification
method are applied. Using a certain method in the work helps to classify
such conceptual systems as event, event agency on various grounds and
aspects. Event classification is based on formats, venue, target audience,
tasks, frequency, type. The classification of event agencies is accordingly
characterized by the division by mission and tasks performed. The activity
approach in the research is manifested through the form of activity of the
participants of the event process, the ability of organizers and artists to change

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike
4.0 International License
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human existence. After all, an event is, first of all, a holiday. This is one of the
functions of the event. The activities of event managers, producers, directors
of the event process have been studied in the world for several decades, today
there are special educational programs for obtaining a profession in the event
industry. One of the leaders in this field is Joe Goldblatt, who first introduced the
concept of event in the global terminology system.

Results.|t is proved that with the advent of new technologies, which are firmly
established among the organizers of special events, there is a lack of directing
capacity for the full implementation of projects, so the main priority is to
understand the exclusive role of the director in the event process. Itis found that
the event is a professional planned and organized event in the cultural, leisure
and marketing fields, which is designed for a certain group of people and is
meaningful and unique for them, the implementation of which is limited in time
and space and aimed at solving specific goals and objectives. provided by the
use of various resources.

Novelty. An attempt is made to analyze the algorithm of planning and
organization of event agencies of Ukraine standard formats of special events.
Communication processes between customers, contractors and contractors
of event projects have been improved due to the rapid development of the
industry. Further identification of the director’s exclusive role in event projects
and the use of art technologies in the preparation of special events has been
further developed.

The practical significance. The evidence from this study suggests a variety
of prospects for further research in studying and forecasting the trends in the
development of event industry, laying the foundations for further theoretical
studies in the field of mass forms of dramatic art and modern art practices.

Keywords: event industry, art technologies, event agencies, event product
directing.

ITocranoBka mpoGsemu. CyuacHa IBEHT-IHAYCTPist B HesasexKHii
Ykpaini — TOPiBHSIHO MoJIofie siBuIle. BaxxauBy posib y 11 pO3BUTKY Bisi-
TPaloTh ICTOPUYHI, COTiabHI Ta €KOHOMIiuHI (DaKTOPU B CYCIIJIBCTBI, SIKi
3YMOBJIOIOTH TEMIT i HAMPSIMU PO3BUTKY. [BEHT-iHIyCTpist mOTpedy€e TpyH-
TOBHOTO JIOCJIiJIDKEHHsT. BUHUKA10Th HOBI iBeHT-areHtlii — 1mpodeciitii TBOp-
qi 00'€MHAHHS, 10 HANAOTH TMOCTYTH OpTaHisarii creriamrbHux mofiit. B
IBEHT-TaJIy31 IUPOKO MOMIMPIOIOTHCA HOBI TIOHATTS — 3aMOBHUK, IIPOJIOCED,
BUKOHABeIb, MIPSIAYNK, aie (opMyBaHHS TPoIlecy OpraHisallil 37ilicHTo-
€THCS IEPEBAKHO EeMITIPUYHNUM TIIIAXOM. 3 MOSBOI0 HOBUX TEXHOJOTIH, SKi
MOYMHAIOTh BUKOPUCTOBYBATU OPraHi3aTOPH CIHEiaIbHUX oI, 6pakye
PeKUCEPCHKUX TOTYKHOCTEH JI7Ts1 TOBHOIIIHHOI peai3ariii IPOEKTIB, OTKe,
OCHOBHUM IPIOPUTETOM € PO3YMiHHS BUHSATKOBOI POJIi pekucepa B iBEHT-
TIPOITIEC SIK TBOPIIS MOJIIEBOI IIICHOCTI.

Ananiz ocrammix ociaigkenp i myOmikamiin. TeopeTnunumu 3aca-
JAMU JIOCJIJIKEHHs € CIEKTP PoOiT, MPUCBAYEHUX aHAJIi3y iBEeHT-iHIyCT-
pii Ta iBeHT-TexHOJOTii. ABTOPOM, SKUI PO3MOYaB BUBYEHHS (HEeHOMEHY
iBeHT-iHAYCTPii, € mpoBimHuMil 3apyOixkuuil Haykosenp [x. TonmGiarr.
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Hewmaso TeopeTnyHO-NpakTUYHUX MUTAHb 3 TJIAHYBaHHS, OpraHizailii Ta
MPOBeIEHHST 1BeHTIB, Kiaacudikaiii i CTPyKTypu3ailii, icTopii Moxo/KeH-
HsI, peasi3ailii, KOMyHiKallii 3aMOBHWKIB, BUKOHABIIiB 1 apTHUCTIB Haja-
1otb B. Jlanunosa (2016), A. Hazumko (2007), M. Iamkesuu (2017),
B. Tankina (2018), B. Caxuosebkwuii (2016), M. [lIunosa (2017). [s crarrs
€ CBOEPIHMM ITPOAOBKEHHSIM ITIOIePeIHiX myOJIiKaliil aBTopa, IpUCBsUe-
HUX CTPYKTYPi IUKJIY MacoBUX (OPM CIIEHIYHOTO MUCTEITBA Ta ii IOCJIi-
JUKEHHIO.

Mera cTtarTi — 37iliCHUTH BUCBITJIEHHS CITElM(DIKK PEKUCYPH Ta apT-
TEXHOJIOTIH y TIpoIleci CTBOPEHHST iBEHT-TIPOIYKTY.

Buxnan ocHoBHOro Martepiany gociuiizkeHns. Opranizalfis cBAT i 3a-
XOJliB ICHY€E TPOTATOM 0AaraTbOX TUCSYOJITH. I1i/I MOHATTAM iBEHT MU PO-
3YyMITUMEMO BUHSATKOBY CIeI[ialbHy MOJIil0, SIKa Ma€ O3HAKW CBITKOBOCTI,
CBOI XapaKTePUCTHUKH, I[iJ1i, METY. 3BaXKal0U Ha eTUMOJIOTII0 CaMOTO CJI0Ba
«iBEHT», MOKHA BUCHYBATH, 1110 KOJIMChH JI0 TIOTO MOHSTTS HAJICKAIH JIaBHi
IPOMA/ICHKI Ta pesIiriiiHi pUTyasan: HOCBSTYeHHS, HAPO/KEHHS AUTHHM, OIPY-
JKEHHs1, BHOOPH BOJK/ISA, CBATKYBAHHsI BAJIOTO OJIOBAHHS, KEPTBOIIPUHE-
CEHHSI, CBATa, IIPUCBsIYeH] 300py Bposkato, i 6arato iHummx puryanis. Ha qym-
ky M. IIuioBoi, mepiiMu oOpraHizaTopaMi iBeHTIB OyJi MmamMaHu, To6TO
Ti, XTO 3HaB Ta CTBOPIOBAB PUTYAJIU. 3 YACOM 3MIHIOBAJINCA 1 3aXO/: BOHU
CTaBaJIU Jle/lajli BULTYKAHIITUMU U CKIQHIITUMU. BUHUKIIN 3araTbHOMIChKI
Ta iepsKaBHi CBSITA, TPOBOAMINCH KOPOHAIIi1, PeJIiTiiiHi AiiicTBa, IO OXOILIIO-
10Tb 111 kouTuHeHTH (1nnoBa, 2017). B iMnepisx, sxi icHyBaJI® CTOMITTS
TOMY, TaKOX [TPOBOIMJINCE BeJIMKI iBeHTH: Y [[aBHbOMY €rumiTi — 06psi 1mo-
rpebinns dapaona, y Jaubomy Pumi — riiagiaTopehbki noeaunky, y JapHiii
I'pertii mpoxoawiy meprri cnopTuBHI 3MaranHs — OmiMITIHCHKI irpn. « <..>
JlroeTBO mpoTATOM yCi€l OTO icTOPii CYMPOBO/KYBAIN Pi3HI 1IePeMOHii i
PUTYyaJIH, TIPUCBSTUEH] BAXKJINBUM IO/IIsIM — HAPOJIKEHHIO, OCSTHEHHIO 3Pi-
JIOTO BiKY, OJIPY’KEHHIO, cMepTi. 3 (hopMasbHOI TOYKHU 30pY iHYCTPis 3apo-
mumacst B 1800-x pp., Ko movaBcst TTPoiak KBUTKIB Ha mpodecitiHi cmop-
TUBHI 3aX0JId, i Ti3HillIe MOCTYNOBO TpaHC(HOPMYBaTacsa. YBaKAEThCS, IO
podecis chopmysanacst B 1950-x pp., a mouyasiocst Bee 3 Bigkputtsi B 1935 p.
Hicueitnengy» (Goldblatt, 2005). B Ykpaini MeHezKMEHT 1101l IPOTArom
90-x pp. XX cr., Ha gymMKy M. I[Tamkesnya, HabyB IOMKUPEHHS Yy HOpMi Op-
TaHi3aIlil BeCiTbHNX 11ePEMOHIiT Ta FOB1JIETB Y cepeloBUIIl TTPAIliBHUKIB TBOP-
unx npodeciit. Came B Toil yac 6arato Gipm, siKi 3/[iiiCHIOBAIN OPraHi3alliio
CBAT, MOYaJIXU 3MIHIOBATH CBOI HA3BU HA areHIlii MapKeTUHTY T10/ii, iBEHT-
KOMIIaHii, iBeHT-arextiii. Bunnkamau (ipmu Tak 3BaHOTO MOBHOTO ITUKJY, a
TakoK hipMH, SIKi CTeIiai3yBaincs Ha BJAANITYBAHHI KOPHOPATUBHUX CBSIT,
BTL-axuiit, BucraBok. ¥ sxostui 2007 p. ctBopeno Acoriallito iBeHTOPIB
VKpainy, gKa CIpsSMOBYE CBOI 3yCHJLIA HA PO3POOKY, OpraHisaliiio i IpoBe-
JIEHHS BUJIOBUIITHUAX 33aXO0/[iB, HA 3aXUCT MPaB Ta 33JI0BOJICHHS COIIAJIbHNUX,
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eKOHOMIUHIX, TBOPUKX IHTEpeCiB YIeHiB acoliallii, 0OMiH IOCBIZIOM, 30Kpe-
Ma i 3 3apyOizkauMu koseramu ([Tamkeswy, 2017). Huni puHok iBeHT-10-
CJTYT XapaKTepU3yETHCS 3POCTAIOUNM TPEHIOM SIK Ha PeTiOHAJIbHOMY PiBHI,
Tak i Ha cBitoBomy. 11i mocayru € npodeciitnoo 10MoMOroo B opramizaiii
Oyb-SIKUX 3aXOJiB, IIOYNHAIOUM BiJ CBATKYBAHHS AHs HAPOIKEHHs I 3a-
BEPIIYIOYH IIHPOKOMACIITAOHUME 3aX0laMK Ha 6araToOTUCSYHY ayAUTOPIKO.
Came TOMY TakWii pUHOK KOPUCTYETLCS MOMMTOM MalizKe y BCiX BIKOBUX Ka-
Teropiit mpotsirom Gisbiie 15 pokis (IMakiuna, 2018).

Tomy po3rJisiHeMo TPaBIiB PUHKY, 10 HA/IAIOTh MpodeciiiHi mocayru 3
opranizaiii pisHuX cremniaapbHuX mofiil. Cepex areHiiii, ki HaalOTh Kpea-
tuBHi nocryru (BTL, Promo, pekiiama ToIo), BAOKPEMITIOEMO THX, 1110 6€3-
1ocepeIHbo CTBOPIOIOTH iBEHTH.

O. B. [llymoBMY Hajla€ HACTYIHE BU3HAUEHHS iBEHT-areHIilii — KOM-
MaHis, 10 CIeIiaNi3yeThcsl Ha OpTraHi3ailii iBEeHTIB Ta YNPaBJiHHI HUMIL
3aJIeKHO BiJl TIOCTYT, SIKi HATAOTHCS, iIBEHT-areHIlii MOXKHA PO3MOIJINTH 32
HACTYIIHOIO THUIIOJIOTIE:

1) isenm-azenyii nognozo yukay. Taki KOMIaHii HA/IAIOTh TOBHUH CITIEKTP
IOCIYT 3 MJIAHYBaHHsI, Oprafisaiii Ta IpoBeeHHS 1BEHTIB OyIb-SIKKUX (HOp-
MaTiB, TOUYNHAIOUN 3 HEBEJIUKOTO 3a KIJIbKICTIO TOCTEH AUTSIOTO AHS HApPO-
JPKEHHS 1 3aBepIIyI0Yr MacIITaGHUMIE IIPOEKTAMU 3 BEJIMKUMU OI0/[KeTaMu
Ta KIJIBKICTIO rocTeil y seKiibKka Trcsd ocih. 3a3Buyail y TaKMX areHIfisix
iCHYE CTPYKTYpH3allis JieapTaMeHTiB 3a CpsiMoBaHicTio hopmaris. [BeHT-
areHTIii TOBHOTO MUKy MAIOTD BETUKY 0a3y TiAPSIHNKIB, apTUCTIB, BEAYUINX;

2) eecinoui azenyii. Taki KoMTaHii creNiami3yoThCd Ha HAIAHHI OpTaHi-
3aiiiHuX nocyayr y dhopmari Beciizist. BoHu 10CKOHATIO BOJIOIIOTH TEXHOJIO-
Ti€I0 TIJTAHYBAHHS, OpPraHi3ailii i TIPOBe/IEHHS caMe BECITbHUX 3aXOjIiB, IO
MaKOTh CBOI crienudiky ta 0cobIUBOCTI;

3) azenuii kopnopamuenux isenmis. 11l komIaHii creriamisyoTbcs Ha Be-
JICHHI KOPIOPaTUBHUX KJIIEHTIB Ta HAJaHHI MOCIYT OpraHisallii it IpoBe/ieH-
1 (opMaTiB, 0B I3aHUX 3 KOPIIOPATUBHOIO PoOOTOI0. 3asBuyali 11e opra-
Hizalis AHIB HAPOIKEHHST KOMIIAHIN, HOBOPIYHUX CBAT, TIMOLIAIHIIB TOLO.
Takox areHIiii KOPMOpaTUBHKUX 1BEHTIB HAAIOTH CYIIPOBI Oi3HEC-TIPOTIECiB
3 TOYKU 30PYy KpeaTUBHOI 110/1a4i;

4) cesamxosi azenyii. Takuii TUTT areHIliN HA/IA€ MOCAYTU 3 OpraHi3aiii
TepeBaskHO MaJIOUMCEeIbHIX TTPUBATHUX IBEHTIB: /THI HApO/KEHH:I, 0BiJel,
cimeiini csita (Ilymosuy, 2007).

IBeHT-arenIist, ik Takuii cobi JKMBMH OpraHi3M, aHAJIi3yIOUYH TPEHAN
PUHKY, crieniniky po3BUTKY, MOKe 3MiHIOBATH CBIH THUTI 3 OJIHOTO HA THIITHH.
OKpeMUM TUIIOM OpPraHi3aToOPiB iBEHTIB MOKHA BBAyKATH BiJIbHUX iBEHT-Me-
HeJIPKEpIiB Ta TaMajii, ajie 3a3Ha4nMO, 1110 B 6araThoX BUIIAJKaX AKICTh TAKUX
IOCIYT MOKe OyTH CyMHIBHOIO. 3aMOBHUKM 3aB3K/I1 MAIOTh BUOIp: OpraHisy-
BaTH iBEHT BJIACHUMHU CUJIAMU YK HAJIATH TaKe [IPaBo mpodeciiiHiil arexirii.
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Posrisinemo TBOpuuii MPOAYKT iBeHT-areH1lii, KOMaHy MiJITOTOBKU Ta
iforo peanizaiii. MeToio po6oTH iBeHT-areHIlil € CTBOPEHHs KiHIEBOro 10-
IIEBOrO IPOAYKTY I 3aMOBHHUKA, TOOTO Ge3mocepeanbo iBenty. IIporec
CTBOPEHHS IBEHTY TOJISTAE B peTesIbHIH HOTO Mi/IrOTOBII Bijl MEPIIOTro KOH-
TaKTy i3 3aMOBHUKOM [0 TIATIMCAHHSA KiHIIEBUX YTOJ MICJS peasisailii Ta
OTPUMaHHS 3BOPOTHOTO 3B’43KY [I/I51 TOJAJIBIIOT0 aHaAi3y. ¥ IIbOMY IIpolieci
HaJIBKJIMBUM € YiTKE PO3YMIHHS CIIJIBHOI POOOTH KOKHOI JIAHKH KOMaH/[H
Ha BCIX eTanax, a TaKoK 4iTKe BUKOHAHHS rpadiky Ta TaUMiHTy MiJITOTOBKN
11 peasrizartii. 3asesKHO BiJl BUAIB Ta (JOPM KiHIIEBOTO MOIEBOTO MPOLYKTY,
rpadik Ta TalMIHT HATOTOBKY MOKYTH OyTu pisHuME. OCHOBHOI TBOPUOIO
JIAHKOIO Y CTBOPEHHI iBEHTY € KpeaTUBHWIT B/ areHIlil Ha YOJIi 3 TOJIOB-
HUM PEKUCEPOM TTPOEKTY.

Pexucypa — 11e opranisailid i ynpasJiHHSA TBOpUUM IpoliecoM. Pexucep
OpraHi3oBy€e Bech IPOIEC CTBOPEHHsS IBEHTY Ta Kepye i€l pobdorow. B
OCHOBI TBOPYOI poOOTH peskncepa — HOTO 3aIyM, pe3yIsTaT 0OMipKOBYBaH-
HST 3MiCTY H crieHiuHOTO TIyMadeHHst moctaHoBkM (CaxuoBckuit, 2016). Yci
CKJIQZIOBI TIPOTPaMU iBEHTY MiATIOPSAKOBAHI KJIACMYHUM 3aKOHAM KOMIIO-
3uIlil B pesKUCypi: ekcrosulis (1moyaTok cssta, welcome-zone, dororpady-
BaHHS, (QypIIeT, aHiMaIliliHa TIporpamMa ToIIo), 3aB’s13Ka (MOYATOK JiCTBA
Ha CIIeHi, [TPOJIOT, IHTPO-HOMEp, CTBOPEHHST iHTPUTH ), PO3BUTOK i1 (BUCTYII
odiniitHux ocib, MPUBITAHHS, KOHKYPCHO-PO3BaKalbHa IIPOrpaMa, posirpa-
111 TO/IAPYHKIB, BUCTYIIU apTUCTIB), KyJbMiHaIlisl (TOPT, GeepBepK, BUCTYII
31PKOBOTO TOCTSI, MiJIXi/] 10 BUPIIIEHHS HA/I3aB/IaHH ), PO3B’sI3Ka (JIMCKOTe-
Ka, JIAYHK-30Ha, Kapaoke, BpyYeHHS (hiHATBHUX MOMAPYHKIB). Pesknceposi
IIiJ Yac MiArOTOBKY iBEHTY CJIijl BUSBUTH Ta PO3POOUTH ApaMaryprioo — Ie
HacamIepe/] JiTKe PO3YMIHHS i/1el CBATa, YCBIIOMIEHHS TOTO, IO 1€ CBSITO
MOBUHHO yTBEP/IKYBATH, SIKY OCHOBHY TeMy Ma€ TIOPYIIUTH i JIJIT 4OTO, AKi
HOTO0 3aBaHHSI.

Boxnouac ciig 3ayBaKuTH, MO PEKUCYyPa IBEHT-TIPOEKTY MAE€ JesKi
0COOJIMBOCTI, & caMe: TOJIOBHUH «/[BUTYH» PERUCYPU — I1e Tpa. [pa cTBopioe
CUTYyaIlifo, y SIKiil BUHUKAE HeOOXIIHICTD i1, 3a/IyYeHHS 1[IbOBOI ayIUTOP,
1110 POOKUTDH IBEHT pealicTuYHuM Ta inTepakTuBHuM. [IpaBua wiei rpu 3agae
KOHTIETIIIis, @ MOTHBAINEI0 710 yYacTi € pe3yabraT (BUTpall, OTPUMaHHS 3a-
JIOBOJIEHHS TOTIO). ¥ 1IbOMY BUIIAJIKY OTPUMAHHS eMOIH — I OTPUMAHH
MOTHBaIlii, TPOBOKAIisT HA /Ii0 — MOTHBAILS IO Jlil, & JI0JIyYeHHSsT 10 TPU —
3aKPIIJICHHS YCIIXY.

CTBOpIOIOYH CIIEIiaIbHY HO/iI0, pexkncep GopMy€e 0coOIMBHUIT TIPOCTIP,
MOTPATIMBINNT B IKUT JTOINHA Yepe3 eMOITii Ta epekKMBaHHs Ti3HAE I[IHHOC-
Ti ¥ 3HAHHS, 3aKJIa/leH] iHiIiaTopoM noii (3aMOBHIKOM ). AJie JIIO/IUHA Bijl-
4yBa€ eMOLlii Juliie B TOMY pasi, KON 3alIpOIIOHOBaHa IO/ IIPUCBAYeHA
npobuemi, 1o TypOye ii ocobucro. Came TOMY OCHOBOIO CIOKETY CIIel[ialbHOI
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HOZil 3aBkK/AN € KOH(IIKT — 1€ OJUH eJIEMEHT PEeKUCEPCHKOTO 3aIyMy.
Koniikt — crnoci6 posKpuTTs IPOTHPIY, GOpoThGA TOUOK 30Dy, CBITOIJISI-
niB, ymopobanb. [TArpyHTsT KOH(BIIKTY — peasibHa, aKTyalbHa CHTYAIlist
(Manumnosa, 2016).

Sk IHCTPYMEHTH [IUIsT IOCSTHEHHST METH TIPOBEIEHHsI OY/Ib-SIKOTO 1BEH-
Ty 3a PEKUCEPCHKUM 3a[yMOM BUKOPHCTOBYIOThCSI BUPasKaIbHi 3ac00M: Te-
MatnuHe ohOpPMIIEHHS, KEHTEPUHT, aHiMaIliiiHa Tporpama, My3uKa, CBiTJIO,
BiJleo, creltiasibHi eheKTH, MeliaiHCTaALil, BACTYIIN aPTUCTIB, KOHKYPCHA
Tporpama ToTo.

¥ 1iporieci cTBOpeHHS pesKNCepebKOro 3a[yMy Ta IiliCHOI KapTUHU Maii-
GYTHBOIO IBEHTY KpeaTUBHUI BijIIijI iBEHT-areHIil Ha YOI 3 FOJIOBHKM pe-
JKUCEPOM Ta CIleHapucToM (KOTipaiiTepoM) BUKOPUCTOBYIOTh Pi3HOMaHITHI
KpeaTuBHi puiioMu it Metou. KpearnsHicTh — 11€ TOTOBHICTh JI0 CTBOPEH-
HS HOBUX ij1ei1 | 6auerb, AKi BIAXUJIAIOTHCS Bijl TPAAULIHHUX CXeM MUC/IEHHS.
MoskoButi mrypMm — 11e pyIoOBUN METO TBOPYOI [iSILHOCTI 32 BIZICYTHOCTL
KPUTEPIiB OI[IHKU Ta HANPAMIB MONIYKY igeil. Moskosuii mrypm BigOysa-
€THCST B cepetiboMy 1—1,5 Toz1. Ta TTOII/IIEThCST Ha 2 eTarni: MePITid — CIIOH-
TaHHa TeHepaiis OyAb-gKuX igeil (Ha Wil crazil BakKaKBO He 0OMEKYBaTH
cebe B JyMKax, HaMaraTHUCs 3a HEBEJTUKMH MPOMIKOK Yacy 3reHepyBaTH
MaKCUMAJIbHY KiIbKICTb i/1€ii; KEPIBHUK IITYPMY CIPSIMOBYE 0OrOBOPEHHS,
a creHorpad dikcye Bei 6e3 BUHATKY ijiei); ApyTril etam — ekcrepTusa ieit
(Ha 1iit crazii nounHaeThess 0OrOBOPEHHS KOKHOI i71el, BijicikaHHs Ta Binbip
HaBIAIININX; TMiCJI BU3HAYEHHST BAAJIUX 1/1eil BOHU JI00TIPAIbOBYIOTHCST).
Ha sxasb, 3HAYHNM HEIOJIKOM METO/Ly MO3KOBOTO ITYPMY € HOTO HeBeJnKa
POAYKTUBHICTD Ta BEJIMKI BUTPATH Yacy. YCIIITHUM YBaKAETHCA MO3KOBUI
MITYPM i3 3aTBEP/KEHHAM 2—3 BIAINX i/eit. AJe CJTi/| 3a3HaYNTH, 10 iICHYE
Garato iHIIMX METOJUK KPEaTHBHOCTI 3i cBOiMHU TiepeBaramu. Kpearusruii
Biytin iBenT-areHiii Mae BOJOAITH GaraTbMa METOJAMKAMHU, 30KPeMa BUKO-
pUCTOBYBATH [Jid reHepartii ieit meton lembdi. Y mporieci cTBopeHHs
KpeaTuBy HeOOXiZIHO MPOIOHYBATH 3aMOBHMKOBI JIKIle Ti i€l, o cTocy-
10TbCS1 IOTO 3alIUTY.

Ha namty gymKy, A1 yCIinmHoi miArOTOBKY 1 peastiallii iBeHT-TIPOEKTY
HeoOXiiHa yiTKa po6oTa B TPHOX HATIPSIMaX: KOOP/AMHAILIsI, PEsKUCYPa Ta JIo-
ricruka. Koopdunamop — MeHeKep POEKTY, SIKUI Hece BiIMOBIIaIbHICTD
3a ioro peasizaiiio. Y GesnocepenHiil B3aéMOIii 3 PeKICEPOM IPOEKTY BiH
CYIPOBOJIKYE OpraHizallifo iBeHTY BiJl MEPIIOTO CIITKYBaHHS i3 3aMOBHU-
KOM JI0 OTPUMAaHHS 3BOPOTHOTO 3B’A3KY ITicJisl 1poBesieHHs. et Tanmem 3a-
Gesreuye BTIIEHHS PEKUCEPCHKOTO 3a1yMy 3axo/y. KoopanHaTtop BUKOHY€E
aHauis, mabupac KOMaHIy TBOPYOIO BiAALLy, MiAPSIHUKIB, apTUCTIB, Bele
JOKYMEHTAIIO Ta CIIIKY€EThes 13 3aMOBHUKOM. Cepei opraHi3aiiiiiHux 3a-
BIAaHb KOOPAMHATOPA BUOKPEMJIIOEMO OCHOBHI: aHAMI3 CIEI[albHUX MOl
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3a GaraTbMa KPUTEPIMHU ISt TOAJIBIIOTO CTBOPEHHS TIAHY ITATOTOBKH
MPOEKTY; (POPMYBAHHS TAMMIHTY TIATOTOBKY i3 3a3HAYEHHSIM 3aBJIaHb, Bijl-
HOBiaIbHKUX 0Ci0 Ta JeiIaiiHiB IX BUKOHAHHS; BeJIECHHs JOKyMeHTallii, He-
00XigHOT 1151 3a0e31edeH s peasisallii creniajlbHuX Mo/l BeaeH s (hiHaH-
COBOI CKJIATOBOI MTPOEKTY, @ caMe KOIMITOPUCY 3 TIOBHOIO 3BITHICTIO; CITLIKY-
BaHHS i3 3AMOBHUKOM HA BUIIOMY PiBHI B TaHJEMi 3 PeKUCEPOM; TIOTITYK
MAPSIHUKIB i TOCTAHOBKA iM TEXHITHIX Ta TBOPYMX 3aB/aHb BiITIOBITHO /10
PEKUCEPCHKOr0 3alyMy; KaCTHHT, BUOIP apTHCTIB JJIst IIPOEKTY BiAOBIAHO
710 3aTBEPKEHOI KOHIIETIIil; B3aEMO/IisI 3 TIPEICTAaBHUKAMU JIOKAIIii TIpOBe-
JIEHHSI iBEHTY; aHaJIi3 PU3UKIB, T03AITaTHIUX CUTYAIH i TOIIYKY IIJISAXiB 1X
HEJIOMYIeH s I 3ar06iranms; 3a6e3medeHHs PexKnucepy MiAroToBIEHOI JT0-
Karlii, IepcoHaIy Ta apTUCTIB JJIST TPOBEJEHHST PENeTuIlii i peasisaiii mpo-
€KTY; OTPUMAHHSI 3BOPOTHOTO 3B’SI3KY ¥ aHAJII3 TIPOEKTY TIicJIsl HOTOo peastiza-
1ii. Acucmenmu xKoopounamopa omKyoOThCs JTOTICTHYHIME TTHTAaHHAMU (BU-
KOHaHHsI paiiziepiB apTuctiB, 3ipok, VIP-rocreil, cmikepiB), a Takox
3aliMalOTLCS MUTAHHAMU iX TpaHcdepy, po3cesieHHs, XapuyBaHHs, epecy-
BaHHS MicTOM. Pejcucep B iBEeHT-areHIlil K KpeaTUBHA OIWHUIIS BUKOHYE
TBOPUY (PYHKIIIIO Ta MPAIIOE HAJl PEATi3alli€io PeKICEPChKOTO 3ayMy Bijl-
TIOBI/THO /10 TIOCTaBJIEHUX 3aBaHb. BiH CTBOPIOE KOHIIETIIIO iBEHTY HAa OCHO-
Bi anaznizy 6pudy Bl 3aMOBHUKA, BU3HAYAE TeMY, i1e10, KOH(IIKT, popmye
HajI3aBJaHHs, CTBOPIOE IPaMaTyprilo MalOyTHHOT'O CBSITA 32 3aKOHAMH KOM-
M03UIlii, BeJie TBOPUY JOKYMEHTAIIIIO TIPOEKTY (ClIeHAPHMUIA TIJIaH, TEKCT Be-
JIy4uX, I0/IATKOBI TEKCTHU ), BAKOHYE KOMYHIKAIIIIO i3 3AMOBHUKOM, KOOP/IU-
HaiiiinuM Bigginom, migpsgaaukamu. Ilig yac pobOTH 3 MiAPSAHUKAMU Ta
TeXHIYHUMU carykOamu hopMye TexXHIYHi i TBOPUI 3aBIaHHsT, KOHTPOJIIOE X
BuKoHaHHs. Ha (inaipHOMY eTari mATOTOBKHY iBEHTY /10 peasisailii pesku-
cep CIIBIPAITIOE 3i CIIEHAPUCTOM, IKUW THIIe TeKCT BeAyUnX, peMapKu Ta
JI0JaTKOBI TBOpYi MaTepianu. PR-6iddin B iBenT-areniii 3aiiMacThCs HOIIN-
PEeHHSIM i peksiamolo mpoekTy. Ha ocHOBI 3aTBep/KeHNX AanuXx (3arporien-
11, GpeHANHT, indopMallis mpo iBenT) PR-creniamictu BexyTh akTUBHY PO-
6oty B THTepHeTi (corianbHi Mepeski, caiiTi, opyMn) Ta peKJIaMHy KaMITa-
Hio Ha iHIIKX pecypcax (61160pau, Metia, METPO TOIIO).

[TporoHy€eMOo PO3TISTHYTH JesiKi crenudivti 0coGaMBOCTI MATOTOBKU
iBEHTIB pPi3HuX (OPMATIiB y KOHTEKCTi BI[HOCUH Mik areHIli€lo Ta 3aMOB-
HUKOM, a TaKOXK OCOOIMBOCTI POOOTH PEeKUCepa i KOOPAMHATOPA HA Pi3HUX
dbopmatax iBeHTIB.

Kopnopamueni isenmu. Jlo KopriopaTUBHUX iBEHTIB HaJI€KaTh HOBOPiY-
HUil IBEHT, JieHb HAPOKEHH KOMIaHii, TiMOLiHT To1o. {11 HOBOPIYHOTO
iBEHTY BaKJIMBO CTBOPUTH HOBOPIUHY atMocdepy cBATa, chopMyBaTH TeMa-
THYHI 00pasy BeyYnX, aHiMaToOPiB, apTUCTIB. Y JeHb HapOKEHHS KOMIIaHii
ocobBa yBara npuALIS€ThCs iCTOPil, CTaHOBJIEHHIO Ta PO3BUTKY KOMIIAHI,
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110 BUPQJKAETHCA Y BijleoMaTepiaiax Ta y XpoHoJoriyHoMy MoHTaxi. 1 yac
TIMOITIHTY yBara MPU/LISIETHCST JTOKATTi TPOBENEHHST, aIKe TaKe CBSITO Bil-
OyBa€TbCS HA BIIKPUTOMY IIPOCTOPI, A1 TIMOLIAIHTY XapaKTepHi aKTUBHI
irpH, CTIOPTUBHI 3MaraHHs, KBeCTH. Y 3arajbHIH CUTYyaIlii MpejcTABHUKAMI
3aMOBHUKA € iBeHT Ta HR-Menemxepu, KOTpi MaloTh JIOCBi/l opraHisarii,
TJTAHYBaHHS Ta MpoBe/ieHHs iBeHTiB. Cilifi PO3PI3HATH KOMIIaHii 3a 1po-
deciiinoto cpsimoBanicTio: 1T, hiHaHCOBI, TOProOBeIbHI, arpoOPOMUCIIOBI,
npomucyosi Tomo. B IT-kommanigx BeKTop CpsgMOBaHO Ha BUKOPUCTAHHS
CYYacHIX TEXHOJOTIH iBeHTY, mimkuTasisarii. DinancoBuM Ta TOpProBesb-
HUM KOMIIAHISIM Kpallle 3alpOIIOHyBaTH KJIACUYHUN, odiliiinuii dhopmar.
ArpornpoMuCIIOBi 1 TPOMUCIIOBI KOPIIOpaIlii OTPUMAIOTh 33/[0BOJIEHHST BiJl
TaKoro JopMary i3 3aTydeHHSIM ayIUTOPil B KOHKYPCHY TIPOTPaMY.

Jumsui igenmu. [115 AATSYUX CBAT HaJIBAXKJINBA [IpaMaTypris, TeaTpaJi-
3allist Ta irposa (hopma mposezeHHst. Bexyui it aniMatopu MatoTh OyTH B 00-
pasax repois MyJbTinbMiB, Komikcis. [Iporpama ceata 6asyeThes Ha MOMIY-
Ky TOJIOBHOTO 00'€KTa, B KiHIll 106PO TIepemMarae 3J10, 10 Hece MOBYaIbHUI
i MoTuBaIifiHuil Hamip. Bemyui Ta aniMaTopu MOBUHHI BOJOAITA AUTIINM
JIEKCKOHOM Y CITIJIKYBaHHI 3 JIIThMHU.

IIpusamui ieenmu. J1o ipuBaTHUX (hOPMATIB iBEHTIB HAJIEKATh BECIJIIIS,
JiHI HapoukenHst, 1oBisel. Crierndikoio Takux (HopMaris € Te, 110 3aMOBHUK,
SIK TIPABUJIO, He Ma€ MPoeciitHOTO TOCBIY B OpraHisallii iBeHTIB i MOBHICTIO
NoBipsie cBOE cBATO mpodecionanbHiil iBenT-arenti. Taki ¢opmaru mpu-
BaTHi, KIJIbKICTh TOCTEll 1epeBaxkHo He nepebiabinye 100 oci6, yacTo pos-
BaKaJIbHA TIPOTPaMa CKJIAIAETHCS 3 KOHKYPCHOI TIPOTPaMu BEyUOTO 3a Biji-
CYTHOCTI IHIIMX aPTUCTIB.

Bunycxnuii eeuip. 11IxinpHI Ta yHIBEpCUTETCHKI BUITYCKHI Be4OpH Iie-
pemyciM XapaKTepu3yIoThCs PeTeIbHOIO MiZITOTOBKOI0 OPTKOMITETY MIKOJIN
up 3BO (6arbKiBCbKUiT KOMITET, YUUTEIbChKIH KOMiTeT). BijbimicTs BU-
[YCKHUX BEYOPIB BiIOYBAETHCS B OJUH JIeHb 110 BCiil KpaiHi, TOMY BasKJIHBO
3a3/1a71erijib OGPOHIOBATH MiCIIE TTPOBEJICHHS, BEYYHNX, PEKUCEPIB, APTHCTIB.
VY pobori pexkucepa Ta KOOPAMHATOPA Bi3HAYAEMO HEOOXIAHICTh BeJlCHHS
1IePEeroBOPiB He 3 OIHUM IIPEJICTABHUKOM 3aMOBHUKA, a 3 I[IJIUM KOMITETOM.
PoGoTa Hajl IPOEKTOM MO3KE OYNHATHCS 3a/I0BTO 10 HOTO IPOBE/ICHHSI.

Bisnec-isenmu. Jlo GisHec-iBeHTIB HasexKaTh KOH(bEPEHIIi, akitii, mpe-
3enTarii. OCHOBHOIO METOIO € ITPe3eHTallis HOBOIO IIPOAYKTY YU HOCJYIH,
HaJIATO/KEHHS TIApTHEPChbKUX BigHOocuH. Crenundika opraHisaiii Takux
IBEHTIB TI0JIITA€E B PETEJIbHIN JIOTiCTUYHII TT/ITOTOBII MPOEKTY (peecTpaitis,
TpaHcdepu, XapuyBaHHsI, PO3CeJIeHHS TOCTel Ta CIIIKEPIB).

IBenT-arenmii HaiOHAJIBHOrO I MIKHAPOAHOTO MAcIITaOiB IIPaIIOOTh
He JIVIITe B MICITi CBOTO PO3TalllyBaHHs, aje i B pisHux Mictax kpainu. [le 3y-
MOBJTIOE crienudiuni 0coGIMBOCTI OpraHisallii iBEHTIB, a came KOOPAUHATOP
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i peskncep GOpMyIOTh KOMaHAY HIATOTOBKU HPOEKTY, Y AKIH MOKYTh OyTH
TeXHIYHI MAPSTHUKYT Ta apPTUCTH 3 Pi3HUX MicT. [Ipuinserpes yBara TpaHc-
dhepy, XxapuyBaHHIO, TIEPECYBAHHIO, PO3CETIEHHIO BCIX YUACHUKIB iBEHT-TIPO-
mecy. 3 He3HAOMUMU MiIPSIIHNKAMU CJTiJT BECTU TIEPEMOBU HA BiJICTaHI.
[TnamyeTpcs momepenHiil BUi3s KOOPAWMHAIIITHO-PEKICEPCHKOI TPy Ha
Miclle TPOBeieH s Mail0yTHHOTO IBEHTY, aHaIi3 JIoKallii Ta ii

PH, 3HAHIOMCTBO 3 MEHEe/KMEHTOM 1 ajIMiHicTpaIlieto Jokaitil. Ko nemae
3MOTH [IONIEPEZHBOTO BUI3/LY B MiCIle IIPOBE/ICHHS, PEXKUCEp Ta KOOPAUHATOP
peTesIbHO BUBYAKOTH JIOKaIio 3a pororpadismu. Jlorictiuna ciryxba opra-
HizaTopa 3abe3reuye BUACHUIT TpaHcdhep KOMAH/M 10 MIiCI[s IPOBEJIEHHS Ta
Hasal, 100yToBuil paiinep komanau. ITix yac maHyBaHHA HEOOXIZTHO BPaxo-
BYBATH JI0JIATKOBHIT Yac y 3B’s13KY 3 OTOHUME YMOBaMH, 100 He BiJcTaBa-
TH BiJi rpadpiKy MOHTaKY Ta Mi/[TOTOBKYU HA MiCIIi.

Orke, T yac pobOTH HAJ KOKHUM HOBUM iBEHTOM HEOOXiZHO 3Ha-
XO[IUTU Ta PEATi30BYBAaTH MPAKTHUYHO BCE 3aHOBO. APT-TE€XHOJOTii PO3BU-
BAIOTbCS, CMAKHK JIIOJEH 3MIHIOIOTbCS, /IO TOIO XK, K 3a3HA4alOTh IIPAKTUKN
IBEHT-IH/LyCTPii, HEe iCHYE KOJHOTO OJIHAKOBOTO 3aBJIaHHS BiJl 3aMOBHUKA
TSI TIPOBEJIEHHST TTOJTi.

BucHoBku. TakuMm YnHOM, i/l TOHATTSM iBEHT PO3yMiTHMEMO Tipode-
CiliHO CILJIaHOBaHY Ta OPTaHi30BaHy MO/II0 B KyJIBTYPHO-03BIJIEBIH 1 Map-
KeTHHTOBIN cdepax, Tpr3HaueHy /7Tl TeBHOTO KOJIa JIOfIeH, sKa € /ISl HUX
3HAUYIIOI Ta YHiKaIbHOM. [ peasizaliis oOMexeHa B yaci i mpocTopi, crps-
MOBaHa Ha BUPIMIEHHS KOHKPETHUX I[LJIel Ta 3aB/atb, 110 3a6e3MeUyEThest
BUKOPHUCTAHHSM Pi3HUX pecypciB. Opranizaliis e)eKTUBHOTO iBEHTY — Iie
cepiiosHa poboTa, siKa Iependadac CUHXPOHI3AII0 3HAYHOI CHCTEMH, 110
CKJIQ/IAEThCA 3 BEJIMKOI KIJIbKOCTI eJleMeHTiB: rocTi, Be[yul, apTUCTU, My31-
KaHTH, TEXHIKH, TPOTEXHIKU, XOCTeC, KeUTEPIHT, BO/Iii, 0OXOPOHA, CIOHCOPH,
OpraHy MiCbKOI BJIaJI1 TOLIO. 3aBK/AU IIOTPIOHO aM’aTaTh, 110 KOKEH 3 eJie-
MEHTIB IIi€l cucteMu HacaMIepel € JoarHOW. ToMy peskuceposi moTpiGHi
CyyacHi yNpaBJiHCbKe MUCJICHHS Ta CUCTEMa CIelliallbHUX 3HAHb 3 1BEHT-
TeXHOJIOTiH, BUBUEHHS TEOPETUYHNX | MTPAKTUYHNX OCHOB iBEHT-1HIYCTPii,
OlIAHyBaHHS HABUYKaMU MPOGECIOHATBHOTO TJIAHYBaHH, OpraHizailii mo-
it y caysK60BOMY, CYCIITLHOMY Ta TIPUBATHOMY JKUTTI, 30KpeMa po3pobKa
KOHIIeNI i 1iporpamu, GopMyBaHHS il KOHTPOJIb BUKOHAHHS OIO/KETY, KO-
opAuHaLig poboTH CyOIiAPANHIKIB, 2 TAKOK BUBYEHHS e(DeKTHBHOCTI IIPO-
BEJIEHOTO 1BEHT-3aXO0JLY.

IlepcnekTHBY MOAAJNBIIOTO JOCHII:KEHHS TI0JITAIOTh Y BUBYEHHI Ta
MTPOTHO3YBaHHI TEHEHITI PO3BUTKY CIIEHIYHOTO MUCTEITBA, 3aKJIaJaHHI
OCHOB JIJIS1 TIOIAJTBINUX TEOPETUUHUX JOCTIIKEHDb Y TalIy3i CIeHIYHOTO MUC-
TelTBa Ha IPUKJIA/l Cy4aCHUX iBEeHT-IIPaKTUK.
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ETUKA PECTABPALLIHOI AISIIBHOCTI!

Po3rnsiHyTo 0CHOBHI acnekTn NpodeciiiHOi eTUKM B peCTaBpaLiiHii AisnbHOCTI,
ki CTOCYOTbCS PaxoBOro niaxoay Ao 06’ekTa pectaBpalii i MopanbHUX HOPM
noBefiHKM pecTaBpartopa. BuseneHo, Lo eTuka wono 06’ekta pectaspalii ne-
penbavae poarnsg npobnem BMOGOPY NPIOPUTETIB Y KOHLIENLisX 36epexeHHs,
NUTaHHSA pecTaBpaLii TBOPIB 3 iICTOPMYHMMM HaLLAPYBaHHSAMMW, 3aCTOCYBaHHS
pecTaBpauiiHux MaTepianis, pecTaBpaLinHuX BTPyYaHb y MatepiasibHy CTPYK-
TYpy TBOPY, OOKYMEHTYBAHHS pe3ynbTaTiB AOCHiIKEHb Ta pecTaBpaLuiiHnX
npouecis. Po3kputo, Wwo etnka NpodecCinHoi NOBEAHKM NOB’A3aHa 3 BiAYYT-
TSM BiANOBiaNLHOCTI 0C00M 00 J0OPOCOBICHOrO BUKOHAHHS CBOiX 000B’A3KIB,
CTaBNEHHSM pecTaBpaTopa A0 TakMx CoujaibHO 3HAYMMUX NWTaHb, Ik 0OMiH
HayKOBOI iHOPMALLEID, OLHIOBAHHA pe3y/bTaTiB pecTaBpalii, CNpUnHAT-
TS KPUTWKKU Ta CYCMiNbHOI ANCKYCIi. BU3Ha4yeHo, WO eTrKa TakoX CTOCYETLCS
MOPaJibHO-ETUYHUX HOPM MOBEfiHKM Cy6’eKkTa pecTaBpaLiiHOi AisnbHOCTI
K Yy NpodecinHOMYy cepefoBuLLI, Tak i B COLiyMi. 3asHayeHi eTUyHi NpuHUm-
nu BipobpaxeHi B 6araTboX AOKYMEHTax MiKHAPOAHOrO Ta HaLiOHANbHOMO
nam’aTKOOXOPOHHOr0 3aKOHOAABCTB i CMPSIMOBAHI HA AOCATHEHHS HANKPALLMX
pe3ynbTaTiB y pectaBpauii Ta 36epexeHHi HaabaHb CBITOBOI KyNbTYPHOI cnaf-
LLVIHNA.

KniouoBi cnoBa: etvka, pecraBpalisi, pectaBparop, nam’stka, o6’ekT pec-
TaBpadlii, cyb’exT pectaspadii.

0. B. Rishniak, art restorer, Head of the Department of Painting Restoration
of the Ukrainian Regional Specialized Research and Restoration Institute
“Ukrzakhidproektrestavratsiya”, Lviv

ETHICS OF RESTORATION ACTIVITIES

The aim of the article is to analyze the concept of ethics of restoration activities
and its impact on the results of restoration and preservation of cultural heritage
sites.

Research methodology. Since the concept under consideration belongs
to the valuable worldviews and life guidelines, the study uses a philosophical
approach. The application of the method of theoretical cognition, the ascent
from the abstract to the concrete makes it possible to determine the general
principles of ethics in a particular field of human activity, and theoretical analysis
revealed forms of interaction between the elements of the concept.
Results.The article considers the main aspects of professional ethics in
restoration activities, which relate to the professional attitude to the object

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike
4.0 International License
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of restoration and the moral norms of behaviour of the art restorer. Ethics
of the object of restoration considers the issues of choosing priorities in the
concepts of preservation, the restoration of works with historical layers, the use
of restoration materials, restoration interventions in the material structure of
the work, documenting research results and restoration processes. Ethics of
professional conduct is related to a person’s sense of responsibility for their
obligations, the attitude of the art restorer to socially important issues, such as
the exchange of scientific information, evaluation of the results of restoration,
perception of criticism and public debate. It also touches the moral and
ethical norms of the subject of restoration activities, both in the professional
environment and in society. These ethical principles are reflected in many
documents of international and national artifact protection legislation and are
aimed at achieving the best results in the restoration and preservation of world
cultural heritage.

Novelty. The novelty of the analysis of restoration ethics lies in the structuring
of the generalized philosophical concept. Consideration of its main aspects,
such as the relationship to the object of restoration and the moral norms of
behaviour of the art restorer, makes it possible to systematize the main issues
of restoration, in which ethics plays an integral role.

The practical significance. The analysis of the concept of ethics of restoration
activities can be used in curricula and research projects in the field of restoration
and protection of cultural heritage.

Keywords: ethics, restoration, art restorer, artifact, object of restoration,
subject of restoration.

ITocranoBka npoOaeMu. [ToOHATTS eTUKK pecTaBpaliiiHol MisJIbHOCTI
PO3POOJTIOETHCST B HaraThOX TCOPETHUHMX HAIPAI[FOBAHHSX, Bi0OpakeHe B
MIKHAPOIHOMY 1 HAIIOHAJBHOMY TaM SITKOOXOPOHHUX 3aKOHOJIABCTBAX, €
CBITOTISIIHOKO (Ga30t0 TPAKTHYHOI PecTaBpallii Ta OCHOBOIO MizKCY( €KTHHUX
BifiHOCHH y 1mipodeciiinomy cepenoBuiii. Came eTHYHI TIPUHIUIN TTOBUHHI
BU3HAYATH TIPUHHSATTS PillleHb Y BCIX KOHKPETHUX BUIIA/[KAX pecTaBpariii i
36epekeHHst 00'€KTiB KyIbTYpHOI craaimuan, ToMy iX He3HaHHS YU HEO-
TPUMaHHS MPU3BOAUTH JI0 MOTEHIIHOI 3arpo3u (hi3MYHOMY ICHYBaHHIO
o0’exriB MucrenTBa. HuHi Jeska PO3MUTICTh 3HAYEHHS TepMiHa MOTpedye
JI0ZIATKOBOTO MOTO BUBYEHHA Ta aHasidy. BusnadeHHd MIHHICHUX eTUYHUX
OPIEHTUPIB Ta OIPAIIOBAHHS CTPYKTYPH IIOHATTS HMOJETIIUTD CHPUHHATTS
TEOPETUYHIX MiPKyBaHb 1 HAaCTh iM OLIBIIOTO TPUKIAHOTO 3HaueHHs, [1e
BOJIHOYAC TTO3UTHUBHO BIUIMHE SK HA TIPAKTUYHY pecTaBpaliiiHy AifIbHICTD
30KpeMa, Tak i Ha OXOPOHY Ta 30epesKeHHs KYIBTYPHOI CTIA/IIIHI 3aTaIOM.

Ananiz ocranmix gociaizkenb i myOmikauiii. [Ipobmemu MOpasbHO-
eTUYHUX aCTIeKTIB pecTaBpaIliifHOl [isTbHOCTI CHCTEMATHYHO TOPYTITyBa-
Jich GaraTbMa BUCHUMHE 3 YACY CTAHOBJIEHHST PECTABPAIlil SIK HAyKOBOI JIHC-
uumrin. [IpuitHaTTsa 6ararboX MisKHAPOAHMX Ta HALIOHAIBHUX JOKYMEH-
TiB, 10 Bi0OpPaKAOTh OCHOBHI TPUHIMMITK PECTABPAIINHOI €THKH, CTAJIH
PE3YJIBTATOM YCBIZOMJIEHHS CBITOBOIO HAYKOBOIO CIILJIBHOTOIO HEOOXiAHOCTI
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JOTPUMAHHS TI€BHUX MOPAJILHUX HPUHIIUINB I/ 4ac yXBaJeHHS pillleHb
O/I0 MPAKTUYHKUX 3aXO/IiB Y ranysi 30epesKeHHS Ta OXOPOHU KYyJIBTYPHOI
CHAIIMUHU. Y CBOIX TEOPETUIHUX JOCTIKEHHAX TTUTaHHI €TUKU PecTaBpa-
mittHoi miszrbHOCTI nopytrysanu M. [lepres (1981), A. Anpomun (1990). ¥V
HAIIl Yac eTHKa pecTaBpallii Bxke chopMOBaHa JOCITHUKAMU B OKPEME T€0-
JUx. Emni-Cwmir (J. Ashley-Smith) (1994), C. Mysboc-Binbsic (S. Mufioz-
Vinas) (2005), B. llutosuu (2004), JI. [I3ennzemiok i JI. JIroga (2011) Ta in.

Mera cTatTi — BUSHAYMTH MOPAJIbHO-€TUYHI TIPUHITUITN B OKpeMiii che-
pi JFOCHKOIL MiANBHOCTI; TOCTIAUTU TOHATTS €TUKU PECTaBPAIliitHOl Aisdh-
HOCTI 1 1OTO CTPYKTYpPHUI aHaji3; BAKOHATHA TEOPETUYHUN aHai3 (opM
B3AEMO/II1 €JIEeMEHTIB MOHATTS Ta IXHbOTO BIUIMBY Ha Pe3yJIbTaTH PecTaBpa-
1ii i 36epeskents 00'eKTiB KyJBTYPHOI CIAIIIHH.

Bukian ocHoBHOro Marepiajiy HOCHiKeHHs1. IIpobieMu eTHYHOTO
TIJIaHy OXOIJIIOI0TH YCi acleKTH OXOPOHU KYJbTYpPHOI craiuan. ETnka —
HayKa IIPO MOpaJib, ii IIOXO/PKEHHS, PO3BUTOK 1 POJIb Y CYCIIJIBHOMY Ta 0CO-
GUCTOMY JKUTTI JIIOJIEl, & TAKOK HOPMU MOBEAIHKHU, CYKYITHICT MOPAJIbHIX
paBuJI OyIb-sKOTO COLiyMY, CYCIIIbHOI opraizarii, mpodeciiinoro cepemo-
Buua Towmo («Besaukuil TaymMaunuil CIOBHUK Cy4acHOl YKpaiHCbKOI MOBU»,
2005, ¢. 357). 3Bigcu i TOHSTTS €TUKU PECTABPAIIIHOI CIIPABH, IO Y BY3b-
KOMY 3HAUEHHI BU3HAYa€ HOPMU TMOBEIIHKH PECTaBPATOPa, 30KpeMa Horo
MOpAJILHY BiIOBIZABHICTD 32 SIKiCTh POOiT, siKi Bil BuKoHy€. ITpoTe B pec-
TaBpaLiiiHiil AisIbHOCTI icHy€ HabaraTo MuUpIIe HOHATTS eTHKH, SIKe OXOII-
JIIOE HEMAJIO TIUTaHb, TIOB SI3aHUX 3 TIPUUHATTIM PillleHb i /il 1010 caMo-
ro o0’ekra pecraspauii. Cepes HUX — OIIPAIIOBAHHS 3araJbHIX KOHI[EMIiii
pecraBpariii Ta 36epeKeHHsI, 3aCTOCYBaHHsI TPAAUIITHIX Y1 iHHOBAIITHIX
Marepiasis, BUOIp MiK IPOBEIECHHSM IHTEPBEHIIHOI onepaliii abo cTBopeH-
HAM YMOB JI7ist GE3MeYHOTO iCHyBaHHST 00'€KTa, BUKOHAHHS PEKOHCTPYKIT
3 METOI0 30epeskKeHHsT TiTCHOCTI am’saTku To1o. «OCKiIbKI caM Tporiec
niepeIbauae MpUPOHIIO-HAYKOBI, iICTOPUKO-MUCTEIITBOZHABYI i XYI0KHBO-
[IPaKTUYHI METO/IM BUBYEHHS 1 30epesKeHHs aM ITOK, TO BIAOBIHO, 1 pec-
TaBpalliiiHa eThKa OXOILIIOE BCi 03HaueHi ckuanoBi» (Asemun, 1990, c. 6).
Takok HeoOXiJHO BpaXOBYBaTH €THKY [TOBEAIHKI pecTaBpartopa Moo CBOiX
KOJIET, TaK 3BaHWil, «<KOPIIOPATUBHUN MPOdeCiiiHuil eTUKeT, OCHOBAHUI Ha
IOHATTSX 3arajbHOJIOACHKOI Mopaii i yecti» (Bo6pos, 2004, c. 245).

Eruka 36epexenns ta pecraspaiil € GiocohchbKuM IIOHATTSM, SIKe
NoB’sA3aHe K 3 00'€KTUBHUMMU, TaK i 3 cy6'eKTUBHUME YnHHUKaMU. [1po
BKJIMBICTh €TUYHOTO ACTIEKTY B PecTaBpaIliiiHiil [isSJIbBHOCTI CBITYUTH He-
MaJIo MizKHApOJTHUX IOKYMEHTIB, cepell SKkuX HaiiBarominti: « Kogekc mpode-
cittroi etukuy» MiskHapoauoi pamu myseiB (ICOM) («Ilam’sitkoszHaBcTBO:
[IpaBoOBa OXOPOHA KyJbTypHUX Hazbarb», 2009. c. 380.), «Koxeke ernkms»
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€sporneiicbkoi kKoubeneparii  kouceppariitnux opranizaniii  (E.C.C.0.)
(«Code of Ethics. E.C.C.O. Professional Guidelines») Ta Kozmekc ernku
Amepukancokoro incruryty Koucepsatil (AIC) (Code of ethics). Etuuni
IPUHIUITK PeCTaBPALiiHOI CIIpaBy BioOpaskeHi B HAIlIOHAIBHOMY 3aKOHO-
JIaBCTBI, a came y 3akoHax Ykpainu «IIpo mysei i Mmyseiiny cripaBy» (3akon
Yxpainu «IIpo mysei i myseliny cripaBys ), «IIpo oxopony kyasTypHOi criaj-
muHW> (3akoH YKpainu «I1po 0XOpoHy KyJIbTypHOI Cia/IIIUHN» ) Ta iHITNIX
HOPMATHUBHUX aKTax.

Y pectaBpartiiitiil AisabHOCTI 3aBXKAN icHye mpobiemMa BHOOPY Mixk
HAYKOBOIO PECTABPAIII€I0 TTaM ITKH, 110 TaPaHTy€ HalKpaii yMoBu 36epe-
JKEHHI Ta JI0JATKOBI MOKIMBOCTI BUBYEHHsI Y MailOyTHhOMY, 1 HalipisHOMa-
HITHIITIMY MaHITyJISTUBHUMM TTPOTIECaMH, SIKI CTIPSIMOBaHi Ha OTPUMaHHS
BiJl TaM'ITKH MIBUAKOI TIOJATUYHOI 200 eKOHOMIYHOT BUTO/TH.

Huni TexHIYHI MOKJINBOCTI KOMYHIKAIi1l CIIPUSIOTH CTATIOMY PO3BUTKY
TYPUCTUYHOI 1HIYCTPii Ta TOPTiBJi aHTUKBAPiaTOM, 3MICTUBIIN CYCILIbHI
NPIOPUTETH BiJl HAYKOBOI pecTaBpallii 0 PEKOHCTPYKIIiii, MPUCTOCYBAaHb
Ta TOHOBJIeHb, Ha kaJib, GaraTbMa yuaCHUKaMU MPOIECY — €KOHOMICTaMH,
MeHepkepaMH, (haxiBIIMI PECTOPAHHOTO GizHeCy — Mam’siTKa He PO3TJIs/ia-
€TBCS SIK JIOKYMEHT icTopii uu TBip Mucterrsa. Bowa e € 06’€KTOM, 1110
eKCILTyaTYEThCS I KOMEPITitHOro 3ucky. BogHovac cycriibHuii TOMUT Ha
CTapPOBUHY MOPOJIKYE MPOTIO3HUILIT0, BKE aalTOBAHY 0 TTOTPel i pO3yMiHHS
CepeIHbOCTAaTUCTUYHOTO, MAaCOBOTO CIOXMBavya. TepMiH <«aBTEHTUYHICTb»
CTa€ MOJTHUM OPEHJIOM, SIKU 100pe TPOAA€Thes 6e3 OY/Ib-sIKOr0 CMUCIOBO-
IO HATIOBHEHHS.

Eruuni npobiemMu pecraBpaiiiiHol AiSIbHOCTI CTOCYIOThCSA HE JIUIIE
MIMPOKOTO 3aray, ale 1 HAyKOBOTO CePeIoBUIIA UM OKPEMUX pecTaBpailiii-
HUX ocepenkiB. Hepimko, uepe3 BiIMIHHOCTI TIOTJIS/IB Ta OIIHOK OKPEMUX
CTIEIiaJTICTIB 1 HaBiTh TPy (haxiBIliB, 3'ABJIIOTHCS Pi3HI PONO3UIIii pecTas-
pattii ofiHiel mam'sITKH, sIKi Mal0Th CBOI JIOTiUHI OOTPYHTYBAHHSI.

Ounnielo 3 1po6JieM pecTaBpalliiiHol eTHKK € BTPYyYaHHs B MaTepiaabHy
cTpyKTypy TBOpY. CyJacHa METOZIOJIOTiS pecTaBpallii, sSKa mepeayciM opieH-
TOBaHa Ha IPEBEHTHUBHI 3aX0/i, IIOTPEOYE, 110 MOKIMBOCTI, HAUMEHIIIO] iH-
TEPBEHIIIT B CKJIaI0B] MaM'SITKH, 1 JIMIIe y BUMAJKaX, KOJIK icHye HebesIeka
JUIs X (isuuHOro 36epeskeHHs. 3arajbHOBIIOMUM € (DaKT, 3rifHO 3 AKUM
pecTaBparTop, BUKOHYIOYM HaBiTh HeoOXigHI KOHCepBaliiiHi mpolecu, 3a-
BIK/I PUSUKYE TJIATH <I[JTICTh CTPYKTYPH TBOPY, HOTO (hOPMHU SK PeasbHOi
eCTeTHYHO]I IIHHOCTI Ta iCTOPMYHOTO JOKYMEHTY, IpHHANMHI, HeOesIeni 3a-
raipHOi Tpancdopmarii» (Althofer, 1965, c. 23). Hanpukiaz, Bukopucran-
HsI BOCKY JIJIsT YKPITIJIEHHST CTiHOMMCIB y ApyTiit nosioBuHi XX CT. He Juiie
BMIHKJIO CKJIaJ IPYHTY i (apOoBoro mapy, a i 3a meKiJbKa AeCATUIITh
MIPU3BEJN JI0 3HAYHOTO TIOTEMHIHHS MAJISIPCTBA; 3aCTOCYBAHHS IIEMEHTY B
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pecTaBpaliiiHuX mpolecax 3i 30epekeHHs apXiTeKTypy PyiHye aBTeHTHYH]
MaTepiaju i CIIOTBOPIOE icTOPIYHO c(hOPMOBAHWIT BUTJIS]T CIOPY/T; TOHYBaH-
Hs BTpPAT TeMIEPHOTO YU KJIEHOBOro MajsipcTBa oJiiiHuMu apbaMu Hera-
TUBHO BIIMBAE K Ha CKJIQJI0B1 TBOPY, TaK i Ha HOro ecreTHyHe CIPUIHATTS.
VY Takux cuTyauigx erudHi Kpurepil mono 30epexkeHHs mam’STKu Maau 0
4iTKO BU3HAYATH IIPIOPUTETH Y BUOOPI pecTaBpalliiiHuX METOIUK.

[Ie rocTpimnte mocTaso MUTAaHHS 3aCTOCYBaHHS B pecTaBpallii HOBITHIX
MaTepianiB. Xoua MOKJIUBICTh 1X BUKODUCTAHHS IiCJIS TPUBAIUX BUIIPO-
OyBaHb mepegdavyacThes, Bee JK Ha MaM'sITKaX 4acTo 3HAXOAMMO HEraTHBHI
HACJIAKK TaKuX arpoobarriii.

V 1boMy KOHTEKCTI I[iKaBi izel, siki ocTaHHIM yacoM Aeau Giiblie mo-
MUPIOIOTHCS B CYYaCHIN Teopii pecTaBpallii Mo0 eTHYHOTO CTaBJICHHS 10
JYXOBHUX 1 MaTepiaJibHUX I[IHHOCTE OKPeMUX eTHIYHUX TPYII, 10 MAIOTh
CBOIO KyJBTYPHY crafmmuy. [lopynyoTbest TUTAHHS TIPO KOPEKTHE CTaB-
JIEHHA JI0 TPAAUIIAHNX METOIB 30epesKeH s KyIbTYPHIX Hag0aHb [HX JI0-
KaJTbHUX TPyN. « Tpasniiiiiai MeToI MOKYTh CIIPUSITH OCTOBIPHOCTI KYJIb-
TYPHOI CHAJIIITHA, X04a 1HOJI MOXKYTh CYIIEPEYUTH BCTAHOBJIECHUM MiXKHA-
POJIHIM TIPUHITUITAM Ta METO/aM 30epexkeHHsI-pecTaBpallii. ABTCHTHYHICTD,
OCHOBHUII TEPMIH Cy4acHOI eTUKH 30epesKeHHs, ToTpebye crerupitHo-KOH-
KPeTHUX BU3HAUEHb IS OIIHIOBAHHA MaTepiaJibHUX Ta HeMaTepiaTbHUX
IIHHOCTEN KYJBTYPHOI CHA/IIUHA B OKPEMUX KYJBTYPHUX KOHTEKCTAX, Yy
MIKAUCIIMTIIIHAPDHOMY Ta MiXKKYJBTYpHOMY Aiano3i» (Schidler-Saub, 2019,
c. 8). luckycis MixK IPUXUIbHUKAMU TPAAUIIHHUX (CTPYKTYPHO OJIM3b-
KHUX /10 aBTEHTUYHIX) Ta HOBITHIX MaTepiasiB 3aBXK/IU aKTyasi3ye MUTaH-
Hsl €TMYHOTO CTABJIECHHS JI0 TBOPY 3 METOIO 3GePEsKEHHsI MOKIUBOCTEH J1JIst
3/IIIICHEHHS TOBTOPHUX PeCTaBpartiil.

PecraBpatiiiiioi eTUKKU CTOCYETHCS 1 HaJeKHE NOKYMEHTYBAHHS pec-
TaBpaLiiHUX [POIECIB, sIKe 3HAYHO MOJIErTIUTh GaxiBIAM y MallbyTHbOMY
3IIHCHIOBATU JIOMATKOBI JOCJI/KEHHST aM'SITKU 1 3a moTpedu HeoOXijHi
pecTaBpartiiiii 3aXojIu.

Orke, BUOIp METOAWK, MAOIp MaTepiaiiB, TOKYMEHTYBAHHS TIPOIECIB
pecraBpaliii II0BUHHI OyTH iHCIIIPOBaHI €TUYHIME [IEPEKOHAHHSIME PECTaB-
paropa, OTo pO3yMiHHSIM MipH MEepCOHAIBHOI BiJITIOBIIATBHOCTI SIK TIEepes
CaMoIO0 TIaM SITKOIO, TaK i epeji KoJIeraMu-CyYacCHUKaMK Ta PeCcTaBpaTopaMn
HACTYIIHUX [TOKOJIiHb.

V pecraspariiiiniii eTuiti ocobsrBa yBara IpUAISEThCS TPOOIEMI 10~
MOBHEHb Ta PEKOHCTPYKILiH. 3TiHO 3 MOJOKEHHAMHU YMCICHHUX 1AM ATKO-
OXOPOHHUX XapTill, I0TIOBHEHHST TIPUITYCTUMI JIATIIE B Pasi, SKIMO il 9ac ix
BUKOHAHHS 3aJUINAIOTLCSA HEJOTOPKAHUMHU BCi BapTi yBaru 4acTUHU CIIO-
PYAH, 1 y BUHATKOBUX BUIAJIKaX, KOJW JIJIsT iCTOPil Ta KyJIBTYPH BiIOBIjI-
HOTO PErioHy KOHKpeTHA IaM’ATKa CTAaHOBUTH HA/[3BUYANHY XYIOKHIO UM



216 ISSN 2410-5325 (print), ISSN 2522-1140 (online) Kyawrypa Yipaitu. Buryck 70. 2020

CUMBOJIIYHY TiHHICTb. [li BUMOTY CTOCYIOTBCSI HEPYXOMUX MaM’SITOK, OCHOB-
HOIO METOI0 pecTaBpallil SIKKX [epeBakHo € 30epeskerts GyHkiii. Ioxo xy-
JO’KHIX TBOPIB, TO Y BITYM3HSHIN My3eliHiii TPakTUIli (haxiBili HAMATAIOTHCS
YHUKATH Oy[b-SKUX JOIOBHEHb. 3IHCHEHHS PEKOHCTPYKILil 3aBKan 00-
IPYHTOBYETbCA 1 pillleHHsI puiiMaioThesl KoJierianbho. [Ipore ciin 3ayBa-
JKUTH, 110 HABITh Y MYy3eiiHill cdepi icHY€e Pi3HUI TXI M0/I0 PI3HUX TPYIT
maM’sITOK. SIKITO BTpaueHi CTOPIHKM CTapOAPYKiB He BIHOBMIIOIOTHCS, SIK 1
He JIOTOBHIOIOTHCS, 3a3BUYAl, BTPATU MAJIAPCTBA HA JEPEB'sAHIll OCHOBI Ta
MOJIIXPOMHIN CKYJBITYPi, TO PEKOHCTPYKIIIIO TBOPIB OJIIHHOTO MangpcTBa
Ha TIOJIOTHI MOKHA 3YCTPITH Malike y BCIX My3eiHUX KOJIEKITisIX.

30BCiM iHaKIITe TTOCTA/IO TTUTAHHS PEKOHCTPYKITiH i IOTTOBHEHD BTpave-
HUX YaCTUH [aMsITOK, SIKi 11epeGyBaloTh y BJACHOCTI TPOMaJ] YK y [PHUBAT-
HuX KoJsiekiigx. Hepinko 3zilicHeHHS TaKUX 3aXO0/[iB € EUHUM MOKJIUBUM
3ac000M BPATYBATH TBIP Bijl 3HUIIEHHS. PecraBpallisi MUCTEI[bKUX TBOPIB
y JHIOUMX CAKPaJIbHUX CIOPYAAX TAKOK YacTo MOTPeGYE PEKOHCTPYKINN 3
METOIO TIPOJIOBKEHHS iX (DYHKI[IOHYBaHHS. Y TaKUX CUTYaIlisX eTHYHUN ac-
MEKT OXOILTIOE He JIMIIIE TPEeAMET pecTaBpallii, ajie if cTaBJIeHHs /10 BJIACHUKIB
TBOPY. BiH rPyHTYETHCS HA 1TOBA31 /10 iXHIX HAI[IOHAJIBHUX Ta PEJITiHHUX 110~
YyTTiB, OJITUYHUX YU €CTETUYHUX HOIJIAAIB Tolo. «bes cymHuiBy, kpurepii
1poeciiiHOro KoJIeKCy MaIOTh Bi/IIOBIZIATH YSIBJIEHHIM OCBIYeHOi YaCTUHU
CYCIIJIbCTBA, a He HOTO Bi/ICTA/I0l YACTUHH, 171 IKO1 PEKOHCTPYKIIil Ha PiBHI
JIEKOPAIi# TOJUIBY/ICBKIX 1CTOPUYHUX (PIIBMIB € CIIPABKHIMU T1aM ITKAMU
icropii» (Bo6pos, 2014, c. 247). TIpoTe YacTO BUHUKAIOTH CUTYAIil, KOJIM
HeOOXIZHMI KOMIIPOMIC Y HPUIHATTI pillleHb € 3all0PyKOI0 pecraBpallii ta
36epeKEeHHS TTaM SITKH.

3Ti/[HO 3 eTUYHUMHU KOJIeKCaMU, KOJKHA T1aM sITKa, He3aJIesKHO Bij ii IiH-
HICHUX XapaKTepUCTHK, 3aCJAYTOBYE Ha OJHAKOBE CTaBJEHHs. [HIMMU cJio-
Bamu, i Codist KuiBebka X1 cr., i kaptuna B. boposukoscbkoro XVIII cr., i
sIBOPiBChbKa irparika XX CT. MaloTh OJIHAKOBE MPaBO Ha 30epeKeHHs i 3a 110-
Tpe6u — Ha pecTaBpallifo. 3po3yMisio, 110 PiBeHb OXOPOHU Pi3HUX 00'€KTiB
KYJIBTYPHOI CTIQJIITITHA 3aJI€5KUTh Bifl iXHBOI CYCIIJIIbHOI 3HAUYIIOCTI, a 11e
BILINBAE HA KIJTBKICTh MaTePiabHUX PECYPCiB, SIKi BUMIIAIOTHCS HA X YTPU-
MaHHs. K HacJiIOK, O/[HI TTaM ITKU MaiOTh 3aJI0BIJIbHY OXOPOHY i MOX-
JINBOCTI pecTaBpallil, a iHIIi MpocTo 3HMWKaoTh. lle mpaBmIo 0mHAKOBOTO
CTABJIEHHS 10 BCiX 00'€KTIB i3 3pO3yMIINX TPUUYNH B TAKUX CHUTYAI[iIX He
npaioe. [l puKIaLy, yepes TUXK/IeHb MicJs MoXkKeXi B Tapu3bKOMY CO-
6opi Horp-am 6yi0 3i6paHo 3HAYHY CyMy II0KepPTB Ha fl0ro pecraBpailiio,
BOJIHOUAC Ha BiHOBJIEHHs1 bamiancekux craryit bymamm B Adranicrani xo-
mTiB He 3HalmIoch. 3 1boro npusoxy C. MyHnboc-Binbsic 3anpornonysas
Ul Cy4acHOI Teopii pecTaBpallil TEPMiH «aJIalITUBHOI €THKW», sIKa BU3HAE,
1[0 1TpoIiec 36epeskeH st MOJKe 311ICHIOBATHCH 3 HAPI3HOMAHITHIIINX MTPH-
upH i 3a pisHuUX o6ctaBun (Mufioz-Vifias, 2005, c. 202).



217

Y nuTaHHAX pecTaBpailiiHOl eTUKHU MIO/I0 TIaM’ITOK KyJIBTYPHOI CIiaj-
IMHK ICHYE HEPO3PMBHUI 3B'130K MizK 00’€KTOM i cy0’eKTOM pecTaBpallii,
TOGTO MICTEIILKIM TBOPOM i PecTaBpaTopoM. VIOro posib y IpOIOBKeHHi
(i3UIHOTO JKUTTS MaTepiadbHuX apTedakTiB MUHYJIOTO € BU3HAYAIBHOIO.
ETtuka niit pecraBpaTopa IPYHTYETbCA TepelyciM Ha BiJIOBIAJIbHOCTI Ta
J00POCOBICHOCTI BUKOHAHHS PecTaBpallilHUX 3aX0/IiB, AKi OXOILIIOIOTH BECh
KOMILJIEKC TIPAaKTUYHUX TIPOIECIB; JOCTIAHUIBKY YacTUHY, O€3I0CEPEeHE
BUKOHAHHSI ollepaliiii, HajexHe JOKyMeHTyBaHHs rporeciB. [ TyT MopasbHi
SIKOCTI pecTaBpaTopa € TapaHTi€l0 eTUYHOCTI oTo TpodeciitHuX HABUYOK,
a «000B’SI30K 3JiiCHEHHST 3aX0/IiB i3 30epesKeHH ... TBOPY He Halae [fomy]
MopasibHoro mpasa Bu6Gopy» (Bo6pos, 2004, c. 249). CnpaseiBo 3a3Ha-
YUTH, 110 eTHYHI pecTaBpaliiiHi IpaBuia He BCTAaHOBJIOIOTH YiTKUX 0OMe-
JKEeHb, K1 0 103BOJISLIN 3 JIErKiCTIO poOUTH BUOIp, IKKH y GaraThoX BUIIALKaX
Ha/I3BUYAIHO CKJIQJIHUI Ta HEOIHO3HAYHUH 1 YaCTO € /I pecTaBpaTopa Mo-
PaAJIbHIM TATapeM Ha Bce JKUTTS. ToMy creliaicTi HaMaratoThCs TpUiMaTn
BIIMIOBIJaJIbHI PIIIEHHA OO0 TPOBEICHHS TUX YU IHITUX PecTaBpaIliitHIX
IIPOLIECIB KOJIEriabHO, 3MEHIIYIOUN TaKKMM YHHOM Mipy CBO€I 0coOHCTOl
BiAmoBiganpHOCT. 3 iHIIOTO GOKY, pecTaBpalliiiHa eTuka mepegdadac came
KOJIEKTUBHY POoOOTY B MPUIHATTI PillieHb M0/I0 PecTaBpallii 00’'eKTiB Muc-
TEITBA i3 3aIyYeHHSIM KOJIer-PecTaBpaTopiB Ta MMPOKOTo KoJia (haxiBIliB i3
CYMIKHUX CITeIiallbHOCTel.

HeoGxianicTh criBrpalii 3 KoJleraMu BiIKpUBAE 11ie OHY IPaHb PeCTaB-
partiitnoi eTuku. BoHa cTOCy€EThCS TIOBEAIHKM pecTaBpaTtopa B mpodeciii-
HOMY CepeJIoBHUIIl, HOTO 3/IaTHOCTI KPUTUYHO CIIPUIMATH JYMKHU KOJIeT, SIKi
YACTO MOXKYTH OYTH Bi/IMIHHUMHE,  TO i IPOTUIEKHUMH J[YMIIi PECTaBPaTo-
pa, ajle MaTh BaroMi apryMeHTH II0JI0 HOJIIIIEHHS pe3yJbraTy pecrtaBpa-
IINHUX 3aXO/IiB.

[lo muTaHb €TUYHOI TOBEAIHKU pecTaBpaTopa HAJEKUTH 1 MepelanHsd
3HaHb Ta A0CBiLY MoJoamuM KoseraM. OcobInBO aKTyasibHe TIHTAHHS Bijl-
KPUTOTO CIITKYBAHHSA MiXK MPEACTABHUKAMH PI3HUX TOKOJIHD 6€3 cTpaxy
MaiiOyTHBOT KOHKYpeHIIii. MopasbHIM 000B’SI3KOM pectaBpaTtopa € Tepe-
JIaHHS JI0CBI/LY 1 3HAHD, ajiKe i/1es1 30epesKeH s aM ITKI Ma€ [IePeBUIILYBaTh
MapHOCJIaBCTBO, TOPJiCTh, BlacHi ambinii. «PecraBparopu BigirpaoTs yHi-
KaJIbHY POJIb cepejl Tpodeciii, sIKi 3aiiMaIOThCsT KyJIBTYPHUMHU IIHHOCTSIMI;
BOHHU 3MIHIOIOTH caM 00'€KT, a He JIUIIIe YSIBJICHHS Jojieit po Hboro. Tomy
BOHM 0COO/IMBO BiIIOBIIAJIbHI 32 OLPAIIOBAHHS BCi€l BiANOBiAHOI iHpopMa-
uii mig yac o6rosopenn» (Appelbaum, 2010, c. 8). Otke, eTnyHa OBEIIHKA
pectaBpaTopa B IpodeciitHOMY cepe/IOBUIL € 3aII0PYKOIO BAATUX pe3yJibTa-
TiB pecTaBpaliilHUX 3aX0/[iB, @ TAKOXK MO3UTUBHUM (DAKTOPOM, IO 3HUKYE
PU3UKHU HEBJAY ITiJT 9ac pecTaBpartiil.

[Me omHMM BaskJIMBUM aCIIEKTOM PeCTABPAIifHOI €TUKHU € CIIPUIHSITTS
PE3YIIBTATIB pecTaBpallii K GaxiBIgMu, TAK i MUPOKIMI KOJAMH CYCITLTHCTBA.
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OriHtoBaHHS KOCTI pecTaBpallii € 0BOJII CKJIQTHUM, 3BAKAIOUN Ha Te, 110
BOHO CKJIQJAE€ThCsI 3 00'€KTUBHOI OIHKKM SIKOCTi TEXHIKO-TEXHOJOTIYHUX
potieciB i cy6 eKTUBHOI OIIHKH €CTETUYHOTO CIIPUIHSTTS TBOPY. CTaB/IeHHS
710 TEXHIKO-TEXHOJIOTTYHUX Pe3yJIbTaTiB 3aBKAN CTPUMAHIlIE K 3 IPUYUH
PO3YMiHHS TIPOBEICHNX MPOIIECIB, TaK i Bi/l HE3HAHHSI TOHKOIIIIB Ta HIOAHCIB.
[HIIIM, eMOIIHHIIIM 1 KATErOPUYHUM € Y0 €KTUBHE OI[IHIOBAHHSI €CTeTHY-
HOTO BUTJISTY BiZIpECTaBPOBAHOI MaM ITKH. | TyT eTHYHI HOpMU TTOBUHHI Bi-
JIiTpaBaTu TOJIOBHY POJIb.

OTie, «B KPUTEPIsAX AKOCTI pecTaBpalliiinux omepaiiii 06’ekTuBHE €
HeBigainpHuM Big cy6'extuBHOrO» (Bobpos, 1990, c. 17) i ne BuMBac Ha
(hopMyBaHHS €TUKH OIIHIOBAHHS Pe3yJbTaTy. «SIKicHI OIiHKM pecTaBpaitii,
SIK B HAIIl Yac, TaK i, BIPOTIHO, B MAlOYTHHOMY BU3HAUATUMYTHCS €TUYHHU-
MU HOPMATUBaMH, siKi 6a3yl0ThbCs Ha MPIOPUTETHOMY 3HAYCHHI ECTETUKH,
JUIsI PO3YMIHHSI CYTHICHOTO 3MICTy TBOPY MMHCTEITBA 1 JJisi BCIX 3aco0iB
A0 Horo 30epexents i 3abe3lmedeHHsT MOAAIBIIOTO (HYHKIIOHYBAHHI>
(Amemmn, 1990, c. 8).

Hopmu pectapaliiiinoi eTuky, sKi iCHyIoTh y TIpoheciitHoMy cepezio-
BUIIII, TEPEBASKHO € YYKUMHU JIJII TIMTUPOKOTO 3arairy i iX CIpUHMAaIoTh JInIie
oKpeMi 1ioro mpencTaBHUKN. Hepizko daxiBili cTHKAOThCS i3 HEBOBOTIEH-
HSAM pesyJibraTaMil IXHbOI, 4acOM HaBiThb GaraTtopiuHoi Ipalii, IC/as sKol
TBOPH «He OJIMIATh>. BiIbIIO0 MIpPOIO 1Ie CTOCYEThCS ITaM sITOK, SKi Tiepe-
OyBalOTh 1032 My3€iHUMU yCTaHOBaMU. AJie I TicJist Tpe3eHTalliil Bizpec-
TaBPOBAHUX Y MY3€esIX TBOPiB 3BUYANHI BiJIBi/[yBaui HETATUBHO CIIPUIIMAIOTh
HeTPUXOBaHi MOITKO/KEHHST Ha TBOPAX MUCTEIITBA, He PO3YMIIOUYH TIPiopu-
TETHOCTI KOHCEPBallIHUX 3aXOJiB y cydacHill pectaspaiiii. Bee x, gk 3a-
yBaskyBaB Bizomuii pecrasparop M. Ilepiies, dbparMenTapHe 36epekeHHst
TBOPIB He MOke OYTH MEPEroHoi0 IXHbOTO eKkcronyBanns. «He MoxHa He
BPaxOBYBATH, — ITMCAB BiH, — 1 ICHYIOUNI Y BCIX BU/IaX MUCTEI[TBA TBOPYMH
3B’130K aBTOPiB, BUKOHABIIIB i TJIs1/1auiB... TBOPUMIT KOHTAKT i B3a€EMO3B’I30K
MiK HUMU (bOPMYIOTh XyI0KHii 06pas. [samay ¢Bizomo un mincsizomo Gepe
YUacTh y TBOPUOMY IPOIIEC, IOBOSTUN HOTO 10 «00pasHOI KOHAUIII», sTKa
HeoOxiznHa itomy, risiayesi» (Ilepues, 1981, c. 159).

Hepiaxo, Bigsigytoun mpodeciiiHo BifpecTaBpoBaHi B MHUHYJIOMY
nam’sITKU apXiTeKTYpH, ClelliaicTaM JIOBOJAUTHCS Bij[3HAYATH HAHOBO BU-
KOHaHi X 1epe0yA0BH, 3MiHEHI MOKPUTTS Ta KOHbirypalii 1axis, ClOTBO-
peHi repemMaJiioBaHHSIMU PO3IUCH, 3aMiHeHi iKOHWM. 3BUYAHO, €TUIHUM
000B’I3KOM pecTaBpaTopa € IOy IApU3allis izeii 30epekeHHs i pecTaBpallii,
MOHECEHHST iX K 710 OKPEMIX JIoJIel, Tak i /10 corianbiux rpym. Heobxinmo
MaTH «KOHCYJIBTAIlIl Ta 3BOPOTHIN 3B’A30K 13 IPOMAICHKICTIO, TOOTO 3a0€3-
TIeYeHHsI TOTo, 106 TPOMAJIChKa IyMKa 3HAJTA Ta PO3yMila MOTHBAIO Ta
OOIPYHTYBAHHSI PillieHb PeCTaBpaTopa, 0COOJMBO y BHIAIKAX CKJAIHOTO
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Bubopy» (Szumakowicz, 2008, ¢. 100). Bumpasutu cutyariio riodaibHO
MOKJIMBO JIMIIE 32 Y4acTi JlepsKaBy, MiIBUILYIOUN 3arajbHUi KyJIBTYPHUi
piBeHb TPOMAJISTH Yepes Pi3Hi OCBITHI Mporpamu. Sk cBiUNTb CBITOBU /10-
CBiJI, TAKMI MI/IX11 MOKIUBHI.

Posrisiaioun pishi eTUYHi aclekTH mam iTKOOXOPOHHOI Ta pecTaBpa-
IITHOT MiSJTBHOCTI, HEe MOKJIMBO OMUHYTH TIMTAaHHS YYacTi CyCHIJIbCTBA Y
36epeskerHi mam'saToK. HagiTh SKIO OKpeMUil TPOMA/STHUH PO3yMie Heob-
XiIHICTh OXOPOHU 1 pecTaBpallii MasailiB, MapKiB, CTADOBUHHUX CXOJIiB YU
CTIHOIIMCY, TO ONMHUBIINCH Y CUTYAIlil, KOJIU JaBHI CXOAH, IIOTeMHie Ma-
JIIPCTBO, HEIiIbHI iICTOPUYHI BIKHA OTOYYIOTH HOro B IOJAEHHOMY I00YTI,
BiH He TOTOBWI MiAITPUMYBATH iXHE icHyBaHHA. CBOIO MO3WIIII0 KOPUCTYBAY
MaM’ITKA apTYMEHTYBATHMe BHCOKOIO BAapTiCTIO pecTaBpallii 4u 3axoiiB i3
30epesKeHHs, HEBIAIOBIIHICTIO 1CTOPMYHOrO IHTEp'e€py CYy4acHUM CTaHJap-
Tam koMdopTy a6o GaHaIbHO GallysKicTr0. ¥ TaKuX BUTAAKAX 30epesKeHHsT
00’€KTIB KyJIETYPHOI CIIAZIIMHI 3a/I€KUTh Bijl €TUKYM 0OPAHHS MPIOPUTETIB.

«CyuacHa eTrKa [POIIOHYE POSIJISIATH Pi3HI 3HAUEHHS, sIKi 06'€KT Ma€e
NI PI3HUX TPYT JIOfIel, 1 BUPINTYBaTU He JIUIIe Te, SIKi 3HaYeHHS TTOBUHHI
nepeBakaTH, a il AK X MOEAHATH, MO0 BPaxyBaTH SIKOMOTa OiJIbIIe TOTJIs-
niB. Tlompu Te, 1110 1ie CKJTa/[HE 3aBIaHHI, MeTa CyYacHOT eTHKU 30epeKeHHs
[OJIATaE He B TOMY, 11100 YCYHYTH AUCKYCio, a 3a0X0TuTH ii» (Mufioz-Vifias,
2005, c. 214). IligTBepIrKeHHsT MPaBUILHOCTI €T TE3W B CYyYaCHUX PEATTisix
3HAXOJMMO B JIIIBHOCTI YUCTIEHHUX TPOMAJICHKUX OpPTaHi3alliil cripsiMoBa-
HUX Ha 30€PeKeHHs | Oy ISIPU3AIIo KyIbTYPHOI CITa/[IITHHIL

Bucnosku. Pecraspauiiina eTrika — 1Lie CYKyIHICTb MOpajbHO-eTHY-
HUX HOPM, SIKMMU 3000B’s3aHuil KepyBaTuch daxiselp y cBoiii mpodeciii-
Hill pignbHOCTI. ETHYHI mpuHIMTN pectaBpalliiiHol cripaByu BCTAHOBJIOIOTh
MOPaJIbHI paMKH CTaBJIEHHs pecTtaBpaTopa 10 00’'eéKTa pecraBpallii, a TaKOK
MOJIeJT TIOBEIIHKY K Y TPOdeciiHOMY cepeIoBHIIN, TaK i B COIIYMi.

PecraBpariiiiia eTuKa MO0 MOBOKEHHS 3 00’€KTaMu KyJIBTYpPHOI
CHIA/IIINHNA OXOIIIOE YHUCJICHH] aclleKTH, cepell SKUX MOXKHA BUOKDEMUTH
eTHKY: BUOOPY MPIOPHUTETIB y KOHIIEIIIisAX 30ePesKEHHS; PecTaBpallii TBOpiB
3 ICTOPUYHUMU HalllapyBaHHSIMU; 3aCTOCYBaHHS pecTaBpalliiHuX Marepia-
JIB; pecTaBpaIiiHoro BTPYYaHHS B MaTepialbHy CTPYKTYPY TBOPY; PecTaB-
paIifHUX OMOBHEHD Ta PEKOHCTPYKIIiif; TOKYMEHTYBaHHS pecTaBpalliitHIX
MPOTIECIB.

3 6araTh0X MOPAJbHO-ETHIHIX HOPM, 1[0 PETTAMEHTYIOTH TIpodeciitHy
HOBE/IIHKY pecTaBpaTopa B Pi3HUX CYCHIJIBHUX CEPeAOBUINAX, CJiJ[ OKpec-
JINTH €TUKY: 0OMiHYy Ta TOMMPEHHs iH(OpMallii; OI[iHIOBaHHS Pe3yJIbTaTiB
pecraBpallii; CIpURHATTS 1HIIOTO MOTJISAAY Ta KPUTUKY; BITHOCUH MiX pec-
TaBpaTOPaMH — IMPEACTABHUKAMU PIZHNX TIOKOJIiHB; TUCKYCIl Ta CYCIIIbHOI
KOMYHIKAITii.
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Orxe, pecTaBpailiiiHa eTHKa — 1€ TIEPeyCiM MOPaJbHA Bi/IMOBIIATb-
HICTh pecTaBpaToOpa 3a CBOI PillleHHs Ta Jiii He JIUIIe CTOCOBHO /I0BIPEHOTO
oMy 00’€KTa KyJIBTypHOI CIAAIUIMHM, ajle i 3a 0COOMCTI BITHOCHHHU Ta KO-
MYHIKaIlifo, SIK 3 pe/ICTaBHUKaMu TPOQeCciiiHOTO cepeIoBUIIA, TaK 1 Halpi3-
HOMAHITHIINX CYCIIIbHUX TPyT. BoHa € rapaHTi€io 3HUKEHHST MOXKJINBUX
PUBKKIB 111l Yac poOOTH 3 TaM ITKAMMU Ta OCATHEHHS TO3UTUBHOTO e(heKTy
B PE3YJIBTATI IPOBEICHHST HEOOXIHNX PecTaBPaIiiHIX 3aXO0/IiB.
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®OPTENIAHHA KYJIbTYPA CLUA: NEPEAYMOBW BUHUKHEHHA
TA CTAHOBJIEHHS'

BusiBneHo, L0 B OCTaHHi AecaTUniTTa gefani 6inbLuy yBary BiTYM3HsSHKX Ta 3a-
pYOBiXHMX [OCNIAHMKIB MPUBEPTAE KOMMNO3UTOPCHKE i1 BUKOHABCbKE MUCTELITBO
NEBHUX MY3UYHUX LiSYIB, SKi BMAVHYAN HA CTAHOBAEHHS HE NvLie MY3UYHOI
Ky/bTYpU 3arasioM, a i1 dopTeniaHHoi 3okpema. BusHaueHo, o ans Toro wob
0XapakTepm3yBaT OCHOBHI NepeayMoBM GOpMyBaHHS GopTENiaHHOI KynbTy-
pu CLUA, BaxMBO 3’acyBati NepLuoxepena nosiBv Ha TepuTtopii Liei kpaiHu
TaKoro iHCTPYMeHTa, K popTeniaHo, i MPOCTEXUTM MO0 €BOSIIOLLII0 CTOCOBHO
esponencbkoi mogeni XVl ct. LLle ogHMM foCAIZHNLBKUM 3aBAAHHAM € BU3HA-
YEHHS LUNAXIB NMOAANLLIOr0 NEPETBOPEHHS KOMMO3UTOPCLKOI MaHepyu — Bif,
€BPOMNENCHLKOI KIACULMCTUYHOI [0 HOBOMO iOENHO-XYLOXHLOrO MY3UYHOro
BTiJIEHHSI aMEPUKAHCBKOI KyNbTYpW, Sika BXe peanidysanack. YCTaHOBEHO, L0
HaNroNOBHILMM eTanom, SKuin LonoMir camoigeHTudikauii popTeniaHHOi Kyb-
Typu CLUA 3-nOMiX iHLLIWX KyNbTYP, € PO3BUTOK aMEPUKAHCbKMX HOpPTENiIaHHNX
cTuniB Ta 3aco6iB My3MYHOI BUPA3HOCTI, L0 3yMOBMIO HOPMYBaHHSI HOBOTO,
cyTo popTeniaHHOro My3M4HOro CTUIIIO — perTanmy.

KniouoBi cnoBa: mysuyHa kynetypa CLUA, ¢opTeniaHHa KyabTypa, pertaim,
KOMIO3UTOPChKa MaHepa.

0. Yu. Stepanova, Candidate of Art Criticism, Senior Lecturer of the
Department of piano, Kharkiv State Academy of Culture, Kharkiv

PIANO CULTURE IN THE USA: BACKGROUND OF THE ORIGIN
AND FORMATION

The aim of the article. Find out the historical background of the formation of
piano culture in the United States.

Research methodology. The main research method in the article is cultural-
historical, which is used to determine the basic prerequisites for the formation
of the piano culture of the USA. The following methods were also used:
comparative — to compare the stages of formation of piano art in Europe and
America; historical and biographical to determine the influence of individuals
on the development and formation of American piano culture; analysis;
systematization and generalization.

Results. The article traces the dynamic trend of formation of traditions of
development of American piano styles and means of musical expression —
from borrowed European classical works to works based on the complex unity
of democratic traditions of the US culture.

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike
4.0 International License



223

It is worth noting that the rapid development of the US piano culture took place
in several stages. The first was the accumulation and synthesis of the cultural
traditions of the natives and Europeans who inhabited the territory of the United
States. The next and most important was the opening of a piano factory, thanks
to which piano culture began to spread actively, acquiring its own identity and
looking for specific expressive opportunities for maximum disclosure of the
pluralistic nature of American culture. The material base owned by the people
of the United States also significantly affected the speed of development
and the desire to form their own cultural model. And the last stage, the top
of the prerequisites is the emergence of the school in its several forms (both
an educational professional institution and in the role of composition and
performance school). One of the main achievements of piano culture was the
formation of a new musical style — ragtime. Thus, all these preconditions that
determined the American vector of development of the US piano culture and
music in the XIX century, led to the further specificity of the development of the
US culture.

Novelty. For the first time in Ukraine, we made an attempt to study purposefully
and comprehensively the specifics of the process of origin and formation of
the US piano culture in terms of its socio-historical preconditions, as well as
instrumental and compositional origins. This research goal involves a thorough
study of the original sources of the emergence in the United States of such an
instrument as the piano, understanding its evolution from the European model
of the XVIII century.

The practical significance. The materials of the article can be used in further
research on the phenomenon of US piano culture, as well as in classes of the
history of piano art and world music history.

Keywords: musical culture of the USA, piano culture, ragtime, composing
manner.

AKTyaJIbHICTD T€MH JOCHIKEeHHs. SIK CBiguaTh HaykoBi myGJrikarrii,
3okpema M. €BceeBoi (EBceeBa, 1988 p.), My3uko3zHaBya amepuKaHicTH-
Ka € TIOPIBHSAHO MOJIOZOI0 i HEOCTATHLO PO3POGIEHOI0 JOCTITHUIIBKOIO
APUHOIO, M0 3aKOHOMIPHO 3yMOBJIOE JIOBOJIi By3bKe TeMaTUdHe moJie. ¥
3B’43KY 3 IIUM CJIiJ] 3a3HAYUTH, 1110 B Cy4aCHOMY MY3MKO3HABCTBI IIepeBaskae
BUBUEHHS My3udHOi KyasTypn Cromydernx IlltatiB AMepukn B acmekTi
KOMIIO3UTOPCHKOI TBOPYOCTI, TOJIi SIK 11032 yBArolo JI0CiIHUKIB 3i «Ctaporo
CcBiTY» HepeOyBaloTh HOCTKEHHS, IPUCBAYEHI came (opTermiaHHoMy Ha-
npsamy KyasTypu CIITA.

Ha 111 3HakoBux 3miH, cipuunHeHux icropuuaumu nofisimu B CIITA, Bu-
HUKA€E HOBUH CTUIILOBUI HAIIPSIM, 1110 3HAYHO BIVIMHYB Ha MOAAIBITNI PO3BU-
TOK (hoprerniaHHOTO MUCTeITBA He Jsintiie HoBoi AHrJrii, a it ycbhoro CBiTY.

BopHouac po3BUTOK aMepUKAHCHKOTO (DOPTEMiaHHOTO MHUCTENTBA €
BEJIbMU CTPIMKUM, TaK CaMO SIK 1 3pOCTaHHSA MOTO 3HAYCHHS JJI CBITOBOI
MY3WYHOI KyJIbTYPH, IO Mi/ICUII0E HAYKOBHIA iHTEpPeC /10 11bOT0 (heHOMeHy
B aclekTi #oro cTaHoB/eHHs Ta Po3BUTKY. KpiM Toro, ocobmuBuii inrep-
ec BUKJINKAE CYKyMHICTh YNHHUKIB, SIKi BIUINBAIOTh Ha (PYHKITIOHYBAHHS
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(oprenianHoi KyabTypH it 6€3 SIKUX BUBYEHHS MPodIeMi (hOPMYBaHHS Ha-
rioHasnpHOI opremianHoi KyasTypu CIITA He Moske BBAXKATHUCH ITiTTICHUM.

ITocranoBka mpodaemu. Yiepiue B Ykpaini saiiicHIO€TbCs cripoba Iii-
JIECTIPSIMOBAHO KOMILIEKCHO JIOCJIIUTH creliudiky Tporecy 3apo/KeHHs
TOPUYHUX I1EPEe/IyMOB, & TAKOK IHCTPYMEHTAILHUX I KOMIIO3UTOPCLKUX BU-
TOKiB. JlociiHnIbKa MeTa riepe1badae IPYHTOBHE BUBYCHHS TIEPIIOJKEPET
nosiBu Ha Teputopii CIIIA Takoro iHCTpyMeHTa, SIK (hopTeriaHo, OCMICTICH-
Hs1 fioro eBoumoltii ctocoBHO eBporieticbkoi Mozesti X VIII cr. Curigt Takox
HaT0JIOCUTH Ha pouii mepiroro kommnosutopa CIIIA, koTpuit HamcaB TBOpU
st popreriaro. Kpim Toro, He0OXiHO MPOCTEKUTH ICTOPUYHI MEPeyMOBH
MOJIATTHIIIOTO TIEPETBOPEHHA KOMIIO3UTOPCHKOI MaHEPH — Bijl EBPOIIEHICHKO-
r0 KJIACUIIMCTUYHOTO 10 HOBOTO iJIeHHO-XY/I0:KHBOTO MY3UYHOTO BTUJICHHS
AMEPUKAHCLKOI KYJIBTYPH, KA BXKe peaslisyBajach. 3roJloM 1€ BIUIMHYJIO Ha
TIepexi/I Bi/l aMaTOPChKOTO MY3UKYBaHHS /10 TpodeciitHoro.

BusnaueHHd PO3BUTKY HAIliOHAJIBHOTO CTUJIO (hopTenianHoi My3uKn
CIIA niorpebye rianbMHHOTO PO3YMiHHSI He JIHIie MPUPOJIH AMEPHKAHCHKOT
MY3WYHOI MEHTAJIBHOCTI, TIpo 1110 3a3Havae A. Boratupwosa (2012), ane i
BUBYEHHSI TIEPEYMOB CTAHOBJIEHHS (DOPTETiaHHOI KyJIBTYPH.

AHasi3 ocTaHHiX JOCHKeHb 1 myOmikamii. Ananis nepeaymos ¢op-
MyBaHHs opreniannoi Kyaprypu Ha Tepenax CIITA nepenbayae 3BepHeHHs
10 HAYKOBHX POOIT, 110 TMPUCBAYEH] BUBYCHHIO MY3HYHOT AMEPUKAHICTUKIL
Tak, y 2012 p. A. BoraTupboBa B KaHIWIATCHKiil AucepTallii posrisHyia
O3HAKM aMEPUKAHCBKOI MY3WYHOI KyJBTYPU Ta MEPeyMOBH BUHUKHEHHS
KOMIIO3UTOPCBKOI MIKOJIM. BapTi yBaru KoHIeNTyaJabHi BACHOBKU aBTOPKH,
30KpeMa JlyMKa I1po Te, 1110 (hopMyBaHHA Ta clelpdika nepeyMoB CTaHOB-
senns myanunoi Kyaprypu CIHIA 3arasom 3amexars Bijl iHTepHAIiOHATBHOT
MEHTAJIbHOCTI KpaiHH.

Y tomy sk pori omyb6uikosato gocrimkernst C. Cirigu (2012), 1e ro-
JIOBHMM 3aBJIaHHSM I10CTaJI0 BUSABJICHHS HAIlIOHAIBHOI I/IECHTUYHOCTI B MY-
suyHiit Kyaprypi CIIIA (KoMIo3uTOpCchbKa TBOPYiCTh, CTUJILOBI HANIPSIMU,
JKaHPU I 0COBIMBOCTI TOOYTOBOTO MY3UKYBAHHS).

Opnnieto 3 HallyHIAMEHTATBHINIUX TIPAllb, J0 SIKOI MU 3BEPTAEMOCS B
nocuipkenni, € kaura B. Konen «ILisixu amepukancbkoi mysukus (1965),
Jie PO3TJIAAIOTHCST TMTAHHS, MPUCBSYeHI MY3WUHUM TeHzeHIiaM Hosoi
Anruii Ta 0coOIMBI XapaKTePUCTUKU HOBOYTBOPEHUX JKA30BUX JKAHPIB.

Merta cTaTTi — KOMILIEKCHO i CHCTEMHO OXapaKTepPU3yBATH 3aPOJIXKEH-
st popremiannoi kyasrypu CIITA. 3paskaroun Ha 1ie, HeOOXiIHO 3AIHCHUTH
JOCJIIPKEHHS icTOpii BUHUKHEHHSI TiepimX (habpuK i3 BUPOOHUIITBA (hopTe-
miaHo, ioro MojiepHisallii 1 ynockonanenns texuodiorii. [lle oguum gociz-
HUTIBKUM 3aBJAHHSIM € aHAJIi3 TBOPUOCTI KOMIIO3UTOPIB, KOTPi CTBOPIOBAIIH
nepii copremianni TBopu B CIITA.
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Buxnas ocHoBHOTO Matepiany JociifzkeHHsA. Kynerypa KoxkHOTO Ha-
POy Ma€ TPUBAJIUH iCTOPUIHUH MITAX (DOPMYBAHHS Ta PO3BUTKY, Y PE3YJIb-
TaTi 40ro BoHa HabyBa€ XapaKTepHUX BIAMIHHOCTEH, Y SIKMX 3aKJI/IAI0ThCST
imeitro-ecteTnyni izeann. MopasbHi 1iHHOCTI 31e6iMBIIOTO (HOPMYIOTHCS
Ii/1 BIUIUBOM perioHabHuX ocobmBocteil. [Ipotec hopMyBaHHS KyJILTYPH
BiIOyBacThcs Oe3EePEPBHO, 110 CIIOCTEPIrAEThCs B yCixX chepax AisIbHOCTI
JIOAMHU: Bijf TOOYTY, liTeparypu, MECTEIITBA i 10 Cy4aCHUX TEXHOJIOTI, SKi
MOCTIHO PO3BUBAIOTHCS.

Binkpurtst «HoBux semeiiby BinGysocst B 1492 p. Teputopito AmMepuku
TO[Ii 3acCeJIsLIU IIPeICTABHUKY PI3HUX €EBPOIEHCHKIX KpaiH, 30kpeMa Besankoi
bpurasnii, a Takoxx Buxizaii 3 Adpukn; BoHU TpUBHECIN BxKe c(hOpMOBaHi
i1eoIoriuHi IHHOCTI, KYJIbTypHe GaueHH s, CTBOPUJIN TIOJIKYIBTYPHY ILIaT-
dbopmy kyasrypu CIIA. Y 383Ky 3 1M, My3uKa BizoGpaskae 0cobIMBOCTI
aMepUKaHChKO1 KyJIBTYPHOI i/IEHTUYHOCTI BiIMOBIZIHO /10 COIIa/IbHOTO KJ1a-
Cy, pac, eTHiuHOI caMOOYTHOCTI, TeorpadiqHOrO PO3TALLYBAHHI, PEIIriiHOI
cBigomocTi, MoBH. OJTHUM 3 BU3HAYAIBHUX (DAKTOPIB CTAHOBICHHS MY3UU-
nux ctuiiB y CIA crae mysbrupacoBe HaceJeHHs. 3MilanHs 3axigHoad-
PUKAHCBKUX Ta €BPOIEHCHKUX CTUJIIB BILIMHYJIO Ha (POpMyBaHHS HOBOIO
MCeHHOTo I IHCTPYMEHTAIbHOTO BUKOHABCHKOTO KOJIOPUTY.

«OnHi€n 3 KIOYOBUX 0COOIUBOCTEN aMEPHKAHCHKOTO COIIOKYIBTYP-
HOTO TIPOCTOPY, TTOB’SI3aHOTO 3 iICTOPUYHUM XapaKkTepoM (hOpMYyBaHHS Harlii,
€ BracTuBa il HeBMYepnHa 3Ai0HICTh A0 acuMinsuii. IlocTiiinmil npunims
Ha KOHTMHEHT eMirpaHTiB MPU3BIB 10 Oe3[epepBHOTO IIIOpAIi3My B yCix
cdepax kyasrypu Ta cycminbioro xutts CIHIA. Cnemudika dopmyBanns
HAI[IOHAJIBHOTO CTUJIIO B YMOBAX IIJIIOPAJICTUYHOI aMePUKAHCHKOT MEHTAb-
HOCTI TTOJIATA€ B CHHTETUYHOMY XapaKTepi MUCTEIITBA, IO MTPparHe BUTYYUTH
Ta y3araJIbHUTH Kpallle 3 PO3MAiTTs acuMiiboBaHuX gBullly> (boratupnosa,
2012, c. 5-6). ITogibHa BAACTUBICTD 10 ACKMINIOBAHHS CTaIa XapaKTePHOIO
0COOJIUBICTIO Ta «BI3UTIBKOI0» 3arajibHoi My3uuHol Ky/bsrypu CIITA. Takum
YHHOM, appoaMePUKaHChKI MY3HUHI MPUAOMHU I XyI0KHBO caMOOYTHI eJie-
MEHTH TIEPETBOPUIINCS HA YACTHHY BIACHE aMEePUKAHCHKOI MY3UKH.

SAx naronormye M. €BceeBa, aMepuKaHChbKa KyJIbTypa — 1€ «O/IHA 3 Hali-
Gimbir crmagHux i cynepewmBux Kyasryp» (Esceesa, 1988, c. 1). IToro-
JZKYIOUMCD 13 IyMKOIO JIOCJITHUIL, MOKHA 3ayBaKUTH, 1110 aMEpPUKaHChKa
MY3WYHA KYJbTYpa MO0Jaa IIJISIX CKIAJHOTO CYTEePEeYHOTO CTAHOBJICHHS
BiJl MY3UYHOTO CAJIOHHO-KOHIIEPTHOTO aKa/ileMi3My /10 (JOpMyBaHHS OIIO-
BUIIHHOTO «6araToMipHOro <..> METOY OAHOYACHOr0, CHHXPOHHOIO BTi-
JIEHHSI PI3HNX CTUJIICTMYHO-’KAaHPOBUX TJIACTIB Y MeXKaX €IMHOTO TBOPY»
(Kucun, 1982, c. 11).

HuHi BiTUnsHsHI Ta 3aKOPIOHHI HAYKOBII O1/IBINOT YBATH MPHIIJISIIOTH
KOMIIO3UTOPCbKOMY 1 BUKOHABCHKOMY MMCTEITBY OKPEMHUX MY3UUHUX
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JiS4iB, SIKI IEBHOIO MipOIO BIJIMBAJIN HA CTAHOBJIEHHS HE JINIIE MY3UYHOI
KYJIBTYPH 3aTajioM, a it GesnocepeaHbo (oprermianHol. 3BUYailHo, KOMIIO-
3UTOPCHKUI CTHIIb, KaHPOBI 0COOIMBOCTI I BUKOHABCHKI 3aBJAHHS CTAHOB-
JIATh OCHOBY (DOPMYBAHHS O3HAK, [TPUTAMAHHUX AMEPUKAHCLKINH MY3HILi.
Tomy AKIIO PO3IJIsiZATA KYJABTYPY K OPTaHi30BaHy iHTETPOBAHY CHCTEMY,
To (popTemianHa KyJIbTYpa MOCTA€ O/IHIEI0 3 TpaHeil 1ijgicHoi KyasTypu. Ha
aymky JI. O. Hikitiv, «IHTerpyBanpaa GyHKIIIA KYIBTYPU BUSABISETHCS HUHI
He B JIKBIalii BiAMIHHOCTEI MiK KyJIBTypaMi, a B 00’ €iHAHHI PI3HUX KYJIb-
Typ, MO JOTIOBHIOIOTH O/HA OIHY CBOIMH Kpammmn 3pazkamuy (Huxwurmd,
2005, c. 20). Taxum ynHOM, MOXKHA CTBEPIKYBATH, IO iHTErpyBajibHa (HYHK-
Iis1 TIOCJIIOBHO CIIOCTEPITAEThCST Y hopMyBaHHI (OPTEMiaHHOI KYJIBTYPH
CIIA, amxe MyJBTHKYIBTYPHICTD (32 A. BOraTupboBOI0) MPOCTEKYETHCS
BKe B il BUTOKaX.

Opnak dopremianny kyasrypy CIIIA Bigpisusie Bim dopreniannoi
KYJBTYPH IHIIAX KPaiH iCTOPUYHUI CHHEPTiiiHuii cTPUOOK, 110 CIIPUYMHUB
CTPIMKHUH PO3BUTOK HaI[iOHATHHOTO (POPTEMiaHHOTO MUCTEITBA Ta KOMIIO-
3UTOPCHKOI TBOPYOCTI, ICTOTHOI 32 MacIITabOM i CBOEPIAHICTIO.

[Tepmum eranom opmyBaHHs popTemiaHHOI KYJIBTYPHU CTAJIO0 YCBIIOM-
JICHHSI, CHHTE3YBaHHsI Ta OOMiH KyJbTYpHUMHU pocsirHeHHsAMU €Bporu. o
ceperuu XVIII ct. chopmyBasinch ymMOBU [T BIPOBAJKEHHS  TOIIN-
peHHsT ieMoKpaTuyHoi Tpazmiiii dhopreniannoi kyasTypu CHIA, mo Bimo-
Opaskajioch y BiZICYTHOCTI OJHOPIHOCTI — MYJIBTHKYJIBTYPHEN mpocTip (3a
A. M. BoratupboBoio) Ta MyJbTUKYJIBTYPHICTh Y hOpTEMmiaHHIll KyJIBTYP.
3T0JIOM OJTHI€I0 3 TTepeIyMOB CTaB TIOCTYOBHIT Bi/IXi/l Bi/l EBPOTIOIECHTPUCT-
CBHKOTO JI0 HOBOTO HAI[IOHAJILHOTO CTHIIIO.

Ha inTencuBHe mommperns dhopTenianHoi KyJIbTypH B Yaci Ta IpocTo-
pi BIUIMHYB CUHTE3 TAKWX MEPEYMOB: CTBOPEHHS BJIACHOI (habpUKu 3 BU-
poGHuITBa hopremniano (1853 p.), MOsABa KOMIIO3UTOPIB, KOTPI MHCAIK IS
dopreniannoi rpu (E. Mak-/loyemn — 1860—-1908), BunukHenHs My3uy-
Horo Bigginenus B Konymbiiicbkomy yrisepcureti (1896 p.). Iloxo mporo
M. €BceeBa CTBEPIIKYE, 10 «/IesTKi Hali3arabHill MTUTaHHS (HOPMYBaHHS
cdopreniannoro mucrerrea CIITA B itoro 38’3Ky 3 XapaKTepHUMHU SIBUIIIA-
MU i TPAAUIIIAMI aMEePUKAHCHKOI MY3HUHOI KYJIBTYPH, TTPOOJIEMU CBOEPI/-
HOCTI aMePUKAaHChKOTO (POPTEIaHHOrO CTUJIIO» BUSIBJSIOTh «HAMCTIHKIII
o3Haku “amepukanictuanocti”’> (EBceeBa, 1988, c. 2). Crpimke 3pocTanHs
3HAUYMIOCT] (POPTEiaHHOl KYJBTYPU 3aKOHOMIPHO 3YMOBJTIOE TTiJIBUTICHHS
JIOCJITHUIBKO1 yBaru /10 Hei.

BaskauBuM U1 oCapKeH s € BU3HAYEHHS IIaHICTMYHOI KyJbTYpu
A. Pym’an1ieBoi, y KoMy HayKOBHIIS XapaKTepU3ye il aK «iiiiicHy 6arato-
(OYHKITIOHAJIBHY CHCTEMY, MO0 MICTUTh B3aEMO3AJIEKHI CKIAIHUKA — TIiJI-
cucteMn (BUKOHABCTBO, TIEIATOTIKY, OCBITY, JOCJIIHUIBKY Ta METOANYHY
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JUSITTBHICTD, KOMIIO3UTOPCHKY TBOPYICTbH), SIKi B MPOIECI CBOTO PO3BUTKY
B MEBHUX iCTOPUYHMX YMOBAX He JIMIIE PENPEe3eHTYIOTh KOHKPETHI BUIH
TBOPUOI [iSIIBHOCTI Y c(hepi MiaHicTUYHOTO MUCTEIITBA, a I BiJ/[3EPKAIIOIOThH
creruiky ta ocobMBOCTI GYHKIIOHYBaHHS Beiel cucremu» (Pym sHIiesa,
2011, c. 5). Ae, Ha BigMiHY BiJ TPAAUIIITHOTO PO3BUTKY KYJIBTYPH B €BPO-
neiichkux Kpainax, Ha Tepuropii CIIIA epomoiis BinOyBasach CTUXIHHO.
Y3aBmn 10 yBaru CKIATHUKY TAHICTUYIHOI KYJIBTYPH, CJIi/1 3a3HAYNTH, 10
¢dopremianuiii Kyaprypi CIIIA Ha mo4aTkoBoMy eTalli po3BUTKY OpaKyBajio
T1€/IarOTivHOl, TOCTITHUI[BKOI Ta METOIMYHOI /isIIbHOCTI.

Onnak «crenudivyHicTh aMePUKAHCbKOI MY3UYHOI MEHTAJIBHOCTI, 110
3yMOBJIEHa iCTOPUYHUMU YMOBaMK (hOPMYBAHHS Hallii, BU3HaYae HGarato-
KOMITOHEHTHICTb HaIlioHAIbHOTO cTuo (hopreniannoi mysuku CIIIA, axwit
CUHTEe3yBaB BUIaTHI fnocsarHenHst...» (Boratuprosa, 2012, c. 11). Takum un-
HOM, Ti IIPOTIECH, 1[0 BiAOYBaUCs Ha TepIioMy etari (yCBIIOMIEHHS €BPO-
MENChKUX TPAJIUILiiA, IHTErPOBAHICTh CUCTEMU MY3UUYHOI KYJIBTYPH ), BU3HA-
YU/ HOJQJIBIINI PO3BUTOK HAI[IOHAJIBHOTO CTUIIO opTeriaHHol My3UKH
CIIA.

HIBuakicTs po3BuTky Mysuunoi Kyjsrypu CIITA Gesmocepentbo BILII-
HyJIa Ha MUPOKe Ta MOBCIOHE BUKOPUCTAHHS (hOpTerniaHo, SKe MaJio 3Hay-
HUI HONUT y CyCIiibeTBl (Bijl IOMALIHBOTO MY3UKYBAHHS 10 MacIITaOHUX
KOHIIEPTHUX BUCTYMIB) W CYTTEBO BIIMHYJO Ha crienudiky (GopMmyBaH-
HS aMEepPUKAaHCBbKOI My3uKH. TakuM 4nHOM, (opTeniaHo 1ovYaso mociaT
OJTHE 3 NEHTPAJIBHUX MiCI[b Y My3U4HIll KyJbTypi AMepuku. fK cTBepKye
M. €BceeBa, «CYTTEBY MO3NUIIII0 B aMEPUKAHCBKOMY MY3UYHOMY MUCTEI[TBI
3aiiMae opremianna mysukas (EBceeBa, 1988, c. 1), Tomy Hapasi BeabMu
3aTpeOyBaHUM CTa€ BUBYCHHS He Jiuiie (opTemiaHHoi My3uKH, ajie il hop-
Teniannol Kyasrypu Amepuku. Yepes Gpak HeoOXigHOCTI y BUHANACHHI
cdoprerniano, My3ndHUX (HOPM Ta KAHPIB, B aMEPUKAHCHKIH KyJIBTYpi IIH-
POKO 3aCTOCOBYBAIMCH J0CBIJ 1 HagOaHHI €BPOIEHCHKUX MY3UKAHTIB. YiKe
oopMIIeHi CTHJTI Ta HATPAMU HaOYJIM HOBUX TPAKTYBAHHS il 3BYYaHHS.

Tounoi gatu, kosm Gopremniano 3'sBusocs Ha Teputopii CIIA, He 3a-
dikcoBano. Asie 3 ictopii Biziomo, 1110 B 1iepios; 3 1820-x no 1870-x pp. unma-
JIa KiJIbKIiCTh TiepecesieHItiB Oyin Buxiansamu i3 semesib HiMewunsn. ¥ toii
nepiof, a came B 1850 p., lenpix Enrensrapa [lraiinsen imirpysas y Hoio-
Mopxk pasowm i3 poaunoio (“What don’t you know about Steinway history?”,
n. d.). 3a tpu poku (1853) BiH 3acHyBaB KOMMaHi0 3 BUPOOGHHITBA (HOP-
teriano «Steinway & Sonss. [Iporsrom 30 pokiB 3aCHOBHUK Ta HOTO CUHU
samareHTyBanu 127 BUHAXO/IB, SIKi «3pO0OUIN 3HAYHUI BHECOK Y PO3BUTOK
cydacHoro ¢dopremianoy (“111 West 57 Street”, n. d.). 3uauna 3atikasiie-
HicTh poguty CreliHBelHIB y BilacHOMY GisHeci crajia (hakTopOM CTPIMKOTo
PO3BUTKY (hopTerniaHHoi KyabTypu AMEPUKH, 1110 3TOJIOM TIEPETBOPUIIOCS HA
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HaLliOHAJIbHY CIIPABY. 3 METOIO MOILyagpusalii ¢opremiano Oy 3amoyar-
KOBaHi YMCJIEHHI TTPOCBITHUIBKI 3axoan. KoMmaHis, Ska 3r0IoM 3aBOIOBa-
JIa YBECh CBIT Ta BBAKAETHCSI 3HAKOM BUIIOI SIKOCTi 3 BUDOOHUIITBA POSLISE
Ta ¢opreniano, 3ymoBuiia dopremianny peopmy (4K iHCTPYMEHTA), y pe-
3YJIBTATi YOTO 3aPOJUBCS PyX pedopMailiiHUX 3MiH Y PO3BUTKY MY3UYHOI
kyaprypu CHIA. TIpotiec KyasTYpHOI €BOJIONIT CTaB MOKIMBHIA 3aBISKI
31i6HOCTI yBiOpaTH B cebe Ta MOKIMBOCTI TIEepeAaT KOJOPUTHUIA HAKOIIH-
YEHUU ITOTEHITIaJL.

Yumamny posb B eranax dopmysanus QopremnianHoi kyasrypu CIITA
Bigirpasa mMarepianbha Gasa, nepeiiHsATa 3 €BPONENHCHKOI TpaAuILil, SAKOIO
Bosioztiyi skuteri CIITA: HasBHICTD BEJMKOI KiJIBKOCTI KOHIIEPTHUX XOJIB,
MY3UYHUX CAJIOHIB, My3UYHUX IHCTPYMEHTIB. 3a OTIOMOT0I0 iHHOBAIli THUX
TEXHOJIONH Ta GaskaHHs 3400yTH HAl[lOHAJIbHE I MiKHADOAHE BU3HAHHS B
«1866 porti kommanis “Steinway & Sons” BizikpuJia cBiii mepimmii “Steinway
Hall”. Bin maB akyctuuno uypose npuminierts Ha 2000 micip» (“Henry
Engelhard Steinway | A lasting legacy”, n. d.).

@DopreriaHHe MUCTENTBO CTPIMKO TACKIIIOBAJIO 10 cebe iHTepec 3aBist-
ku BukoHasisM (3. Tanbbepr, X. Xepir, O. Toabammiar Ta iH.), axi npuyJim
3 €Bpory Ta 30Mpai Ha KOHIEPTAaX BEJUKI ayUTOPii Ha aMEPUKAHCHKUX
TepeHax. Y KaHIuIaTChKiii qucepTailii M. €BceeBa akileHTYE Ha MepeyMo-
BaX 3HAYHOI 1o1yigpHocTi opreniano Ha Teputopii CHIA, ski «3akaeHi,
Io-TIepiie, B 0COOJMMBOCTI CTAHOBJIEHHsI aMepHKaHChKOI 1uBiIisanii (pos-
BUTKY HacamIiepesl MicbKuxX (hopM JKUTTS), a O-ApyTe, Y crerudiili posiis
K HallyHiBepcaJIbHIIIOro My3naHoro incrpymenTa» (EBceesa, 1988, c. 8).

Cdopmosanuit o 1770 p. HOBUIT My3W4yHMIT iHCTpPYMEHT — opre-
miaHo, HafliJieHnii OopKecTpoBUM 3BydaHHsM. Ak crBepkye C. Yaiikin
(Yaitkun, 2008), cuHTE3yI0UM XapaKTEPUCTUKU PIi3HUX iHCTPYMEHTIB,
(bopreniano HabyJI0 CBOrO PO3KBiTY Ha TepuTopil €Bporu Ha Meski XVIIT-
XIX cr.: «Bono cdoxycyBano HallBasKIMBIil KOHCTPYKTUBHI Ta BUKOHAB-
CbKO-TEXHOJIOTTYHI XapaKTepUCTHKU 6araThOX IHCTPYMEHTIB — KJIABIITHIIA
MeXaHi3M, KU € TPUHANEKHICTIO TyXOBUX (OpraH) i cTpyHHUX (KJIaBip),
CTPYHH $IK JKEpeJIo 3BYKa i IepeB’sTHa JIeKa SK HOTO MiJICUI0BaY (CTPYHHO-
CMHYKOBI Ta CTPYHHOIIUIIKOBI); yaapHuil crocié 3Bykogo0yBanHst (rpyma
yIapHUX iHCTPYMEHTIB)» (Tam camo, 2008, c. 8).

Kommosnropu Bix M. Kinemenri ta 1. Tymmens o @. Jlicra, Bupuaioun
IHCTPYMEHT eMITIPUYHUM CIIOCOOOM, 371aBasiocst 6, PO3KPUIIH BCi 1OTO MOJK-
muBocTi. «bararo exkcriepumentiB komnosutopiB CIIIA nos’s3ani came 3
(doprermiano, IKe cTano A/ HUX OAHUM 13 HallBaskauBimux “raboparopuux”
3ac00iB IOCTIKeHHsT HOBUX (hopM 3BYKOBOI Matepii. CJIiji 3a3HAUNTH, 10 if
y TBOPH, 4K He HaleXKaTh /10 KaTEropii BJacHe eKCIePUMeHTAIbHUX, 4YacTO
TOTPAITISTIOT eIeMEHTH, TIOB sI3aHi 3 He3BMYAHNM 3BYYaHHSIM, TIPHHOMaMn
rpu, ciocobamu 3ByKo00yBatHs» (EBceesa, 1988, c. 10).
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Takum yrHOM, Uepe3 iCTOPUYHI Ta COIiayIbHi lepelyMoBU (hOPMYBaHHS
mysuunoi kyastypu CIITA dopremianna mysnka Habya HOBUX GopM 3BY-
YaHH4. « YHIBepcalbHi MOKIUBOCTI (hopTerniaHo peasi3yioThes B pertaiimi y
HEe3BUYHOMY JUUISL €BPOIIEHCHKOrO MiaHi3My IJIaHi BUSBJIEHHS HOT0 pUTMiy-
HO-y/lapHUX BracTuBocTeil. Crierudivne moeHaHHSA MEJOMINHIX i pUTMiU-
HUX SIKOCTEl iHCTpyMeHTa Garato B YoMy 3yMOBUIIO CBOEPIIHICT pertaitmMo-
Boi manepu» (EBceesa, 1988, c. 9).

3rigno 3 B. Konen, «Per-taiim — Bukiiouno dopreniannuii skanp»
(Komnen, 1965, c. 231-232). Bignosiano 10 AyMKH aBTOPKHU, Y€Pe3 HECXO-
JKIiCTh 3 MUHYJMMU MY3UYHUMU CTUJIIMU Ta TUMH, SIKi TAHYBAJIH B TIEPIO]L
XIX-XX crt. B €Bpori, y ctui pertaitm hopTreriiaHo po3yMisoch K yaap-
HUH iHCTPYMEHT, T030aBJIeHNE BOKaisatlil MeJIo/ii abo JK BiUyTTsI OPKeCT-
PaJIbHOCTI, 10 HaZaBaJ0 HOBOMY CTHJIO Iie Oiibuioi yHikambHocTi. Came
HOBE BiJUyTTSl PUTMIB, TIPUTAMaHHE PerTaiiMy, BIJIMHYJIO HA TIOJAIbIINN
PO3BUTOK JI5KA3Y.

PerraiimoBa MaHepa rpu, fKa 3allikaBujla aMEPUKAHCLKUX KOMIIO-
3UTOPIB, IUPOKO 3aCTOCOBYBasiach y ¢opTeniannux TBopax. Sk 3a3Ha-
yae M. €BceeBa, «BITMB PErTAMOBUX TPAIMIIIN TAKOXK TIPOCTERYETHCS B
PIBHKX acIleKTax TBOPIB: OCOGJIMBOMY TPAKTYBaHHI iHCTPYMEHTa, BJIACHE
doprenianuux npuitomax, crenudiyHOMY THII BiPTYO3HOCTi, a TaKOX B
0COBIMBOCTSIX METPO-PUTMIUHOI GYI0BH MY3HYHOTO MOJOTHA (TOJOBHUM
YITHOM PO3/IiJTiB PyXOMOT'0 XapaKTepy 3 iXHbOIO IMIIYJIbCHBHOIO PUTMIKOIO)»
(EBceesa, 1988, c. 11). Takum urHOM, (hOpTEIiaHO «HOBOIO CBIiTY» HabYJI0
HOBOTO 3a0apBIeHHS Ta IHANBIAYATLHOCTI came B My3uyaHiit kyastypi CITTA.
Tak, «xapakTepHi ocobauBocTi HhopTeliaHHuX TBOPIB AMEPUKAHCHKUX KOM-
MO3KUTOPIB 3/€6iIBIION0 BUSHAYAKOTHCS BTIJIEHHSIM Y HUX CBOEPIIHNX Tpa-
IMITH, 0 cKIamcs 1o moyatky XX cr. B myauuniii Kyasrypi CIIIA: Tpa-
I XOPOBOTO TiMHY, 61103y, perraiiMy, TpaauIiil [yXoBoro GeHpy TOII0>
(EBceesa, 1988, c. 10).

Y kanmuparcekiii  aucepranii  «@opremianne MmucrentBo CIIA»
(1979 p.) €. Kynosa ctBepmxkye, mo «Ensapn Mak-/loyenn — odinbHUK
dopreniannoi kyasrypu CIHIA». Bigomo, 1m0 3 «1896 10 1904 poxy E. Max-
Hoyenn odomosas Mysuuny kadenpy B KomymbilicbkoMy yHiBepeuTeTi B
Huio-opky (nepmry B CIIIA) i Gys ii mpoecopom, uepes 1o popremiano
B CIIIA nabymo Ginbur npodeciiinoro sabapsients» (“Edward Alexander
McDowell”, n. d.). Bigmosigto 1o A. PymsiHIIEBO, «TOIOBHA 3aKOHOMIp-
HICTb PO3BUTKY I1aHICTUYHOI KYJIBTYPU — CIIQJIKOEMHICTb, OCHOBHUM CIIO-
cob6om peamizariii SKOi € Tpaanilis. AKYMYIATOPaMU TMEBHUX TPAIUIT y
MaHICTUIHOMY MUCTEITBI € hopTermianui mkoany» (Pym'staieBa, 2011, ¢. 5).
Tomy MoskHA CTBEp/KYBaTH, 10 CHOPMOBAHICTH MPOGECIiTHOI My3UIHOT
OCBITH, 3HAYHE TOMIUPEHHS Ta 3aXOIJIEHHS (OPTEIiaHO CIPUYUHIIO [I0
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kinigt XIX c1. hopmyBanHs hopTeriaHHOl IITKOJIN, HACUYEHOI MTOJIKYJIBTYP-
wumu Tpaaniisimu CIHITA.

BasksmBo Takosk 3a3HaUNTH, M0 «3pasku doprenianuoi mysuxku XI1X —
1104. XX CT. BUSIBJISIIOTH JIOCUTh BUCOKMIT PiBEHD “TexHO/I0Tii” (6arato B YoMy
Bi/IIIOBIIHUIT 10 €BPOIIEHCHKOTO); CIPOOU TIPUBHECEHHST PUC HAI[IOHAIBHOT
CBOEPIAHOCTI 0OMeKeH]I B HUX 31€01/IbIIOT0 IPOrPAMHIMI MOMEHTaMU (Ha-
BiTh y TBOPUYOCTI HAWBUIATHITINX aMEPUKAHCHKIX KOMIIO3UTOPIB TOTO Yacy,
nanpukaan, E. Max-/loyesr). €BporieiichbKuil BIJIUB, O BiI4MyTHO BUSIBJISI-
eTbest B KoMnosuTopebkiil mysuii CIIIA, 36epircs i B mepiri AecsaTHITITTS
XX cr.» (EBceesa, 1988, c. 8), ase 3rojiom, 3a JI0NIOMOroI0 HOBUX CTUJIIB,
doprenianne mucrenrso CIIA mexani Gijblie PO3BUBAETHCS Y BJACHOMY
HAIpSIMY, HaOyBalOUN 0COOTUBOTO 3a0apBJICHHSI Ta XapaKTEPHUX 1HIUBILY-
ATBHUX 0COBIUBOCTEIN.

Tomy BigminHOR ocobmuBicTio opremiantoi Kyasrypu CIIIA € Te, 1m0
hopMyBaHHIO BUKOHABCHKOI ITpodeciiinoi hopTerianHoi MKOIM HATIPUKIH-
11 90-X pokiB K BepMIMHU PO3BUTKY (hOPTEMIaHHOTO MUCTEITBA Tiepe/yBa-
JIO 3HAUHE TIOMIHPEHHS (POPTEiaHHOT My3UKH Ha TOOYTOBOMY (AMaTOPCHKO-
MY) piBHi. 3T0/IOM TaKi icTOpUYHI MOJIii BIIMHYJIM HA TTOJIA/BITNN PO3BUTOK
dopremnianroro mucterrrea CIIIA.

BucnoBku. Buxonanuii icTopuko-My3udyHuil aHali3 BUSBUB 3HAUCHHS
cdopremiano mist dhopmyBarasg MysudHoi Kyasrypu CHIA. 3aBmsgku mpo-
HUKHEHHIO iHCTPYMEHTa B Pi3Hi cdepu cycmiibHOTO KuUTTS Gopreriano
CTPIMKO IIOIIHUPIOETHCS Ta PO3BUBAETHCS.

Y cTaTTi mpoCcTeREHO AMHAMIYHY TEHJEHI0 (OPMYBaHHS TPaiUIIiii
PO3BUTKY aMepHKaHChKUX (hOPTETiaHHuX CTHJIIB Ta 3ac00iB My3UYHOI BU-
Pa3HOCTI — Bijl 3aITO3MYEHUX EBPOIEHCHKUX KJIACHYHUX TBOPIB 10 TBOPIB,
SKI TPYHTYBAIUCA HA CKIAIHIN €THOCTI IEMOKPATUYHUX TPAAUIIIN KYJIBTY-
pu CIIIA.

BasxamBoio o3nakoio B po3Butky dopremiannoi Kyasrypu CIHIA € Te,
1110 aMaTOPCbKE MY3MKYBaHHS Ta KOHIIEPTHE BUKOHABCTBO HEPeAYIOTh (hop-
MYBaHHIO KOMITO3UTOPCHKOT TITKOJTH. AJe 3 TIOSBOIO IHCTPYMEHTA Ha TEPUTO-
pii CIIA dopmyBaHHs KyJILTYPH, OCATHEHHSI Ha0aHb €BPONEHChKUX KpaiH
BigOyBaoCh 10BOJI cTpiMKo. CIIijl 3a3HAYNTH, 110 TTOAIOHUIT PO3BUTOK Bijl-
OyBaBcst B JiekiibKa erarmis. [lepiimmM Oy/i0 HAKOTIMYEHHS Ta CHHTE3YBaHHS
KYJIBTYPHUX TPaJUITii MiCIIEBUX MENTKAHIIIB i EBPOTIENTIIIB, KOTPi HACEJISIIH
tepuropito CIITA. HacrymHum i HalirosioBHimmM 6yJ10 BiAKPUTTS (haGpuK
3 BUpOOHUIITBA (hopTeriaHo, 3aBAIKH YoMy (opTeriaHHa KyJasTypa cTaja
AKTUBHO MONIMPIOBATICh, HAOYBAKOUN ByKE BJIACHOI IIEHTUYHOCTI Ta IIy-
Kaouu crenudivydi BUpa3Hi MOXKJIUBOCTI JIJIT MAKCUMAJIbHOTO PO3KPUTTS
IUIIOPAIICTHYHOCTI aMepUKaHChKOI KyIbTypu. Marepiaibha 6asa, KO BO-
sopim sxutesi CHIA, Takoxk cyTTEBO BIIMHYJIA HA TTBU/IKICTD PO3BUTKY Ta
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GaskaHHA 10 GOPMYBaHHs BJACHOI KyJBTYpHOI Mogesi. I ocraHHiM eTamom
1Iepe/lyMOB € 11051Ba LIKOJIU B AEKLIbKOX il1ocTacsax (SIK HaByaJbHOro Ipode-
CIITHOTO 3aKJIa/ly, KOMIIO3UTOPCHKOI Ta BUKOHABCHKOI TTKOJH ). OJIHUM i3 TO-
JIOBHUX JIOCSTHEHD (hopTemianHoi Ky IsTypu 6YJ10 (OPMYBAHHS HOBOTO MY-
3UYHOTO CTUJIIO — pertaiimy. Tomy Bci 11l TlepezryMOBH, 1110 BUSHAUNIIN aMe-
PUKAHCHKWII BEKTOP PO3BUTKY hopTerianuoi kyasrypu Ta My3uku CIITA B
XIX cT., 3yMOBHJIH TIOAJIBIITY crielimdiky po3BuTKy KyasTypu CIITA.

IlepcnexkTHBY MOJANBINNX JOCTiKeHb. Ha BececBiTHil kapTi opreri-
aHHOI KyJIbTypH 3HauHy yacTuny 3aiimae CIIIA. Tomy Hasami BaxkINBO BU-
BUYUTH Ta OCMUCJIUTH TIUTAHHS, TIOB'A3aHi i3 BININBOM aMEePUKAHCLKUX Mafi-
CTpiB Ha hopTeriaHHe MUCTEITBO €BPOTIH.
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OCOBJINBOCTI PEANISALIT IHOOTEAHMEHTY
Y BITYUSHAHIU AOKYAPAMI'

JocnigxeHo ocobnmBocTi peanisauii iHGOTENHMEHTY B YKpaiHChKil TENEeBIiii-
Hill BOKYMEHTanicTuL Ha npvknaai gokyapamu. lNpoaxHanisoBaHo npuiiomn Ta
MeToau iHGOTENHMEHTY B YKPAIHCHKIA TENeBi3ifiHin LOKYMEHTaNbHIN ApaMi B
KOHTEKCTi rnobanbHoi iHGOTeMHMEeHTU3aLIi eKpaHHOr0 MUCTELTBA, a TakKOoX
BM3HAYEHO 3MICTOBO-CTPYKTYPHI acnekTu MOro peanisauii. 3anponoHosa-
HO @BTOPCbKE BU3HAYaHHSA NOHATTS «TenesisiiHa AoKyapama» BignoBigHO A0
cneumndiky BiTYM3HAHOMO TenenpocTopy XX CT. Ta KaTeropmsaiio Cy4aCHUX
YKpaiHCbKNX JOKYMeHTanbHUX apam. Ha ocHOBI aHanisy BupaxasbHux 3acobis
TeNeMUCTELTBA, 34IMCHEHOrO HAa MaTepiani LOKYMEHTaIbHUX MPOEKTIB 3arab-
HOHaLioOHaNbHMX TenekaHanie «1+1», «IHTep», «CTb», «ICTV», «Ykpaina» (2007-
2020-x pp.), KOHCTATOBAHO iCTOTHI TpaHchOopMaLLii B TeNeS0KYMEHTaNICTULL,
3YMOBJIEHI NPOLECOM iHPOTENHMEHTM3aLIi Ta COLia/IbHOK OPIEHTOBAHICTIO
03HaYeHVX NPOEKTIB.

KniouoBi cnoBa: ykpaiHcbke TenemMncTeLTBo, AoKyApama, iHpOTeNHMEHT, Bi-
3yasibHi e5IeMeHTU, OKYMEHTallbHa XPOHIka, irpoBa PEKOHCTPYKLIS.

K. V. Chorna, lecturer, Department of Directing and Acting Skills, Kyiv
National University of Culture and Arts, Kyiv

IMPLEMENTATION FEATURES OF INFOTAINMENT
IN THE UKRAINIAN DOCUDRAMA

The aim of this paper is to identify the implementation features of infotainment
in Ukrainian television documentaries as in the case of docudrama.

Research methodology. The study of the specific features of infotainment in
Ukrainian television documentaries as in the case of docudrama is carried out
using a set of interdisciplinary methods, in particular, the method of conceptual
and cognitive analysis, the systems analysis and synthesis — to study and
comprehend infotainment as a specific phenomenon of modern Ukrainian
television; the analytical method (for processing scientific literature and video);
the method of artistic analysis (to determine the structural components,
methods and functions of infotainment).

Results. The implementation of infotainment in the hybrid production-
documentary genre of docudrama has particular characteristics that differ
from other media genres, due to the particular nature of docudrama as a
reconstruction of a historical event with the help of feature film tools. The use
of universal means of expression objectifies this concept and is motivated by

1 This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike
4.0 International License
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the authors’ pragmatic tasks: the features of the transformation of the game
principle, which allows bridging the gap between historical characters and
the viewer and new methods of presenting historical information gaining new
knowledge, and strengthening contact.

Novelty. An attempt is made to study the specific features of infotainment in
Ukrainian television documentaries as in the case of docudrama. Techniques
and methods of infotainment in Ukrainian television documentary drama in
the context of global infotainmentization of screen art are analyzed, as well as
the content and structural aspects of its implementation are determined. The
author’s definition of the concept of “television docudrama” in accordance
with the specific features of the Ukrainian television space of the 21 century is
proposed. The categorization of contemporary Ukrainian documentary dramas
is systematized and summarized.

The practical significance. Information given in this article can become useful
the Ukrainian theorists and people on the ground of television art, in the context
of contributing it to educational and scientific appeal.

Keywords: Ukrainian television art, docudrama, infotainment, visual elements,
documentary chronicle, game reconstruction.

ITocranoBka npoOaemu. TeHeHIii ¢BITOBOroO MeiallpocTOPy Ha IO-
gatky 2000-X pp. BUSHAUNJIN PO3BUTOK BiTYU3HSHOI TEJIEBI3iHOT TOKYMEH-
TATICTUKK TIePeBaKHO y (opMaTi iHDOTEHHMEHTY — HMparHeHHs 3pOOUTH
il KOMepIIHHO YCTINTHOI0 3yMOBIIOE iHTETPYBAHHST B TIOOATHHIH MPOTIEC
TBOPEHHST PO3BAKAJIBHOTO TesiebauerHst. JIoKyapama, y sKiil HallsicKpasiiie
MPOSIBUJIMCST OCHOBHI esieMeHTH iH(hOTEHMEHTY, Hapasi MO3UIIOEThCS SIK
HalibO1IbIe 3aTpeOyBaHUIT JKAHP TeJMEBi31HOT TOKYMEHTATICTHKY B YKpaiHi,
10 aKTYyaJli3ye 11 I0CTi/PKeHHS B O3HAYEHIH TIONIHI.

AHani3 ocTaHHIX goCHiAKeHb i myOuikaniit. THTepec yKpaiHChKIX Ha-
VKOBIIB 0 IpoOjaeMaTuKy peamisaiii inpoTeiHMEHTy B Cy4acHOMY Me-
miarpocropi moctiiiHo 3poctae. Ilpo 1e ceiguarh nybaikanii E. BypuaiHoi
«InoTeltHMEHT SIK COI[IOKOMYHIKATUBHE SIBUIIE B CYYaCHUX YKPAiHChKUX
indopmariiino-ny6minuetnanux - Tesenpoekrax» (2017), C. 3akiposoi
ta M. 3akipoBa «IH(DOTEITHMEHT K BUI HOBITHBOI TEXHOJIOTii KOMYHiKa-
1ii: mocranoska 1pobaemu» (2019), A. Jlicnescokoi ta T. KoskeHoBCbKOI
«IHoTeltHMEHT Ta Tpa K CKIATOBI TEXHOJIOTI] CTBOPEHHS TeJIeBI3iHHIX HO-
Bun» (2014), JI. Haraisiku «OcobauBOCTi BUKOPUCTAHHS JKaHPY iH(OTEN-
HMEHT B yKpaiHcbkuX TesieHoBuHax» (2018), I. Yapepkux ta O. KopoBaesa
«OnmaitH-iHpoTeiHMEHT Y MIKHAPOAHUX HOBMHAX Me/ia-Kopropaiiiis
(2016) Ta in. IIpote, monpu MaciTabHy HOMYJISIPU3ALIIO B IIPAKTUL BiTUM3-
HSIHOTO TEJIEMUCTEITBA, TEOPETUYHI PO3POOKM 03HAUEHOI MPOOJIeMATHKI
nepeOyBaoTh Ha MOYaTKOBOMY CTaHi, 30KpeMa IMPaKTHYHO BIICYTHI Z0CJi-
JKeHHS 1H(hOTeHHMEHTY 3 03U CyYyacHOI0 MUCTEITBO3HABCTBA.

Mera crarti — BusiBUTH 0COOJMBOCTI peasisallii iH(bOTEHHMEHTY B
YKPaiHCHKIH TeJeBi3iHHIH JOKYMEHTATICTHII HA TIPUKIAM TOKYPAMH.
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Jlist TocATHEHHS OCTaBIEHOI METH CJIiJI BUKOHATH 3aBIaHHI: IIPOaHa-
Ji3yBaTH TPUIOME Ta METOIM BUPOOHUITBA YKPAIHCHKOI TeJIeBI3iiHOI J10-
KyMEHTAJIbHOI ApaMy B KOHTEKCTI II00anbHol indoTelHMeHTH3allil eKpaH-
HOTO MUCTEIITBA Ta BUBHAUNTH 3MiCTOBO-CTPYKTYPHI acrieKTH i1 peasrizartii.

Hocnimpkenns cnerudiku peatizanii iHhOTeliHMEHTY B yKpaiHCBKiii
TeJIeBI3INHIN JOKYMEHTATICTHIN HA TIPUKJIA/I TOKY/IPAMU 3/[iHCHIOEThCS 32
JIOTIOMOTO10 HaGOPY MUKIUCITUIUIIHAPHUX METO/iB, 30KPEMa, METO/IB KOH-
LENTYaJIbHOTO Ta KOTHITUBHOTO aHAJII3y, CUCTEMHOTO aHaJi3y Ta CUHTe3y —
JUIST BUBYEHHST Ta OCMUCJIEHHST 1HPOTEHMEHTY K crenndiyHoro SBUIIA
CY4aCHOTO YKPaiHCbKOTO TeJIeMHUCTeIITBa, 3 BJACTUBOIO IOMY CBOEPI/IHICTIO;
aHaTHYHOrO Metoay — (st 0OPOOKK HAyKOBOI JIiTepaTypu Ta Bileo; Xy-
JOKHBOTO aHAMI3y — JITsT BU3HAYEHHS CTPYKTYPHUX KOMITOHEHTIB, METO/IiB
Ta QyHKIH iHDOTEHHMEHTY B JIOKY/IPaM.

Buknan ocHOBHOro MaTepiaiy JAOCTIZKEHHS. YKPaiHCbKa JOKy/pama
€ OJIHUM i3 SICKPABUX MPUKJIA/IIB BILTMBY iH(MOTEHHMEHTY Ha cydacHe Tejie-
MucTeNTBO. BoHa BUHMKIIA K YyacTMHA OCHOBHOI Tedii TeJseBi3iiiHoro Muc-
TerTBa moyaTky XXI cT., y Ipoteci KOMmoBaHHS TOMYISPHUX 3apyOiKHIX
cdopmaris. Tenpenttis 10 iHPOTEITHMEHTH3AITIT TEIEBI3IITHOTO TIPOCTOPY 3Y-
MOBUJIA BiIMEKYBaHHS Bijl BITUH3HAHOI XY/105KHBO-OKYMEHTAIbHOI Tpajiu-
11ii, 3a1103UYeHHS 3 TPAAUIIAHNX OPUTAHCHKIX Ta aMEPHKAHCHKUX (pOpMATIB
eJTeMEHTIB aTPaKIiitHOCTI Ta KITIMOBOTO MOHTaXY, HATOMICTb ¥ GinbIrocTi
BUIIAJIKIB HEXTYBAHHS i/IefHO-CEHCOBOIO CKIAI0BOIO.

Jupexrop crynii nokymenTanbaux dinbmis «07 Ipomnaxiay 1. [Tasmiok
AKIIEHTYE: OCKITBKI TOJIOBHOK METO TeieOaueHHsl € TOTONTH TJISIIAueB,
farato TOCTPOCOIIAJIBHUX TEM Ta HAYKOBO-TH3HABAJIBHUX HAMPAMIB JIM-
MIAIOTHCS 11032 YBAro TBOPINB BITYM3HSHUX JIOKY/IPAaM BUKJIIOYHO Yepes
BIJICYTHICTb iHTEPECY /10 HUX ayAUTOPIi, 10 BOAHOYAC HETATUBHO TTO3HAYA-
eTbecsl Ha pefiTunrax. Cepe/ HaUIIONYJIAPHIIINX TEMAaTUYHUX CIIPSMYBaHb
[. TlaBmox nazuBae xuttst VIP-iepcon (K cyyacHUX, Tak i iCTOPUYHUX,
30KpeMa PafisHChKOI 7100M), TAGMHUIL, ceHcallil, icTopuyHi moii 1mepiomy
Jlpyroi cBiTOBOI BilfHU Ta Cy4aCHOCTI, HATOJIOMIYIOUH, IO CYYaCHOTO TJIsi/a-
Ya [iKaBJAATH HOBI JaHi Ta ceHcaliiiHi HoAPOOUIll JIUIe THX TeM, PO SKi
BiH 3aTaJloM Ma€ YsIBJIEHHsI Ta B KX yBaxkae cebe exkcrieprom (JlaHbKOBa,
2009).

Y koHTekcTi crienmdiky TEMU JIOCTIPKEHHS PO3TJISIAEMO YKPATHChKY
TesIeBi3IHY MOKyApaMy SIK OJIMH i3 HAHTIOMYJISPHIMINX JKaHPIB CYy4aCHOTO
MEJIiIfHOTO TIPOCTOPY, clielndika AKOTO MOJATae B XYJI0KHbOMY IHCIIEHY-
BaHHI peabHUX ICTOPUYHUX MO 3ac00aMU KOAJIECIIEHIIIT JOKYMEHTAb-
HOi XpoHiku, GOTO Ta apXiBHUX Marepiajis, iHdorpadiku, peKoHCTPYKILii
IO/Iili, iHTEPB'10 31 CBiAKaMu MO/1il Ta/ab0 eKCIIePTIB, 110 XapaKTepU3yEThCs
TOCTPUM i KOH(DIIKTHUM CIOKETOM, TIOCUJIEHHSM TIPUPOIHOI ApaMaTyprii
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3aB/ISIKM BUKOPUCTAHHIO IHHOBAI[IHHUX MMPUHOMIB Ta METO/IiB, y3araJbHeH-
HIO Ta TI0/laul Mi3HABATBHOTO MaTepiay B iHhoTelTHMeHT-(hopMmarti y mmoJier-
HIEHIH JIJIST TJISIIa1[bKOTO CIIPUIHATTS irpoBiit (hopmi.

OpHi€ro 3 Tiepmux HalycHmimHuinmx ykpaincbkux gokyapam 2000-x pp.
BJIACHOTO BUPOOHMIITBA € MPOEKT Tesiekanainy «CTB» — icropuune moy «Y
nomykax ictuany (pexucep O. Ymancbxuit, 2007-2011 pp.). Crumictuka
IIbOTO TEJIETBOPY JIEMOHCTPYE OPTaHiuHi Mepexou Bif KiHemarorpadiauoi
(i yac irpoBoi PEKOHCTPYKILi{) 70 TeJEeBi3iiiHOI, TAXKIIOUM 10 PEOpTakK-
HoCTi Ta inTeps’1o. Ha BiaMiHy Bif GiIbIIOCTI IIPeICTABIEHHX Y BITUM3HA-
HOMY TEJIEIPOCTOPi JIOKYMEHTAILHUX JIPaM, CTPYKTypa KOKHOTO elli3o/y
JOKYZPaMU «Y TIOTTyKaX iCTUHU» BiJIPi3HAETHCS BiIIOBITHO 10 crienndikm
nopytieroi temu. Hanpukiia, OiIbITICTD €Mi30/1iB, Y SIKUX BiATBOPIOIOTHCS
NO/Ii1 paITHCHKOTO MUHYJIOTO, OCHOBAHI Ha IOMiHYBaHHI XPOHIKaIbHUX, J10-
KYMEHTAJIbHUX KaJpiB (IepeayciM e apxiBHa 3iioMKa, 6arato yHiKaJbHUX
KaJIpiB XPOHIKY, SKi TTOKa3aHi BIEpPINe) Ta JOMOBHEHI PO3MOBIISIMH eKCIep-
TiB — ICTOPUKIB, IMPEKTOPIB HAYKOBO-IOCJIIHUX iHCTUTYTIB, IpOoecopiB Ta
HIIMX [TPe/ICTABHUKIB aKaJleMiYHUX KiJI, a TAKOK BUKOPUCTOBYETHCS JI0CUTD
MaiicTepHo, stk Ha Kirenb 2000-x pp., pospobieHa iHorpadika. XymoKHbo-
irpoBe BIATBOPEHHS MOl MiHiMizoBaHO. HaTtomicTs emizonn, momii SIKIX
Bi/IOYBAIOTHCSI KiJIbKA CTOMITH TOMY, 0a3yl0ThCsI Ha PEKOHCTPYKILiL, CITLIKY-
BaHHI 3 iCTOPUKAMHU, HAIA/IKAMU BiJIOMUX TIEPCOH, (hoToMaTepiaiu 3amine-
HO Ha KapTWHM, a BiJleoMaTepiaju JIOMOBHEHO YPUBKAMM 3 XYI0KHIX (Diib-
MiB 4M aHiMali. Pesxxncep BUKOPHCTOBYE MPUITOM iTPOBOTO BiITBOPEHHS
Ha MOYaTKy Ta HATIPUKIHII KOKHOI TIPOTPAMU, PEKOHCTPYIOIOUH 3aB 3Ky Ta
pO3B’sI3Ky icTopii. BepbanbHi npuitomMu iHGOTEHHMEHTY B JOKyIpaMi — Lie
nepelyciM BUKOPUCTAHHS JIETKOI MOOYIOBH PedeHb, MOBHA TPa BELYUYOTO,
foro Ge3nocepeiHe 3BEPHEHHST 10 TUIs/IAva.

Jokypama <Y TIOIIyKax icTHHI» 6a3yEThCS HA CEHCAIITHIX KiHEMaTo-
rpadiuHuxX eeMeHTax, 1m1ob 3po6UTH TeJIePOrpamMy sSICKPaBilliolo Ta Kpaiie
BIVIMHYTU Ha IVI/1a4a, a TAKOK HaJlaTh KPUTUYHE BUKPUTTS Ha OCHOBI J10-
KYMEHTAIBbHOTO PETPOCHEKTUBHOTO aHAI3Y.

«Tyxi TOMHJIKI» — JMOKYMEHTaJbHA J[PaMa BJACHOTO BHPOOHHUIITBA
tenekanany «CTbs» (pexucepu P. Bposko, K. Craznikos, B. fkoBenko,
npem’epa — 31 cepras 2009 p.), sSika OCHOBYETHCS HA ICUXOJIOTIYHUX MOTH-
Bax, 110 TMIITOBXHYJIN JIOAUHY JI0 CKOEHHS 3JI0YMHY. 3a CII0COOOM OpraHi-
3allii MaTepiasy BOHA HAJIE)KNUTD 10 PISHOBU/LY ICTOPUYHOI PEKOHCTPYKILii —
B JIOKyZIpaMi 4epryioTbCs XPOHIKaJIbHi, JOKyMEHTAIbHI Kajapu (30Kpema
MaTepiajn CJTiICTBA) Ta irPOBi CIIEHH, a PO3TOBI/Ib JOTTOBHIOETHCS €KCITEPT-
HUMU yMKaMH Ta CHOTaJaM¥ ONepPaTUBHUKIB 1 CJAITINX — YIACHUKIB PO3-
CJITyBaHHS MOIH.

Opni€ero 3 HaMMOMYIAPHINIMX BITYU3HAHUX A0KyApaM € «MicTuyni ic-
topii 3 TTaBnom Kocritmanms (kommanist «Film.ua Televisions; 3 2010 p.),
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Jie OCHOBY KOXKHOI cepii CTaHOBJISATD 1CTOPIi peajJbHUX TePoiB, SIKi B IeBHUN
MOMEHT BJIACHOTO JKUTTsI 3BEPHYJINCS 3a TOMOMOTO0 JI0 €KCTPACceHCiB, 6io-
eHepreTHKiB ab0 MariB — MoAil iX JKUTTS PO3IJSAAOTHCS 3 PIBHUX TOYOK
30py. ToJIOBHUM 3aBAaHHAM TBOPI BBaskKalOTh Po3ibpaThcs B KOKHII icTo-
pii Ta 3HANUTH BUXIiJZ 32 OMOMOTOIO eKcTepTiB. [IpakTudHOo B ycix BUITycKax
HPOEKTY TOJIOBHUMHU JIOKYMEHTAJIbHUMU Bi3yaJbHUMH €JIeMEHTaMHU € Ta-
pajHi TTOPTPETH TePoiB, periTa — irpoBi CIIeHH, MO PEKOHCTPYIOIOTD MO/Iii,
abo koMI'toTepHe MojeoBatHs. Ilonpy He 3aBKAKM BAALY SKICTh PEKOH-
CTPYKIIii, Y TOEAHAHHI 3 PO3MOBIIIO, XapaKTePHOIO TSI TeJieBi3iitHoOTO 710-
KYMEHTAJIBbHOTO (hiTbMY, 3aKa/[POBUI TOJIOC 3yMOBJTIOE €(heKT Ha/[3BUYAITHO
BJIAJIOTO HAPATHUBY, 110 3a0e31euye ANHAMIKY Ta JIerKe CIIPHHHATTS 3HAYHIX
obcsriB BepbabHOi iH(popMarii. TIporpamy o3Byuye ITasino Kocrirus, i
fI0ro TOJI0C BUKJIMKAE B TJIsIaya BiUyTTs: 0COOKMCTOI MPUYETHOCTI 110 pe-
MIPe3eHTOBAHOI iCTOPIi Ta MOCUIIIOE EMOITIIHY CKJIA/IOBY BiJIEOPS/TY 3aBASKN
iHTOHAIHIH rpi. TunoBuil npuHIKN iHMOTEHHMEHTY — TEPCOHOIIEHTPIY-
HICTb — BUABJISIETHCA Oe3M0cepeinbo B HasBi: «Mictuuni icropii 3 [laBaom
Kocrimuaumy. Kninmosuii MoHTax y 3acTaBiii — o0paHi KaJpH, JSKAUi Ta
MiCTHYHI, BIUTMBAIOTH HA eMOIlifHe CIPUIHATTS TJsi/1aua i i BUIIYIOTh iH-
Tepec 10 TIPOTPaMH.

TosoBHMME  3aBAAHHAMM JOKYMEHTAJIBHUX JIPaM HAYKOBO-IIPOCBIT-
HUIIBKOTO CIPSIMYBAHHS €: PO3MINPEHHS 3HAHD TJIsiada Tpo (GOPMYBaHHS
MIPOTPECUBHUX TPOIIECIB Y CYCHIJIbCTBI; PO3IOBI/Ib PO HA/I3BUYAIHI TPYy/I-
HOIIlI, TTOB’SI3aHi 3 TIEBHUMM BiJKPUTTSIMU, 3HAXIJKAMU, BUHANJEHHSIMH, a
TAKOK TCUXOJIOTTYHA aJIalTallis riistaada 10 Ge3nepepBHUX MoaudiKarriii,
110 BiZOYBaIOThCA B CYCIILILCTBI Ta CBiTi, IHHOBALIIHUX BUHAXOAIB y HAYIII
Ta TeXHIIli; HalaHHS 3BUYATHIM JIFOIM MOKJIBOCTI po3ibpatucst y popmy-
BaHHI Cy4aCHUX JUCITUTLIIH.

Crenndikoro i€l KaTeropii IOKy/paM € 3allikaBJIeHHs TJsgada Kia-
CUYHUM Ta TIPOTPECUBHUM MUCTEITBAMHU, KYJIBTYPOIO, HAYKOBUMH BiJIKPUT-
TSAMHU, BUABJICHHS B3aEMO3B A3KY 1IMX rajyseii Toio. [l 3acBOEHHS HOBOI
i opmaitii, 0co6MBO MOB’sI3aHOT 3 (DyHIAMEHTATBHUMI HAyKaMH, TJIsi/Ia-
ueBl HEOOXIAHO cIpUiiMaTH i Yyepes TePMIHM Ta IIOHATTS, BOAHOYAC 1HAY-
cTpist TeseGaveHHs, BiMOBIAHO 0 BJacHOI criendiku, mepesac BiIoMocTi
3acobamu 0OpasHoro mucsenHs. [igbip Ta popMyBaHHST HAUKPAIIOTO CITiB-
BiJIHOIIEHHST aHATITHYHO-TIOHSTTEBOTO Ta 0OPa3HO-ECTETHYHOTO METO/IB
peastizariii 0cBiTHBOI (DYHKIIT TeTeOaueHHST € TTPIOPUTETHUM HATIPSIMOM ITi€
KaTeropii 10Ky/Ipam.

TBopI1i HayKOBO-TII3HABAJIBHOI IOKYMEHTAJIBHOI JIpaM1 TiepeyciM To-
cTaBjIeHi Iepes Mpo0JIeMOIO CIIBBIAHOLIEHHS IIPOMOPILIN BUAOBUILHOIO,
I[IKaBOTO Ta HAYKOBOTO 3MiCTY, OCKIJIbKU JIOMIHYBaHHSI aKka/[eMidyHOi Ta
JIEKIIIHHOI CKJIaZIOBNX, HOHATTEBO-TEPMIHOJIOTIYHOTO aCHeKTy B Iporpami
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HEraTUBHO BigoOpasuTbesa Ha peidTunry. HatomicTh mOMiHyBaHHSI po3Ba-
JKAJIBHUX eJIEMEHTIB MOJKe BUTICHUTH 3HAUYINICTh TA TOJIOBHY METY TeJIeBi-
3ilfHOTO TBOPY — MOMYJISTPU3AITiI0 3HAHD Y PE3YIBTaTi MO3UIIIOBAHHS IPYTO-
psAAHUX (AKTIB IK 3HAYYIINX.

SIKicHMIT 3MICT IIOBiZIOMJIEHb Ta 3HAHb, 110 MICTITHCS B Ii3HABAJIbHUX
JTOKYMEHTAJIbHUX [[paMaX, HEMOKJIMBO BCTAHOBUTH He CITIBBIAHOCSAYM iX 3
TJIsIIaueM, 11032 3B’13K0I0 «00’eKT — cy0'ekr»>. KoxkeH Iiisau Mae MeBHMiT
Garask 3HaHb, 3M100yTUX Y TIKOJI, BUIIOMY HABYAJIbHOMY 3aKJIaji, OTpHMa-
HIX Ha po6oTi 260 3 0JIaTKOBOI JIiTepaTypH 3a iHTepecaMit i Ge3mocepeHbo
3 BJIACHOTO JKUTTEBOTO OCBimy. Came TOMY TBOPII IOKYMEHTAJIbHUX J[PaM
1i€el KaTeropii IparHyTh II0JaBaTH HOBI 3HAHHS TAKUM YHHOM, I[00 BOHH
JIONIOBHIOBAJI BJK€ HASBHI 3HAHHS IVIg/a4a, TOOTO Toraub/oBaan 6a3osi
3HAHHA 3 IPeMeTa Ta CIPUSIN MOXKJIMBOCTI PO3MIUPUTH EKCKYPC MEBHOI
HAyKOBOI rasrysi.

AKTUBHMIT PO3BUTOK iH(MOTEHHMEHTY B JKaHPi JIOKYMEHTAJIbHOI JIpa-
MU YKDPaiHCBKOTO BUPOOHHUIITBA AEMOHCTPYE MPOEKT <« [MBOBMKHI CBITH
[TiosnkoBebkoro» (BupobHuiTBo «Film.ua Groups, pexucep €. Cannikos,
2011 p.). Okpim pekoHCTPYKILi moziii, y dhinbmi BuKopucrano 6arato (par-
MEHTIB, BUKOHAHUX 32 JIOTIOMOTOIO KOMIT'T0TePHOI rpadiku, iHTerpoBaHO Be-
JIUKY KiJibKicTh criertianbiux edekriB 3 Bukopuctanusm CGIl-rexnosoriit
(monan 50% 3araJbHOrO XPOHOMETPAKY), MO BI3yadi3ylOTh BUHAXOIU
[1i0JIKOBCHKOrO, Taki SIK MOHOILIAH, AMPUKaOJIb, KOCMIYHUIT JTiT, MpoTO-
THUIIM PAKET Ta PAKETHUN IOTAT, a TAKOK HAYKOBI BIIKPUTTS, 30KpeMa ysB-
nenns po Consuny cucremy, (Gisuky mporieciB #Ha Micsili, HeBaromocri,
aepouHamiuny TpyOy Ta in. («FILM.ua Group», 2011). [lokyapama Bupis-
HSIETBCS IMHAMI3MOM TTOJIAHHST MaTepiay, ApaMaTH3alli€o, SCKPaBolo Bizya-
JI3aI€I0 Ta BAKOPUCTAHHSIM ayAiaJbHIX 3ac00iB, 1110 BiANOBIa€ OCHOBHUM
HeBepOaIbHIM XapaKTePUCTHKAM 1H(POTEHHMEHTY.

Hoxyapama «Kob63ap» (pexucepu T. Tkauenko ta C. COTHHYEHKO, BU-
pobuuiTBO KoMIaHil «IIpomakmu Nel», 2014 p.) posnosizae mpo moxii 3
sxutTs Tapaca IlleBuenka yepe3 TpW MPUKUTTEBI BUIAHHS KHUTH, BUCBIT-
moloun Bukyn Tapaca 3 Kpinaira, Mpollec CTAHOBJEHHS XyHOKHUKA Ta
yaacts y Kupmmo-medosiiBecbkoMy GpatcTBi 3 MOAAIBIIAM  apeNTOM.
[TikaBuit TBOpUMil pesKMCePCHbKUN MPUIOM — TO3UIIIOBAHHS Be[y40T0-0I10-
Bizlaua Anzpist Kysamkosa sk ansrep ero Tapaca [lleBuenka, 3BepHeHHST Be-
JIydOTo /IO TJIsIava Bij iMeHi iHmmx mepconaxis. LI joxyapama He po3paxo-
BaHa Ha IMMPOKOro Iugzaya.  Excrpanosiorouu  3arpornoHOBaHUN
E. Marnckosoio (2011, c. 28) mozis 3a oCHOBHUM €II0COOOM Opratisaliii Ma-
Tepiany: ictopuuni pekoncrpykiii (ciosxkern y ¢opmi GarartocepiiiHoro
npoekty abo MiHicepiady; criocoboM opraHisaiii MaTepiany € yepryBaHHs
XPOHIKH Ta irpOBUX CIIeH ); KpUMiHAIbHI iCTOPIT (IIMKJIN OHOTUITHUX 1CTOPIN
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Ha MEXI IOKYMEHTAJIbHOI JIpaMu, IETEKTUBY Ta JKYPHAJIICTCHKOTO PO3CIiLy-
BaHHS); PO3BA’KATBbHO-TIPOCBITHUIIBKI TeserporpaMu (Ha MesKi JIOKyMeH-
TAJIbHOI JIpaMU 1 HAYKOBO-TIOMYJAPHUX (DiJIbMIB), MOKEMO BijiHECTH
«KobG3aps» 110 po3BakanbHO-TIPOCBITHUIBKOI Iporpamu: Heabusika indop-
MaTUBHICTh, CKPOMHWH BiIeOPsi/l, XapaKTepHa Mojlaua Marepiary, 30KpeMa
T10/Ia4a TEKCTIB Ta IUTAT HE3MOCEPENHBO Ha BiICOPS/I MOCKITIOE HAJIEKHICTH
TBOPY /IO TPAHUYHOTO MK IOKYMEHTAJIBHOIO JIPAMOIO Ta HAYKOBO-TIOTTYJISIP-
HUM (DLTBMOM.

BurigHo BUPI3HAETbCA 3-TIOMIXK IHIMMX KPUMIHAJIBHUX JOKY/ApaM
MPOEKT «YKpaina kpumiHaibHay (Teneranan «ICTVs, 2014 p., pexxucep
ta Bepyunit Kocrautun Crorwiit), npucBsuenuii BigTBopeHH0 20-T1 Haii-
PE30HAHCHITINX MO/ Y PoOOTI BITUM3HIHUX MPABOOXOPOHIIIB TIEPiofy He-
3aJIe3KHOCTI, yTeplie PO3KPUBAIOYN apXiBHI CJI4i TOKYMEHTH Ta 3i3HAHHS
30unHINB (YKkpanHa kpuMuHagbHasd, 2014).

Y mpoekti mpuiiom mepconidikaiii MaiicTepHO peasizoBaHO 3aBis-
KU [OCTaTAM Ge3M0CepeiHiX MOTEPILINX Ta CBIKIB KPUMIHAJIBHUX CIPAB.
Xymo:XHS PEKOHCTPYKITA (TEKCT HA eKpaHi YTOIHIOE MicIle Ta Jac i) uep-
TYETBCS 3 CHHXPOHAMY MOTEPIIIINX, SIKi PO3MNOBINAIOTH JIETai MO/ii, 03BY-
4ylOTb CBOI AYMKHU IIiJl 4ac Hala/ly Ha HUX Ta OIUCYIOTb BJIACHI Bi4yTTS;
Bizleo3acTaBKaMu; CHHXPOHAMHE CJIAYMX MiJIiLii, siki Opajin y4acTb y po3cii-
JyBaHHi 3JIOYMHY; XPOHIKOIO, IO 03HAYEHA STK «I0ChE> (HA €KPaH BUHOCSTh-
cs1 HOTO 3IOUMHILS Ta JIOKYMEHT, 3’sIBJISIEThCS iH(pOpMalliiiHe MOBiIoMJIeHHS,
sIKe yGII0ETHCS B PO3IIUPEHOMY (hOPMATI 3aKapOBOIO 03BYUKOI0), Ta J10-
KYMEHTATbHIMU 3iOMKaMU CYJIOBHX 3aCiZIaHb.

[Mono nekcuyHoi TPU — 11 MPOSBU B 1IIbOMY BUIIQJIKY CIOCTEPIraEMo B
3aKaJIPOBOMY TEKCTi, & 3 METOIO MOCHJIEHHS Bi3yaJlbHOI CKJIA/I0BOI B JIOKY-
JpaMi BUKOPUCTAHO METO/] BiITBOPEHHS He JIUIIe PeaTbHUX MO/, a i mpu-
Iyl[eHb, 1110 BAHUKAJIX B IIPOLIEC] PO3CJI/IyBaHHS CIIPABH.

Mysuunmii cynpoBiji BiAoBigae crerudiuniil TeMaTUIl Ta MOCHIIOE
eMoIliitHui BIuiuB Ha rasggada. [locunentio gpamMaTusaltii cripuse akieHry-
BaHHsI Ha OCOOMCTUX CTOCYHKAX IepoiB.

Kpuminasbna joKyapama, OKpiM peKpeariiiHoi, peasisy€e OCBITHIO
(byHKITIT0, perpe3eHTyIoun TINOTeTHYHNM HEJOCBIYEHUM CJIIINM JIOCBIfT
CTapIINX KOJIeT, 30KpeMa PO3IOBialoun, MO 3a3BUYAll came, 371aBaJloCs
6, HeCyTTEBI [eTali Ta HECIOiBaHa MOBEAIHKA MiJO3PIOBAHKX CIIPUSLIOTH
YCIIIITHOMY PO3KPUTTIO CTIPABHL.

V¥ 2016 p. Ha tesiekanaii «Iarep» BigbyJacs mpem’epa I0KyApaMu 3 1[1i-
kiy «Peumoxs. Iloaii, 1mo ctaim ocHOBOIO JOKYMEHTAJIBHOI [paMu, — KPU-
MiHaJIbHI icTOpil, sIKi BinOyBasucst Ha Teputopii Ykpainu B nepion 3 1945 —
110 1985 pp. i TpuBanmii yac s6epiramuch 1izg rpudom «Taemuo». OCHOBHUM
npuitoMoM indoreiiHMenTy, Ha KoMy i 6asyeTbes cTpyKTypa «Peusoky»,



240 ISSN 2410-5325 (print), ISSN 2522-1140 (online) Kyawrypa Yipaitu. Buryck 70. 2020

€ JleTaJli3allis: po3ropTaHHs CKJAIHOI, 3aIJIyTaHOl CIIPABU Ta BUKPUTTS
3JIOUHHIIIB BiIGYBAEThCS HA OCHOBI IIPUCKIIIMBOI yBaru CJIi[UKX 0 He3Ha-
YHOI JIeTajli — OJTHOTO 3 PeUOBUX JI0Ka3iB. «HaBiTh He3HAUHA [IETAID 103BO-
Jaste po3kputi 3m0unH. Cyma IpiGHUX MOAPOGHIh Befie 10 TOMOBHOI Po3-
rajku. J[piGHutist. Ajie B ctiuiii cripaBi HeMae HIiYOTO HAWBAKJIMBIMIOTO 3a
apibuuii» (3ipsaru Macky, 2016).

«IcTopist omHOTO 3/M0YMHY> (BJIACHUI TIPOEKT TeJIEKAHATY «YKpaiHay,
2016-2017 pp., pexucepu /I. ITomernes, M. TopiikoBa, Bepyua Ouiex-
caazpa CoKoJIOBChKA) — MEPINHT JOKYMEHTATBHUN PETPOIETEKTUB BiTUN3-
HSHOTO BUPOOHMUIITBA, 1110 IIPEACTAB/IAE YCIIMIHMIA y 6araTboX KpaiHaX CBITY
bopmaT IOKypaMu, pPelpe3eHTy€e PEKOHCTPYKIIIO PeaJbHUX PO3C/ILyBaHb
HallPe30HAHCHIMNX KPUMIHAJBHUX CIPaB, PO3KPUTHX 3a Tepiosl B YKpaiHi
3 1991 p. i monuni (iMeHa peayibHUX MEPCOHAXKIB 3MiHEHI 3 ETUYHUX Mip-
KyBa#b). Ilpuitom mepcononenTpuunocTi B «lcTopii ogHOTO 37104NHY>
peasi3oBaHo He JIUIIE Yyepe3 MoCcTaTh BEAYYOoi, SKa BUCTYIIAE 3 XBUJIMHHU-
MM IIi/[BOJIKAMU HA I10YaTKY Ta HAIPUKIHII KOXKHOI IPOrpaMu, KOPOTKUMHU,
ajie MiCTKUMU BCTaBKaMU Mi’K PEKOHCTPYKIIIEIO, Mifl 9ac AKUX 03HATOMITIOE
3 peastisIMU 4acy CKOEHHS PE30HAHCHOTO 3JI0UNHY, IEMOHCTPYE (OTO KEPTB,
PO3IIOBI/IA€ PO TIEBHI TIEPHIIETI] X JKUTTSI, PUCH XapaKTepPy Ui BIOJOOAHHST,
a il uepes rocrari ekcrepTiB — nokoBHuKiB Misiiii P. Cyiko, B. TTomintyka
ta B. Kypa (Mcropus ognoro npectymrenust, 2016).

[TcuxosoriuHa JIOKyMeHTa bHA JpaMa «/KnuTTd Ha rpani» (TejekaHast
«InTep», 3 2017 p., Beayua JKanna TuxoHoBa) — GararocepiiiHuil gpama-
TUYHWN [TUKJT, KOKHWN CIOJKET SKOTO OCHOBAHUI Ha PEATbHUX TMOiSX, IO
BUCBITIIOBaMCA Ha Tesebaderni. Crierudikoio mporpamu € pOoKyCcyBaHHs
He CTibKM Ha (DaKkTax Ta MPUYNHAX, CKITbKY HA BHYTPINTHBOMY CTaHi Tepo-
iB, iX B3AEMOBIZIHOCUHAX 1 TICUXOJIOTIYHUX acleKTaX MoBelinku. JJoxyapama
HepeyciM crpsaMoBaHa Ha yIepe/KeHHs HeraTUBHUX YU 3JI0YNHHUX BUMH-
KiB JIFOJIMHU 1 TIparHe HaBYMTH TJIsg/laua Ha 4y)KMX TTOMUJIKaX. Bemyda mix
KajlpaMy PEKOHCTPYKITIT MOJIiil PO3MOBIIAE /1T 3 JKUTTS TEPOiB, aHATIZYE
iX TICUXIYHWI CTaH, MOSCHIOE 3MiHY TICUXO0JIOTIi BUMHKIB, KOJIU JIIOJITHA HE
GaynTh BUXOMY 31 CBOEI cUTYyallii, HAMAralOYICh PasoM i3 TisgadeM posiopa-
THUCS B TPUYUHAX, IO Ti/IIITOBXHYJIN I€POs 10 CKOEHHS BANHKIB, SIKi MOTJIH
YU TAKU 3JIAMAJIA iM JKUTTS.

Ha ocnosi ananizy tenesiziitnoro kontenty 2000-2020 pp. moxkemo
3aIPONIOHYBATH HACTYMHY KaTETOPU3AIliio0 YKPAIHCBKUX JOKYMEHTAJIbHUX
Jpam:
— icmopuuna doxyopama: opieHToBaHa Ha mofii: «KocMoc Oyze HarmmM»
(crynisi «babuy-nuzaiin», pexncep €. Kosanenko, 2010 p.), «Biiina
B Kopei» (crynmisi «Babuu-gusaiin», pexucep I Tymuk, 2011 p.),
«Posmierieni Ha atomMuy (yIpaBJIiHHS KYyPHATICTCHKUX MTPOEKTIB «1+1
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Mmemiar, 2016 p.), <«/litu nepemorus» (ynpaBiiHHS >KYPHAJTICTCHKUX

npoektiB «1+1 mexia», 2017 p.) Ta in.; opieHTOBaHA Ha OCOOUCTICTD:

«JTuBoBmni csiti IliomkoBebkoro» (Brpobuuirso «Film.ua Groups,

pesxxucep €. Cannikos, 2011 p.), «Excnequtis» (pexucep K. Konoasos,

BupobHuITBo HarfionansHoi kinemarekn Yipainu, 2014 p.), «Kobzap»

(pesxucepn T. Trauenko ta C. COTHMYEHKO, BUPOOHUIITBO KOMIIAHii

«ITpomakmra Nel», 2014 p.) «Kopoab Yrpainu» (criibHe yKpaiHCbKO-

aBcTpiiicbke BUPOOHUIITBA, aBTOPH clieHapiio ta pexxucepu I. Itamiep

ta b. Kpousir, 2019 p.) Ta in;

—  Kpuminaivna 00Kyopama: JOKYMEHTAIbHUIT PeTPOIeTeKTHB: «PeuoBuil
nokazy» («Iurep»), «Ictopig ognoro 3mounnys» («Ykpainas), «Jlerengn
Garnureokoi Onecns» (pexucep B. Ilerena, renekanan « HTH»); cydac-
Hi eTekTUBHI IoKypamu: TpoekT K. Croruis « Ykpaina KpuMiHajibHa»
ta «Corizerso Bege mpokypatypar («ICTVs) — mpo poboTy BiTUmM3HSI-
HUX IPABOOXOPOHIIIB Tiepiofy He3amexHocTi, «Crernoneparis» (Bu-
poGHuITBO TpomakuH-cTyAil «ISTIL studios», peskucep K. Illaxip,
2011 p.), upucssiuena onepaiism Ciyx6u 6esnekn Ykpainu;

—  micmuuna dokyopama: «Mictuuwi icropiiy; «Coinas (tesexkanan «CTB»
BupoOHuITBa «Space productions [lap’i Jlerouni-Mianiko — BiTuns-
HSAHA ajanTailis ispaijibebkoro gopmary resexomianii «TeleAlliance
Israel»);

—  dokydpama npo VIP-nepcon, 3ipox ecmpadu ma woy-otisnecy: «Heii-
MOBIpPHI iCTOPii KOXaHHST»;

—  ncuxonoziuna meroopama: <;Kurrs Ha rpani»; «IIpobad MeHi, MOs JIo-
60B» (BUPOOHUIITBO TBOPUOTo 00’ enHanHs «JIesina-Epemeesar, 2012 p.).
Binnosigao 1m0 crerudiku gokyapamu, iH(OOTEHHMEHT, MOEIHABIIN

MOJKJIMBOCTI iH(OPMAIIIHHIX TEXHOJIOTIH Ta MOXKJIMBOCTI iHAYCTPii po3Bar,

MiIBUIIYE THHICTD Ta IHAMWBIAyaNi3ye HOKYMEHTATbHUN MaTepiaj, Mmocu-

JIOIOUH CEHC Ta €CTETUYHUIT 3MICT, EMOI[IHHO 3a0apBJIIO0UH «CyXi» (haKTHL.

Crpopiotoun yHikaIbHI iH(opMartiitni GigeTpu B I0Kypami, iHhoTeiTHMEHT

CTIpHUSIE OPIEHTAIIl JIIOIMHY B MOTOI 3HAHb Ta ICTOPUYHUX JAHNX, (hOpMY-

BAHHIO I[iJIiCHOI KAPTUHU TIO/Iii Ta CBITY 3arajioM, BOJHOYAC, IK TPOMYKT iH-

AycTpii po3Bar, (GyHKITIOHYIOUN Ha PiBHI OfiHi€T 3 hopMm mo3Biad. K TBip

CY4acCHOTO TeJIEMUCTEITBA, 0Ky paMa € (GaKkTOpOM rapMOHi3ailii BiZiHOCUH

rJIsi/laya 3i CBITOM, HOTO alallTyBaHH /10 YMOB HABKOJIMIITHBOTO CepeloBHIIA

Ta cTabLIi3alliil AKUTTS B ILJIOMY.

BucnoBku. Peanizanis iHpoTeliHMEHTY B MiOPUIHOMY OCTAHOBOYHO-
JTOKYMEHTAJIBHOMY JKaHPi IOKyZipaMa Ma€ BiZIMIHHY Bifl iHIITIX Me/iaskaHpiB
crenudiky, o 3yMOBJIEHO OCOOMMBICTIO JOKYIPAMU SIK PEKOHCTPYKILI icTO-
PUYHOI TO/Tii 32 IOTIOMOTOT0 IHCTPYMEHTIB ITPOBOTO KiHO. BUKOpUCTaHHS yHi-
BepCabHUX BUPAKAJIbHUX 3aC00IB 3yMOBJEHO HEOOXiAHICTIO 00'eKTHBallil
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I[LOTO KOHIIETITY Ta BMOTBOBAHO TIOCTABJIEHUMU aBTOPAMHU TIPArMaTHYHUMK
3aBJAHHAMU: 0COONUBOCTAMU MPAHCHOPMAUTL 12D0B020 HauaLd, MO JO3BO-
JIg€ TIOIOJIATU PO3PUB Mi’K ICTOPUYHUMHU TIEPCOHAKAMU 1 TJISIIaYeM, Ta HO-
suUM Memodam nodaui icmopuunoi iHgopmayii, MO CHPUIIOTH MOJOJAHHIO ii
HEeraTUBHOTO COPUIHATTS, (DOKYCYIOUNCH He HA TIPOTIeCi OTPUMAHHS HOBUX
3HaHb, a HA TOCUJIEHH] KOHTAKTY.
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