Tapanenko Inna-/lapis BosiogumupiBua.
KBanigikaniiina pod6ora Ha 3100yTTs OCBITHBOIO cTynenss Maricrpa
3a cneniaabHicTIO 023 «O0pa3oTBOpYEe MUCTEUTBO,
JAeKOPATHBHE MHCTEUTBO, PecTaBpaLis»

OHII «PecraBpauisi TBOPiB CTAHKOBOI'0 i MOHYMEHTAJBHOI'0 JKMBOIUCY»

[B 3-X 4.: pecTaBpailis, Korisi, AocTigHuIbKa poboTa] / Tapanenko Iuna Jlapis
Bonogumupisaa; HAOMA; kep.: Tumuenko T.P., Comuk-Ilonomapenko .M.,
Bucno6omxos O.B.; Kuis, 2026.

Kpamidikamiitna poboTa CKIagaeTbes 3 TPhOX YACTHUH: pecTaBpallisi, KOIlis,
JOCJIITHUIbKA pOOOTa.

1 vactuna: PecrtaBpanis:

1) «Ilapchbki Bpatay, apyra nosnoBuHa X VIII cromitrs Ykpaina, 1., o.,
205x50 cm (mpaBa cTyJika) (nmepearpuOyToBaHa sik 18epi ApoH-I"akozenty).
binonepkiBchkuii kpaesHaBuuii myseit, iHB. HIIM-1749. Bxigauit Noe HAOMA
2210.

Cran 30epeXeHOCTI: BTpaTa eJIEMEHTIB Pi3bOJICHHS, BiAMApyBaHHS IPYHTY
BiJl OCHOBH, CJI1JTH MIKOJIOTIYHOTO ypa)KeHHSI, T13H1 3aMaTlOBaHHS MEIaJIbIOHIB,
YIIIIbHEHE 3a0pY/IHEHHS.

B pesynbrari mpoBeneHHX KOHCEpBalliifHO-pecTaBpaiiiHux poOiT Oyio
BHUJIAJICHO TIONIEPEAHI YKPIIUTIOBAIbHI 3aKJICHKH 3 30JI0YCHOTO JIEBKAcy,
YKPIIJICHO MOJIIXPOMIIO Ta BiAHOBIICHO 3B'SI30K 3 IPYHTY 3 OCHOBOIO, YKPIILJICHO
MICIISI OCUITAHHSI TIOJIIXPOMIi; MICIIS BITKPUTOI A€peB’ STHOI OCHOBU OYJIO OYHIIIEHO
BiJl MWJIO-OPYJIOBUX Ta CTIMKUX 3a0pyAHEHb, OUHUIIIEHO 31 3BOPOTHOIO OOKY Ta
YCYHYTO CJIIM MIKOJIOTIYHOTO 3apakeHHs. OpUriHaAIbHUN OJMIMHUM >KUBOIKUC
OyB PO3KPUTHI 3-111]1 MTI3HIX 3aMajTtOBaHb. PO3KkpuTHil 5KMBOMHIC OYB YKPITIJICHUH.
JIOTIOBHEHO TPYHT B MiCIIX BTparT mojiixpomii. OKpeMi BTpay€Hl €JIEeMEHTH
pi3p0OJIEHHS TOTIOBHEHO. by BUKOHAHI pecTaBparliiiHi TOHyBaHHSI.

2) Ixona «IloxpoBa», XIX cT., 1., Temnepa, cpidbienns, 27x31 cm, mpuBaTHa

36ipka, HAOMA 3503 (3283).



Cran 30epeXeHOCTi: TOBCIOAHI BiJIIapyBaHHS IPYHTY BiJl OCHOBU 13
BTpaTaMu, 3HaYHa JACCTPYKIIisl TOIIOK OCHOBH.

BukoHaHo BiIHOBIEHHSI 3B’SI3Ky MIX OCHOBOIO, IPYHTOM Ta (HapOoBUM
apoM; YKpITJICHHS AECTPYKTOBAHO1 ICPEBUHM; JTOMTOBHEHHS BTPAT OCHOBH.

Kepisauku: Tumuenko T.P., kaammar MHUCTENTBO3HABCTBA, JIOIICHT,
XYJI0)KHUK-PECTaBpaTOp BHUILOI KBai(iKalli CTAaHKOBOTO OJIIHHOTO JKHBOIIUCY;
Bucno6ogos O.B., crapuuii BuKkiagay.

Penienzent: Mapuenko [.A., XyJOXHHUK-pECTaBpaTop HAyKOBO-

JOCHITHOTO  BIAJUTY pecTaBpaulii Ta KOHCEpBalli pyXOMUX MaM sITOK
Hamionanenoro  3amoBiguuka «KueBo-lIleuepchbka maBpa», — XyIOKHHK-

pecTaBpaTop BUIOI KBaji(iKalli CTAaHKOBOTO OJIITHOTO KUBOIIUCY.

2 yactuHa pobotu: Komis:

Komist ¢parmenty ikonu «bnarosimenns» Tagmeo ai baptomo 1389 p.
JlepeBo, rpaBifOBaHHS IO JIEBKacy, Temriepa, 79,5x61 cMm. XyaoxHIN My3eH,
bepren, Hopserisi.

BukoHaHO OCHOBHI 3aBAaHHS II0 KOIIIOBAHHIO: CTBOPEHHS JIIHIHHOTO
PUCYHKY, IMIJTOTOBKa OCHOBH, I'paBilOBaHHs, KapOyBaHHs IO JieBKacy. Po3mip
korii pparmenty 36x20 cm.

Kepipauk: Cowmuk-Ilonomapenko [.M., crapmwmii Bukiagad, 4WieH
KoHCXY.

Penienzent: Mapuenko [.A., XyI0KHUK-PECTaBpaTop HAYKOBO-AOCIiTHOTO
BIIJIITYy pecTaBpallii Ta KOHcepBallli pyxoMux mam’saTok HarioHambHOTro
3anoBigHuka «Kuepo-Ileuepcbka gaBpay, Xy 10)KHUK-PECTaBPATOP BUIIIO]

3 yactuna: JocainHunbka podora: «l{udposi TexHoNOTIi y BipTyalbHIH
PEKOHCTPYKIIIT BTpaYyeHUX (PParMeHTIB KUBOMKUCY Ta MOJIXPOMHOT CKYJIBITYPU».

HaykoBuii KepiBHHK: KaHJ. MUCTEIITBO3HABCTBA, MOIEHT T.P. TumueHko.
Peniensent: 3aB. kadenpu auzaitny MAVII, kaH1. MUCTEITBO3HABCTBA, JOIEHT

I1. B. Hecrepenko.



JlumomHa po0oTa MpUCBSYEHA KOMILJIEKCHOMY BUBYCHHIO MOXKIMBOCTEH
3aCTOCYyBaHHA HU(PPOBUX TEXHOJOTIN y BIPTyaldbHIA PEKOHCTPYKIIT BTpAYCHHUX
(GparMeHTiB JKMBOIKCY Ta MOJIXPOMHOI CKYJBOTYpU. Y LEHTpPl yBaru -
OPUHITUITN, METOAW Ta IHCTPYMEHTH UHU(POBOTO BIATBOPEHHS BTPAYCHHX
€JIEMEHTIB TBOPIB MHUCTEIITBA, 30KpeMa rpadiuHi peaakTopu, uudpora oopodka
300paxeHb, (ororpammerpis, 3D-MonentoBaHHA Ta TEXHIKO-TEXHOJIOTTYHA
Bigyauizailisi. Y poOOTI BUCBITIIOIOTHCA MUTAaHHA HAYyKOBOI OOIPYHTOBAHOCTI
PEKOHCTPYKIIii, BUKOPHUCTAHHS I1KOHOTpaiUHUX aHAJOTiM, CTUIICTUYHOTO
aHami3y, ikcarii cTaHy 30€peXeHOCTI Ta BI3yalbHOTO BITOKPEMIICHHS
PEKOHCTPYHOBaHUX ()pArMeHTIB BiJl aBTEHTUYHOI YaCTUHU TBOPY.

VY nmociniKeHHI NOE€HAHO JpKepena 3 1ICTopii Ta Teopii pecTaBpallii, Cy4acHi
YKpaiHChKi 1 3apy0ixkH1 HaykoBi myOmikaiii y cdepi digital heritage, maTepianu
U(GPOBUX  JOCIITHUIBKO-PECTABPAIlIMHUX MPOEKTIB, a TaKOX pe3yJbTaTh
MPAaKTUYHOIO aHaji3y MOKJIMBOCTEN BIPTyalbHOI PEKOHCTPYKLII TBOPIB
KUBOMHUCY Ta MOJIXPOMHOI CKyJIbNTYypu. OCOOIUBY yBary mpuijeHO €TUYHUM
acnekTaMm IudpoBOro BIATBOPEHHS BTPAT, 30KpeMa MpodsieMi MexKi MK HayKOBO
apryMEHTOBAaHOIO PEKOHCTPYKIIEIO Ta TIMOTETUYHUM JIOTIOBHEHHSM.

HaykoBa HOBHM3HA poOOTH TMOJATae y CHUCTEMaTH3aIlii TMIIXOMIB J0
3aCTOCYBaHHS LU(PPOBUX TEXHOJIOTIM Yy PEKOHCTPYKIIi BTpauyeHUX (parMeHTiB
TBOPIB MHUCTEITBA Ta aJanTaIlli CydacCHUX 3apyOiKHUX METOAMK JI0 YKPATHCHKOTO
pecTaBpalliiHoro KOHTeKCTy. Po6oTa JOBOANTH, 110 BIpTyalbHA PEKOHCTPYKIIIS
€ 3aco0oMm Bigyamizamii, a TaKoXX BaXKJIMUBUM IHCTPYMEHTOM HayKOBOI
pecTaBpallii, AKui Jae 3MOry JOCHIKYBaTH, MOJETIOBAaTH W IMPE3eHTYBATU
MOXIJIUBUM BHIJIS[ yTpauyeHUX (parMeHTiB 0e3 (I3MYHOro BTPYYaHHS B
aBTEHTHUYHY 30€pEeXEeHY YaCTUHY TBODY.

Knouosi cnosa: pecmaspayis, kouncepeayis, 6ipmyanvHa pPeKOHCMPYKYIs,

yughposi mexuonoeii, Hcusonuc, NoaixpomHa ckyrenmypa, 3D-mooeniosanusi,



Gdomoepammempis,  yugposa  0b6pobrka  300padxiceHb,  ABMEHMUUHICMb,

IKOHO2pAiuHi aHanozii, CMuLiCMudHUL aHali3.

Taranenko Inna-Dariia Volodymyrivna.
Qualification Thesis for the award of the Master’s degree
in specialty 023 “Fine Arts,

Decorative Arts, Restoration”

EPP “Restoration of Easel and Monumental Paintings”

[in 3 parts: restoration, copy, research paper] / Taranenko Inna Dariia
Volodymyrivna; NAFAA; supervisors: Tymchenko T.R., Somyk-Ponomarenko
[.M., Vyslobodov O.V.; Kyiv, 2026.

The qualification thesis consists of three parts: restoration, copy, research
paper.

Part 1: Restoration:

1) “Royal Doors,” second half of the 18th century, Ukraine, wood, oil,
205%50 cm (right leaf) (reattributed as the doors of the Aron ha-Kodesh). Bila
Tserkva Museum of Local Lore, inv. NDM-1749. Entry No. NAFAA 2210.

Condition: loss of carved wooden elements, detachment of gesso from the
support, traces of mycological damage, later overpaintings of the medallions,
compacted dirt.

As a result of conservation and restoration work carried out, the previous
consolidating paper were removed from the gilded gesso, the polychromy was
consolidated and the bond of the gesso to the support was restored, and the areas
of the flaking polychromy were consolidated; exposed areas of the wooden
support were cleaned of dust, dirt, and persistent grime, the reverse side was
cleaned, and traces of mycological infection were eliminated. The original oil
painting was uncovered from beneath the later overpaintings. The uncovered

painting was consolidated. The gesso was supplemented in areas of the



polychromy loss. Certain lost carved wooden elements were recreated.
Restoration toning was carried out.

2) Icon “Pokrova,” 19th century, wood, tempera, silvering, 36x31 cm, private
collection, NAFAA 3503 (3283).

Condition: widespread detachment of the gesso from the support with losses,
significant deterioration of the support boards.

Restoration of the bond between the support, gesso, and paint layer was
carried out; deteriorated wood was consolidated; losses of the support were
supplemented.

Supervisors: Tymchenko T.R., Candidate of Art History, Associate
Professor, conservator-restorer of the highest qualification in easel oil painting;
Vyslobodov O.V., Senior Lecturer.

Reviewer: Marchenko H.A., conservator-restorer of the Research

Department for the Restoration and Conservation of Movable Monuments of the
National Preserve “Kyiv-Pechersk Lavra,” conservator-restorer of the highest

qualification in easel oil painting.

Part 2 of the work: Copy:

Copy of a fragment of the icon “Annunciation” by Taddeo di Bartolo, 1389.
Wood, engraving on gesso, tempera, 79.5x61 cm. Art Museum, Bergen, Norway.

The main copying tasks were completed: creation of a linear drawing,
preparation of the support, engraving, chasing on gesso. Size of the copied
fragment: 36x20 cm.

Supervisor: Somyk-Ponomarenko I[.M., Senior Lecturer, member of

KoNSKhU.

Reviewer: Marchenko H.A., conservator-restorer of the Research Department
for the Restoration and Conservation of Movable Monuments of the National

Preserve “Kyiv-Pechersk Lavra,” conservator-restorer of the highest



Part 3: Research paper: “Digital Technologies in the Virtual Reconstruction
of Lost Fragments of Painting and Polychrome Sculpture”.

Academic supervisor: Candidate of Art History, Associate Professor T.R.

Tymchenko. Reviewer: Head of the Design Department of MAUP, Candidate of

Art History, Associate Professor P. V. Nesterenko.

The thesis is devoted to a comprehensive study of the possibilities of applying
digital technologies in the virtual reconstruction of lost fragments of painting and
polychrome sculpture. The focus is on the principles, methods, and tools of
digitally reproducing lost elements of works of art, in particular graphic editors,
digital image processing, photogrammetry, 3D modeling, and technical-
technological visualization. The paper addresses issues of the scientific validity
of reconstruction, the use of iconographic analogies, stylistic analysis, the
recording of the state of preservation, and the visual separation of reconstructed
fragments from the authentic part of the work.

The study combines sources on the history and theory of restoration,
contemporary Ukrainian and foreign scholarly publications in the field of digital
heritage, materials from digital research and restoration projects, as well as the
results of a practical analysis of the possibilities of virtual reconstruction of
paintings and polychrome sculpture. Particular attention is paid to the ethical
aspects of the digital reconstruction of losses, specifically the problem of the
boundary between scientifically substantiated reconstruction and hypothetical
completion.

The scientific novelty of the work lies in the systematization of approaches
to the application of digital technologies in the reconstruction of lost fragments
of works of art and the adaptation of contemporary foreign methodologies to the
Ukrainian restoration context. The work demonstrates that virtual reconstruction
i1s a way of visualization and also an important tool of scholarly restoration,

enabling a study, modeling, and presentation of the possible appearance of lost



fragments without physical intervention in the authentic preserved part of the
work.

Keywords: restoration, conservation, virtual reconstruction, digital
technologies, painting, polychrome sculpture, 3D modeling, photogrammetry,

digital image processing, authenticity, iconographic analogies, stylistic analysis.



