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Abstract. The article deals with methods of research of museum
porcelain and faience in art history expertise. An important part of
the methodology expert research wares of fine ceramics XIX — early
XX century is the development of classification of products for the
comparative analysis of typical items. The publication also highlights
the main criteria of modern attribution, expertise and identification of
Ukrainian porcelain and faience in scientific papers.

These results in the article can promote the practical implementation
of the proposed methods during the examination of art-works of
porcelain-faience in museum scientific research work.
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Introductions. The expert studies of the identification of cultural values,
including porcelain and faience wares are a key issue today.

Museum pieces of fine ceramics in the process of fund checks or during their
restoration sometimes require some clarifications and identification, which are
provided by a series of art researches, laboratory studies, professional scientific
records management, description of the sights and others.

The expert research of porcelain, faience is a process of comparative analysis
of the characteristics of the object with thorough description of its parts, typical
signs on the example authentically well-known analogues.

Methods. Conducted in the article researches may contribute to practical
application of the recommendations in carrying out expertise of art-works of
porcelain-faience and scientific research work of museums.

Literature Review. The problems of attributive identification of the cultural
property artworks were studied in the writings of famous Russian and Ukrainian
scientists. The well-known art critic B. Whipper, who studied some aspects of
attribution, claimed that «the attribution is the touchstone of scientific research
in museum and at the same time it is the most mature fruit, its crown» [6]. The
scope of these studies proved quite diverse and received its realization in several
scientific directions. Museum expertise should be usually aimed at the searches
of the name and granting reliable information about exhibit. More complete
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characterization of attribution questions is given in works of V. Indutny [7], [8],
V. Bitayev [5], B. Platonov [10], T. Artyukh [1], [2], A. Batutina [3] etc.

The special importace in the light of scientific expertise has become the task of
developing effective ways of its conducting by V. Indutny.

Particularly in the book «Evaluation of cultural values, <he justly says that
«the attribution of historical attractions of decorative art is a difficult process in
which the analysis of form, decoration, color, material, technics should comprise
interconnected elements of a single whole» [7, p. 51]. The author proposes
essentially new approaches to the solutions of the historical and cultural research
problems. According to V. Indutny «in order to get the right answer, we have to
turn to the written sources, including these of the archival. However the literature
knowledge only is not enough, constant work with the very object is needed and
it is important not only adequately emotional understanding of the subject, but
the sense of touch to it» [8, p. 51]. The views of the author and highlighted by
him some theoretical questions of scientific attribution of ceramic products are
reasonable and convincing, but he sometimes comes to conclusions that are not
always confirmed by the factual material.

Modern researchers such as T. Artyukh, B. Platonov, V. Indutny, A. Minzhulin
agree that the fine art work and attribution of historical attractions is a process
consistent accumulation of scientific knowledge about the work of art with
documentary registration of the information one could find on it.

By carrying out theoretical analysis of special literature, we can state
that the problems of implementation of attribution of historical monuments
were raised by many researchers. At the same time, a number of specific
methodological issues related to the art expertise of Ukrainian porcelain
and faience of the late XIX — early XX centuries are underdeveloped, such as
problems of fine ceramics researches, their technical and technological nature.

The purpose of the paper is to highlight basic methods of museum attribution
of porcelain and faience articles in the process of fine art studies as it can be seen
in scientific and restoration practice.

Novelty of the scientific research lies in studying the porcelain and faience
works of art and in a comparative analysis of the principles of fine art expertise
and practical methods of porcelain and faience scientific restoration which are
applied in Ukrainian museums.

Presentation of the basic material. Attribution of cultural valuables
(lat. attribution — ascription, attachment, crediting) is an activity of professionals
aimed at researching the authenticity of objects, establishing the authorship, the
period and the place where the piece of the art was made. The main characteristics
of attribution are stylistic analysis, the composition and subject examination,
iconography, technique and technology examination which provide for making
some physical and chemical analyses, etc.

Particular features of porcelain and faience fine art articles expertise are
identify of its main characteristics, finding out their historical name, their

81



YKPATHCbKA AKAJJEMISI MUCTEITBA. Bumyck 26

purpose and availability in everyday use. If it is a museum piece it is necessary
to establish its connections with historical facts or persons, to decipher its
inscriptions, brands, markings and other signs and symbols, to determine how
good the piece is preserved and to make a list of all its defects.

Visually a specialist can try to tell the European porcelain of the XIX
century from domestic porcelain of the XIX century manufactured by Koretsky,
Volokytynsky or Baranivsky potteries. For example, researching some attribution
questions of fine art porcelain pieces A. Saltykov gives us such wording:
“Establishing the authenticity of the object has an important place in defining
things. The reason the authenticity has such a place is that a great number of fakes
and falsifications came into being while counterfeiting methods at the beginning
of the XX-th century became so sophisticated that it has been hard to establish
authenticity. It is worth noting that most frequently fakes are met among rare
fine pottery precious articles. That is why in order to establish authenticity
professionals make use of special catalogues with pictures of porcelain and faience
articles of different epochs and catalogues of the auctions.

Therefore, in characterizing products of the fine ceramics let us determine its
main features which can confirm its authenticity or to refute its correspondence
with the original:

1. Condition of the object

2. Time of creation of the relic of the past as an important criterion in conducting
attribution, as it gives data regarding stylistics of the object.

3. Uniqueness and rarity of the object. Uniqueness is determined by the
technique, degree of complexity and some other factors. As for the rarity of the
object, the less pieces were made and the fewer direct analogues it has, the more
valuable it is, that is more rare.

4. Availability of marks on the object, which were made by different methods
and means — under the glaze, over the glaze, in which colors, on the surface, whether
it was done in relief, in the raw material, etc.

Porcelain and faience works of art are described by taking into consideration
certain well established common identical elements and taking into account a range
of certain specific details.

The aim of attribute identification is the comparison of similar features
studied porcelain and earthenware products with the same characteristics and
establishing work, therefore, work or author, or enterprise which it has issued.

The problems of museum attribution, expertise and restoration were not once
discussed in domestic and international scientifically-practical conferences. In this
context the publication by the head of pottery collection department of National
Museum of Ukrainian folk art I. Beketova «Some aspects of the works of pottery
attribution (in the case of collection of The National Museum of Ukrainian folk
art)» has been relevant where a number of discussion points were outlined specifying
stylistic features of the pottery articles: «Attribution includes analysis of stylistic
features of the work of art. The «style» term means a historically determined set or
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combination of pictorial system of artistic ways and means» [4, p. 180]. I. Beketova
also points that while studying the stylistics of the relics of the past it is necessary
to take into account the individual style of the author. «Studying stylistic features
helps to determine the time and place where the object was available. Outlining
stylistic features of the work of art is to be made on the basis of analysis of its form and
decoration. Museum relics far from always have bright stylistic features. Imitations,
stylization, copies are always in the way of defining the object’s style» [4, p. 180]. From
what has been said one can conclude that the work of attribution of the porcelain and
faience sights means first of all an examination of its stylistic features, form and decor.

It is also important to say that while researching many aspects of history and
culture sights, porcelain and faience in particular, its attribution in many cases is made
according to the analogues, that is to the works of art which are similar to the originals,
which can be made from suchlike materials or can have elements of similar painting or
some separate details of decor (ornament, scrolls, dressing with bouquet separate parts
of the surface of the work of art, presence of some sculptural elements in decoration etc).

In the aspect of the problems raised by the method of analogues while attributing
works of arts, our attention is drawn to the studies by V. Indutny. For example, in his
work «Cultural values evaluation» art critic pointed out that the method of analogues
«is in finding out sings of affinity between exported object (analogue) and the objects
already sold (prototypes) and to build any meaningful non-contradictory statement.
This method provides for the use of mathematical logics and logics of predicates
and displays results in black-and-white in terms of «yes» or «no» [7, ¢. 30].

Researchers V. Indutny and I. Beketova further agree that «cultural valuables
attribution is done by analytical method, method of documentation, lab
(techniques and technology) methods, and by studding stylistics and comparative
analysis and interpretation».

Records management is an important factor while attributing and restoration
works of art. «Documenting includes inventory and informatively — introducing
in scientific the turnover and making a databank» [7, p. 48].

The comment of I. Beketova requires specific attention which says each relic
of the past is linked to a particular environment, epoch and event and this link
is to be established: «Especially important thing is to find out all the objects
that have anything to do with the outstanding statement or events, which is the
material objects. Information relating historical attractions to their owners could
be recorded in written or visual sources» [4, p. 181].

Thus art critics, both theoreticians and practitioners, while studying cultural
historical attractions of the past were guided by the scientific approach, which
enabled them objectively to solve the problems of attributions of the porcelain
and faience sights.

Research of marks, different brands, heraldic symbols, stamps, brands in the
paste, numerical designations, inscriptions under the glaze, over the glaze markings
in gold etc. made usually on the backsides is an important factor in carrying
out expertise and attribution of the works of fine ceramics, in establishing the
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time and the place where the historical attractions was made, its authorship.

Therefore to carrying out attribution effectively one has to define clearly
particular features of the object and it is necessary to give it a thorough look and make:

- photo fixation of the object from various points of view;

- to measurement of object: its height, width and depth, diameter etc;

- to determine typological characteristics and whether the object belongs to any
particular period of time and to study stylistic features of the ornamental painting (if
these are floral ornament, geometric, anthropomorphic, zoomorphic ornament others)
and its placing (on the brink, on the body, on the mirror, on the whole surface etc.);

- to find out historical records about the of subjects of the past, its function, its
functioning, revenues museum etc;

- to find out the constant storage place, name of the owner and the author;

- to determine the name of the object (if there is a specific term) and the time it was made;

- to do a full description of the studied object, the material from which its was
made of, its basis;

- to determine the technique, technology and the means of its manufacturing
(if it was a clay modeling, made on potter’s wheel, sludge casting), if it has
slipware, glaze (specify the color);

- to determine the ornament (if it is deep, bas relief or painted) and the colors
of painting (monochrome, polychrome, colors of paints).

In cultural studies the principle of structural and functional analysis is widely
used, which is important in art studies of porcelain and faience of museums
because each of museum exhibits has its specific functions and is a bearer of the
specific historically important information.

Since types of adornments of fine pottery articles, using decorative elements in
particular, are quite different, it is involves particular systematizing for professional
art expert conclusions and restoration documentation.

Works of porcelain and faience are an important source of cultural and
historical information, therefore studying these cultural objects, especially
museum exhibits provides for deciphering of this information.

The purpose of structural and functional analysis of fine pottery articles provides
for the description of its design features and characteristics of its material texture,
the detailed characteristic of artistic and pictorial choice of the objects of studies.

Conclusions. As a result of attributive identification and finding analogues in
pieces which have signs of definite attribution and comparing them with the studied
porcelain and faience works of art one can establish authorship or manufacturer.
Detailed description shows how the art critic-expert or restorer understands
the structure of the subjects of art, its importance as a bearer of information of a
particular epoch or event. Museum exhibit in such a description is regarded as a
cultural phenomenon with its specific functions.

Expert researches of works of fine ceramics enable us to broaden our knowledge of the
subjects and thus affect historical and cultural rethinking of the object of cultural heritage.
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EkcnepTtusa nopuensHu 1 pasiHCcy y My3€elHi npakTuLli

Haranis PeBeHok

AHoTauiq. Y cTatTi noeTbCcsa NPo METOAN OOCAIMKEHHS My3eHOI NopLEensHU i
asiHcy y MUCTELITBO3HABYIN eKCnepTusi. BaXnvMeow 4acTUHOK MEeTOO0sOrii ekc-
NepTHMX JOcnigKeHb TOHKOkepaMiyHmx BUpob6iB XIX — novatky XX cT. € po3pobka
Knacudikadii BUpo6iB Ans NpoBeAeHHs MOPIBHANBHOIO aHanidy TUNoBux npeamMe-
TiB. Y ny6nikauii TakoX BUCBITIEHI OCHOBHI KpuTepii Cy4acHoi aTpubyLii, ekcrnep-
TN3K Ta igeHTUdiKaLii yKkpaiHCbkoro chapdopy Ta hasHCy B HAYKOBUX PO3BiaKax.

HaBepeHi y cTatTi pe3ynsrat MOXyTb CPUSTU NMPaKTUHHOMY 3aCTOCYBaHHIO
3anporoHOBaHNX METOAIB Mif 4Yac MPOBELEHHA MUCTELTBO3HABYOI €KCrepTnsmv
TBOPIB 3 (hapchopy i hasiHCy y My3eliHii HayKOBO-AOCHIAHIN po6OTi.

Knro4oBi cnoBa: [OCTifKeHHs, eKcriepTnaa, pectaspadis, My3enHa kepamika,
apchop, dasHc.
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Akcneptusa dapcpopa u chasiHca B My3eMHOM NPaKTUKe
Haranbsi PeBeHok

AHHOTaums. B cTatbe roBOpuUTCA 0 METOAaX UCCreaoBaHNs My3enHoro dap-
opa 1 hasHca B UCKYCCTBOBEAHECKOWN IKCnepTm3e. BaxHom YacTbio MeTogono-
N SKCMEePTHbLIX UCCREefoBaHNA TOHKOKepammnyeckux nagenuin XIX — Havana XX B.
ABNSAETCA pa3paboTka Knaccudmkaumm nanenuin Ans nposedeHns cpaBHUTENIbHO-
ro aHanuaa TUNM4HbIX NPeaMeToB.

B ny6nunkaumm Takxe OCBELLEHbl OCHOBHbIE KPUTEPUM COBPEMEHHOW aTpuoy-
LN, 3KCMepTU3bl U MOEHTUMMNKALMN YKpanHCKOro dhapdpopa 1 chasHca B Hay4HbIX
nccrnegoBaHusX.

MpviBedeHHbIE B CTaTbe pe3ynbTaTbl MOMYT CNOCOOCTBOBATL MPaKTUHECKOMY
MPUMEHEHMIO MPEQJIOKEHHbIX METOLOB MPWU MPOBEAEHNN NCKYCCTBOBEAHECKON
3KCMepTM3bl Npom3BedeHnn 13 dapdopa u dasHca B My3erHOM Hay4HO-uccre-
JoBaTenbCKon paboTe.

KntoyeBble cnoBsa: vccrefoBaHus, 9KCnepTnsa, pecraspaumsi, My3enHas Ke-
pamuka, capdop, dasHc.
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Onexcanap XpanauoB
cTapinit BuKaagad kadeapu ;xkusonucy i kommosnitii HAOMA

OnayXxoTBOpEHHS Y MUCTEIITBI

AHoTauig. Y cTaTTi noeTbes Npo METY 06pa30TBOPHOro MUCTELITBA, & came —
CTBOPEHHS1 0OYXOTBOPEHOro 06pasy B 3aBepLLUEHOMY MUCTELLKOMY TBOPI.
KnoyoBi cnoBa: ogyx0TBOPEHHS, XXUBOMNC, KOMMNO3KLis, 06pas, yac.

ITocranoBka npo6iemu. ITuranust pO3yMiHHST OJyXOTBOPEHHSI JKUBOIIUCY GYJI0
BaXJIMBUM B yci 9ach. [3 K0KHOIO 3MiHOIO MUCTEIIBKOI €ITOXHU 3MIHIOIOTHCS MIC-
TelbKi BUMOTH JIJISI CYyYaCHUKIB, ajie BDaXOBYETBHCS JOCBI/l MUHYJIUX TOKOJIiHb.

AKTyaJIbHICTh JOCTI’KEHHs. 3BeJeHHS CYJaCHUX MHCTEI[bKUX TIPOIECiB 10
00’€KTUBHOI OIIHKK y MOPIBHAHHI 3 ICTOPUYHUM JOCBIJIOM € aKTYaJbHUM JJIs 110-
JAJTBINOTO TIEPEOCMUCTIEHHST IPOOIEMH Oy XOTBOPEHHS Y CYYacHiit MUCTEIbKIiT OCBITi.

Tema pociipKeHHs Ge310CEePENHbO TIOB’I3aHA 3 METOJUYHUMH HAYKOBHUMU
nporpamamu kadeapu JKUBoIHcy i Komnoauiii Hamionanbroi akagemii o6pasor-
Bopuoro mucrenrsa i apxitekrypu (HAOMA).

AHani3 oCTaHHIX JOCHiAKeHb Ta MyOJiKaliil CBIAYNUTH PO HELOCTATHE
BUBUYEHHS 3a3HadeHUX MPoOIeM. [IOHATTS 0yXOTBOPEHHS 3yCTPITaETHCS ¥ MO-
Horpadisix ta crartsix M. Croposkenka, crioragax I. Artasu npo T. S1610HCbKY y
skypHaii «Biges.

3a3HayeHHs HEBUPIIIEHUX PaHille YACTHH 3arajbHOi NPOOGJEMH, SIKUM
NPUCBAYYETHCA CTATTA. ABTOP JIOCJIIJI)KYE NUTAHHS B3aEMO3B SI3KY TBOPUMX
MUCTEIBKUX YXOBHUX YIIOA00aHb B ICTOPUIHOMY aCIEKTI.

HoBu3sHa HAyKOBOTO JOCIIIZKEHHSI [10JISITA€ Y CIIPOOi Ha/laTu 06 EKTUBHY OI[IHKY
JYXOBHUX yTI0100aHb CYCILIBCTBA 32 JOIIOMOTOIO0 JKUBOIIHCY.

Merto/o10riyHe Ta 3arajlbHOHAYKOBE 3HAYEHHST aBTOPCHKUX PO3POOOK 3BO/HTh-
s 710 BAKOPHUCTAHHS iXHIX Pe3yJIbTaTiB Y MUCTEIbKIHN OCBITi 3 aKaJIeMiYHOTO JKITBOTIVICY.

Bukian ocHoBHOro Marepiaxy. ¥ MUCTEIbKill OCBIiTI BeJIUKYy yBary I1pu-
JUJISIOTh METOIMKAM TIOJIaHHS iH(hOpMAIlii /1711 BUXOBAHHS JIOCBiTI€HOTO (haxiBIls
y cBoiil ramysi. IIpu metoanunomy nojanni MartepiajiiB 3ayBakKyeTbes, 110
KJIIOYOBUM €JIEMEHTOM Yy CTBOPEHHI XYIOKHBOTO TBOPY € BifloOPaKEHHSI MpPaBIH
JKUTTSI Yepe3 HaJlaHHsI OJyXOTBOPEHOCTI 06pa3oBi. OCTaHHE BTIIIOETHCS IILIsI-
XOM peaJtiamy, KOTPHii, CBOEIO 4eprolo, IparHe y MUCTEITBI 10 mpasau. [Ipasaa
XYMOKHS TANOTIA, HisK TPOCTO TpaBaa. XyMOKHS TMPaBia — 1€ TePEeTBOPEHHSI
cy6’€KTUBHOTO MePeKUBaHHS Ha 00’ €KTUBHE YsIBJIEHHS [4, ¢. 24].

VY mucrentsi 6araTo WaeThest PO peMicHUUMii GiK TEXHIYHOIO BUKOHAHHS K-
BOIICHOTO TBOPY, TOOTO, PO (Di3i0JI0TiH0 KOIBOPY, KOJOPUT, 3aKOHU KOMIIO3UILI],
(disuuni Baactusocti dapbu [2, ¢. 91], npo HCUXOJIOriYHI BAACTHBOCTI 300pasKy-
BaHOTO 00’€KTa TOIO. AJie KOJIM aHAI3YEThCS 3aBePIIeHuil TBIP, po3MoBa 1po ¢i-
3UYHI BJIACTUBOCTI BiZICTYNIA€ HA IPYTUH [JIAH — HATOMICTD 1OCTa€ Mpobiaema
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