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Abstract. Porcelains bearing a monogram are of interest for studying,
since they show that there was a specific customer. However, where
there is no relevant provenance, attribution of such articles becomes
more complicated.

The objective of this research is to attribute and describe the first
part of the porcelain set bearing a monogram and motto, which had no
provenance.

Due to the motto «LABORE.ET.ZELO», represented on the mirror
of the ware and the marking which testifies that the articles belong to
factories of the Russian Empire, the owners of the coat of arms, to which
said motto belonged, were successfully determined. They appeared to
be the family of counts Bezborodko.

The comparative analysis method and deciphering of the monogram
(«C, I, A, B») make it possible to attribute the group of porcelain articles
to the family set of Count lllya Andreevich Bezborodko. The assumption
was confirmed by the analysis of data relating to similar articles.

Hence, the part of the porcelain set bearing the monogram and the
family coat of arms of I. A. Bezborodko, manufactured at Gardner Factory
in the last quarter of the 18th century and additionally ordered from the
Imperial Porcelain Factory in the second half of the 19th century, was
studied in this paper and introduced to scientific usage.

Key words: porcelain, private collection, attribution, Gardner,
Imperial Porcelain Factory, Bezborodko.

Articulation of the issue. Porcelain  initials became particularly popular in

articles bearing a monogram are of
interest for studying, since they show that
there was an individual order — indicate
that there was a specific customer.
The trend to adorn tableware with
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Tsarist Russia, as a derivation of West
European trends. Initial letters of the
first name or surname combined into
one symbol or wreathen as a pattern
indicated the owner of the article. Apart
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from the monogram, the coat of arms of
the family or a certain individual was
often represented on porcelains, what
emphasized the status of the owner.
A motto which may correspond to the
motto of the coat of arms is observed on
the porcelains quite rarely.

However, although articles bearing
a monogram are found quite often,
it is not always possible to attribute
them. It is even more difficult, where
articles without a relevant provenance
are studied. Thuswise, unique articles
are doomed to oblivion and the search
process gets more and more complicated
with every new decade.

Topicality of the research consists
in showing of the step-by-step
attribution of porcelain articles bearing
a monogram in order to find new
methods of searching and interpreting
of presented initials. Thuswise we are
trying to prove that it is possible to
decipher the majority of monograms on
porcelains, determine the owners and
accumulate the article in the culture of
those times more widely by means of a
scrupulous analysis.

Connection with  important
scientific or practical tasks. The
paper is prepared in line with the
research plan of the Department of
Theory and History of Arts of the
National Academy of Visual Arts and
Architecture.

Actual scientific researches
and issues analysis. So-called
«mark guides» — manuals containing
descriptions of marks helping to find
detailed information on the place
and time of origin of a certain article
— constitute useful and first priority
reference literature for attribution of

porcelain articles. In our case several
variants of such literature were used:
a general guide — «Marks of Porcelain,
Faience, Majolica» [17] and «Marks
of Russian Porcelain» [16], where
information on porcelain factories of the
Russian Empire only are systematized.
Considering that the articles bear a
monogram and a motto, «The General
Book of Heraldry of the Noble Families
of the Russian Empire» [13; 14] and
«Little Russian Book of Heraldry» [9]
were used for the analysis.

In order to find similar articles,
works with collections of the Imperial
Porcelain Factory [1; 6; 8; 12] and
Gardner Factory [2; 3; 15; 18] were
used. Electronic resources helped to
find modern decorative-applied art
exhibitions held outside our country
and to familiarize with them.

Objective of the paper. To attribute
and introduce to scientific usage a part
of the porcelain set bearing a monogram
and a motto kept in the private
collection in Kyiv.

Statement of basic materials. For
the research and attribution, we were
provided with a part of a dinnerware set
from a private collection, including: a
main dish plate (a bread plate, according
to the owners) with a cover (Gardner
mark of the years 1780-1810), two
round plates (mark of the Imperial
Porcelain Factory of the years 1855—
1881) and a rectangular dish (no mark).
On the basis of the marks [16, p. 55; 17,
p. 187; 18, p. 24] on the available articles
it was possible to identify that the set
was ordered from the Russian factory
of Francis Jacob Gardner, an English
merchant. Additional order was fulfilled
by the Imperial Porcelain Factory (the
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«IPF»). That was a common practice,
since the tableware belonging to the
so-called Order-decorated sets, which
is known to be ordered precisely from
Gardner Factory can also be found with
the IPF mark, «but those were merely
additions to Gardner sets manufactured
at different times» [11, p. 4]. Those
times were mainly in the 1860s, when
an addition to the Order-decorated sets
was designed [8, p. 183]. The mark on
the articles introduced by us coincides
with such dates — the time of the reign
of Alexander II.

On the mirror of every article the
monogram <«CIAB» and the motto
«LABORE.ET.ZELO»  (Latin  for
«with labor and effort») are separated
with an olive and a palm (?) branches,
bound with a short purple ribbon in
concordance with the letters of the
motto. Letters of the monogram are
painted with dark blue five-leaved
flowers of two colors — dark blue
and golden. The color of the motto
corresponds to the ribbon above it
and gives a grand tone. On top of the
monogram there is a golden crown with
seven pearls.

The inclination to floral decorations
in tailor-made articles speaks of
sentimental moods appearing to replace
the Baroque style characteristic of
personalized sets of the 1760s (the set
of Count Orlov) in the late 18th — the
beginning of the 19th centuries. The
cult of feelings and nature, intimacy are
the features of those times, which found
their reflection in common household
items — porcelain ware. In the presented
set floral motifs, as the features of the
new art trend, are added to the patterns
of the classicistic range and are based on
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classical balanced composition. Lyric
feelings are controlled by a quiet clear
rhythm.

The sides of two identical plates are
decorated with relief and adorned with a
golden pattern on the outer edge, which
rims all articles of the dinner set like a
lace (fig. 1). That is characteristic of
Gardner articles, where «gilding was

Fig. 1. Plate (mark of the Imperial
Porcelain Factory of the years
1855-1881)

Fig. 2. Main dish plate
(Gardner mark of the years 1780-1810)
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Fig. 3. Main dish plate with a cover

used for patterns, ribbons and edge
lining of tailor-made products» [15,
p. 8]. On the side of the plates three
cornflower branches with three flowers
on each are painted. The main dish plate
instead of relief sides has smooth ones
(fig. 2). There are three branches with
blue flowers on the sides and the cover
(five and seven accordingly), which are
painted with the identical thythm — at
equal intervals. The top of the cover is
made in the form of a relief gilded flower
(fig. 3).

The rectangular dish of the set, just
as all other articles, has the identical
image on the mirror, gilded ornamental
rim and four braches with three
cornflowers in the corners (fig. 4).

Taking into account the marking
— of the Russian Empire, we used the
book of heraldry of noble families
of the Russian Empire to identify
the tableware. Through that we
managed to determine that the motto
«LABORE ET ZELO» was placed
on the coat of arms of the family of

Fig. 4. Rectangular dish (no mark)

Counts Bezborodko [13, p. 29-30]. The
Little Russian Book of Heraldry by
Lukomskiy and Modzalevskiy confirms
that information: «... in the bottom of
the shield on the roll of paper there is
the inscription or motto: LABORE ET
ZELO» [9, p. 8]. In the image of the
coat of arms there is also an olive oil
mentioned by us — it is in the hands of
one the chargers [9, table I; 13, p. 29].
Speaking of the Bezborodko family,
the first one to be remembered is
surely the famous Chancellor, Prince
A. A. Bezborodko. It is Aleksandr
Andreevich to whom similar articles
from the collection of the National
Museum of History of Ukraine are
attributed (NMHU, inv. No. K-1561,
inv. No. K-2890) [5]. That is explained
by the interpretation of the monogram,
in which O. V. Ivanova sees only three
letters: <A, C, B» [5, p. 120]. With
reference to the signature to the original
portrait of A. A. Bezborodko by Lampi,
the Head of the Museum Department
ascertains “that the monogram on
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Fig. 5. Levitsky D. Count I. A. Bezborodko

the tableware is written in French
and stands for <«Aleksandr Count
Bezborodko» [5, p. 124].

As it has already been mentioned
we recognize four letters «C, I, A, B»
in the monogram, which letters, as
translated, are interpreted as «Count
Illya Andreevich Bezborodko» (where
«C» means «comes», «comte», what in
Latin and French accordingly means
«count»). Possibly, the monogram was
compound (belonged to more than one
person) and letter «A» corresponds to
the name of the wife of I. Bezborodko
— Anna Ivanovna (whose initials also
can correspond to the letters on the
tableware). The initials of the count’s
son, Andrey, also correspond to the
letters in the monogram, there is a strong
possibility that the set was ordered
for the birthday of the heir, the year of
which, as it happens, coincides with the
time when the set was ordered (1784).
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Taking into account given assumption,
members of the family of I. A. Bezborodko
are considered to be the owners of the
discussed set (fig. 5). The more so, as it
is known that Gardner Factory often
created articles «for an exclusive club of
customers...» [12, p. 20], and in 1782—
1785 it worked on sets comprised of
multiple articles for Counts
Z. G. Chernyshov and I. A. Bezborodko.
«By the remains of the models (of the
order-decorated dinner sets — senior
editor) they continued manufacturing
of individual items, having changed the
painting... The same was made with the
models of the large set created with the
family crest in the beginning of the 80s
by order of the Governor of Moscow,
Chernyshov» [12, p. 21].

For the brother, A. A. Bezborodko,
they started manufacturing another
set (so-called «Cabinet Set») in 1973.
«On 18 February 1793, Her Majesty
the Empress personally granted a
gorgeous set to Aleksandr Andreevich
Bezborodko, who enjoyed the unlimited
trust of Empress Catherine II in the last
years of her reign.

The gift entirely corresponded to
the position held by Bezborodko. The
Empress ordered to Bezborodko to
announce her personal order to Prince
Yusupov to make a dinner set at the
Imperial Factory and at the expense of
the Cabinet for him, Bezborodko, which
set will be equal to the arabesque one in
terms of resplendence» [6, p. 83].

The set of A. Bezborodko differs
from the tableware discussed by us by
style and manner, it became the model
for many subsequent articles and was
supplemented till the count’s dying day
[4, p. 202-203].
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Our attribution that the dinner set
belonged to 1. A. Bezborodko is also
confirmed by the American exhibition
of 2012 from the private collection
«The Tsars’ Cabinet: Two Hundred
Years of Russian Decorative Arts under
the Romanovs», which was continued
with an international tour. While it
exhibited similar articles (dishes with
covers, tureen) with similar images
and relevant Gardner mark (fig. 6), the
monogram was interpreted in line with
our version — «Count Illya Andreevich
Bezborodko» and dated to 1784 [19].

I. A. Bezborodko was very closely
connected with  Ukraine: having
Ukrainian origin, he patronized the
development of science in the native
lands. In 1805 he founded one of the
oldest educational establishments in the
territory of Ukraine — Gymnasium of
Higher Learning (from 1832 — Nizhyn
Physics and Mathematics Lyceum,
now — Nizhyn Gogol State University),
which became famous for its alumni.
Till the present day the motto of the
University is the phrase from the
family crest of the Bezborodko family —
«LABORE ET ZELO».

Porcelain articles with the motto
possibly ended up in Kyiv collection
due to the fact that it was in Lypky
where the Bezborodko brothers had
their own immense manor. That is how
their dumbfounded contemporaries
remembered the unforgettable
reception held by 1. A. Bezbordko: «Is
there anything we haven’t tasted and
drunk?! The best fruits of the globe, the
most exquisite wine in nature... Bronze,
beautiful porcelain, superb glass, the
best paintings caught our eyes
everywhere ..» [10, p. 324]. After

I. A. Bezborodko’s death the manor
lapsed to the Crown.

Another issue being open and of
interest is: who ordered additional
articles of the tableware almost
half a century after the death of
I. A. Bezborodko. Since there was
information that the tureen from this
set, kept at the NMHU comes «from
Kyivan Yu. V. Cherednychenko, whose
relative, according to his legend, was a
valet in the family of the descendants
of the Kochubey family» [5, p. 119], we
paid attention to the Kochubey family.
Interestingly, it is A. V. Kochubey,
who left some of the few recollections
of I. A. Bezbordko in his notes [7].
He remembered that «Count Illya
Andreevich and Countess Anna
Ivanovna lived... in their own house.
That house was adorned with great
splendor... there was a beautiful picture
gallery and a multitude of objects of art:
marble, porcelain, bronze... Count Illya
Andreevich was a very eccentric man,
a little bit rude, but very kind person,
especially to his countrymen, Little
Russians» [7, p. 31-32].

The son of A. V. Kochubey, Piotr
(1825-1892),  eventually  married
Varvara Aleksandrovna Kusheleva-
Bezborodko (1829-1894), the
daughter of A. H. Kushelev-
Bezborodko [7, p. 313-314]. Taking
into account the years of the couple’s
life and the succession of generations,
we can assume that they were the ones
who supplemented the family set.

Conclusions. The study describes
and introduces to scientific usage the
part of the porcelain set bearing the
monogram and family crest of Illya
Andreevich Bezborodko, manufactured
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at Gardner Factory in the last quarter Prospects for further research —
of the 18th century and additionally attribution of household items from this
ordered from the Imperial Porcelain private collection as well as search for
Factory in the second half of the 19th  the clear answer to the question: why the
century. Thuswise, through continual crown above the monogram according to
research process we managed to prove  the heraldic representation corresponds
that it is possible to decipher unknown  toa baron’s crown, and not a count’s one,
monograms on porcelain articles. which should contain nine pearls.
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ATpubyLia NnopLensHOBOro nocyay 3 MOHOrpamolo Ta AeBi3om
«Labore et zelo»

laHHa PeLueTHboOBa

AHoTauis. NopuensaHoBi BUpO6y 3 MOHOrPamoto Liikasi A1t BUBHEHHS, afKe
BKa3yloTb Ha iCHyBaHHA KOHKPETHOro 3aMoBHUMKa. [MpoTe, 3a BIACYTHICTIO Bif-
NOBIAHOrO MPOBEHaHCY, aTpubyLia TakMX NPeaMETIB YCKNaAHIOETbCS.

3aBhaHHsA 0aHoro OOCNIOKEHHS — aTpubyTyBaTtK Ta onvMcaT 4acTuUHY nop-
LIeNITHOBOIO CEpBi3y 3 NpMBAaTHOI KOMEKLii (3 MOHOrpamoto Ta OEBI30M), iCTOPIO
NOXOPKEHHS SKOro 6yno He JOCHiaXEHO.

3aBpsku pgeBidy «LABORE.ET.ZELO», skuii HaHECEHO Ha A3epkarni nocy-
[y, BEH3EN0 Ta MapKyBaHHIO (knenma 3asofy MapaHepa Ta IMnepaTopcbkoro
hapdhopoBoro 3asofy), O 3aCBIg4MNI0 MPUHANEXHICTb BUPOGIB [0 habpuk
Pocilicbkoi imnepii — BAanocs BCTaHOBUTM BNIACHUKIB repba, SKUM Hanexas aa-
HUI geBi3. BignoeigHO OO0 rep6oBHMKA ABOPSAHCHKMX POAIB Pociicbkoi imnepii
Ta Manopociicbkoro rep6oBHMKa — HAMW BUSIBUBCS pif rpadis BeabopobKis.

KomMmnapaTuBHUN MeToh AOCHifXEHHS Ta po3wuppoBka MOHOrpamm
(«C, 1, A, B»), no3BonsitoTh BigHECTM rpyny NOpLUENSHOBUX NPeaMeTIB 40 POAVH-
Horo cepgidy rpada Inni AHgpiniosunya Be3bopoabka, Akmii maB 6e3nocepesHin
CTOCYHOK [0 YKpaiHu: NoxoamB 3 YKpaiHCbKOI poAuHK, 6yB BnacHWKOM 6ara-
TbOX MAETKiB, y TOMy uuchi [NapyTvHe, fe Npn HbOMY BXE BENUCH PO3KOMKM
OnbBii, 6paB nig NnpoTekLito 6aratbox ManopocisH y MNeTepbypai (BCi 3amoBneH-
HS XYOOXHMKOBI [. JleBuUbKOMY Bi NaHiBHOI BEPXiBKM HAOXOOWM BUKIOYHO
Yyepes besbopoabka) ToLo.

MpunyLweHHa 6yno niaTBeppXeHe pesynsrataMu aHanisis aHanorivyHux
npeamMeTiB 3 My3erHUX Ta NpMBaTHUX 36ipOK.

TakvM YMHOM, y CTaTTi JOCNIOKEHO Ta BBEOEHO OO0 HayKOBOro obiry Bifo-
MOCTi LOAO YacTUHM NOPLENAHOBOro CepBi3dy (3 MOHOrpPamMot Ta POAMHHUM
rep6om Inni AHgpinioBuya bBesbopopgbka), SKMiA 6yN0 BUrOTOBIIEHO HA 3aBOf;
lMappoHepa B octaHHin 4septi XVIII cT. i go3amoBneHo Ha IMnepaTopcbKoMy
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dapcopoBomy 3aBogi y apyrin nonosuHi XIX cT. LLINSAXOM HEBNNHHMX MOLLYKIB,
HaMm BOasnocs NiaTBEPAUTU MOXIIMBICTb PO3LUMGPYBaHHS MOHOrpaM Ha nopue-
NAHOBUX BMpOGaXx.

Knroyosi cnosa: chapdop, npusatHa Konekuis, atpubyuis, MapaHep, Imne-
patopcbkuii hapdopoBuin 3asoa, 5e36opoabKo.

ATpmbyums capdopoBoi nocyabl C MOHOrPamMMOW U AEeBU3OM
«Labore et zelo»

AHHa PeluetHéBa

AHHOTauua. dapcopoBble NPeaMeTbl C MOHOMPaMMOW WHTEPECHbl Ons
N3y4eHusi, MOTOMY YTO YKa3bIBalOT Ha CYLLLECTBOBAHME KOHKPETHOMO 3akasuu-
ka. K coxarneHuio, n3-3a oTCyTCTBUA [OSHKHOIO NpoBeHaHca, aTpubyLmsa Takmx
npeaMeToB, Kak NpaBusio, YCIIOKHAETCS.

3apgaya gaHHOro uccrnegosaHus — atpubyTmpoBaTh U onucaTb YacTb dap-
hopoBOro cepsm3a U3 YaCTHOM KOMNEKLMM (C MOHOrpamMMOW 1 AeBU30OM), UCTO-
pus MPOUCXOXAEHNSA KOTOPOro 6bina He n3y4veHa.

Bnarogaps gesnsy «LABORE.ET.ZELO», KOTOpbI M306paXxKeH Ha 3epka-
ne nocydbl, BEH3ENMI0 U MapKnpoBke (knerima 3asofos [apgHepa v Vimnepa-
TOpCcKOro haphopoBoOro 3aBoAa), YCTaHOBMEHO NMPUHAANEXHOCTb NPeaMETOB
habpukam Poccuitckon nmnepun. Yaanocb yCTaHOBUTL Brafesnbues repba,
KOTOpbIM MpUHaAaexan AaHHbli gesrs. B cooTBeTCTBUMN C repbOBHUKOM ABO-
psiHCKMX pofos Poccuiickor umnepun n Manopoccumckum rep6oBHNUKOM — 3TO
6b1nu rpadbl 5e3bopoabKo.

KomnapaTtusBHbIn MeTof uccnefoBaHns M paclumgpoBka MOHOrpammbl
(«C, I, A, B»), no3BonsaT OTHeCTV rpynny dapdopoBbIX NPeaMETOB K POAO-
BOMY cepBuady rpada Wnon AHppeeBnya Be360pofbKo, KOTOPLI UMEN He-
NMOCPEACTBEHHOE OTHOLLUEHWE K YKpauHe: NPOUCXOAN U3 YKPaUHCKOW CeMbM,
6bIn BragenbLemM 60MbLIOro KONM4YecTsa 3emMenb, B TOM Yucne NapytuHo, roe
NPV HEM yXxe NPon3BOANINCE packonkn OnbeuuK, 6pan nog NPOTEeKLMI0 MHOMMX
manopoccusiH B [Netepbypre (Bce NpaBuTENbCTBEHHbIE 3aKa3bl XYAOXHUKY
[. NNeBnukomy noctynanu NCKM4YMTeNbHO Yepe3 besbopoabko) u np. Mpegno-
noXeHue 6bINo MOATBEPXAEHO aHaNM3OM AaHHbLIX MO aHanornyHbIM npegme-
Tam U3 My3eMnHbIX U 4aCTHbIX COBPaHUN.

Taknm 06pas3om, B CTaTbe UCCNEeSOBaHO Y BBEAEHO B HAay4HbI 060POT CBe-
JAeHunst 0 YacTn hapdopoBoro cepsunsa (C MOHOrpamMmon 1 POJOBbIM repbom
Wnbn AHppeesunya Be36opoabKo), KOTOPLIN Obi M3roTOBMEH Ha 3aBofe apa-
Hepa B nocnefHen Yetseptu XVIII B., a Bo BTOpOn nonosuHe XIX B. BbIMNOMHEH
pJosakas Ha Vimnepatopckom hapdoposom 3asofe. lMyTem TLlatenbHbIX no-
WCKOB, HaMm yAanocb MOATBEPAUTL BO3MOXHOCTb pacLUMAPOBKM MOHOrpamm
Ha hapdopoBbIX NpegmMeTax.

KnioueBble cnosa: dapdop, HactHaa Konnekuus, atpnéyums, apaHep,
Mmnepartopckuin hapcoposbiv 3aBof, beabopoabko.

320

MOJIOAI DOCIIIHNKNA

YAK 7.037.5 (477) “1910/1930”

AHHa lNy3upkoBa
3006yBad kadoeapu Teopii Ta ictopii mucteytea HAOMA
HaykoBuii kepiBHUK KaHAUAAaT MUCTEYTBO3HaBCTBa
10. B. MavicTpeHko-BakyneHko

MucTteuTBO3HaBYi AoCcnig)XXeHHA PO3BUTKY
MUCTeLTBa croppearsniamMmy B yKpaiHCbKOMY
aBaHrappai 1910-1930 pokis

AHoTauis. B cTaTTi aHanisytoTbca pesynstati fOChigKeHb YKpaiH-
CbKOro aaHrapfy, 30okpema, crneumdikm mmucTeuTBa croppeaniamy B
ykpaiHcbkoMy aBaHrapgi 1910-1930-x pokie XX cT.

KnrouyoBi cnoBa: ykpaiHCbKWA aBaHrapg, o6’efHaHHs, croppea-

Ni3M, BUBHEHHS, BUSHAYEHHS.

IMocranoska npo6aemu. BusHauen-
HS YKPaiHCBKOTO aBaHTapiy BKJIIOYAE
Tepeslik TaKuX XyAO0KHIX HAIPSIMKiB,
ak:  ¢oBi3M, ekcupecioHizMm, GyTy-
pu3M, Ky60ohyTypusM, CyIpemMaTusm,
CIIEKTPasIi3M, aOCTPaKITIOHI3M, HEOIPUMi-
THBI3M, [I0 SIKOTO BIAHOCATH i GOHUyKic-
TiB. IIpu 11poMy, (haKTHUHO, O6XOAUTHCS
TEeMaTHKa Cloppeaizmy, 1110, 3a Pi3HUX
icTOpuYHUX 06CTaBUH, He HaOyB TIOMIH-
peHHs B YKpaiHi, X0ua, HOTo HasgBHICTh
y mucrenbkomy npoiteci 10 — 30-x pokis
XX c1. B YKpaiHi i1 He 3amepedyeThCsl.
IcHytoui mocriizkeHHsT MICTSTh TEBHI
MIPOTUPIYYS CTOCOBHO IIHOTO ITUTAHHS.
Miciie cioppeasiaMmy MPOBIZHI OCJI/T-
HUKHM YKPaiHCBLKOTO aBaHTap/ly BUCBIT-
JIOIOTH CTUCIO0, ab0 1 30BCIM He 3rajy-
10Th IIPO HBOTO. SBHIIE cloppeaismy B
MUCTEITBI YKPAIHCbKOTO aBaHTapay U
JTOCi JTMTIAETHCST HeIOCIIPKEHNM.

Merta nocaigxenns. Ha 6a3i anasti-
3y I0CJI/IKEHb YKPAiHChKOTO aBaHTapLy
BU3HAUUTHU MicCIle i PoJib CIOppeasisMy
B MHCTEITBI YKPaiHCBKOTO aBaHTapiy
1910 — 1930 pokis XX-ro cT.

AKTyaJIbHICTh JOCHIKEeHHs. S1Bu-
e yKpaiHCbKOTO aBaHTapiy, Hpo sKe
BikpuTo 3aroBopusm Jumre B 70-Ti
POKHM MUHYJIOTO CTOPivUsi, Ma€ IUPOKE
nosie it jocaijkenns. Hesupimeni
MUTAHH, TI0B’513aHi 3 BUBYEHHSAM OKpe-
MUX MUCTEIIbKUX TEHIEHI[H, iSIbHOCTI
TBOPUNX O6’€[IHAHb Ta TEPCOHAIN, 3
pokaMu HaGyBarOTh Jefai OiIbIIol aK-
TYaJIbHOCTI.

3B’30K 3 HAYKOBHMH Ta IIPaK-
THUYHUMH 3aBJaHHAMHU. JlocJiKeHHs
IIPOJIOB’KYE HAYKOBI HOIIYKU B Tajysi
YKPaiHCBKOTO aBaHTap/y IepIiioi Tpe-
TuHU XX CT.

AHaJi3 OCTaHHIX JOCJI/ZKEHbD 1 Imy-
Onikauiil. Sk sasnauvac J[. TopGauos,
posrisiaioun i kiaacudikyiodn oCHOBHI
HAIPSAMKHU PO3BUTKY aBaHTapjy B YKpa-
iHi, B CBOEMY BUJIaHHI «YKPaiHCbKUN
aBanrapg 1910-1930 pokiB», Xynox-
HUKK JIbBIBCHKOTO 00'enHanHs Artes
«OTIAaHOBYBAJIN CIOppeasisM B HOTO €B-
poreiicbkiit (hopmi». ABTOp 3ayBakye,
110 cloppeasiaM He 00IIIOB i JeKOTpuX
XYNOKHUKIB  [apU3bKOl  YKPaiHCHKOI
rpynu, Hanpukiaax, M. Anapienka-He-
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