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Cninka ckynbntopiB Cyuxoy:
CcMMb6io3 Tpaauuin Ta MOAEepPHOCTI

AHoTauiq. Y cTaTTi BnepLue NpoCTeXY0TbCSA LLMAXM PO3BUTKY CKYIbM-
Typy B Cymxoy (NpoBiHUis LI3siHCY) — BaXKIIMBOMY KYNbTYPHO-MUCTELbKO-

My ueHTpi CepegHboro Kurato.

VY OocnigXeHHi MaeTbCsa Npo NOoriYHi MOTMBALi, L0 3yMOBUAX PO3BU-
TOK CKyNbNTypy B ronoBHoMy MicTi Kutato — Cymkoy nposiHuii LIssHcy, a
came: sIKiCHy MiAroTOBKY MUCTELIbKMX KaapiB; 3B’A30K 3i CBITOBUMU MUC-
TeLbKMMW LIeHTpamu; opranisauiio 06’egHaHHs cKynbnTopis y Cninky, Lo
CMOHyKaro iX 0 KONMEKTUBHOI Mpe3eHTauii TBop4OCTi y Buctaskax 2015 p.

KnioyoBi cnoBa: gepxxaBHa cninka CKynbnTopis, Tpaauuis, cyyac-
Ha nnacTtuka, TepakoToBi BOiHM AH MiHsa, YHIBEpCUTET TexXHomMorin Ta
On3aiHy, ekcnoauuis, eTHoHaLioHanbHUM, MOAEpPHI3M, iHHOBaLii, aka-
OeMi3M, «4epBOHa Kracuka», KOMYHIKaTUBHICTb.

ITocranoBka mpoOsemu. Y cyuac-
HOMY Bi3yaJbHOMY MUCTEINTBI CIIOCTE-
piTa€TbCcsl yCHIMHUI PO3BUTOK peTio-
HaJIbHUX BIZIMIHHOCTEH CKYJIBIITYDH,
cepesl SKUX BUOKPEMJIIOETBCS TaKWI
BKJIMBUAN KYJBTYPHO-MHUCTEIbKUN Ta
mpoMucoBo-eKoHOMITHIH 11eHTp Ce-
peanboro Kurao, sx Cy4skoy MpoBiHITi1
[3sarcy. /Iluramika mpoiiecy BUKJINKaHA
(haxkTOpOM yCHITIHOI MiATOTOBKYU TTOKO-
JIIHb MAaHCTPIB IIJIACTHKH, 1[0 3yMOBHJIO
aKTHBI3aIlii0 yBaru 0 CKYJIBITYPH, a
3BiJICH — yBary [1o ii Tpe3eHTaIlii Ha pi3-
HUX BUCTaBKaX. 3 OAHOTO OOKY, TaKUi
crieck OyB BUSHAYEHITE OPraHi3aIiiiHO 3aB/st-
KU JieMoHcTpattii Buctaku 2015 p,, mpuypo-
YeHOI 3aCHYBAHHIO CITIJIKU CKYJIBIITOPiB
MiCTa, a 3 iHIIIOTO — 3POCTAHHSIM KiJThKO-
CTi MOJIOIUX MWCTIIIB, 3aBISIKN YCITITII-
Hil mpodeciifHiil miATOTOBIN TOKOJIIHHS
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HOBUX TBOPILB, KOTPi uMMpa3 Oijbiie
OTOTOXKHIOIOTh TBOpYE TIePCOHATbHE
TTOKJINKAHHS 3 CBITOBUMH Bi3yaTbHIMI
TIpaKTUKaMHU.

AKTyaJbHICTh TEMH 3YMOBJIEHA MUC-
TEITBO3HABYOIO TOTPEOOI0 Y BUCBITJIEH-
Hi i y3araJbHEHHI MUCTEIIbKUX PYXiB i
MIPAaKTHK, KPeaTUBHUX IHII[IaTHB HOBOTO
MUCTENBKOTO MUCJIEHHS B aTMocepi 3a-
TaJTBHOKUTANCHKOTO 1 PETIOHATBHOTO Ha
piBai CywKoy.

JocmimkeHHsT HOBITHIX TIPOIIECiB
MUCTEIBKOI IPaKTUKU 30araqye MUCTe-
[TBO-3HABYMHU AUCKYPC 1 GayeHHs 1Ipo-
6JIEMH B IIJIOMY.

AHani3d OCTaHHIX JOCHiJKeHb i
nyOaikamii. IIpakTuKa CKyJbIITODIB
Cywkoy npuBepra€ yBary B 3arajb-
HOMY BUMIPI KHUTAHCHKOI MHUCTEIBKOL
TBOpuocTi. B ykpaiHcpkomMy wmmcCTe-
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I[TBO3HABCTBI TeMa BUCBITJIeHA Ha TIPU-
ksazti BuzatHoro mucrtig [len Ignryo,
Yyus MPaKTUKA Bi/IOBIJIA€ XapaKTepPOBi
IHTEHCUBHOTO PO3BUTKY MiCTa. 30BCiM
He/[aBHO BMHIIOB y CBIT /IBOXTOMHMIA
KaTajor, 1o O00'€AHyE XYIOKHUKIB
TPAINIIHOI TJIACTUKHA i MUCTEITBO3-
HaByoro crpsimyBanus [3; 4]. ABtop
dynnamentanpioi npari Ban Csomym
3p0OKMB BarOMUI BHECOK Yy JOCIIIKEH-
Ha ckyapnTtypu Cepepnboro Kurato.
BaszoBuMM TpaIsIMU MOKHA BBaXKATH
monorpadii Cym UYenbxya: «lcTopis
KUTalChKOI  CKymbnTypu», <«MozepHa
ckysapntypa Kutaios; Ban Liona «Icro-
pif KUTACbKOI aHTUYHOI CKYJIBITYPU»;
@anp [lian «CyuacHe KuTaiicbke MIC-
terrrBo 1979-1999 p. CkysbnTypa, Ke-
pamika, rpacdika»; Yen Ileit: «Kosexitist
KaTaJIoriB Cy4acHOl KUTAHCBKOI CKYJIbITY-
puy, «CkympnTypa Kurato — cKymIsnTypa,
Micto»; Ban Ilsanbmian «Karasnor ckyiib-
nTopiB CywKoys.

BaskmBUMU U151 TAHOTO IOCITi/IKEH-
HS € TaKOX ITPalll TaKUX 3aXiHUX Hay-
koBIliB, sk C. Diyrkepanbaa («Kuraii.
Ictopia kyasrypus), €. [pumiaka («Ile-
kin: Kwuraiicbka crina»), I. Kprorepa
(«Kurait. ITomas ncropus [oamebecHoits ).

Mera crarri — TIPOCTEXUTH TIUISIX
PO3BUTKY Cy4acHOi CKyJIbITypu Cyd:Koy
1ii Ha piBHi yTBOopenoi 2014 poky Crmin-
Ku cKyapnTopiB Cywxkoy. 3ayBaKuUMO,
o BuctaBkoio 2015 poky MHTII MTpoO-
JIEMOHCTPYBAJIM 3B'SI30K 3 TINOOKUMM
TPaIUIisIMU XyAOKHbOI KyJasTypu Ce-
pexuboro Kuraro it HeoOXifHICTH BXO-
JUKeHHST BJIACHOI TIPAKTHUKU B HOBITHI
TBOPYi KOHIENTH; TAKOXK YYaCHUKAMU
BUCTAaBKM IIOKA3aHO SIKUMU 3acobamun
JIOCSITHYTO OCBOEHHST MOJIEPHOTO Ta T0-

CTMO/IEPHOTO TIPOCTOPY.

ABTOPOM TIOCTaBJICHE 3aB/IAaHHS JI0-
CIANTH TIPAKTUKU Ha TPYHTI TepInoi
BHUCTaBKU CKyJbITOPiB Cywkoy, 10
KOHIIENTYaJbHO [AIOTh Ii/ICTaBU JJIs
TBEP/UKEHHS TIPO HOBITHINT MUCTEIb-
KM IMCKypC y MeKax IacTuxu. Taka
IIPaKTHKa IIPUBEPHYJIA yBary /10 iHilia-
TUB MUCTEIBKOro mpoctopy Cyuwxoy
XYHOKHUKIB 3 6m3bkoro Big Cywkoy
[Tanxas, a takox mict Ilexina, Han-
KiHa, He KaXy4M I1Po 3alliKaBJeHHs 110~
TEHIIHHUMU MOXKJIMBOCTSIMU TBOPYMX
ocobucrocreii i3 Cinramypa — Micra-1o-
6parnma Cywkoy, TaiiBamio i CIIIA.

Bukiaa ocHOBHOTO Martepiany 10-
ciijzrenns. Cywkoy — wicro 3 Oara-
TOBIKOBOIO iCTOpi€l0, 3aCHOBaHe IIEe y
514 p. nmo H.e.,, Ha CHOTOIHI HOMY BiKe
moran 2500 pokis. Cywkoy HUHI — 11e
OaTbKiBIMHA BUCOKOOCBIUEHUX JIIOJICIA,
O/IVH 3 HANBAXKJIUBIMINX IIEHTPIB KYJIb-
TYPHO-MUCTEIBKOTO JKUTTSI JIABHBOTO
Kuraro — wmicis 3acHyBaHHS HIKiJ TIO-
€TiB, MY3UKaHTIB, XYyIO'KHUKIiB-Iel3a-
JKUCTIB B yacu pquHactii Min [1].

CywKoy — 0cepefiok 6araTboX MHC-
TEIbKUX IIEHTPIB ¥ OKpaca >KUBOIIHCY
ta kauirpadii. OcobnuBoi yBaru 3aciy-
TOBY€ TPaJIUIlisl, IO BIJIMHYJA HA iCTO-
pito TpaBilOBaHHA MEYATOK — TPAUILis
CTUJIIO YXKYyaHb, SIKil yKe MOHAJl KiJibKa
coTtenb pokisB. BoHa B ocob6muBiii mani
cboTOo/Hi. IpaBifOBaHHS II€YATOK OIIO-
CEPEe/IKOBAHO CTOCYETHCS MUCTEITBA
ckyapnTypu Micta Cywkoy. 3a dYaciB
naBHbOro KuTaio CKyJgbnTYypa CIyry-
BaJIa Ik aTpUOyT Uit TPOGHMUIID Ta JIJIsk
6ynmuamy. OIHAK Y TOBCSKIEHHOMY
JKUTTI  YacTille BUKOPUCTOBYBAJIOCS
MUCTEI[TBO HAPOJHOIO TIpaBilOBaHHS
TexHoJorivHoro Xapakrepy. Cepen nas-
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HiX ckymbnTopiB Kunraio Bimome im'st
sxurenst Cywkoy An Xyelrwku, sSkuit
TBOPUB B €110Xy nuHactii Tan.
BusnauHOI0 CTOpIHKOIO B icTOPil
KUTAHChKOI JaBHBOI CKYJBITYPH CTa-
Jla TPajWIlis TPaBilOBaHHS Ha KaMeHi,
nepesi, 1ermi, Hedputi Ta GPYKTOBUX
KiCTKaX, sTKa ¥ J0Ci Tepe1acThCs Bijl 0-
KOJIiHHS 710 TIoKoJiinHg. CywKoy cTano
OJHUM 3 HaWBKJIUBIIIUX MIiCT MHCTe-
[TBa HapojaHOi macTuku Kwutaio, 1o
GyJra ommpena B yciit kpaini [3].
Ymponosx ocramnix 20 pokiB Mi-
cto Cywxkoy (mposinmist 1[3gaucy) mo-
cimae meprmre miciie B Kutai 3a piBHEM
po3BUTKY eKoHOMikH. binbme 50 %
MIIIPUEMCTB 3 1HO3EMHUM KaIliTaJOM
3po0uaM IHBECTHIi B 1€ MicTO, IO
crpusiyio  e(peKTUBHOCTI  €KOHOMIKH.
Taxum umnaOM, ympomoBxk 10 ocrtaH-
HiX POKIB CcydacHa MiChbKa CKYJBITYpa
HabyJa 3HaYHOTO pO3BUTKY [4]. Sk
HaCJi/IOK BUHUKJA BeJUKa KIUJIbKICTh
MiZIPIEMCTB 3 BUTOTOBJICHHS CKYJIbII-
TYPH, BUXOBAHO YMMAJIO TAJAHOBUTHX
CKYJIBIITOPIB, SIKi YCHINIHO 3aiiMaJInCs
XYZ0’KHBOIO TBOPYICTIO Y 11i#i ramysi. [lo
2014 poky B Cywkoy He iCHyBaJIO KO-
HOI [IepP’KABHOI CHIiJTKA CKYJIBIITOPIB.
Take cTaHoBHIIE HE CIPUSAIIO YCITITHO-
MY PO3BUTKOBI 11bOTO BU/y MHCTEIITBA,
1110 106p€e PO3YMIJIM MUTILi-CKYJIBIITOPU.
Came ixHiMU cTapaHHSIMH B YHiBepCcH-
TeTi TeXHONOTi Ta amsaiiny Cywxoy,
10 BBAKAETHCS HAHCUJIBHIIINM i Hali-
JABHINIMM TIPOEKTHUM YHiBEPCUTETOM
SKUBOIIMCY Ta MUCTENTBA B MicTi Oyan
3aI04aTKOBAHI OCHOBM [IJISI PO3BUTKY
CYYaCHOTO PyXY 32 IMiJITPUMKH JIePKaB-
HOTO I MiCIIEBOTO BiJIiJIIB KYJIBTYDH,
VIPaBIiHHS /Iep:KaBHOI aJMiHiCTpartii,
a Tako:x 3a ininiatusu 20 yrmoBHOBaske-
HUX IIPE/ICTABHUKIB MUCTEIIBKOTO CBITY.

270

Tax, 10 kBiTHst 2015 p. 6yJI0 3aCHOBaHO
Crisiky ckysbntopiB Cywkoy [5].

Ha 4vects 1i€i Besukoi nofii y Beec-
BITHBOBIZIOMOMY MapkKy YYkowkeHi Ta
XyZOKHIN Tasepei YHiBepcuTery Tex-
HOJIOTIH Ta AusaiiHy OyJju opraHizosa-
Hi MI)KHApOJHi BUCTABKU CKYJBITYPHU
— MaciTabHi eKCIO3UIlii MJIACTUKU B
iCTOPil JaBHBOTO MiCTa.

Crrisika ckyJibniTopiB Micta Cy4skoy,
MOPIBHSIHO 3 QHAJIOTITYHUMM TBOPYUME
OpTaHi3allisIMU iHITUX MICT, TTPOBIHITIM,
Ma€ XapaKTepHy OCOOGJMBICTH: CITiBic-
HYBaHHsI €THIYHUX TPAAUILI Ta Mojep-
HUX iHHOBamiid. Bignocna kymsrypHa
JIOKQJIbHICTD MiCTa, 3 ICTOPUYHOI TOUKU
30Dy, CIIPUSATIUBO BILUIMBajia Ha 30epe-
JKeHHST TPAAWIINHUX 3acajl HapOAHOTO
MUCTEI[TBA Bi/l TOKOJIIHHS /10 TIOKOJIiH-
Hsl, JIO3BOJIUBIIM TPABIOPi Ta CKYJIb-
NTYPi «yTPUMATH» BiJNOBiIHUIA HAITiO-
HAJIBHUIT KOJIOPUT Ta IOy TTsI, 30€pertu
CBIl JIOKaJIBHUM «cMak». OIHAK HIBUIKL
TeMIIU PO3BUTKY €KOHOMIKHU MicTa CTBO-
PWIM CHPUSITIMBI YMOBH /IS TOSIBU
rpynu BUAATHUX (32 ocTaHHi 15 POKiB)
CKYJIBIITOPIB, SKI TIOEHAIN HAPOJHE Ta
3axizne Buan mucrents. Il BrummBom
HapPOJIHOTO TPAJUIIIHOTO eCTEeTUYHOTO
KiiMaTy OyJI0 3al0YaTKOBAHO 0COOJIU-
BUI CTUJIh €THOHAI[IOHAJIBHOTO MHCTE-
IITBa, 1[0 CTaB MPIOPUTETHUM B JaHWI
icTopnIHUI MOMeHT [6].

3rajyBaHa aBTOPOM JIOCJI/KEHHS
BuctaBka 2015 p. BigbyBanacst y maBOX
eKCIIO3UIifHNX  mnasiibiloHax. Bu-
CTaBKa, 1[0 IMPOXOAMJIAa Ha TEPUTOPii
YHiBepcuTeTy TeXHOJIOTi Ta Au3aiiny
Mpe/ICTaBUIa Cyd4acHe MHUCTENTBO Ta
3aXiHUN aKa/fieMi3M, TPUYOMY BeJIN-
Ka KIJIBKICTh €KCIOHOBAaHUX TBOPIB
Hajexana MOJIOMUM  CKYJBITOPaM,
110 ZIEMOHCTPYBAJIO KUTTEBY €HEPTiI0
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In. 1. CoH LLyeinryaHs.

DpPYKTOBI KICTOYKM
CbOrOYaCHOTO MHUCTeITBa Micrta. [pyra
BUCTABKa, 110 BiAOyJacs y CIaBETHOMY
nmpuBaTHOMY cajay-napky JlKyoske,
IIPEJICTaBIsA7Ia TBOPH, BUKOHAHI MUT-
IIMU CTApIIOTO TIOKOJIiHHS, 3aBAaHHS
SIKUX — IIPOJIEMOHCTPYBATU TpaAulliiine
MUCTEITBO TpaBiopu [7].

SlckpaBoio KaTeropi€o cTapojaB-
HBOI TPaAMIiiHOI cKyabnTypn Kuraio
€ CKYJIBIITypa TEXHOJIOTIYHOTO Xapak-
Tepy. B maBHWHY HailOLIBIIT PO3MOBCIO-
JUKeHoIo Ha niHoul Kurawo Gyna Oyn-
JIMCTCbKA CKYJIBITYpa Ta CKYJbIITypPa
JUIsE TPOOHUIG, TOAI K Y IMiBAEHHOMY
peTiOHI TepeBary Ha/laBaJId TEXHOJIOTI4-
Hill CKYJIBIITYPi, HAWBIOMIITUMHU TTPUK-
JagaMu sKoi GyJu pi3pOJIeHHsS Mo Je-
peBy, Hedputy, 6aMOyKy, Ha KiCTOYKAxX
(bpyxTOBUX TIIOAIB Ta BUTOTOBJICHHS
dirypox i3 kopinus nepes [8].

In. 2. XKeH MiHbxya.
®pyKTOBI KICTOHYKM

Micro Cywxoy — ofHe 3 HaBif0-
MIITUX MiCITb BUTOTOBJIEHHSI Tpaau-
LIHOT TEXHOJIOTIYHOI CKYJIBITYPH B
crapogasabomy Kutao. Lle Tpaauiiiine
MUCTENTBO 3 0araToBiKOBOIO iCTOpiE0
36epersiocs i gonuni. Ilo x a0 crinkn
ckyapnTopiB M. Cywkoy, To oHuM 3 ii
YJIeHiB € Tpyla MalCTpiB TpaBiOpU Ta
TIPUKJIATHOTO MUCTEIITBA, KY/I1 BXOJISTh
taki Bizomi y Kurai crieniazictu 3 pisn6-
senns no wedpury, sk IO Tin, Ma
Xonseit i Lzan Ci; maiicTpu pisbOIeHus
o nepesy: Uxyn Lzinsae, [ait OubIi
ta Jlto ImiH; MaiicTpu pisb6iIeHHs Ha Ki-
croukax (ppyxrosux mionis: Con llyii-
ryaub, Cyn Meiiin, Y 13subayH Ta inmri
[9]. Txmi ckymBITYpHI BUTBOPH 3MOTIH 36€-
PErTy CyTHICTb TABHBOI TPAUIHIHOI TEXHO-
JioriyHoi ckysbirtypu Kutaro (i1 1, 2, 3, 4).

Ha mieprmiit BUCTaBIl CHITKA CKYJTBITTO-
piB M. Cywkoy (2015) yBary Gyso mpu-
JIIJIEHO He Jiuile TpaAulliiiHiii, ane W
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In. 3. Ma Xonsen. Hecoput

cy4acHi#l cKyapnTypi. Tak, Ha BUCTaBKY
Cuisikoto 6yJI0 3aIPOIIEHO YUMAJIO BU-
JATHUX Cy9aCHUX MaHCTPiB 3 yCi€l kpai-
nu, 3okpema: JIi Csuiionn, Ilen Yen-
raH, JIi Xe, Ysxao Men, Beii CsiomiH, a
takox [Lio Taitsan i Xy Jlyumins (pogom
i3 Ta#iBanio), ta Au Izuiss, [ait Bens-
13s1, Ce Hyunnsn (pomnom 3 Cinramypy),
O TMiHSIO TPECTHK EKCIMO3WIIil /10
MiKHapO/IHOTO PiBHSI.

IIpore, rosoBHa poab Oysa Biase-
JIeHa MiCIIEBUM CYYaCHHUM XY/IOKHUKAM
Cywkoy. OcobiuBy yBary IPUBEPHYB
MOJIEPHICTUYHO TPAHCIITEPOBAHUI PSIT
ICTOPUYHO 3HAHUX TEPAKOTOBUX BOIi-
HiB, 10 HEMOBOW TOBEPTATM TaM’sTh
JI0 3HAHOTO KJIACMYHOTO TOXOBaHHSI
BOCHBMUTHUCSTYHOI TEePaKOTOBOI apMii 3
rpobuutti immeparopa Ilinp Iuxyanai
[10]. MopnepricTnuna «IIpe3eHTalrist»
apmii OyJia yCIilHO BTijieHa B TexHili
M0JTiMePY TOJIOBOIO CITIJIKY CKYJIBITTOPiB
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In. 4. Cio BeHniHb.
OpwH i3 24 6oris. epeso

A Minowm; Mac1HTa6Hy KOMIIO3HUIIIO
aBTOPOBI BAAJIOCS MPOCTOPOBO peari-
syBaru Ha Maiinani Coxo 6inst Ouim-
MiICBKOTO CTAJ[iOHY, B MiBHIYHOMY pa-
itoni bBeiinszina [13].  InTepnperanis
CYYaCHUKOM JIaBHBOI 1€l OyJia 3yMuCHe
BKJIIOYEHA /I0 KOHTEKCTY TeaTpasli3oBa-
HOro AificTBa, 10 nepexdayano Kime-
TU3M TPYOBUX 200 OKPEMUX MOCTaTel
— BEPUIHUKIB a00 ININX <«aKTOPIiB ap-
Mii». Kommosutiss ob’eanyBaia Tpymnu
BOIHIB y PI3HUX CUTYAIlisIX: y HACTYTII 31
CIMCaMH, B IMHAMIII YSBHOI OUTBH, OK-
peMi mocraTi — BEPUIHUKY 200, HABIAKH,
SIK B ICTOpUYHIH TepaKOTOBI apMii, Boi-
HU, 1110 306paskeHi, HeMOBOM 130J1bOBAHO
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In. 5. 91 MiH.
Mpo 6ir. ®apb6oBaHwuii nonimep. 2014

Bix macu Bilicbka. Cepist Mina mocina
yijibHe MicClle B €KCIIO3UI[l BUCTaBKU,
CKOJIMXHYBIIK YSIBY MaciiTabaMu TOro,
o BigbyJI0Ca B MUHYJIOMY: Bia Maii-
CTepHI BOHa IIepeTHYJa BHUCTaBKOBHH
npocrip i gani Oysa Bxke peanizoBaHa
Ha Maiigani Coxo.

3100y/iu BU3HAHHS 11033 MeXKaMu
Cywkoy inmri TBopu An Mina: < Buiie,
aHixx g1» (2010), «Kpaesun 3 1iBunHKOI0>
(2013), «Kpaesuz 3 xkinovoio iryporo»
(2014), ne im03ist MOXKJINBOTO JOBE/IEHA
JI0 CTaHy CIIPUIHATTS PeabHO HEMUHY-
Y4Oro, i /ie ICUXOJIOTIYHE Bi/[YyTTS TaKO-
T'O MOMEHTY, 1110 MA€ HACTATH, BHYTPilll-
HBO JIOTiYHO BMOTHBOBane (i, 5).

JlyXOM MHUCTenbKoi cBOOOIM TIPO-
iiHATa BCS MUCTeIllbKa CIajiuHa 3Ha-
Horo B Kwurai ckysbnropa i3 Cywxkoy
lllen Ilsuryo — MOHYMEHTAJIbHO-TIPO-
CTOPOBA, CTaHKOBA, /IEKOPATUBHO-TIAP-
KOBQ, a TAaKOXX PIiBHOIIIHHUN IM ceramic
art. TBopoMm, AKuit 3poOUB BiOMUM iM’st
MOJIOZIOTO CKYJIBIITOPA CTajla MOHYMEH-
TaJbHAa KOMITO3UIS 3aBBUIIKU 8, 8 M,
BiikpuTa 3 Harogum 5-piuusi Hooro
Cywkoy — palioHy MicTa, IO JeMOH-
CTPYE TOCTIHAYCTPiAJIbHUN IUHAMI3M
Ta PO3BUTOK TEXHOJIOTIYHOTO # KyJIb-
TYPHO-MUCTEIbKOTO Tporpecy. B icto-

In. 6. WeH UsHryo.
BecHsiHWIA kamiHb. BpoHsa. 2014

pito cyuacHoi mmactuku micta Cydakoy
YBIiliIIITa KOMITO3UIIis Tij Ha3Boio «/li-
aJIoT», IIPU3HAYEHHS KOl — CTaTH <«ap-
KOIYKHUM MocToM» Mixk CiHramypom
ta CywKkoy.

3no06ysa  BU3HaHHA B 0araTbox
kpainax Cxomy i 48-mMu MeTpoBa KOM-
nosuttisg [llena Ilsgnuryo «Bume», mo
300BiIbHMIA aMbillii ypbaHi3oBaHOTO
MicTa.

Illen Ilsnryo — 3manuii i mparbo-
BUTHUI MaiicTep, TBOPYO HAJIAIITOBAHUI
Ha J/1iaJIor!, 10 MPE3eHTYIOTh e)eKTUB-
He BXO/IKEHHSI KT CbKOI IJIACTHKH J10
CBITOBOTO TPaHCABAHTAPHOTO Ta MOCT-
MO/IEPHICTCHKOTO MUCTEILKOTO IIPOCTO-
py. B itoro akTusi criocrepiraemo 6arato
HedirypaTUBHUX TBOPIiB CTAHKOBOTO Xa-
paKTepy 3 MeTasy, METAJIEBOr0 OPYXTY,
1110 AIeJOI0Th 10 CTOPIHOK KJIACHYHOTO
aBaHrap/ly Ta nocrmoziepny («¥Yce pa-
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3om», 2011; «IllyxaTu mpoctip», 2014;
«ITam’satp [I3sup Hanb», 2014) (i 6).
Tananoutuit llen Ilguryo ycmimi-
HO BUCTYNWB Ha MEPIIiil MizKHApOAHIN
npesenTaitii B Cyuskoy, a iioro TBip 6yJio
Bi/I3HAYEHO TIPECTIKHOIO TTPEMIETO.

OpurinanpHoo GyJ0 BU3HAHO a6-
CTPaKTHY CKYJbBITYPY Yy BHMKOHAHHI
3actynnuka royosu ciinku Hlena [gn-
Iyo, OJHAK <«CepleM» HalliOHAJIbHOI
BUCTaBKM 00Pa30TBOPYOTO MUCTEI[TBA
CTaB €AMHUI TBip — pobOTa MOJIOAO-
ro ckysbnropa Yxana 160 mig HasBoio
«[iamor npo mMaitbyThe» (i1 7).

Ha Bucrasui takox 6yJ10 IpeacTas-
JIEHO CKYJIBIITYPY, BAKOHAHY MOJIO/IUM
YKpaiHCbKUM  cKyJbnTopoM IlaBiom
boarapunoMm, gkuii Ha CbOTOMHINITHIN
JIleHb MPAIIOE B IHCTUTYTI MUCTELTBa
CywKoy Ta € OJIHUM 3 aKTUBHUX YJICHIB
MUCTEI[bKOTO KOJIEKTUBY MiCTa.

Crinka ckymsnTopiB Cywkoy Bi-
JIiTpae BaXKJIMBY POJIb Y KYJBTYPi 1IPO-
Binmii Ta micra. i komywnikaTHBHiCTH
CIIOBHIOE aTMOC(hepoIo TyXOBHOCTI BCIO
MIPOBIHINIO I HAWTOJIOBHiNIE — BOHA
BAKJIMBA [T PO3BUTKY YCi€i KWTaki-
cbKoi miacTuk. CBoiMu epeKTUBHUME
MistMH, DYHKITIOHATBHOIO MaCIITaOHICTIO
CIIIJIKA 32 KOPOTKHUU Mepioj] TBOPYOTO
SKUTTS TIPUBEPHYJIAa yBary BCi€i Kpai-
Hu. Yumaso Bigomux murtiis 3 Ileki-
Ha, [llanxasg, Hankina #HaBigyoThCs 10
Cyuwxoy 1711 BUBYEHHS I0CBi/y Ta yua-
CTi B IlepeMOHii opraHi3ailii BHCTaBOK.
Incdopmartist mpo mnpecTukHy iHTEH-
CHUBHICTb IJIACTUYHOI KYyJBTYPH MicTa
HEBIMHHO PO3IOBCIO/KYETHCS  Uepe3
3MI [12]. Ilicast ocTaHHBOI BUCTaBKH
y 6araTboX iHIIMX MiCTaX MOYand Op-
TaHi30BYBATH AaHAJIOTIYHI €KCIIO3WIIii,
MIPOBOINTH MUCTEIIbKI aKIlii, MpUCBsIYe-
Hi BIIKPUTTIO ITIPOCTOPIB CKYJBITYPU.
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Micto Biguyno morpeby B MopepHiit
IJIACTUIL, a BOHA, B CBOIO YepTy, «IIpHU-
TOPHYJIACS»> IIJIEYeM JI0 yPOAHI30BaAHOTO
cepenoBuiia. 3’ siBUIAcs Bipa, 10 MiCTO
1 IJIacTUKa Jaji BIEBHEHO HTUMYTb
mopyd, chopMyBajIocs IE€PEKOHAHHS
1IO/I0 CTBOPEHHS CHPUSTINBOTO KJIi-
MaTy JIJIs1 HOBOI PellenIlii MOCTiHAyCTpi-
AJIBHOTO, aJie eMOIIHOTO IIPOCTOPY.

Bucunosku. Ha miacrasi BukaeHo-
IO MOJKEMO TBEP/IMTH, 1110 CyYacHa Ijac-
tuka Cy4Koy — BaXXJIMBHII KOMIIOHEHT
XYIOKHBOI KyJIBTYpH. 3aijis OlabIioi
ii edekTUBHOCTI OyJI0 CTBOPEHO CIILIIKY
CKYJIBIITOPIB, Ky[¥M YBIHILIN MaicTpu
JTaBHBOI TEXHOJIOTIYHOI CKYJIBNTYPHU Ta
MaKCTpH, 110 CKEPOBYIOTh YABY /0 iH-
HOBAIiHHUX MONTYKiB.

Bucraska ckymnbntypu B Cyuxoy
2015 p., nabysmm posrosocy B Kurai,



MOJIOAI DOCIIOHNKN

oTpUMajia MIiKHADOAHWI  pe30HaHC.
Bapro 3ayBaskuTH, MO TYT YCHIIITHO BU-
CTYTIMJIN SIK KUTAMChKiI XyI0KHUKH, TaK
i rocti 3 TaiiBanio, Cinramypy, CIITA Ta
Ykpainn.

Y mepcriekTuBi — HANIOBHEHHSI TIPO-
CTOPOBUX KOMIUIEKCIB MicTa HOBUMHU
MOHYMEHTAJIbHUMI KOMITO3UIIISIMH, STKi
OPraHiYHO BIUIIYTHCS Y BENMYHUX aH-
caM0JIsIX apXiTEKTOHIKM HOBMX Ta Haii-
HOBITHIINMMX paiioHiB maBHboro Cyirkoy

CBi/[YeHHST HECTPUMHOI TTHAMIKN KUTAii-
CBKOTO ITPOTPecy.

IlepcniekTBH NOAAJNBIIMX  JOCITi-
JuKeHb. JoCTmizKeH s, TpoBe/ieHe aBTo-
POM, Z1aCTh MOKJIMBICTD 3IiHCHUTH TI0-
JTATTBIT KOMIIAPATHUBICTUYHI TTOPiBHSHHS
3 inmmmu 3emusiamu  [liBHoui, IliBaHs,
3axony Ta Cxomy Kurtato, Ta anasorii 3i
CBITOBHUM, a TaKOX €BPOINEHCHKUM MUC-
TEIbKUM JIOCBI/IOM, 30KpeMa, TIPAKTUKOIO
YKPAiHCHKIX MUCTITIB.

— BIMIILYTHCS [TPUPO/HO i OPraHiyHO SK

1. Chinese ancient sculpture. 2011 china youth press. Sun Zhenhua. — p. 215.

2. Shen Jianguo’s Spatial Inspirations from Su Zhou. 2015 herald, Zhang Yibo. — P. 34—43.

3. Su Zhou international sculpture exhibition (volume 2). 2015 editor: Wang Jianliang. Jiangsu
phoenix art press. — p. 93.

4. Su Zhou international sculpture exhibition (volume 1). 2015 editor: Wang Jianliang. Jiangsu
phoenix art press. — p. 82.

5. Su Zhou international sculpture exhibition (volume 2). 2015 editor: Wang Jianliang. Jiangsu
phoenix art press. — p. 93.

6. Chinese sculpture history. 2015. Yuelu press. Wang Ziyun. — p. 903.

7. Chinese contemporary sculpture. 2009. Sun Zhenhua. Hebei art press. — p. 299.

8. Art: cases of Chinese contemporary artists. 2010. Chen pei. Beijing construction industry
press. — p. 180.

9. Su Zhou international sculpture exhibition (volume 2). 2015 editor: Wang Jianliang. Jiangsu
phoenix art press. — p. 93.

10. China. The history of culture. 1998. S. Fitzgerald. — p. 456.

11. Beijing: Chinese wall. 2005. Moscow Y. Gryshchak. — P. 61-64.

12. China. The full history of Tianxia. 2006. G. Kr ger. — p. 448.

13. Chinese contemporary sculpture. 2009. Sun Zhenhua. Hebei art press. — p. 299.

Coto3 cKynbnTopoB Cy4xoy: cuM61o3 Tpaguuun u MmogepHu3ma
Ne6o YxaH

AHHOTauums. B cTaTbe BnepBble NPOCNEXMNBaOTCS NMyTW PasBUTUA CKYTbMTYpbI
B Cywkoy (MpoBuHLMA LI3sIHCY) — BaXKHOM KyYNbTYPHO-XYLOXECTBEHHOM LIEHTPE
CpegHero Kutasi. B uccnefosaHum roBOpuTCS O JIOTMHECKMX MOTUBALMAX, KO-
TOpble 06YCNOBUNN Pa3BUTME CKYNLMTYPbI B rNaBHOM ropoge Kutas — Cy4wxoy
NpPoBMHLMK LI3sHCY, a MUMEHHO: Ka4eCTBEHHOW NOArOTOBKE TBOPHECKNX KaapoB;
CBSA3M C MUPOBbIMU XYAOXECTBEHHBIMW LIEHTPamMu; OpraHn3aummn o6beanHeHNs
cKynbnTopoB B Cot03, 4TO NOBYAUIIO NX K KONNIEKTUBHONM Npe3eHTaumn TBopye-
cTBa B BbicTaBkax 2015 ropa.

KnrouyeBble cnoBa: rocyfapCTBEHHbIA COIO3 CKYNbNTOPOB, TPAAULMS, COB-
peMeHHas nnactuka, TeppakoToBble BOMHbI AH MuHsA, YHMBEpcuTeT TexHomno-
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M U gnsanHa, SKCNo3nums, STHOHaUMOHANbHbIA, MHHOBALUMK, KpacHasa Knac-
CVKa, KOMMYHUKaTUBHOCTb.

Union of Sculptors of Suzhou, China:
a Symbiosis of Traditions and Modernity
Yibo Zhang

Annotation. For the first time the evolution and development of sculpture
was noticed in Suzhou, Jiangsu province — the important cultural and artistic
center of Middle China, which contributed to the prosperity of the harmonious
relationship of society’s heavenly spheres, as well as the achievements of
modern civilization, were the product of intellectual conquests in different
historical epochs. Suzhou civilization closely perceived cultural and artistic
traditions and cherished them in the different manifestations of the creative world,
foremost, in ancient times, in painting and calligraphy. At the same time there
were conditions created for the traditional plastics, that already during the rule
of the Tang dynasty reached the development in small sculptural forms, popular
in applied arts, mostly in ceramics, due to its utilitarian purpose, especially in
funeral ceremony functions. Plastic was always accompanied by ornamental art,
which was focused on floral and animal motives. This creative line, which was
followed by traditionally outstanding names of artists, went through the ages,
inspired by the sense of civilization, and developed into active creative intentions
of the traditional character with the usage of diverse materials.

Meanwhile, especially in the end of the 20th century, its development started
professional plastic, which originally was condensed by the rhythms of the «red
classic» under the influence of the socialist-realist sculpture of the Soviet Union.
However, since the late 80s, there was a significant development of modern
plastic, strengthening ties with Western and Eastern art centers.

In the work there are properly examined traditional and modern ways of
Suzhou sculpture, their dynamics, caused by the activity of the Painting and Arts
University in the city, that created a need in concentration of efforts under the
aegis of the creative union of artists.

In modern visual art, there is a significant development of sculptural regional
differences. The important cultural as well as the industrial and economical
center of the Middle China — Suzhou, Jiangsu province contributing to the
development of modern sculptures.

The processes dynamics contributed to the successful preparations of the
generation’s plastic artists, which attracted attention to the sculpture, and here
— the attention to its presentation at various exhibitions. The splash of such
dynamics occurred due to the demonstration of the exhibition timed to the
establishment of the city sculptors union that took place in 2015. On the other
hand, it was caused by the growing numbers of young artists, thanks to the
successful professional preparation of the young artistic generation that more
and more equals the personal artistic vocation to the world’s visual practices.
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This caused the artistic problem to reflect, to generalize arts movements,
practices, and creative initiatives of the new artistic thinking in the atmosphere of
China and the region, particularly in Suzhou’s artistic space.

The study of the new artistic processes enriches arts vision in general. The
practice of Suzhou’s sculptors draw the attention of Chinese artistic creativity.
However, in Ukrainian history of art, the topic is displayed by the example of the
outstanding artist Sheng JiangGuo, whose practice falls in with the tendency
of the intensive development of the city. Just a few months ago there was
established two volume catalogue that bring together the artists of the traditional
practice and the study of arts direction. The author of the fundamental practice,
Wang Xiaodong greatly contributed into the study of the sculpture of Middle
China. Such works were Sun Chenhua’s monographs «The history of Chinese
Sculpture», Wang Ziyun’s «The history of ancient sculpture», and Chen Pei’s
«The collection of the catalogues of the modern Chinese sculpture», and can be
considered as basic practices. Among western scholars there are distinguished
works of S. Fitzgerald «China. The history of culture», Y. Gryshchak’s «Beijing:
Chinese wall», G. Kr ger’s «China. The full history of Tianxia».

The aim of this scientific publication is to define the way of the development
of the modern sculpture of Suzhou in the contest of its organizational integration
on the level of the Sculptors Union established two years ago. The Sculptors
Union, whose exhibition of 2015, demonstrated the connection with the deep
traditions of the artistic culture and the need to include practices into modern
artistic concepts, show what means are used to achieve the modern, and post
modern space. The author set the task to examine the practice on the basis
of the first exhibition of the sculptors of Suzhou, and conceptually give rise to
thoughts about the modern artistic discourse within plastics. Such practice, as it
was shown, drew the attention of the artists from Shanghai, Beijing, Nanjing, to
the initiatives of the artistic space of Suzhou, not mentioning the interest from the
side of the artists of Singapore, Taiwan, USA. The modern practices of Suzhou
are an important component of the artistic culture. To have a large effectiveness
the Sculptors Union was established, where there is a harmony between the
artists of modern culture with the artists of the ancient technological sculpture
and the artists whose imaginations are directed to the innovative searches. The
exhibition in Suzhou gained publicity and a world resonance. The exhibition
successfully took in guests from Singapore, Taiwan, USA.

In perspective, there is a filling of the space in the city complexes with the
monumental compositions that would harmoniously fit into the great ensembles
of architectonics of the modern districts of ancient Suzhou, and fitting in naturally
as the fact of the evidence of the rampant dynamics of the Chinese progress.

Key words: State Union of Sculptors, tradition, modern plastic, terracotta
warriors Yang Min, University of Technology and Design, exhibition, ethno-
national, modernism, innovation, academic, red classic, communicative.
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