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Annotation. The main focus is on tracking similar outlines found in the
technique and artistic elements, which can be examined in the Sakhnivan
diadem from the collection of The Museum of Historical Treasures of Ukraine
and in the Byzantine works of arts and crafts. The same attention is given
to the proposal of a new reconstruction of the artwork considering the art
historians’ studies of the 20th century due to the recently discovered notes
about the lost adornments of the diadem.
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Formulation of the problem. It
sets out in detail the basic issues and
questions about attribution, dating
back of an item, history status of the
artwork and research of errors that can
be traced in the historiography.

Relevance of research. There
is a lack of thorough research about
the diadem, as there are a significant
number of publications, articles and
references about that require detailed
analysis and structuring.

The connection between the
author’s work with important
scientific and practical tasks. The
purpose of the article is to examine the
golden diadem from Sakhnivka village
of Cherkasy region in the scene «The

Ascension of Alexander the Great»,
made in an embossing technique and
cloisonné enamel from the collection of
The Museum of Historical Treasures of
Ukraine in the context of the production
of enamels in 11th — 13th century.
Analysis of recent research and
publications. There are many scientific
assumptions, errors and issues that
have been approved and put forward
in scientific works and monographs
of art historians of the 20th century
and early 21th century. They must
be identified and addressed in the
context of the study. A large number of
publications, in which there are brief
mentions about the diadem are limited
to its general characteristics, size and
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Fig. 1. Diadem with the scene «The Ascension of Alexander the Great» from Sakhnivka
village of Cherkasy region. 12th century. Embossing, cloisonné enamel, gold, pearls.
Total length 35 cm. Central plaque 5.7 x 4 cm; 6 side plaques 5.4 x 4 cm. Trapezoidal
side plaques 2.7 x 2.9 x 1.5 cm. Kyiv, The Museum of Historical Treasures of Ukraine

purpose. The most thorough study of
the Sakhnivan diadem was made in the
scientific research of Boris Rybakov
[7, p. 562—-572, 574], Tatyana Makarova
[5, p. 20, 44, 46-49] and Svetlana
Ryabtseva [8, p. 153-157, 159, 166,
170, 312], who managed to examine the
monument in more detail. However,
we can trace incorrect information in
the historiography that the diadem is
kept in The State Hermitage Museum,
although the item has never been on the
territory of Saint Petersburg [6, p. 255].
Novelty of the research. This
article is the first one in which the
question of reconstruction is considered
with the lost elements of the diadem
due to recently discovered information
about its additional adornments.
Presentation of the main material.
The diadem which comes from
Sakhnivka village of Cherkasy region is
made in the technique of an embossing
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and cloisonné enamel and consists of
nine golden plaques (fig. 1). Seven
plaques of the diadem have shield-
like forms, where the lengths of the six
aforementioned plaques are 5.4 cm, the
central one is 5.7 cm and the width is
estimated at 4 cm. The seven shield-
like plaques are bordered by the two
trapezoidal shaped ones, which have a
common height of 2.7 cm, the width of
1.5 cm and 2.9 cm respectively [10, p. 54].

On each of the seven shield-like
plaques there are five soldered, small
hooks that are placed on top where the
pearls are. At the central plaque one
pearl is missing. Along the bottom of
each plaque there are two hooks that are
placed, which form loops where a wire
goes through the beads and fixates them.
On the side of each of the five plaques,
there are special holes for passing a
thread or a wire that connects all parts
of the diadem into one. All plaques are
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characterised by a convex shape from
the outside but on the backside they
are slightly bent, due to the fact that
all parts of the diadem were sewn on a
special tape [10, p. 7, 12].

Each plaque and its bordering
trapezoidal elements are covered with
cloisonné enamels. The central plaque
shows a figure of a young, beardless,
crowned man in imperial loros with a
wide decorative collar. This image is
identified as the scene «The Ascension
of Alexander the Great». The figure of
Alexander rises in the basket to which it
is tied to two griffins; in the hands that
are stretched to both sides and bent at
the elbows, he is seen as a hero holding
two rods with quadrangles on the upper
part. The other six parts are decorated
with a central, floral ornament in
the form of flowers placed in a circle.
Additionally, they are decorated with
geometric ornaments around the
perimeter of the plaque in the form of
stylised points, rectangles and squares.

In the trapezoidal plaques there are
placed compositions of a flower with
four petals that are repeated in the
centre in the above four plaques. Around
the part that has been mentioned above,
there are five triangles. In one hand,
there are three triangles and in the other
hand, there are two triangles.

Before the examination of the
question about reconstruction, it should
be considered that the first proposal
was suggested by Boris Rybakov on
the Sakhnivan diadem’s reconstruction
in 1988 in the monograph «SI3braecTBo
[pesneit Pycu» |7, p. 613-617].

Anadditional reason for the diadem’s
new reconstruction are the evidences
that were presented in periodical

«/lpeBnoctu  IlpuamenpoBbsi», which
states: «At the bottom of each diadem’s
plaque from the following collection are
two rings that are placed for its small
pendants. Pearls, small garnet beads
and pearl crosses most probably served
as the pendants, which were found in
a treasury. All of the diadem’s plaques
adorned with cloisonné enamels. In
the central plaque, where there is an
illustration of Apotheosis of Alexander
the Great and on the surface of other
plaques placed decorative scenes»
[10,p. 12].

The part of the Sakhnivan treasures
that were in the collection of Bohdan
Khanenko are listed in the periodical
«JIpesroctu [TpuaHenposbsi», where in
paragraphs 21 and 22 they are referred
to the following elements of the diadem:
.. 21) round beads of garnet, amber
and onyx, 22) small pear] crosses ...»,
but unfortunately their number was not
specified [10, p. 22].

Despite all of the claims, pearl
crosses, garnet beads and small beads of
pearls are missing in the diadem’s figure
in the periodical. The latter one is not in
the illustrations, however it is presented
in The Museum of Historical Treasures
of Ukraine.

Remaining pearl crosses, garnet
beads, beads of onyx and amber, images
of which are nowhere to be found, other
than a single note, which complicates
our understanding of how the diadem
looked like before it went into the
ownership of Bohdan Khanenko. In
The Museum of Historical Treasures of
Ukraine, beads of garnet, amber, onyx
and pearl crosses are still nowhere to be
found.

In the documents of the exhibits
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Fig. 2. Diadem with «Deesis». Kievan treasure. 1889. Late 12th — early 13th century.
Gold, embossing, cloisonné enamel, pearls. Saint Petersburg,
The State Russian Museum

Fig. 3. «The Ascension of Alexander the
Great». Medallion of the Pala d’ Oro.
Byzantium. 11th century. Gold, cloisonné
enamel. Venice, Saint Mark’s Cathedral

transferred during the war, dating
back from the year of 1934, there is
no mention of them in the diadem’s
description.

To propose a new reconstruction
of Sakhnivan diadem, including an
earlier version of Boris Rybakov, at
first we need to consider the diadem
with «Deesis» from the collection of
The State Russian Museum in Saint
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Petersburg. It is a diadem which was
found in Kiev in 1899 in the estate of
Hrebenovskiy. The diadem dates back
to the 13th century (fig. 2). In its form,
it resembles the diadem from Sakhnivka
village of Cherkasy region. Both
diadems have similar forms of shield-
like plaques and they have the same
number of elements. They are similar
to the trapezoidal shaped bordering
plaques but both exhibits demonstrate
the perception of two opposite scenes

[9, p. 26-27].
Let us dwell on the issues of
decorative, functional and stylistic

decorations of both diadems. At first it
should be noted that in the decorative
and ornamental decorations, on the
trapezoidal shaped plaques of both
diadems, we can examine four and
five ornamentally stylised triangles
respectively.

In the first case, triangles border
the flowery composition in a circle and
in the other case, on a diadem with
«Deesis» we examine the image of a
small stylised head, which is extremely
similar to the image of the head of
Alexander the Great in the scene of
his “Ascension” on the medallion’s
surface of Pala d’ Oro in Saint Mark’s
Cathedral in Venice (fig. 3). However,
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Boris Rybakov compared this head to a
«Female’s head» depiction [7, p. 566].

In the second case, in functional
features of both diadems, each of the
shield-like plaques we observe have
special metal hinges. There are three
and two special metal hinges located
on the diadems with <«Deesis» and
Sakhnivan respectively. Fortunately,
the adornments are presented in a form
of gold quadrifolium crosses, embedded
with cloisonné enamel on the first
diadem. Each quadrifolium is vertically
bordered by two pearls. A sequence of
quadrifoliums is alternating with the
gold pendants of pearls, the first of
which resembles the shape of elongated
drops (fig. 4).

We, in turn, can offer a new
reconstruction of an artwork and
suggest that the lost pearl crosses, beads
of garnet, onyx and amber of Sakhnivan
diadem were placed in a similar manner
— on each fastening beneath the plaque
(fig. 5). Alternatively, the pearl crosses
could have interspersed with the garnet
beads horizontally, along the entire

diadem under the shield-like plaques.
There is a special mention in this

particular article about questions
that consider when and where the
Sakhnivan diadem was produced. Was

Fig. 4. Archangel Gabriel. Diadem with
«Deesis». Kievan Rus’. 12th — early 13th
century. Gold, embossing, cloisonné
enamel, pearls. Saint Petersburg, The
State Russian Museum. Fragment

Fig. 5. Diadem with the scene «The Ascension of Alexander the Great» from Sakhnivka
village of Cherkasy region. Reconstruction by Nataliia Dmytrenko. Picture
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Fig. 6. «The Ascension of Alexander
the Great to heaven». Bowl. 1114 (?) —
1144. Cloisonné and champlevé enamel,
copper, partial gilding. Diam. 26.5 cm,
height 5 cm. Innsbruck, The Tyrolean
State Museum

it created in a Kievan Rus’ goldsmith’s
workshop or by a foreign artist? In one
of the primary sources <«/IpeBHOCTH
ITpunnenposbs», it is stated that the
diadem could have been made by Greek
craftsmen and the exhibit reproduces
the Byzantine ornamentation motifs. In
the periodical it is also mentioned that
there is a high probability that some of
the works from the Bohdan Khanenko’s
private collection were imported from
abroad [10, p. 7, 40]. In The Bogdan and
Varvara Khanenko National Museum
of Arts, the certificates state that the
diadem has been created in Byzantium.

Oksana Ganina determines that the
diadem from the village of Sakhnivka
is considered as «the work of the Old
Masters of Kievan Rus’» which is
observed in the illustrations numbered
111-113 [3, c. 22]. At the same time,
researcher Tatyana Makarova refers
the diadem to the crafts of Kievan Rus’
workshops [8, p. 159].
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Fig. 7. Bowl. Glass: Iran or Iraq, 9th
— 10th century. Enamel: Byzantine,
11thcentury. Turquoise glass, silver-gilt,
cloisonné enamel, stones. Height 6 cm,
diam. 18.6 cm, bottom’s diam. 7.4 cm.
Venice, Treasury of Saint Mark’s

Cathedral
In the monograph «Cserckoe
uckycctBo  Busantum»,  Vladislav

Darkevych claims that the diadem was
made by a Kievan craftsman, who was
unable to understand the popular Greek
story «The Ascension of Alexander
the Great». By the above statement,
the researcher explains the image of
the «doubled labarum» that is placed
in the central plaque [4, p. 157-158].
However, it is difficult to agree with the
above statement where Boris Rybakov
claims with confidence that it is a
sceptre. Indeed, large and short sceptres
cannot resemble traditional labarum
of the Byzantine, which serves as an
example due to its long basis.

Both Genrikh Bocharov, and
Tatyana Makarova claim that the
Sakhnivan diadem refers to products of
Kievan enamel workshops [2, p. 54].

Researchers Svetlana Ryabtseva
and Alisa Bank suggested that the
Sakhnivan diadem, as well as the
Artukid bowl from the collection of
The Tyrolean State Museum are works
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Fig. 8. Bowl. Glass: Iran or Iraq, 9th
— 10th century. Enamel: Byzantine,
11thcentury. Turquoise glass, silver-gilt,
cloisonné enamels, stones. Height 6 cm,
diam. 18.6 cm, bottom’s diam. 7.4 cm.
Venice, Treasury of Saint Mark’s
Cathedral. Fragment

of Byzantine Culture, which belong to
the Greek craftsman (fig. 6) [8, p. 156;
1,p.61].

In The Museum of Historical
Treasures of Ukraine, the diadem from
Sakhnivka village is identified as an
artwork of a goldsmith who worked
in the territory of Kievan Rus’, which
served as the Prince’s headwear. Any
attribution set out in the primary
sources is ignored by The Museum of
Historical Treasures of Ukraine.

From the above information with
the appropriate attribution, we must
pay special attention to artistic and
stylistic details of the Sakhnivan
diadem, in order to better understand
the possible locations of the workshop.

For example, on the trapezoidal,
shaped plaques bordering the diadem,
we can trace the same image as on the
outer part of the Iranian bowl, which is
decorated with Byzantine enamels. It
dates back to the 11th century and it
is kept in the Treasury of Saint Mark’s
Cathedral in Venice (fig. 7). This image

Fig. 9. Bowl. Glass: Iran or Iraq, 9th
— 10th century. Enamel: Byzantine,
11thcentury. Turquoise glass, silver-gilt,
cloisonné enamel, stones. Height 6 cm,
diam. 18.6 cm, bottom’s diam. 7.4 cm.
Venice, Treasury of Saint Mark’s
Cathedral. Fragment

is presented by the aforementioned
circle, in which we are examining a
stylised flower with four petals. In the
four corners around the circle there are
the same bordering, stylised, triangular
elements that resemble the so-called
plant’s «pollination process» (fig. 8).

The same «process» is depicted on
the inner part of a bowl’s surface but
in a slightly different way with the
engraving technique.

Therefore, along the perimeter of
the inner surface of the bowl there is
a golden plate, which illustrates an
overturned upside down, heart-shaped
form that contains a schematic sprout
with three petals. The upper part of
the heart-shaped form is spread with
sprouts on both sides, where in between
there is a tiny, stylised seed (fig. 9).
The same motif in the composition of
decorative elements repeats itself in the
Sakhnivan diadem on its four plaques
with cloisonné enamels. However, the
last ones are characterised by more
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Fig. 10. Diadem with the scene
«The Ascension of Alexander the
Great» from Sakhnivka village of

Cherkasy region. 12th century.

Embossing, cloisonné enamel, gold,
pearls. Side plaque 5.4 x 4 cm.
Kyiv, Museum of Historical Treasures of
Ukraine. Fragment

elongated shapes (fig. 10) [11, p. 223-228].

A sequence of small pearls in the
Sakhnivan diadem advances through
the loop of the shields’ decorations,
which prolongs the Byzantine masters’
traditions of arts and crafts. The similar
artistic traditions can be seen in the
Byzantine Chalice of the emperor
Romanos II from the treasury of Saint
Mark’s Cathedral, dating back to
the end of the 10th century until the
beginning of the 11th century (fig. 11).

In this chalice we can observe the
use of a variety of techniques, such as
the engraving and cloisonné enamels,
as well as the use of euphonious
combinations of different materials such
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Fig. 11. Chalice of the Emperor Romanos
Il. Stonework: 3rd — 4th century (?).
Metalwork: Constantinopolitan, 959-963.
Sardonyx, silver-gilt, gold cloisonné
enamel, pearls. Height 2.25 cm, diam.
1.4 cm. Venice, Treasury of Saint Mark’s
Cathedral

as gold, gilded silver, enamels, pearls and
sardonyx[14,p.159-162]. In the periodical
«/lpeBnoctu  IlpupnenpoBbs», we
refer back to the previously specified
adornments, such as the pearl crosses,
round beads of garnet, onyx and amber
that were found in a treasury with the
diadem, we can trace the same ways
of materials’ combination that was
mentioned above.

By examining the central plaque of
the Sakhnivan diadem, which describes
the scene «Ascension of Alexander the
Great», closer attention should be paid
to the artistic and stylistic means, which
the master applied in the image of the
famous conqueror (fig. 12). After further
examinations of the iconography of the
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Fig. 12. Diadem with the scene «The
Ascension of Alexander the Great» from
Sakhnivka village of Cherkasy region.
12th century. Embossing, cloisonné
enamel, gold, pearls. Central plaque 5.7
x 4 cm. Kyiv, The Museum of Historical
Treasures of Ukraine. Fragment
scene, the main focus is on Alexander’s
crown. It should be noted, that this type
of crown appears for the very first time.
It has fictional rather than a specific
shapes, which underlines the surreal
aspects and mythology of the story, as
well as his character.

The ways of creating the dark curls, we
observe an image of a young, beardless man
with a shining face that resembles a detailed
design of Daniel's locks on Pala d' Oro’s
cloisonné enamels of Saint Mark’s Cathedral in
Venice (fig. 13) [13,p. 51-74]. In the latter
case, the gold plates are thinner than
the ones on the diadem, which perhaps
can be explained by the master’s level
of polishing of the artwork, its storage
location and conditions that have
affected on the state of enamels in both
works of art.

If we carefully examine loros, which
covers Alexander’s body, it can be clearly
seen that a very common Byzantine,
cloisonné enamel technique has been
used for covering a plate in a form of
a spiral. This method is concentrated
on both bending elbows of Alexander
on the Sakhnivan diadem. Among
the preserved works of arts and craft,
we can find similar elements on the
famous Hungarian crown of Constantine
IX Monomachos, created by the Byzantine
masters that dates back to (r. 1042—1050),
which is kept in The Hungarian
National Museum in Budapest (fig. 14).

In the bending parts of a body, the
method of transferring tissues can
be seen in the centre of the crown,
which shows the Byzantine Emperor
Constantine the IX. Additionally, it
should be noted that the Sakhnivan
diadem has the same elements as the

Fig. 13. The Prophet Daniel. Pala
d’ Oro Altarpiece. Gold, cloisonné
enamel. Venice, Saint Mark’s Cathedral.
Fragment
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Fig. 14. The Crown of Constantine IX
Monomachos. Byzantium. 1042 —1050.
Gold, cloisonné enamel. Central plaque
11.5 x 5 cm. Budapest, The Hungarian
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National Museum. Fragment

Hungarian crown of Constantine
the IX. As an example, elements of
heart-shaped form are available in the
Byzantine emperor’s and empress’ loros.
In turn, such forms of a stylised heart
are observed in the diadem as well. In
the centre of Alexander’s crown and on
the so-called “sceptres” that Alexander’s
hands grip to.

It should be emphasised that after a
thorough examination of both crowns,
it becomes clear that the white coloured
enamels used in the Sakhnivan diadem
and in the crown of Constantine IX
Monomachos have a distinctive grey
shade. This darkening process of
enamels can be explained by hiding the
treasures under the ground for long
periods of time.

An  exclusive  specimen  for
traceability and comparison of the
«Ascension» scene’s iconography is
the Byzantine bowl from The State
Hermitage Museum collection of the
12th century, which partially preserved
the aforementioned scene (fig. 15).

The preserved part of the
composition not only shows the same
iconography of the plot but also allows to
compare it with the image of Alexander
on the central plaque of the Sakhnivan
diadem. Firstly, as illustrated in the
diadem, Alexander is depicted with
open arms, bent to the elbows and lifted
up. The most important are the details
of clothing that are not only reminiscent
of Alexander’s loros on the diadem but
they also reiterate its certain decorative
elements. For example, the upper, semi-
oval part of the wide collar on the chest
from which the downward, extended,
rectangular-shaped strip goes along the
vertical part of loros, where we can see
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the same diamond-shaped forms, which
can also be seen on the Sakhnivan
diadem but with the addition of stylised
flowers in the form of four petals.

Still, there is a question coming
from the point of view of the researchers
as to why Alexander is seen as both a
pagan and a heretic who gets honour,
glory, propagation in the interiors and
exteriors of the Christian churches,
as well as on the imperial and princely
jewellery. The image of Alexander the
Great in the history of art is almost
the equivalent to the image of Jesus
Christ, which is actively appearing on
the sacred works of art. Once again
his popularity can be explained by the
glory he earned, which gave him such a
status in history. For all the countries he
conquered, people of different cultures
did not see him as an enemy but rather
as a sacred ruler. The ruler who was
chosen by the gods and endowed with an
extraordinary gift of so-called «Romeo»
— a representative of the Great Roman
Empire [12, p. 1-7].

No wonder that the narrative
of Alexander’s <«Ascension» is even
represented on the lead Byzantine
seals, along with the images of
crowned emperors and empresses,
which illustrate the 11th century lead
seals from the collection of The State
Hermitage Museum. Along with the
aforementioned lead seals from the
Hermitage collection are also known as
the 11th century Byzantine lead seals.
On one side of these seals, we find a
depicted, crowned, Byzantine emperor
or empress, such as: Constantine IX
Monomachos (r. 1042—1055) in a bust
image while Theodore (r. 1055-1056)
and Alexios I Komnenos (r. 1081-1118)

Fig. 15. «The Ascension of Alexander the
Great». Bowl. Byzantium. 12th century.
Silver, stamping, engraving, gilding.
Height 9.5 cm. Saint Petersburg, The
State Hermitage Museum. Fragment

are in a full-length image. In addition,
on the other side there is a depiction of
Jesus Christ.

Relating to the fact that the
Byzantine ~ emperors  considered
themselves as the followers of the
Roman Empire’s traditions, it was
necessary that the image of Alexander
the Great was moved from the real
to the mythologised sphere. Later,
the image spread with the narrative
of «Alexandria» in different ages,
territories, editions and translations,
ranging from the Greek version,
which was translated later into Latin,
Armenian and  Arabic languages.
Later on it was also translated into
Slavic languages: Serbian, Russian and
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Bulgarian [7, p. 568].

This is why the Middle Ages
considered the figure of Alexander the
Great as the greatest <«Supermans,
which takes us back to the memories of
Greek aesthetics that played a significant
part in the culture that is presented by
the flawless decorative artworks of the
Byzantine Empire [1, c. 3].

Conclusions. By examining the
Sakhnivan diadem with the scene «The
Ascension of Alexander the Great»
and analysing the state of its research,
it is unquestionable that numerous
publications, articles and scientific
assumptions about the artwork are
confined to the diadem’s descriptions.
They are quite controversial for their
dates, origin, purpose and functions.
It is evident that there are completely
different views and assumptions of art
critics and historians, who turned their
attention to an exhibit in the late 20th
century.

In this case it becomes abundantly
clear that the Sakhnivan diadem with

its present reconstruction is a work of
art, which was made by experienced
craftsmen oran artist who had a powerful
tradition and stupendous skills. It is
marked not only on the semantics of a
diadem, which are reflected primarily in
the scene and its iconography of «The
Ascension of Alexander the Great»,
which proves the undeniable harmony
of elements that adorn it.

The diadem is impeccable and
honourable, whichis whyitis considered
to be one of the greatest artworks of the
Byzantine culture of the 12th century.

The Outlook for the results of the
study. However, questions still remain
over the location of the Byzantine
territory, where the diadem was
crafted, the whereabouts of the specific
workshop, as well as the dating during
the creation of the Sakhnivan diadem.

The emergence of the iconography
and widespread story on the territories
of the East, Western Europe, Byzantium,
and Kievan Rus’ is a topic of another
article.
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PekoHcTpyKUia piapemm 3 ¢. CaxHiBka
Yepkacbkoi o6nacTi Ta nMTaHHs WoAo ii aTpuéyLii
Harania mutpeHko

AHoTauis. CTaTTio NPUCBAYEHO NOPIBHAHHIO BiAHANOEHNX aHANOriB Y TEXHIU
Ta XyOOXHiX enemMeHTax, ki HasBHi Ha CaxHiBCbkil giagemi 3 konekuii Myseto
iCTOPMYHMX KOLUTOBHOCTEN YKpaiHM Ta Ha Bi3aHTINCbKMX TBOPaxX OEKOPATMBHO-
NPUKNagHoOro mMmucTeuTBa. 3anpornoHOBaHO HOBY PEKOHCTPYKLiO Mam’'saTky 3
ypaxyBaHHAM OOChigXeHb MUCTEUTBO3HaBLiB XX CT. Ta 3aBAAKW HeLloaaBHO
BigHaNnOEeHUM 3rafikaM Npo BTpadeHi eneMeHTn NaM’aTKu.

Y Myaei icTopnyHnx koLutosHocTer Ykpainn CaxHiscbky ajiagemy (Ne M — 1783)
aTprbyToBaHo K po6oTy toeripa Kuiscbkoi Pyci.

AHanisyloum XyaoXXHbO-CTUMICTUYHI OeTani, MOXHa LOiINTU BUCHOBKY, LLO
Ha TpaneuienogibHuX LWMTKax diagemMu po3MillleHO Te caMe 306paxeHHs, Lo
i HA 30BHILUHIA Ta BHYTPILIHIA YacTUHaX ipaHCbKOro 6104a 3 Bi3aHTIMCbKUMM
emansamum Xl €T. Ta rpasipyBaHHsIM, sike 36epiraeTbcs B ckapbHuui cobopy CaH
Mapko y BeHedlji.

MepnuHn  giagemMyn  NpPOOdOBXYyHOTb  Tpaguvuilo  03006MeHHs  TBOPIB
JekopaTUBHO-NPUKNagHoro mucteutea BisaHTii. MNpocTexyeTbea ue Ha noTupi
imnepatopa PomaHa Il kiHua X — noyatky Xl cT. 3i ckap6Huui Can Mapko. B
NnoTupi HasiBHE 3aCTOCYBaHHS PIi3HUX TEXHIK — neperopopyactoi emani Ta
rpaBipyBaHHs, 1 NOeOHaHHA Takux martepianis, ik 3010TO, 305104eHe cpibro,
emMarb, NEPNNHN, capOoHIKC.

XyOoOXHE BUpiLLEeHHA Boroccs AnekcaHgpa Ha fiagemi Haragye getanbHy
nNpopo6Ky KyyepiB npopoka [anuina Ha emansix Mana g'Opo co6opy CaH
Mapko. B ocTaHHbOMY nnacTuHW 3050Ta TOHLUI, LLIO MOSICHIOETLCA PiBHEM
nonipyBaHHs Ta ymoBaMu 36epiraHHs, fKi BNAMBanu Ha CTaH eMarnen.
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Ha nopi AnekcaHgpa MpOCTEXYETbCA XapakTepHUN NS Bi3aHTINCbKMX
emManbepiB MeToq HaknagaHHa nNnactTuHM y opmMmi cnipani B MiCUAX 3rMHaHHSA
nikTiB. Ller enemMeHT HasiBHUI i HA KOPOHi KoHcTaHTuHa IX MoHOMaxa, BUKOHaHIw
Bi3aHTINCbKMM MalCcTpoM, fika 36epiraetbcs B Yropcbkomy HauioHanbHoMy
mMy3ei B BynanewTi. Ha giagemi, Tak camMo 6K i Ha YropCbKii KOPOHIi, HasBHI i
cepuenofibHi enemeHTn. bini emani B 060x nam’stkax mMatTb BiATIHOK Ciporo
KONMbOPY, LU0 MOSICHIOETLCA MPOLIECOM MOTEMHIHHA BHACMigoOK nepebyBaHHs
TBOPIB Yy 3emii.

Ha BizaHTircbkin vawwi Xl cT. 3 [lep>xxasHoro Epmitaxy y CaHkT-INeTepbyp3i
4acTkoBO 36epernaca cueHa «BosHeciHHA». 9K | Ha pgiagemi, repon i3
pPO3MNpOCTEPTUMU PYKaMU, 3irHyTUMM B NIKTAX Ta NigHATUMK goropu. EnemeHTn
opAary HaragyoTb nop AnekcaHpgpa 3 CaxHiBCbKOi AiaileMu Ta MOBTOPIOKTb
MNOro AeKopaTUBHI eNleMeHTU: YacTMHa MaHiakisl 3 MPSMOKYTHOK BEPTUKAIbLHOK
4aCTMHOO 110pa, Ha AKi — Taki X poM6onodibHi hopMu.

Hapasi 6e33anepe4yHum € Te, WO fJiagemMa € [OBeEpLUEHWM TBOPOM
Bi3aHTINCbLKOro MarncTpa Ta BiATBOPIOE MOTUBU BI3AHTINCLKOI OpHaMeHTaLji.

Knro4yoBi cnoBa: pgiagema, «BosHeciHHA AnekcaHgpa MakegoHCLKOro
Ha Heb60», Mysel icTopMyHUX KowTOBHOCTEW YKpaiHn, HauioHansHun
My3eit mucteuTB iMeHi BorgaHa i Bapsapu XaHeHkiB, mucTeutsBo BisaHTii,
PEKOHCTPYKLUIiA, aTpnbyLlis.

PekoHcTpyKuus auagembl u3 c. CaxHoBka Yepkacckom obnactu
1 BOMpPOC KacaTesibHO ee aTpuéyuumn
Haranus uutpeHko

AHHOTaums. B ctatbe NpoBOAMTCH CpaBHEHME HaWOEHHbLIX aHasnoroe B
TEXHWKE W XYOOXECTBEHHbIX 3/IEMEHTaX, KOTOpble MPOCNEXMBAKOTCA Kak Ha
CaxHoBckol avageme n3 konnekuum Mysesi UICTOpUYECKUX AparoueHHOCTEN
YKpauHsbl, Tak 1 Ha BU3AHTUNCKUX NPOM3BEAEHNAX OEKOPATUBHO-NPUKIAOHOrO
uckycctea. [lpennoxeHa HOBas PEKOHCTPYKUUS MNaMATKU C  Yy4YETOM
nuccnefoBaHnini UICTOPUKOB UCKYCCTB XX B. U 6narogapsi HelaBHO HanAeHHbIM
YNOMUHaHUSAM 06 yTpayeHHbIX 3f1eMeHTax Npon3BeneHus.

KnioueBble cnoBa: gvagema, «BosHeceHne AnekcaHgpa MakeOoHCKoro
Ha He60», My3en UCTOpMYECKNX AparoueHHOCTeN YKpauHbl, HaumoHanbHbIN
My3el UckyccTs umeHn borgaHa n Bapsapbl XaHeHKO, UCKyccTBO BugaHTtuu,
PEKOHCTPYKUMS, aTpubyums.
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