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PO3BUTOK KPEATUBHOCTI
B YMOBAX CYYACHOTI'O APTPUHKY

Anomauia. Cmamms npucesauena NUMAHHAM KPeamusHoCmi 3a yM0O8 CYy4ACHO20 YKPAIHCbK020 APMPUHKY.
Busnaueno wuHHuKU, W0 CRPUAIOMb PO3BUMKOB] AKMYAAbHUX MUCMEUbKUX NPAKMUK aKadeMiuHoi ma no-
3aakademiynoi xydoxcuvoi oceimu. Hasederno 0ens0 cyuyacHux oceimHix ueHmpie Kyaomypu i3 3a3HA4eHHAM
HANPAMKIG iXHboI dignbHOCHI.

Karouogi caosa: cynacne mucmeymeo, kpeamugricmo, Mumeuyb, 0C8IMHIl yeHmp.

DEVELOPMENT OF CREATIVITY
WITHIN THE CONDITIONS OF CONTEMPORARY ARTMARKET

Iryna Baltaziuk

Abstract. Article is dedicated to the research of creativity within the conditions of contemporary Ukraine art
market. Author have discovered factors, that improve development of current art practice in academic and non
academic artistic education. The article explores contemporary education centers, that forms connection between
emergency artists and established artmarket, topical Ukraine art, contemporary art galleries and education
institutions. As important element of contemporary art, academic education forms process of it’s development
in quality, innovative and actual aspects. Such factors as creativity, “unconventional thinking”, intuition, es-
thetic competence, self development, emotional intellect, idea thinking and project vision improve development
of current art practice in academic and non academic artistic education.

Contemporary art requires from artist to develop deep vision on period, time and actuality of current events. This
means that artist should be active in artistic and social sphere. New art stands for culture as phenomenon.
Development of project approach in contemporary art effect appearance of new communication — network
communication, when occurs partners and sponsors support. In this context started to develop national and
international grant programs, residencies, educational centers, art institutions forming path for emergency
artists to contemporary art field.

The most popular educational centers in Kyiv, Ukraine: Modern art research institute, Art Arsenal, Pinchuk
Art Centre, Kyiv academy of media arts, Art Ukraine Gallery, Port creative hub, Shcherbenko art center etc.
The main feature that combine well known educational centers with several years of practice, and those that
just opened is openness to the public. No matter of education, social status, or belonging to art school, everyone
can gain experience from professionals.

Keywords: contemporary art, creativity, artist, educational center.

ITocTranoBka npooiemn. [IpoGiiemMa po3BUTKY  BaxkJMBa i OaraToacrieKTHa, OCKiJIbKY IIPU 1IbOMY
aKTyaJJbHUX MUCTEIIbKUX MMPaKTUK aKaAeMidHOI Ta  CTBOPIOIOTHCS YMOBH IIJIsI CTAHOBJIEHHS, PO3BUTKY
no3aakaaeMiuHOi XyJ0XHbOI OCBITU HaA3BMYallHO i BUXOAY Ha CydaCHUI apTIPOCTip MOJOAUX MUT-
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iB. YCBiZOMJIEHHS BaXKJIMBOCTiI YMHHMUKIB, SIKi
BILJIMBAIOTh HA PO3BUTOK 3a3HAYEHUX MUCTELBKUX
MPaKTUK, CIPUSE CBOEYACHOMY i TOBHOLIIHHOMY
PO3KPUTTIO MOTEHIliady MOJOIOTO MUTI, HOTO
caMopeaisallii B yMoBax Cy4acHOTO apTIIpOCTOpY,
aKTyaJbHOCTI i1 3aTpeOyBaHOCTI 10r0 TBOPUYOCTI.

AKTyaJbHICTb JOCHiKeHHA. Y TIpolieci po3Bu-
TKY Cy4YaCHMX aKTyaJlbHUX MUCTELILKMX MPaKTUK
aKaJeMiyHOI Ta Io3aaKaaeMidHOI XyI0XXHbOI OCBi-
TU Ha TEPEHI iICHYIOUOro apTIPOCTOPY aKTyaIbHUM
3aJIMIIAETHCI MUTAHHS PO3POOKU YMHHUKIB, 11O
CHPUSIIOTh ILOMY PO3BUTKOBI.

3B’A30K aBTOPCHKOI0 JOPOOKY 3 BaXKJINBHMH
HAYKOBMMH T4 MPAKTHYHUMM 3aBIAHHAMU. PO3KpUTTS
MIPUHLIUIIIB i 0COOJIMBOCTEI Cy4aCHOTO MUCTELITBA;
OIJISII 3aBAaHb, 3 IKUMU TMPAaLIO0Th Cy4acHi KyJib-
TYpPHi OCBIiTHi LIEHTPU; pOo3p00OKa YMHHMUKIB, 1110
CIIPUSIOTh PO3BUTKOBI aKTyaJlbHUX MUCTELbKUX
MpakTUK aKaAeMiuHOI i mo3aakaaeMiuHOI XyI0X-
HBOI OCBITH.

Marepianu 1ocCiiIxKeHHSs BiNOBigal0Th TeMa-
TULI AUcepTaliiiHOI poOOTH aBTOpa.

AHaNi3 oCTaHHIX J0CHiIKeHb Ta MyOaikamiii.
V npausx, NpucBsIYeHUX MpoodieMaM PO3BUTKY
TBOPYOCTi, aclieKTaM pO3BUTKY TBOPUYMX 30i0OHOC-
Teil i KpeaTUBHOCTI, a TAaKOX aKTyaJbHUX MUC-
TeLbKUX MPAKTUK, PO3PI3HSIOTh AeKiJbKa HApsIM-
KiB.

[TuTaHHS PO3BUTKY TBOPYOCTi JOCTIIKYBaIN
A. €pios, €. 2KykoBa, M. PoctoBues. Tak, €. 2XKy-
KoBa B cTaTTi “Camoo0pa3oBaHMe KaK Imapagurma
oOpaszoBanus XXI Beka B KOHTEKCTE 00pa3oBaTelib-
HBIX TEXHOJIOTMIA MOATOTOBKHU KYJIbTypoJiora” 3Hay-
HY yBary Mnpuaijisie CaMOpPO3BUTKOBI 0COOUCTOCTI.
OCHOBOTIOJIOXHICTh TAKWX MPUHIIUAIIIB, SIK CAMO-
PO3BUTOK, CAMOBIOCKOHAJICHHSI, BUXOBAHHS PO3yMY
IoCHiIKyBaB ykpaiHcbkuii dinocod I'. CkoBopona.
I. O. Kynuxk y crarti “JlyXOBHO-MOpaJbHi aCIIEKTU
npodeciiiHOro po3BUTKY BYMTENIS B IIeIaroTriqHii
cragmuHi ['puropist CkoBopoan” aHaii3ye npoo-
JieMy (hopMyBaHHS IyXOBHO-MOpPaJIbHUX SKOCTeH
0COOMCTOCTI, MiATOTOBKM JIOJMHU 10 CAMOBJO-
CKOHaJIEHHS YIIPOIOBX BCbOTO KUTTS, BUXOBAHHS
HallioHaJbHOI CAMOCBITOMOCTI.

Haykosui JI. Mosrosuii i O. 3ybapeBa y cBoiit
npaui “IIpo6remaruka ¢iocoCchbKOro OCMMCIEH-
H$I Cy4aCHOTO TBOPUYOTO IPOLIECY SIK TOJIOBHOI (pop-
MU PO3BUTKY CYCIiIbCTBA” TOCTIIKYIOTh MUTaHHS
Cy4acHOT0o TBOPYOIO MpPOLIeCy, a TaKOX (PeHOMEH

TBOPYOCTI y colliaibHO-(PiiocodChKOMY KOHTEKCTI

IOTO CTAaHOBJIEHHS.

EMoliitHunit iHTeNIeKT, IK OOWH 3 OCHOBHUX YMH-
HUKIB PO3BUTKY OCOOMCTOCTI, € PYLIIHAM KPUTEPIEM
ycrilHoi camopeanizauii. Cepes 3axiTHUX BUCHUX,
SIKi pO3pO0JISIIA KOHLIETIIii eMOLIIAHOTO iHTEJIEKTY,
oymu /1. Toyamen, I1. Canoseii, JIxx. Maiiep, JI. Ka-
py3o, I. 'apauep, P. bap-On, C. Xeiin, P. Kynep,
A. CaBad. B YkpaiHi e nuTaHHsa DOCTiIXyBaau
E. Hocenko, I'. bepestok ta O. ®inarosa.

1. Ilepir y crarTi “EMouiiiHuii iHTE€JIEKT — I10-
Ka3HUK KOIIIHT-IOBEAiHKM PO3KPUBAE CYTHICTb i
3HAQUYEHHSI eMOLIIHOrO 1HTEJIEKTY Ha MOoYaTKOBMX
eTanax po3BUTKY OCOOMCTOCTI.

Inei bopMyBaHHS €CTETUYHOT KOMITETEHTHOCTI
MPUCYTHI y IpalsIX iTajiiicbkoro gisocoda AHTO-
Hio bandi “2Kurta mucrenrsa”, “d@imocodchki
nmpob6iemu ectetukun”, “dDinocodis MmucrenTna”.
BiH Harosoliye Ha ToMy, 1110 HE CJTifl TPYB’SI3yBaTH
CBOI €CTeTUYHi BMOJ0OaHHS 10 3arajJbHOBIAOMUX
€TaJIOHIB Y MUCTEIITBi, MPUPO/Ii, KUTTi, @ HATOMICTh
Kpauie MaTU Ha BC€ BJIACHUIA MO,

AHaJi3ylouu NMUTaHHS €CTEeTUKU MUCTELTBA,
BapTo 3ragatu Mapuny AOpamoBudY, ¢isocoda
Cy4yaCHOTO MUCTELITBA, CEPOCHKY XyTOXHMUIIIO, sIKa
npaltoe B XXaHpi nepcdopmaHcy. BoHa BBaxkae, 1110
XYAOXHUK MA€ HECTU MEeBHUI MeCeIX, MOPYyIIy-
BaTU HOPMMU, MPOMOHYBATU HOBY TOUKY 30DpY, Ma€
MEBHUM YMHOM 3MIiHIOBATU T€, IK MUCIUTh CyC-
ninbcTBO (I'epmaH, Yipaincoka npasda scumms).

3a3HayeHHs HeBUPilIEHUX paHille YACTHH 3a-
rajbHOi MPo0JeMH, IKMM MPUCBAYYETHCA CTATTA:

— BIJICYTHICTh CTPYKTYPOBAHUX YMHHMUKIB, 110
CIPUSIIOTh PO3BUTKOBI aKTyaJbHUX MUCTEIb-
KMX MPaKTUK aKaJeMiyHOi Ta Mo3aakaaeMiqyHO1
XyIOXHbOI OCBITH;

— HENOCTAaTHE AOCHIJKEHHS MOHATTS KpeaTuB-
HOCTI;

— POJIb i 3HAYEHHS KYJIbTYPHUX LIEHTPIB Y PO3BUT-
KOBi Mo3aakageMiuyHO1 Xyd0KHbOI OCBITH.

HoBu3na HaykoBOro Aoc/iKeHHs. Y myOikarii
BIIEpILIE€ BUCBITJIEHO YUHHUKMU, 1110 CIIPUSIOTh PO3-
BUTKOBI aKTyaJIbHUX MUCTELIbKUX MPAKTUK aKaje-
MiYHOI Ta mo3aakaaeMiuHOI Xyd0XHbOI1 OCBIiTH.

Mertonooriune a60 3araJJbHOHAYKOBE 3HAYEHHS
aBTOPCHKHX PO3POOOK. Y myOJTiKallii 3arpornoHo-
BaHO CTPYKTYpPYBaHHSI €JIE€MEHTIB, 1110 CIIPUSIIOThH
PO3BUTKOBI TBOPUYMX 30i0HOCTEH B MpOLIECi SIK aKa-
JIIeMIiUHOI, TaK i mo3aakaaeMidyHOI OCBITH.
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Buknan ocHoBHoro matepiany. Mucrtentso —
e ocoOMMBUI cTaH BimoOpaxXeHHs AiliCHOCTI, 110
OXOTLITIOE BCi aCIEKTHU KYJbTYPHOI IiSIAbHOCTI JIIO-
JUHU.

OaHUM 3 OCHOBHUX MTUTaHb, 3 IKUMU Tpalllo€e
CyJacHe MUCTELTBO, € PUPOa MUCTELITBA — HOTO
OpU3HAYCHHS, 3MiCT, ioro ayguTopis toino. Ilo-
IIYKY Ta iHHOBAIlil BUCTYIAIOTh PYIIiIHHUMUA YU H-
HUKaMU Cy4acHOTO MUCTELITBA, SIKE HiBEJIIOE I'PaHb
MiXX MUCTEUTBOM i IiMCHICTIO, CTBOPIOIOYM HOBY
pEaIbHICTh B €CTETUYHOMY, COLIiaJIbHOMY, TTOJIITUY-
HOMY, €EKOHOMIUHOMY Ta iHIIMX KPUTEPisX.

PosyMiHHs TOTO, 1110 CaMe € Cy4aCHUM y MUC-
TELITBi, TPSIMO MPOTOPLIMHO 3aJIeXKUTh Bill CYyTHOCTI
i 3arIMOJIEHOCTI MOy Ha Mepiof i aKTyaIbHICThb
nofii, 1o 3apa3 BigOyBaloThcs. AKageMidyHa OCBi-
Ta, K BaXJIMBUU €J1EMEHT Cy4aCHOTO MUCTELITBA,
¢opmye mpolec HO0ro po3BUTKY B IKICHOMY, iHHO-
BalliiHOMY Ta aKTyaJlbHOMY acleKTax.

Po3BUTKOBI aKkTyaJIbHUX MUCTELILKUX MPAKTUK
aKaJleMidyHO1 Ta Mo3aakKaaeMidHO1 XyJT0XHbOI OCBi-
TU COPUSIIOTh HACTYITHI YUHHUKMU:

— JOCHiIXEHHS KPeaTUBHOCTI;

— Teopig “HelabJIOHHOTO MUCIEHHS”;

— PO3BUTOK IHAMBiAYyaJIbHOIO MOTEHIIialy MOJIO-
JIOTO MUTLS, & TAKOX PO3BMHEHHS MOro iHTYi-
TUBHOTO OauyeHHS;

— (dopMyBaHHS €CTEeTUYHOT KOMITETEHTHOCTI;

— iHAuWBigyanizalisi cCaMOpO3BUTKY OCOOUCTOCTI;

— eMOLIHUI iHTeJIeKT;

— omnepyBaHHS MCUXOJOTiYHUMU, (DiJOJOTiYHU-
MU, CTUJIICTUYHUMMU OCOOJUBOCTSIMU Cy4aCHOTO
MUCTELITBA;

— CHpUsSHHS caMopeai3alliii MOJIOJOTO MUTLIS

— PO3BUTOK iIeHHOTO MUCJIEHHSI — KOHIIETITyallb-
HICTb, MPOEKTHE OaYyeHHs, IHHOBALIMHICTh, KO-
MYHIKaTUBHICTb, TEXHOJIOTiIYHICTB;

— TIOHSITTS “HaTXHEHHS PO3yMy”;

— IIpOEKTHEe OayeHHS.

3a I'. CkoBopomo10, caMOITi3HAHHS — I IISIX
o “ictuHn” i “npaBau”. Po3ym TioauMHM BIalToBa-
HUI TakK, IO BiH MOCTIAHO BUPIlly€ TIEBHI 3aBIaH-
Hs1. Dinocod 3akiauKae 10 CaMOBIOCKOHATICHHS,
CaMOOCBITH, 10 “BUXOBaHHS PO3ymy” i LIiHyBaH-
Hs 4acy, 00 BTpaueHUM MOXHa BBaxkaTu TOH yac,
SIKMIA HE BUKOPUCTAHO [ HaBYaHHs. JItonuHa Bif
MPUPOAU HajliJieHa TBOPUUMMU 3Ai0HOCTSIMU. | Bap-
TO JIUILIEe 3a0€3MeYUTH YMOBH, 3a SIKUX MOTEHLiaax
PO3KPUETHLCS B Til Mipi, 10 SIKOi, BlIacHE, TOTOBa

ocobucTicTh. OTXe, HayKa Ma€ OyTHU AOCTYMHOIO
st Beix (Kynuk, Hayionanvha 6ibniomeka).

B ocHoBi koH1emnii BuxoBaHHs I. CkoBopoau
JIEXUTD IpuHLIUI “criopinHeHocTi” (ITomonbebKa,
Haesuanvni mamepianu ounaiin). 3aBIaHHS TOJISI-
ra€ B TOMY, 11100 BUSIBUTU L0 “CIOPiAHEHICTH”,
T€, 10 YOro € MPUPOJAHUN HAXUJI i CTBOPUTU yMO-
BU JJIsl PO3KBITY BHYTPIillIHbOTO MOTEHIliany, 110
3akiageHuit B moauHi. Came Toni BiZOyBa€eThCs
caMmopeaJizallisi, sika € pyliliHOI CUJIOI Oyab-
sIKO1 mistibHOCTI. ITpalist € OCHOBOIOJOXHUM eJle-
MEHTOM PO3BUTKY PO3YMOBUX 3Ii0HOCTEIA.

PymiiiHuM YMHHUKOM TBOpUYOi pOOOTU MUT-
111 € KpEaTUBHICTh SIK 3arajJbHOBigOMe MOHSTTS
OLIiHKM sIKOCTi TBOpy. IIpoTe, nuilie HemOCKOHAJIe
NOCIiIKEeHHSI KpeaTUBHOCTI MPU3BOIUTH 10 HEOI -
HO3HAYHOCTI IbOI'0 MOHSITTS K 3AI0HOCTI, 110
MOSICHIOETHCS HEAOCTAaTHBOIO KUIBKICTIO TIpode-
CiTHMX METOOUK AJIs il JiarHOCTYBaHHS.

[TporpamMu HaBYaHHSI TBOPYOCTi MOOYAOBaHi
Ha MPUHLIUIIAX TOTO, 110 TBOPUY AisNIbHICTh MOXHA
ictoTHO nocuauTu. Lle mpunyieHHs aUlIe YyacT-
KOBO CIIPUIMAETHCS IICUXOJI0raMu, SIKi BBaXKalOTh,
110 TBOPYi 3Ai0OHOCTI 3ajeXxaTh Julle Bim 0iojo-
TriYHUX JaHUX 1 3HAaHb, OTPUMAaHUX Y paHHbOMY
IUTUHCTBI. BUIBLIICTh 3 TUX, XTO BUBYAE ITOHSIT-
TSI KpEaTUBHOCTI, Ta/laloTh, 1110 CYTTEBO 3MiHUTHU
TBOPYi 3Mi0OHOCTI 1 yMiHHS oApa3y HEMOXJIMBO,
OCKUJIbKM IIbOMY 3HAYHO I€PEayIOTh MPOILeC BUB-
YeHHS MpeaMeTa, pO3BUTOK TeXHIYHMX HaBUYOK,
3amIMOJIeHHST B OCHOBU MMOHATTS Ta iH. BueHi, mo
PO3pOOIISIOTh TaKi POrpaMu, MPUAIISIOTh 3HAUHY
yBary MOTMBAIlil, Ka Mependavyae 3a0X0OUeHHS, Ha-
JIlaHHs cBOOOAM BUOOPY, TBOPYOI Mpalli, BiICyTHO-
CTi olliHIOBaHHY Tollo. Lle cipusie mosBi Bipu y
CBOI 3I10HOCTI, 1 TToAWHA 3a3BUYail poOUTH OiJIbIIe
1 Kpaiie, HixK Bil Hei OUiKyIOTb.

KpeaTuBHicTb, 1K BaXJIMBUI aCIIEKT TBOPYOC-
Ti, CTUMYJIIOE PO3BUTOK TBOPYOIO i €CTETUIHOIO
MOTEHIialy 0COOMCTOCTI, a TAKOX iHAUBIAYyaIbHO-
ro mucieHHsi. Came TOMy NUTaHHS iHTYITUBHOTO
PO3BUTKY OCOOMCTOCTI CTAa€ BCEe aKTyaJbHIilLIUM i
MEepPCNEeKTUBHUM Yy Halll yac.

CyuyacHi 3axigHi KOHLEIii CXUISIOThCS 10
Teopii “po3BUTKY HEIIAOJIOHHOTO MUCJIEHHS”, IO~
BOJISIUM, 1110 TBOPUICTb 3aBXIU Tependavae Biaxin
BiJl 3araJlbHOBXMBAaHOI HayKd MipKyBaHb Ta JO-
rivHux noodynos. BukopuctaHHs HeTpagULiiHUX
MiIX0JiB, HOBUX METOAMK, Cy4acHOI IMMPaKTUKU Y
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Mpolieci HaBYaHHS COPUSIOTH Oiblll e(peKTUBHO-
MY PO3BUTKY KPEaTUBHOCTI y MOJIOAMX MUTIIIB.
Emouiiinuii intenekt (EQ) — ocHOBHUIA MOKAa3HUK
30aTHOCTI JIIOOWHU 10 CITiIIKYBaHHS, eMOLIMHUMA
ekBiBajieHT mizHaBaJibHOTO 1Q. Cepen 3axiZHUX
BUEHMX, SIKi pO3pOOIAIN KOHUEeNii eMOIiii-
Horo iHtenexty, oynu JI. T'oynmen, I1. Canoseii,
Hx. Maiiep, 1. Kapy3zo, I'. I'apauep, P. bap-OH,
C. Xeiin, P. Kymnep, A. CaBad. B Ykpaini ne -
TaHHs gochigxyBanu €. Hocenko, I. bBepesiok ta
O. ®dinarosa (Kpyrnuanosa, ITiopyunuku oas cmy-
denmie oHAallH).

IaTenexT HeOOXimHMIA 11T TOTO, IIIO0 OCATHYTH
BJIACHI €MOIIil, aKe 0e3 HUX, JIUIIe 3a JOIIOMOT0IO
JIOTIYHOTO MUCJIEHHSI, HEMOXKJIMBO 3pO3YMiTU TBOP-
Yyi iHTeH1il, HATXHEeHHSs Ta iHTyilito. EMouiiiHuit
IHTEJIeKT € PYIIiHHUM KPUTEPIiEM YCITILLIHOI caMO-
peaJtizariii.

MucTenTBo, a 0coOJMBO CydyacHe, BCe OibIie
orepye eMOLIMHNM, ippallioHaJTbHUM HATXHEHHSIM,
TOJi SIK JIOTiYHE MUCJIEHHS BiACTyMae Ha ApyTruii
iaH. MUCIeHHSI Cy4acHOIO XyIOXHMKA Biapi3-
HSETBHCS BiJl yCTAJIEHOIO YSBJIEHHS, IK MOBUHEH
MUCJIUTU XYyIOXHUK, 10 SKOTO MU 3BUKJIU.

ITocTinaycTpiasibHa enoxa chpusijia poO3BUT-
KOBi CyyaCHOTO MUCTELITBA, PYILIiMHOIO CUJIOIO
SIKOTO € KPEaTUBHICTD 3a BiICYTHOCTI OyIb-sSIKMX
oOMexeHb. [1030yBIIMCH paMOK KIACUYHOTO MUC-
TelTBa, CyyacHa TBOPYIiCTh MO€EAHATA XYTOXKHM-
Ka i mggada, o0’eKT i cy0’€KT, TBip i MUCICHHS,
TBOPYICTh i Mpe3eHTallilo, Tpoliec i 3acid, cBodomy
BUPaXXEHHS i pe3yibTar.

CBo0oj1a BUpaXXeHHsT — 1€ Te sIBUIIIE, SIKE 3aB-
XU Oy1e OCHOBOIIOJOXHUM Yy TBOPYild Mpatli, 11e
IacTsl OYyTH BUIBHUM, KEPYBATHUCS JIIIIE BIaCHUMU
MOYYTTSIMU, TOBIPSITU iHTYILii 1 TBOPUTH CIIPABKHE
MUCTELTBO, sIKe BiguyBaell. BimoMuii ykpaiHCbKMIA
muTelb BikTop 3apeubKuii 3aX0IJII0BaBCs EBPO-
MeChbKUM MUCTELITBOM, 10TO 0COOJIMBO BpaxKaau
cB00OOOA TBOPYOCTI MUTIIIB, CIIPaBXKHsI, HE JeKIa-
poBaHa, He MoKa3Ha, iCTUHHA i IMIMOMHHA PO3KY-
TiCTh XyTOXHUKIB, IXHS caMOIloBara il BUIbHICTb Y
BUCJIOBJICHHI MOYYTTIB, BiACYTHICTb He JIMIIIE TaBpa
“CBITCHKOCTI”, a I HaBITh LIpPaMiB BiJ HOro BuU-
nanaeHHs, 00 LIbOTO He OYJIO i Big caMOTo MmovyaTky.
(ABpameHnko 141—76)

3ayBaxumo, 10 ¢axiBlli OCHOBHY yBary cKe-
POBYIOTb Ha TICUXOJIOTiYHi, €CTeTUYHi, KOHLIEOTY-
aJIbHIi i CTUJTICTUYHI SIKOCTi CYy4aCHOTO MUCTEIITBA.

CrnpuiimMalouuch TisaauyeM K XyJA0XHbO-TBopYa
JiSIJIbHICTb, HOBE MUCTELITBO IMiATBEPIKYE BJIacHE
iCHYBaHHS$ KYJIbTYPHU SIK SIBUIIA.

PymiiiHo10 cu1oi0 Oyab-sIKOTO HOBOIO IIPO-
TPECUBHOIO HAIPSIMKY HOisIAbHOCTI € imest. Cmo-
€i0 MUCJIEHHSI Cy4aCHOTO MUTIIS XapaKTepu3ymTh
TaKi MOHSTTS, SIK KOHLEITYaJIbHICTh, IPOEKTHICTb,
HOBAaTOPCTBO, KPEATUBHICTh, BiIMTOBIAHICTh Yaco-
Bi i po3yMiHHY JiliCHOCTI, colliaJibHa CKJIagoBa.
Onepyouu pi3HUMU Meaia, MUTLI Yy CBOiX po0o-
TaxX MOCTIMHO 3BEPTAIOThCS A0 aKTyaJlbHUX IOII,
IO BiIOYyBaMOTHCS Y TOMY YU iHIIOMY CYCITiJIbCTBI.
Iomo poJi i 3HaYeHHS Cy4aCHOrO MUCTELITBA, TO
JJIST TAsigadya, HacaMmrmepea, Mae 3HaYeHHS mep-
CIIEKTUBHICTh, a TeXHiYHa CKJIaJoBa i SIKiCTh BU-
KOHaHHS BOAHOYAC BiAXOASATHh Ha APYTWMU IJaH.
InTepec cTae OCHOBHUM KPUTEPIEM OLIIHKU TBO-
Py MHUCTeUTBa, CydyaCHUM MUTElb — li€ TOW, XTO
pO3yMi€ eroxy i MoXe JOHECTU CBOE PO3YMIiHHS
J10 TJsiiaya MakKCMMalbHO TOYHUMU 3aco0aMu BU-
pa3HocTi. /I Toro, mo6 roBOpUTH MOBOIO cydac-
HOCTi, MOTPiOHO BECTU aKTUBHY HiSIIbHICTh, SIK
TBOPYY, TaK i CYCIIiJIbHY.

IIpoexTHe GayeHHS BiIYYyTHO 3MIIIHIOE CBOI
MO3UIIii, KOJIU MAETHCS MPO aKTyaJbHICTh Y MUC-
teuTBi. [IpobiiemaTKa Xyn10XXHbOTO TPOEKTY 000-
B’SI3KOBO IMOBUHHA BiloOpakaTu aKTyasbHi MO AN
KPUTHUKA, iHaKIIIe caM MPOeKT MpUpeYeHU i Ha ic-
HYBaHHS 1103a 30HOIO Ail040oro apTprMHKy. Buxonsumn
3a paMKu “1o3a”, BUKOPUCTOBYIOUM TEXHOJIOTII,
TBOPIIi HE TUIbKU J€MOHCTPYIOTh MPOEKTHE MUC-
JICHHSI, ajie i IpOeKTHUI MiAXia 10 Moro peatisalii
Ta npe3eHTtauii. CyyacHe MUCTEUTBO Tependavae
CTBOPEHHSI TBOPYMUX KOMaH/, HOBI MiAXOAM 10 pe-
MPE3EHTATUBHOCTI, PECYPCHOT'O 3a0€3MEYEHHS TOILO
(Townsend-Gault, The Canadian Encyclopedia).

OTxe, NPOEKT BUXOJAUTH 11032 pAMKH BUCTAB-
KM Y KJIaCUYHOMY PO3YMiHHI LIbOTO SIBUIINA, 3 SIB-
JISIIOThCsl mepdopMaHcH i KojabopalliliHi podoTH,
1110 MOEIHYIOTh Pi3Hi Mefdia, a TAKOX eKCIepPUMEH -
TYIOTb i3 CECHCOPHUMMU BiT4yTTSIMU — 3BYKOM, PY-
XOM, IOTUKOM.

ITpoexTHMIA MiAXia y cydacHOMY MMCTELTBI
CIIPUYMHUB MOSIBY HOBOI KOMYHiKallili — Mepe-
JKeBOI, KOJIM € IIiATpUMKa IMapTHEPIB i CIIOHCOPIB.
OKpiM BXe BiTOMUX TPaHTOBUX TMpOTrpaM, TakKux,
sk npemist PinchukArtPrize, 3’s1BasiioTbest HOBI —
KpearuBHa €Bporna, YKpaiHCbKUIl KyJIbTYpHUIA
¢onn, EKCTEP. Takox 3axoasTh Ha YKPaIHChKUIA
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PMHOK i MixXXHapoaHi rpaHToBi nporpamMmu — Cul-
ture Bridges mobility grant program, I-Portunas,
Creative Europe Ta iH.

JloGpe BigoMmi i rajiepeiiHi MPOEeKTH iATPUM-
K1 Mosognx MUTIIB: PinchukArtPrize, ctrunennisa
Bim “SI lNanepes”, koukypcu MYXI, Big “Dymchuk
gallery”, Erasmus+. IIlopoky 3’sIBJSIIOTbCSI HOBI,
Taki sik mpemist A. KpuBonana, KoHkypc “CpiOHui
MOJBOEpT”, MpoeKT ranepei “binuit cBiT” — ApT
BartTin, KoHKypc ManioHKa Big npoekrty “KOJ”.
Yci BoHM opi€eHTOBaHiI Ha MOJIOJE MUCTEITBO i,
1110 HaliBaxXJIMBillle, 10 IUX MTPOEKTiB 3aJ1y4aroThCs
CIOHCOPHU, TajJepucTu, KypaTopu, BUBOISIUU, Ta-
KMM YMHOM, MOJIOIUX MUTLIIB Ha apeHY Cy4aCHOIO
MUCTELTBA.

3 KOXHUM POKOM TaKUX MPOEKTIB CTAE BCE
OiJIbIIe, 10 TOTO XX IMTOYMHAIOTh 3’ SIBJISITUCH B YKpai-
Hi MUCTELIbKI pe3UACHIIi1, rajgepei IpoBOASITh open
call, narouy MOXJIMBICTb BAALITYBATH MEPCOHATIbHY
BUCTaBKy HaliKpallloMy KaHIUJATOBi, a TJIEHEepU
HaOyBawTh iHILIOTO, KypaTopchbKoro 6ayeHHs1. Pe-
3UJICHIIIT MOYMHAIOTh MPaKTUKYBaTU MPOCKTHUIA
Migxia, moJiydaTu CYCITiJIbCTBO, OpraHi3OBYBaTU
BOPKILOMNHU, TIPOBOAUTH POOOTY 3 MiCIIeBUM Hace-
JICHHSIM 1 TiTbMU. XyIOXHUKM, SIKi paHillle mpaiio-
BaJid Ha Jep>K3aMOBJIEHHS, CbOTOIHI MalOTh MOX-
JIMBICTh OTPMMATHU I'PAHT Ha peaji3allilo BJaCHUX
ineit B mpoekTax. [paHTH cTaau BaxXJIUBUM JKe-
pesioMm ¢piHaHCYBaHHSI MUTILIIB, SIKi HE OTPUMYIOTh
LIIOMiCSTYHOI 3apIijiaTHi.

Ha choroaHiuiHiil 1eHb OJHE 3 TOJIOBHUX 3aB-
JlaHb KYJIbTYPHUX OCBITHIX LIEHTPiB — 1€ MOOyay-
BaTU MiCTOK MiX MOJIOAUMU MUTLSIMMU, SIKi OTPU-
MYIOTb aKaJleMiuHy OCBITY, Ta iCHyIOUMM apTpUH-
KOM, aKTyaJIbHUM YKpPaiHCbKMM MUCTEUTBOM, CY-
YaCHUMU MUCTELUbKHUMU rajepesiMu Ta OCBITHIMU
iHcTUTYUisIMUA. KOPOTKUIA OIS OCBITHIX CydacHUX
LIEHTPiB HaBeAECHO HMXKYE.

IncTuTyT mpodsemM cydyacHoro mucrtenrsa Ha-
nioHanbHoi akaaemii mucreurs Ykpainu (IIICM
HAM VYkpainu). HaykoBo-nociigHa yctaHoBa B
YkpaiHi, 1o 3ailicHI0€ pyHIaMeHTalbHiI HayKOBi
JIOCIIiAKEeHHS y TaJly3i BCiX BUIiB Cy4aCcHOTO MUC-
TeuTBa. MiXXKIUCHUTUIIHAPHUN KYJBTYPHUM LIEHTD,
SIKUM MATPUMYE KypaTOPChKY IisUIbHICTh, MOJIOIE
YKpaiHChKe MUCTELTBO i HaJaromkye MixkHapoIHi
3B’ SI3KU.

Mucrteubkuii Apcena. Ilnardopma B3aeMo-
IIi1 yKpaiHChKOTO i CBITOBOIO MUCTEITBA. YKpaiH-

CbKa IHCTUTYLISI, Ae 3ycTpivaroThes (axiBli cBOeT
crnpaBu i mupoka ayauTopisi. OCBiTHIN LEeHTP
CITPUSIE PO3BUTKOBI pi3HUX BUIIB MUCTEIITBA Ta
KYJIBTYPHOI IIPaKTUKHU, B3aEMOIiI0YM 31 CBITOBOIO
KYJBTYPHOIO CITIILHOTOIO.

Kyiv academy of media arts. CyyacHuii oCcBiTHilt
LIEHTD, L0 creliali3yeTbcsl Ha chepax KOMyHika-
Liil, Menia, pekjaMu i MUCTELTBA, BUKOPUCTOBYIO -
YU JOCBiJl aMepPUKAHCHKUX i €EBpONEHChKUX IIKiJI.

Art Ukraine Gallery. ApTLiEeHTD, 1110 TTO3ULIIOHYE
ce0e i IK HaNMmomy/IsIpHIilINi BUCTaABKOBUM MalilaH-
YUK, i IK OCBITHili HEHTp, J¢ BiIOYBarOThCS JEKIIil
YKpPaiHCBKUX i CBITOBUX MUCTEIILKUX JIIAEPiB.

Pinchuk Art Centre. JlocnigHuiibka miatdopma
CYYaCHOI0 YKpaiHChKOTO i CBITOBOTO MMCTELITBA.
IIpoBOnuUTH OCBITHI I MyOMiUHiI 3aX0IU, TeHEPYIOUH
Jliajior 3 rpOMaaChKiCTIO.

IIepoenko Apt Lentp (ILIALL). Mucrenbkuii
LIEHTP, B SIKOMY TIPOBOJSITHCS TEPCOHAIbHI BUC-
TaBKHW, KypaTOpChKi MPOEKTH, JIEKIIii, MaicTep-
KJIacu, a TaKOX BiIOMMI KOHKYPC AJs MOJOAMX
mutLiB MYXI.

Port creative hub. baratodyHkiioHanbHUH
MaigaH4YMK, 110 3aJy4a€ MOJIOAMX MUTLIB i Kypa-
TOpiB Ao cmiBnpaui. TyT BinOyBalOTbCs BUCTABKMH,
JIEK11i1, BOPKIIOIM, iHIIi MyOJiuHi moii.

“4I Tanepea”. OpraHi3aliist OMyJISIPU3YE cydac-
He yKpaiHChbKe MUCTELITBO, MPOBOAUTh BUCTABKH,
JIeK1il, KoHdepeH1ii. Mae Bi1acHy CTUINIEHIiadbHY
nporpamy.

BaxxnuBum Kputepiem, 1o 00’ eaHy€E BxKe Bilo-
Mi KyJIBTypHi LIEHTpU 3 OaraToJIiTHIM JOCBiIOM i Ti,
SIKi 1IIOMHO 3’SIBUJIMCH HA KapTi MUCTELIBKOTO XXUTTSI
CTOJIWIII, € BIAKPUTICTh JIST IIUPOKOTO 3arany. He
3Bakalouu Ha OCBITY, COLliaJIbHUU cTaTyc abo mpu-
YETHICTb JJO TOTO UM iHIIIOTO XyJOXHBOTO 3aKJIady,
OyIb-XTO MOXe OMaHyBaTH JOCBiI mpodecioHaniB
cBoei cripaBu. CydacHa XyHooXHSI OCBiTa CTa€ JOC-
TYITHOIO, 3aJTy4alour TUX, XTO MA€ YCIILLIHUMI JOCBif
peaizauii MpoeKTiB cIliBOpali, camopeani3amii
TOIIO, i TAKUM YMHOM 3aMOBHIOIOUU MPOTAJIUHY
MiX HaOyTTSIM TpodeciiiHuX HaBUUOK i BUXOIOM
Ha cydyacHUM apTIPOCTip MOJOAUX MUTILIB.

TonoBHi BUCHOBKH. AKaieMidHa OCBiTa, SIK BaK-
JIMBUU €J1eMEeHT CydyacHOTOo MUCTElTBa, (hOpMY€E
Mpoliec Moro po3BUTKY B SIKICHOMY, iHHOBalliiHOMY
Ta aKTyaJbHOMY aclleKTax.

Taki YMHHUKM, SIK KPEaTUBHICTb, “HEIIA0JIOH-
He MUCJIEHHS”, iHTYillisl, ecTeTUYHA KOMITETEHT-
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HICTh, CAMOPO3BUTOK, €eMOLIIMHUI iHTEJIeKT, ifeiiHe
MUCJIEHHS i MpOeKTHe OaueHHSsI CIIPUSIIOTh PO3BUT-
KOBI aKTyaJIbHUX MUCTEIIbKMX MPaKTUK aKaaeMid-
HOI i To3aaKageMiuyHO1 XyI0XXHbBO1 OCBITH.

CyyacHe MUCTELITBO BUMAarae BiJ MUTLS 3a-
rIUOJIEHOTO MOIISIAY Ha Mepiofd i aKTyaJlbHICTh
MmoAiii, mo 3apa3 BimOyBaioTbcs. s mporo mo-
TpiOHO BECTU SIK TBOPUY, TaK i aKTUBHY CYCITIJIbHY
NISIIBHICTD.

Hoge MucTenTBO Bupakae BiacHe iCHYBaHHS
KYJBTYpPHU $IK SIBUIIIA.

ITepcnekTHBY BUKOPUCTAHHS Pe3yJbTATIB TOCTi/I-
JKeHHd. MaTepianu, BUKJIaIeHi y CTaTTi, MOXYTh
OyTH KOPUCHUMMU JJIsI CTYJAEHTIB MUCTEIIbKUX HaB-
YaJIbHUX 3aKJIa/liB, CTaTU B NIPUTOJi BUKJIagadyam,
npaliBHUKaM KYJbTYPHU i IIMPOKOMY 3arajioBi.

O0i3HaHICTh 3 HOBUMU MOXJUBOCTAMU IS
MpeaCcTaBHUKIB TBOPYOI cpepH, sIKi IPOIIOHYIOTh
IPaHTOBI MporpaMu MiATPUMKHU, Cy4acHi HaBYaIbHi
3aKJaau, rajiepei Ta iHCTUTYIi1 CIIPUSITUME 3POC-
TaHHIO SIKICHUX 1 KITbKiCHUX MOKAa3HUKIB PO3BUTKY
SIK OKPEMUX MUTILIB, TaK i MUCTELITBA 3arajoM.
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