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THE HISTORY OF ART WORKSHOP AND TEMPLE CULTURE OF
THE NATIONAL ACADEMY OF FINE ARTS AND ARCHITECTURE

Absract. This article is dedicated to the studio of fine arts and temple culture in the context of the history of the
National Academy of Fine Arts and Architecture. Analyzed was the educational program of the studio’s founder,
M. Storozhenko. Discovered were the methodological analogies between the studio of monumental painting and
templar culture of NAFAA, M. Boychuck’s art workshop and the icon-painting studio of the Kyiv Pechersk
Lavra. It was proved that an analysis of historical experience can be useful in the educational process and in
the upbringing of the modern painters of sacred (religious) art.

Keywords: M. Storozhenko, monumental painting workshop, educational process, education method.

ICTOPISI MAVICTEPHI XXUBOIIUCY I XPAMOBOI KYJIBTYPU
HAIIIOHAJIBHOT AKAJIEMIT OBPA3OTBOPYOI'O MUCTEILITBA I APXITEKTYPU

IBan IIninnenko

Anomauia. Cmammio npucesiueHo MaicmepHi JCUGONUCY [ Xpamosoi Kyabmypu, e 30iliCHIEMbCA Ni020MO8KA
XYO00JUCHUKIB, AKI CNeYianizyrombcs HaA peaieiliHoMy CMAHKO8OMY U MOHYMEHMAAbHOMY dcusonucy. Pempo-
cneKkmueruil ananiz icmopii maiicmepHi npoeedero na mai icmopii Hayionaavroi akademii 06pazomeopuoeo
mucmeymea i apximexmypu. Ha ocrHosi eusuerHs icmopuuroeo, opeanizayiilhoeo ma nedaeoeiynoco 00cgidy
yiei maiicmepui niomeepoicero, wo akademis 6i0 uacy c60eo 3acHysanHs 306epieae mpaouyii ¢paxo6oeo Hag-
YaHHA 8 IHOUBIOYANbHUX HABYANLHO-MBEOPHUX MAUICMEPHAX, O4ONOBAHUX BUOAMHUMU MUMUAMU-Neda202aMi,
AKI camocmiilHo opmMyearu HAe4aAbHi npoepamu, 000Upaiu memoouky ma emintoeanru nedaeoeiyni ioei y
c60ill suxaadauvkiit npaxmuuyi. IIpoananizoeano npoepamy 3aCHOBHUKA MALICMEPHT ICUBONUCY | XPAMOBOT
Kyavbmypu npogecopa M. Cmopoxcenka. Yeaey akuyenmogano Ha NOEOHAHHI 8 Hill 080X CKAAO0BUX: penieiliHo-
Mucmeuvkoi Kyabmypu ma axkademiunoi ¢paxoeoi wixoau. Iliokpecaeno, wo 3acadnu4oro ioecro maiicmepui
cmae cmuab YKpaincbkoeo 6apoko. 30epexceHts 8i3aHmillcbKo-0a8HbOpYCcbKoi 00pazomeopuoi mpaduyii uepes
KORi08aHHS MEOPI6 penieiliH020 MAAAPCMEA PA30M i3 3ACE0EHHAM AKAOEMIUHOT NPOePaAMU 3 PUCYHKA, HCUBONUCY
ma KoMno3uyii Ha cb0200Hi CKAAO0AMb Cymb MemoOUuKU 8UX08AHHA MAlOYmMHIX (haxisuie 3a cneyiarizayicro
XYO0UCHUK -JIcUBOnUCeUb-MOHYMeHmanicm. Poseasnymo 3nauenns Haguaavnoeo ikoHocmaca ma 6UKOHAHHSA
CRINbHO20 6AKANABPCHK0O20 OUNAOMY, U0 0036045€ 8UX08AMU Yy CIYOEHMIE 8MIHHA MEOPHO NPAUIEAMU 8
Koaekmugi, dompumysamucs KoneeiarvHoi dymku, nionopsiokoeyeamu ocooucmicHe 3a2aibHOMY, KPUMUYHO
mucaumu. Buseseno memodoaoeiuni ananoeii miye maiicmepHero MOHYMEHMAAbHO20 JICUBONUCY | XPAMOBO
kynomypu HAOMA, maiicmepuero M. boiiuyka ma ikoHonucHoro maasapuero Kueeo-Ileuepcokoi naspu. Jlose-
0eHo, Wo 6UKOPUCMAHHA MPaouyii i NpaKmuku, NOEOHAHHS HAYIOHAAbHUX MPAOUYIll 3 HOBAUIIMU MUCMeYmMEa
nepuwoi mpemunu XX cm. dozeoauru M. Cmopodcenkosi aupodbumu ceoro memooukKy ukiadants, ceoio neoa-
202iyHy cucmemy, 3anouamkysamu ceor uikoay. CmeepoiceHo, w0 ananiz icmopu4nozo 00cgidy modice 6ymu
KOPUCHUM Y Npoyeci HABUAHHS | BUXOBAHHSA CYHACHUX XYO0ICHUKIB CAKPANbHO20 MUCMEUMEA.

Karouogi crosa: M. Cmopooicerko, maiicmepHs MOHYMEHMAAbHO20 HCUBONUCY, HABYANbHUTL npoyec, Memoouxa
BUKNAOAHHS.
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Problem formulation. Knowledge of the art edu-
cation history allows seeing the regularities of the
creation of faculties and specializations, to under-
stand better the opportunities of educational me-
thods regarding the professional disciplines, to learn
a practical experience of the past in order to form a
modern pedagogical system of the artist’s education.
Changes in the structure of NAFAA that took place
during the years of Independence are corresponding
with the spiritual needs of the modern times and are
connected with the improvement of the educational
process. The Academy is preparing professionals by
both traditional and new specializations. The studio
of painting and templar culture belongs to the latter
and the students who are graduating from it are spe-
cializing in the religious easel and monumental art.
Studying of historical, organizational, pedagogical
and creative experience of this studio is advisable,
considering the processes that are currently existing
in the post-secondary art field.

The relevance of this study is conditioned by
the absence of thorough research of the histori-
cal development of NAFAA that would include the
history of the faculties, academic studios, study of
the pedagogical activity of many famous artists and
their educational methods. The Academy saves the
tradition of teaching in various educational-creative
studios, that are led by famous artists-educators,
which are creating their own educational programs.
The history of creation and the functioning of the
studio of painting and temple art seems underex-
plored and requires both comprehensive study and
retrospective analysis.

Connection of this research with important scien-
tific and practical tasks. Revealed information can be
used in further research of this topic, and should be
a part of the NAFAA’s general history. This article
is written in accordance with the scientific-research
work plan of the department of painting and com-
position of the NAFAA.

Analysis of the latest research and publication
showed that contemporary Ukrainian art criticism
looks into the problems that took place in the his-
tory of Ukrainian art education. Review of literature
regarding the development of Ukrainian academic
painting school of 20" — beginning of 215t century
was conducted in the studies of O. Kovalchuk. Al-
though the subject of foundation and function of
NAFAA in general theory and in narrow profile as-

pects was in the area of interest of many researchers
(0. Kashuba-Volvach, M. Kryvolapov, L. Prybiega,
R. Shmagalo etc.), the history of particular studious
of the Academy is open for research. The atten-
tion of researchers was primarily concentrated on
M. Boychuk’s school, and accordingly, other stu-
dios were on the periphery of scholars’ attention
(V. Grygorov, I. Pylypenko). Short biographical
facts regarding artists-educators one can find in re-
ference publications, particularly about the founder
of the painting and temple culture studio, M. Storo-
zhenko. Multifaceted creativity of this artist is some-
what researched, but at the same time, his pedagogi-
cal activity still is little explored. An exemption is
an analytical O. Solovey’s article “Phenomena of
artistic-pedagogical activity of professor Mykola
Storozhenko” (2009), which shows the aspects of
pedagogical practice of studio’s head, and the fea-
tures of the educational program. Publications in
the periodical press, interviews with M. Storozhenko
have a factual component, yet are descriptive, not
critical. Basis of the current study are materials,
collected by the author from his student times until
now. Therefore, the bibliography review shows that
the history of painting and temple culture studio
have not found proper coverage in the field of art
criticism.

Annotation of previously unresolved parts of the
general problem, addressed by this article. Retrospec-
tive analysis of the history of NAFAA’s painting and
temple culture studio, which prepares specialists of
the religious easel and monumental art, constitutes
this article’s main objective.

The novelty of scientific research is that com-
prehension of the history of NAFAA’s painting and
temple culture studio and finding historical analo-
gies can be a foundation for contemporary models
of artistic reforms.

Methodological or general scientific value of
the author’s research is conditioned by a complex
approach to the analysis of the development of
NAFAA'’s painting and temple culture studio. Pro-
perly applied methods of archive and bibliographic
search, factual-descriptive method, method of his-
torical and cultural analysis, method of factual ma-
terial generalization.

Presentation of the main material. The National
Academy of Fine Arts and Architecture (NAFAA)
is the oldest visual-arts post-secondary institution
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in Ukraine. During the last hundred years, the in-
stitution changed its status several times: Ukrainian
Academy of Arts, Institute of Plastic Arts, Kiev Art
Institute, and Academy of Fine Arts and Architec-
ture. Hence, some important changes have been
made in the curriculum, academy structure, acade-
my programs, and teaching style. These changes
were important in student’s professional learning.

Today the Department of Painting and Compo-
sition prepares students of the easel and monumen-
tal painting by specialization: painter and painter-
muralist. In particular, monumental artists study
in the workshop of monumental art. Since 1994
the students can also study in the new educational
and creative workshop of monumental painting and
temple culture.

Modern art in the forms of sacred monumental
art brings us back to the time of the foundation
of the Ukrainian Academy of Arts in December
of 1917. One of the academy’s founders, Professor
Mikhailo Boychuk, created and led the workshop of
religious painting, mosaics, murals and icons, which
in the short time was renamed into The Monumen-
tal Painting Workshop (Kovalchuk 91). The 1920s
was a rising time of monumental art. Subsequently,
two more workshops were created: the monumen-
tal-decorative painting workshop by Professor Lev
Kramarenko and the mosaic workshop of Profes-
sor Andriy Taran. The desire of these masters to
combine the traditions of Byzantine and ancient
Ukrainian art with the latest discoveries of Euro-
pean art created conditions for creative learning of
the traditions of monumental art. They actively ex-
perimented, introduced new pedagogical concepts,
conducted classes on colour, volume and space,
provided creative formal and technical tasks.

The basis of Boychuk’s pedagogical system was
the development of skills that are important for fu-
ture monumentalists, as well as the combination
of theory and practice including both individual
and group learning. Also, studying the principles
of constructing compositions and colouring of dif-
ferent art periods and schools by performing exer-
cises — graphic analyzes of outstanding works of
the past, mainly the art of Byzantium, Kievan Rus,
Proto-Renaissance and folk art.

The system of national arts education changed
dramatically as a result of the reform of 1934. The
centralization of educational programs of profession-

al disciplines, the revival of the academic system of
education, the obligatory observance of the unified
program of the All-Russian Academy of Arts required
an appropriate adjustment of the content of the cur-
riculum, the unification of teaching methods that
fully corresponded to the ideology of that time.

The easel forms of art became a priority. Since
1934, the specialization of “monumental art” in
general ceased to exist and was restored only after
1963 (Chebykin 11). At various times, the updated
studio of monumental painting was headed by Pro-
fessors Vilen Chekanyuk, Tetyana Yablonska, Olek-
siy Kozhekov (since 2000).

Since the beginning of the 1990s, the revival of
church art has taken place in Ukraine. The construc-
tion and restoration of religious buildings revealed
the urgent need for the training of arts personnel
who would be professionally prepared to create new
and restore old temples, in order to keep the tradi-
tions of visual art in general and religious art cul-
ture in particular. This task was faced not only by
architects but also by artists of monumentalism. The
complexity of the training program was that a new
generation of painters should have a solid under-
standing of art decoration, be professionally aware,
and possess the full range of technological skills. In
addition, they should have received a deep know-
ledge of the religious canons, and be acquainted with
the specifics of art complexity. Christian temples are
very unique, where architecture, interior decorations
are subject to the theological program in synthesis
with the liturgical action.

The solution to such a complex task has be-
come possible in the educational and creative work-
shop of painting and temple culture. Since 1994,
it has been training highly skilled artists who can
express themselves as temple painters in decorating
iconostases and interiors of temples, as well as ca-
pable of creating religious-historical easel paintings.
The new workshop became the preparation base of
the fine arts faculty specialization and allowed the
artists of temple painting to gain an independent
professional status in the system of national fine
arts. Professor Mykola Storozhenko (1928—-2015),
painter, graphic artist, full member of the Academy
of Arts of Ukraine, People’s Artist of Ukraine, Taras
Shevchenko State Prize winner, member of the Na-
tional Union of Artists of Ukraine, who developed
the concept of the workshop, carried out a scientific-
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methodical and creative provision of teaching the
relevant disciplines in the developed curriculum.

Some analogies can be found between the mo-
numental painting workshop and the temple culture
of NAFAA, workshop of M. Boychuk, and the icon
painting of the Kyiv-Pechersk Lavra. Such as the
method of teaching combining practice and theory,
and separate elements of the academic system of learn-
ing and copying. This is evidenced by the Kuzbushky
preserved in the Lavra library — handcrafted albums,
consisting of separate sheets of drawing atlases and
academic manuals, engravings of Kyiv and Western
masters and students’ copies (Zholtovsky).

The founder of the workshop and its head, pro-
fessor M. Storozhenko, developed his own program,
outlining the direction of the workshop and identi-
fied it and methods of teaching. The combination of
the two components, the religious-artistic culture
and the academic high school of specialty, led to the
reorientation of professional disciplines, as well as
an introduction to the curriculum of special discip-
lines. The specialization of students takes place in
the third year and ends with the completion of the
thesis. Today, the teachers of the workshops see the
irprimary tasks in the revival of the abandoned tra-
ditions of temple painting, the studies of the sacred
art history(Byzantium, Kievan Rus, the Ukrainian
Baroque), the mastering of the academic program
(drawing, painting, composition) and copy-religious
program (copying works of religious painting), which
is fixed by the practical work of students.

In the program, developed by M. Storozhen-
ko the task to prepare highly professional artists is
closely related to the upbringing skills of finding a
practical solution to the problem of synthesizing
genres and types of temple visual art. Creation of a
harmonized and complete ensemble demands from
the artists who create it a collective solution and a
subordination of an individual vision of each per-
former to the main project (general idea). For the
purpose of developing such a skill, M. Storozhenko
proposed to involve future Bachelors of Fine Arts
to work on the iconostasis. In order to do that, he
designed a training iconostasis 3 x 6 meters, which is
compositionally close by its style and composition to
the wood-carved Ukrainian baroque iconostasis of
the 17t century. It consists of five rows (levels), fitted
into rectangular frames: Basis, Sovereign, Feasts,
Twelve Apostles and the finishing in the shape of

medallions in carved frames. Iconostasis contains
many icons of different sizes (from miniatures in the
Beautiful Gates to the icons more than two meters
in height).

This project on the joint bachelor’s degree starts
at the beginning of the 4th year. Each of the fu-
ture performers presents their individual sketch of
the iconostasis. Students are electing the best one
among them by secret ballot, and they will work on
it together, coordinating the color scheme, stylistic
and compositional solution.

After that, they are choosing the icons that they
will paint personally with the mandatory abidance
to the general idea and to the opinion of the whole
collective. A student has a choice to make either one
large icon or a few smaller ones. Implemented by the
studio’s founder approach to the realization of the
collective task through individual work contributes
to the skills of creative coworking, subordinating
the personal to the general, making collective deci-
sions, creating dialogs, and critical thinking. This
experience is useful when students will be working
on real, actual projects. There are such examples in
the studio’s history.

In 1999 practical component of the studio’s
program reached a qualitatively different level.
M. Storozhenko brought back to life M. Boychuk’s
guidelines, that consisted of a skillful combination
of theory and practice, both individual and collec-
tive, and therefore went a long way with his students
from the academic school to the scaffold, on the
walls of real buildings. In 1999, that was St. Mykola
Prytyska church (Kyiv), where students (S. Gerasy-
mentko, O. Kriukov, D. Savchenko, O. Tsugorka)
and professor’s assistants (V. Nedaiborsch, O. So-
lovey) completed sacred murals on the church’s wall
alongside with the professor.

That tradition of realizing graduation projects
of the studio’s graduates-to-be was continued. Few
examples: in Staropetrivtsi village students and as-
sistants created an iconostasis (M. Guyoviy, O. Gur-
tova, V. Nedaiborsch, O. Solovey, N. Tsymbaliuk);
tempera murals on the walls of Pokrovska church in
Sevastopol was made by a postgraduate, V. Kozyk.
Since 2011 in St. Michael’s cathedral, located
in Zhytomyr paintings are underway, curated by
studio’s graduate D. Belianskiy with student’s in-
volvement; for instance, master degree’s artworks of
G. Andrusenko “The Tower of Babel”, A. Kovalen-
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ko “The Deluge”, and A. Osadchuk “The Miracle
of St. Gregory”.

Well-known currently master of icon painting,
docent of the studio O. Tsugorka developed a con-
cept, and with his fifth-year students designed My-
kola Storozhenko’s Memorial Museum in his home
village Vyazevo in Sumy region, which was opened
in September of 2018.

Combination of national, in particular — ba-
roque traditions with innovations of Ukrainian art of
the beginning of 20th century allowed M. Storozhen-
ko to develop his pedagogical system, his method of
artist’s education, to create his school of sacred art
professionals. M. Storozhenko’s school is certain
soundness of thinking and ideological principles,
that are multiplied by a high skill of craftsmanship
and methods of continuous self-improvement.

Conclusion. Retrospective analysis of the history
of NAFAA'’s painting and temple culture studio al-
lows tracing the way of its development, to compre-
hend its achievements, pay respect to the professors
that laid the foundation of the school of academic
religious painting. At the same time, this studio’s
history lets one grasp the big picture of Ukrainian
monumental art school’s development. There have

been found certain analogies in methodological ap-
proaches and the combination of theory and prac-
tice between the studio of monumental painting
and temple culture, M. Boychuk’s studio, and the
icon-painting studio of Kyiv-Pechersk Lavra. The
search for historical analogies may be a foundation
for contemporary models of artistic reforms.

Today, the National Academy of Fine Arts and
Architecture retains the principles of study, started
in 1917. Future artists receive professional training
in individual educational and creative workshops.
In particular, the temple painting workshop is de-
signed to carry out the creative and professional
synthesis of the millennial sacred experience and
the centennial Kyiv school of academic and secular
art, to direct personal way in the creativity of the
future artist.

Prospects of application of this study’s results.
Materials, suggested in this article would be useful
when writing generalizing materials regarding Ukrai-
nian art history, the formation of national painting
school, and can also be used in the educational pro-
cess when preparing lectures, methodological and
educational tutorials for the students of art colleges
and universities.
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