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ARCHITECTURAL AND URBAN FEATURES OF ODESA FILM
STUDIO AS PREREQUISITES FOR ITS MODERNIZATION

Abstract. The article discusses practical principles for possible architectural and constructional modernization
of Odesa Film Studio, Odesa, Ukraine, on the basis of comparison with other film studios.
Keywords: cinema, film studio, pavilion (stage), modernization, urban structure.

APXITEKTYPHO-MICTOBYAIBHI OCOBJIMBOCTI OJECBKOI KIHOCTYIII
K MIEPEAYMOBM If MOAEPHI3AILIIL

Muxaiino Komapos

Anomauia. Y cmammi éuceimaioiomscsi NpaKmuiHi 3acadu MONCAUBOI apXimeKmypHo-micmo6ydieHoi modep-
Hizayii Odecvkoi KiHocmyOdii Ha 0CHOBI NOPIGHAHHA 3 THUMUMU KIHOCMYOiAMU.

Icmopis pozeumky apximexmyproi cmpykmypu Odecvkoi kKinocmydii npakmuuno He 6yaa docaioxcena. Buse-
AeHi aimepamypui dxcepena 3a2aiom NPUdifAiU y8azy 81dacHe icmopii cmeoperHs KIHOCMPIYOK ma nepcoHanii
cmydii. Tomy icnye nompeba 6 y3aeanrvHeHHI HAABHOT iHGOpMayii, a MAKoNC BU3HAUEHH] WAAXI68 PO3BUMKY
dawnoi KinHocmyoii.

Ocobaugicmio Hasg6HUX YKPAiHCbKUX KiHocmydiil 6y10 me, wo ixHsa disavHicmeb 6a3y8anacs GUKAUHO HA NAA-
HOBUX 0epica8HUX 3AMOBACHHAX | O100NceMHOMY (hinaHcysaHnHl. 3a3zeuuail, npu NpoeKmyeauHi i 6y0ieHUUMEI
xinocmydiii 6 CPCP He épaxosyeanuce baecamo pakmopis, ki Ha cb0200Hi € Had3euuaiiHo cymmeeumu. Ha-
npuxaad, eapmicms 3emMai, N00AMOK Ha 3emar, eHepeoHocii mouwo. Tomy 3a06ydoeHuku maxux cmydiii Mmoeau
dozeoaumu cobi bydyeamu 3—4 naginviionu na naowi 8 eekmapie. O0HaK Ha cb0200HI MakKe po3miujeHHs
86aJCAEMBCS AOCONOMHO HECKOHOMHUM Mda HeeheKMUBHUM.

Bapmo 3asznauumu, wo 3acmapini mexnonoeii, eidcymuicmo QiHaHCY8aHHS | 3aM08AEHb 3MEHULYHOMb KOHKY -
peHmo3oamuicmo depicasuux cmyoiil nopieuano 3 npueamuumu. 1 dani pakmopu, 3a 8iocymuocmi modepHi-
3ayii ma nepeensdy npunyunie pobomu, 0arwms NIOCMasu NPOSHO3Y8AMU NOOAAbUUL NOCMYNOBULL 3aHenad
maxux cmyaoiii.

Karouogi crosa: kino, kinocmydis, naginvilon, ModepHizayis, micmoOydieHa cmpyKkmypa.

Formulation of the problem. To date, state- lier and are actually unable to compete with private
owned film studios in Ukraine have been failing to  studios, which are currently able to do all stages of
obtain filming orders of the volumes they had ear-  film production. Actually, neither the technologies,

— 18 —



APXITEKTYPA

currently available at state-owned studious, nor the
ways the studios use their territories have changed
since 1991, the time of collapse of the former Soviet
Union and, as a result, evolvement of Ukraine as
an independent state. For the nation’s state-owned
film studios to become competitive, current cinema
market requires their redevelopment, both in terms
of filming process and territory planning.

Relevance of the subject and progressiveness of
the ideas in this paper. This article formulates the
practical principles of architectural and urban mo-
dernization, possible to be used in case that Odesa
Film Studio undergoes redevelopment.

Actually, the developmental history of the ar-
chitectural structure of Odesa Film Studio has been
still unexplored. Rather, the bibliographic sources,
found by the author, generally cover creation of films
at the studio and the personalia. Therefore, there is
a need to summarize the available information and
to determine the ways of possible development of
this studio.

Presentation of the main information. Odessa is
the place of birth of cinema in Ukraine. It is known
for sure that the first motion picture equipment ap-
peared in this city in 1906 (Kostromenko 16). One
of the pioneers of the Odessa cinema was D. Khari-
tonov, who invited such outstanding cinema actors
as O. Runich, V. Maksimov, I. Khudoleev and Vira
Kholodna to work for his studio and created for
them “such conditions of work which no one else
had” (Kostromenko 18—19). For this purpose, a
large pavilion with a concrete frame, glass ceiling
and walls, and with the total area of premises being
750 square meters had been constructed in Odessa,
on the city’s 33 French boulevard (picture ). No

longer with glass walls, this pavilion, however, still
exists today and is periodically used for filming.
Nowadays it is called “The First Pavilion”.

On March 13, 1922 VUFKU (The All-Ukrai-
nian Photo and Film Administration) was founded
in Odesa, a brand at the level of the international
leaders at the time, such as Metro-Goldwyn-Mayer,
according to I. Kozlenko, who is currently Director
of the Oleksandr Dovzhenko National Center (Dov-
zhenko Center), the largest film archive in Ukraine
(Kozlenko).

VUFKU appeared on the basis of the stu-
dios created in 1918, when the great film-makers
D. Kharitonov, O. Hanzhonkov, and I. Ermolyev
moved their production from Russia to create their
summer filming bases in Odesa and Yalta, the
Crimea. The southern climate at the two locations
allowed for extension of filming process to the fall
period (Kozlenko).

Until 1920th, filming outdoors was not a wide-
spread practice. Usually, all the filming was being
performed in pavilions, or so-called salons.

The first studio in Odesa, Mirograph, was founded
in 1911. Soon, one more studio was created by K. Bo-
risov. In 1922, these two studios were consolidated
into first film factory of VUFKU, Komsomol, which
later became known as Odesa Film Studio.

After the Soviet rule was established in Odesa,
small private film companies went consolidated into
a single government-controlled studio. That was also
the time when the practice of governmental orders
for motion pictures on government-prescribed top-
ics was launched.

This was the practice lasting until the collapse
of the Soviet Union in 1991 and Ukrainian indepen-

Picture 1. The First Pavilion at Haritonov studio (now Odesa film studio) (/apin 7)
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dence as a result. Through the first two decades of
the independence, governmental orders for film pro-
duction had not been actually practiced in Ukraine,
while the studios themselves proved to be unsuitable
for commercial film production, the situation which
led to a partial decline of the industry. Currently,
the situation is getting better, but there is still a lot
of room for improvement. Over time, studios began
to adjust themselves to market realities, activating
Picture 2. Art Center named after Vera Kholodna affordable methods of earning money. To date, their
(http://www.odesafilmstudio.com.ua/) content has partially changed.

In November 2017, the author conducted a field
survey of architectural objects at Odesa Film Studio.
Today, it has three filming pavilions, the First, the
Third, and the Fifth ones.

The First pavilion has currently been the loca-
tion for Vira Kholodna Art Center (750 square me-
ters) (picture 2), where cinema-related exhibitions,
lectures, seminars, and symposiums of the Odesa
International Film Festival are held.

Despite such a reorientation of the pavilion
Picture 3. Third pavilion at Odesa film studio has been rather interesting solution, the author of

(http://www.odesafilmstudio.com.ua/) this paper believes, it would be more appropriate
to at least partially restore the historic exterior of
the pavilion, which could significantly increase it’s
tourist value. After all, such pavilions are practically
not preserved today despite their extremal historic
importance.

The Third pavilion (picture 3), as well the Fifth
pavilion (picture 4) (of 426 sq. M and 600.3 square
meters, respectively) are still being used as classic
shooting stages.

The main administrative building (picfure 5) has
been the location not only for administrative office,
but also for a museum, the sound editing unit of the

Picture 4. Fifth pavilion at Odesa film studio Picture 5. The main administrative building at
(images by the author) Odesa film studio (images by the author)
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Picture 6. Cinema hall at Odesa film studio
(images by the author)

studio, a room for rehearsals, a camera room, and
a cinema hall with 320 seats (picture 6). While the
current arrangement of the administrative block in
the building corresponds with modern trends, this
is not true about the equipment for filming itself;
e.g. one can see insufficient capacities for lighting
and automation in pavilions. However, as this kind
of problems have been non-architectural by nature,
they will not be considered in detail in this article.

Odesa Film Studio has had a separate filming
area, which is currently not used: the zone for water
scenes (picture 7). This kind of objects were espe-
cially characteristic to studios located not far from
the sea. Often, such studios specialized in filming
of water scenes, and their special pools allowed to
avoid the negative effects of weather.

The main advantage of the pool at Odesa Film
Studio was that it coincided with the horizontal
level of the sea, located just beyond the boundary
of the studio. So, we can conclude that creation
of street scenery had been quite developed skills at
Ukrainian film studios.

Picture 7. Zone for water scenes at Odesa film
studio (images by the author)

Picture 8. Unfinished new administrative
building at Odesa film studio (images by the author)

In 1980t™, construction of a new administrative
building began (picture &) as a part of a new project.
The project, ultimately suspended in 1990t also
provided for construction of an additional filming
pavilion.

Today, this suspended construction has been
in disrepair and beyond salvation. As the author of
this paper believes, the only solution here is demoli-
tion and construction of a new, up-to-date filming
pavilion instead. This goal looks extremely urgent
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in the context that the old, the Third and the Fifth
pavilions are currently outdated, while cinema in-
vestors are often looking for facilities with the ca-
pacities and equipment being completely modern.

As to the studio planning, the structure of the
internal zone of the studio is rather concise. It in-
cludes two entrances and a circular road inside of
it. Each pavilion has a convenient entrance.

A significant drawback has been the small num-
ber of pavilions within the relatively large area of
Odesa Film Studio. For comparison, Film.ua, a
private Kyiv studio, located on the territory of a
very similar size, has as many as 7 pavilions there,
as well as a sufficiently larger full-size mock village
for filming purposes.

In addition to production pavilions and the ad-
ministrative building, Demidov Manor, a historic
architectural monument is also found on the terri-
tory of the studio; the building that had been used
as the place for the studio administration prior to
construction of the new administrative facility.

In general, despite Odesa Film Studio has huge
potentialities to resumption of its active work, it
also has a number of disadvantages that prevent
doing so; the disadvantages that become obvious

when Odesa Film Studio is compared with modern
private studios.

Main conclusions. The characteristic feature of
the film studios in Ukraine, founded in the times of
the Soviet Union, has been that their filming activi-
ties were based completely on governmental orders
being made as a part of centrally planned economy,
and government funding. Due to this kind of envi-
ronment, many factors that proved to be extremely
important nowadays e.g. cost of land, land tax, and
energy — generally were not taken into considera-
tion in the process of construction planning for film
studios in the Soviet Union. For example, construc-
tion designers of such studios could afford con-
struction of only 3 or 4 pavilions within the area of
8 hectares, the placement currently considered to
be absolutely uneconomical and inefficient.

Finally, it should be noted that outdated techno-
logies and facilities, coupled with lack of funding and
orders, result in farther reduction of competitiveness
of government-owned studios as compared to private
ones in Ukraine. These are the factors that give a
reason to predict the subsequent gradual decline of
such studios, unless their modernization and revision
of principles of their work actually take place.
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